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The Musical Contacts and Fusions of Aborigines:
An Example of Falangaw Amis (1880-1990)

SUN Chun-Yen

Assistant Professor, Department of Chinese Music, Chinese Culture University
Abstract

This paper explores the modernization of the musical activities of Falangaw people, an Amis
tribe in Taitung, during the 1880s to the early 1990s. This has been done by examining performance
events, vinyl records, patriotic education, Han religion, films, etc. The research attempted to trace
the early performance records of the Falangaw people and how their dance performances served
politics during the Japanese colonial period. It also studied how they settled the issue on “tradition”
in performance, on the basis of the ethnomusicologists’ fieldworks and the significant performances
from the 1970s to the 1990s. The singing education as political indoctrination during the colonial
period affected the Falangaw people’s musical taste, while the “Mountain” cultural work of the 1950s,
another form of political indoctrination by the Han, conclusively influenced the development of the
current aboriginal song and dance forms. As for the vinyl records of aboriginal folk songs springing
up in the 1960s, the research mainly probed into the participants’ musical experiences and their
interpersonal relationships and studied the genres of the songs recorded. The paper also sketches the

case of Falangaw Amis of how Han religion and films influenced the aborigines’ musical life.

Keywords: Falangaw (Malan), Aborigine, Performance, Ring-Ring Record
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The Sound System of Traditional Perdukunan
Medicine in Java Indonesia

TSAI Tsung-Te

Professor, Graduate Institute of Ethnomusicology, Tainan National University of The Arts
Abstract

Sound does not just play a role for religious function but also has a magic effect for medical
purpose in the healing ritual of Perdukunan or sorcery in Java. Before Hinduism/Buddhism, Islam, and
Christianity were spread to Indonesia, traditional Perdukunan of Shamanism system always played
a dominant religious belief in many areas. Today, Islam has become mainstream, but Perdukunan
still exist in the different social classes and synchronized with Islam in certain degrees to be a part of
Javanese kejawen culture. Therefore, when people have supernatural or paranormal problems, they
often visit a dukun or sorcerer. Dukun always uses various sounds, such as mantra, religious song, and
musical instruments as religious and healing tools in their healing rituals.

For further study of different sounds in the Perdukunan system, I will introduce and analyze
the healing procedures and various sounds performed in the Jelangkung ritual of Perdukunan as an
example. Among these sounds, some of them directly or indirectly relate to the healing. For instance,
mantras and songs are used for greeting and entertaining spirits to heal sickness and some instrumental
sounds can purify a patient’s mind for healing purpose. An instrumental ensemble can provide
dancers rhythmic control in the healing kuda lumping trance dance as a part of Jelangkung ritual. This
paper will focus on the following perspectives: Perdukunan and healing in Java, Jelangkung ritual of
Perdukunan, category of mantra in the healing ritual of Perdukunan, use and analysis of religious song

in the healing ritual, and functions of instrumental sounds in the ritual.

Keywords: Perdukunan, Jelangkung Healing Ritual, Sorcery Mantra, Ritual Music, Function of

Musical Instruments
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P B e A A NE A S22 FigwBEE IR BRIUR T EREKHERRE - RIRE R
KHJRER %Tﬁﬁﬁﬁzmi? P& R REE E RE S IR BERIEER LT R T
[ERTH T N BIEBEEGE A - A BB S EANET - (E2) RRREEELEFZ N
AN SR RIARCHE - ST AN - REFREE R 55 - N2tk
EAEE) - (HHRREMN S © Eonil LAl — AT - DMER T —REERERhFEA R
%o

= HY (Jelangkung)

TER B EEGEEREACERAERTRER  CEBAMEEE LRINESME
(CEE S )ﬁﬁ%:éfuﬂjz,ﬂéﬁﬁgﬂ’]lﬁ’]lﬁﬂ?ﬁT H e 0 AR A TSRS
HEH - EAEHEIEREZLE KRB RRASEEL - BRI - BERHE

LR AR e 2K H ARG (santet, tenungi{jengges ) °

El
i3
f_' nill§
15
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ERREEEAERIAGE - (E3) Hit  EEEEEEE M - Gl tEr s
I ENBBUN A 1 ~ HOE BRI EERIT R o (B - BRIRF 2 AT & - BIEE
EEREEN  (HERENAE HEZARERESHFN AR - °

REBEFOZEFE MRS - HEMRE LSRR AT &S R =84 - RSB EEY -
HE R R Th B e B E R T - AR th g AR CE T 2 R R O EH - TR E
HRFRRREACTT ~ BE/KEEEE - Sl AOEET EYEGEREER - P10 - EES TR
GRS IR EY R 202 % » W b Ak RE AR ~ SSR— %87 - MR AR SEAl ML RE » Iik
T L B AT 6 P (o e 35 e B B DD e s TV - R S AU B oh LR DB ) 2 I BB )
BRI RBEM  BHEAREEZ BN B ESEERR - Gl ERY) (Jelangkung
Batara Karang ) > [WHEBLERY TUHE & Selasa Kliwon H HEVE I HIYEEE « K - @5 H
BT fEE T (Jum’at Kliwo ) DA% 2 & EUE ~ R B uig I S/F EH RETh A (S » BT
[t (Banaspati ) BfEsE A - WA ML ARIESLERERS - EC RFEEINADIER K
Ryt HBE AV R D B IE R BRI HR - SRR AU A SR Rl 2 s - H Tk
MAHER - BEEARERRAAF R -

— TS o TR A B AR AR E v Dl B = (E &7« R ERAEE AT
& ERBIREBEAENFEM  FEKERSAEERE BRI R R -

/b
3  EiH A

6 {HE RET R ASE AR E - B EEAREST & ZORMAN G B AT - RRTEERsEE
BHLE A\EHRTI A - WARCE RE MR - REEHATR TS 25 -
7 ARTEEZFHE - H2RME (EREE T « HIEFIBREE ) - H94-95 ¢
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22~ AR B R A S SR

BB FRBE S EAGE R B AN - 1 EENE TUE AR i B R A M 2 R 2
Wt - RS Se BB R - B E E R R - F1a0 R LS BE il F G 1R
DA Va7 8 B BN sk an T B B BT R DUER BIR H Y AL g B 2 R B R
e AR - BIANTE AT SRR R A SL R I+ mTRE R AE RS B B E Bh 88 A R B 22 1Y
FIEF o KICA TN £ BRI 3m AL i = ZOB R E R TR B FUSCRE Y ~ e FH B 28
HE °

HEEAIME » JU3 (mantra, maniriimatar ) FEWE E R TIE - EIAE AT HIEZRT
i B —H AN Z A —E5 - AJEEEF 5 (Anna Lowenhaupt Tsing) EHI{FFEINE S5 5%
filE (Meratus) [LEERYER 50 (Dayak ) S3%& (T ARTHESE - fFR - SLBAYRRNT (perdukunan) —
e SRR 2 (putir) - FRATTE BB REX AT S EEEST - MATE SEHRSOL R F F b EE
& (kendang ) BiHIEIZ5EE o (Hermansyah, 2010: 43-44 )

RIEE S PERIE - MMTHITEER o R U B LLEE (tawar) ~ €% (cuca) -~ (F#
A Cilmu ) DARAREEFERE (pelias) ° (Hermansyah, 2010: 50) " ELE | f8AYE AL fiT AT
B RAER SR A AR ER LSS - B RS E LRI g A AT - ##
WMEK ~ TEE EAYERTR - & - 8N EE o BRI AL R RDAURESEYE - 7RE
o BF LA Ly R AN [ERITHEE - WA A AR DU FEE R - ] ARG E
TEVIRIEESS o TR B—TEEMIEE - BHEEAREE - REZE SR AIE AR -
R HEA U2 R 2R B S B P B R SR DR St A B [R5 B R - (RIS 2 ELAt 3 Skt T e A -
BlanmT sk ES ~ 5By - BEE B DU E R E M A - TR ) TR - B

TEREEAR B T{E5E, DHRERIEAES T MBS GRS - fEhaesE e = LA
FREREARARAE - #efihy "R ) ITCREE WA REE - B (compassion) ~ HEANE EART)
SELVFACIER » B R RS A Rt AR - T EHEE | B —fEiREE R B AN
Res (JJeigl) - WENBERE R FRRELAGENINGE - BP0 mMEAEE - gl
HEAR M AE R (Pelias Tidur) ~ IR MEEFE R (Pelias Kodal ) ~ JR{TIMEEFEE (Pelias Be-
jalan) ~ (RAESHEIEMERE (Pelias Tubuh ) B2V (44 B AR &G EMETEE (Pelias
Pulung) % - *

HEmTEZ G ~ B DUR A dn fEER AT B AR fi R 40 B « ERIBL » 7B A M A5 AHRR
Rl AR RECAT DA B AR RT ~ FEAERYE TARHAER - BB~ HE TGS  FHE
BLLR TAF EEISEERTEREE 5 -

8  Ilmu Pulung/@&—HELATUESCHFES ) — TR ARG » 05 T B (-8 B AR T = Fri5E - &H ALUImu PulungZK {5
EANEE - ATe3E A Pelias Pulung s H 77 -
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AR — FF 2 A > fIANE B AR E  frpdRne (B —RO952 » 25— e
FUBEHL - BB REAES ) RPATE B S T AR -

HiA Z s — B RS R A AR 3R 2 % - REBLE & 60 A — Rt 7 & SO LRE A 3E
BEREEUK (Air selusuh) » FREFRENHBCREBAEREE S £ HREATDIER S e T 2
DUR ik EERR IR -

HESE) — AR - MAIREFOHEESEOERE - ATHER TRFEHCHSE
Rt R EEDERIE - R & Sakia AT (ilmu pakai many > 1) -

®1 - WIHHFEREATR

Ilmu pakay many R FEIARTE
Aku mani? Di dalam tujuh batu lamas AT EIS A _ AR
Pakay bacabuk Bk
Aku minta? Cahaya siti patimah HARSKAH I PE SR IEsR A
Seperti bulan lima belas ari AR B R H e
Batubuh kunin I SRt AL T e
Tumuh bintang rantika B R EAETHE
Aku minta? Cahaya AR
Putri yan tujuh sampai ke muka IR R S R A

TfEHEEME - it G iRt - AP TOELARE —EETZ AR R (ilmu ke-
tika ) AGEER—(EIFHIE T - REFEETE - BEEEE ToREE A 8 BEY - =5a/
iR JOE - BEARBEAET - (F2)

2 [HfE Y H I

HHH HiH
NH 1 7 13 19 25
621 2 8 14 20 26
=3(8 3 9 15 21 27
EEIER 4 10 16 22 28
J[ERE: 5 11 17 23 29
) 6 12 18 24 30
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K3 GEFERAT

Ilmu rejeki SGEFEAN
Allahumma nur hidayat & ! fa[Hf | Hidayaf)t
Masuk ke dalam gedung rohani R AKETHIRE
Cahaya bernama insan kamil HEHPEREZE Insan kamil )44
Limpahkan aku enam titik FE S EHYE B
Besi bernama sari nurjani Sl 445 sari nurjani
Padi bernama sari nur Allah BEAEYIRI A4 sari nur Allah
Kapas bernama salawatullah FafERI44 - salawatullah
Emas bernama sari nur hayat =44 T sari nur hayat
Perak bernama manikam nur Allah $RIY4 7 manikam nur Allah
Intan bernama sari nurkuntum AT sari nurkuntum
Di masrib dan magrib hu Allah TERS T AR A HY& 2
Ya Mikael ambilkan aku rejeki V2550 (e FGE SR EE !
Yang di laut di darat B
Yang di bumi dan di langit P bz 5 A
Yang di timur yang di barat TERB LTS
Yang di Tursina TEE PG HB
Yang di parsina TEMHPE AR
Masukkan di dalam gedung rohani A IR
Masukkan di pintu telapak taim ARSI
Ya hu (3 kali) lam (3 kali) tahiyatul hak Ya hu (3 7X) lam (3 “R) tahiyatul hak
Alhamdulillahirrabil alamiin Alhamdulillahirrabil alamiin

BRANENHFIBFET (1271319 25) GERMEAERS » s =
T HTRIEgHAEE - R EEENHET (20814120 26) HEESHABGERASREH T
HHT - BEHTDUMIE T FEER%EL - BREEMIRAE T (41016 ~2228)
EE RN TR - ARiEEN H 2N E e e ST TE - BREHT (601218
24~ 30) SEEGHATHE - 2RI - IFHENERBERARE S > e B KRS T
(ARSI E - SLLESE T KEFEA ) (ilmu rezeki » 383) F5C
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e LA ERIERIAh A mT LA T 8 - S —EEVE AR AT AR B Y - R A B A B
REEA G - AL - B TR S ANSEAEP A WS HP BRIt 0%

o

&

Bt~ ARG B R 1 AR i 53 1 B 5

EEEBREEIHE D - e TUE R AR 8 i A SOk DUsainy T A 2
B ZREERERGEUNEGEINE - PR - Feimbett X 2B A1
% o SLLAEETR20124E 1 H 26 ~ 27HFr 2 ERVE RIS - e BAVE M= EiR A = (E
bEBe - DLl P 2 23R A — R B A SR LA R S BB E s L2 A - A
T 558 B T 5 Y P 5 A 5 S AT e SR (B B0 03 - B 000 2 B AR R IE ST T R 5 [ R Y
2 AR AU 2 — i H R AR R R -

FHPA JE BT EAY B H RYE R BR B AR B - PRI H P sk M et DA S 3 10 B St s
E o B8 e na e sl A e 2 DA S TN, - A — AR A MR BR B 1 R AR A 1R B
EAYEZE - FrLAE i AMEERFIG ST - & om0 SR EBEIRES - BOlEE
BERVEIR - FemE E AMEREIFH.% - iw i E R R R EPBRL DU A #a e
Wh T NERCARERR e AR B o ([E4) FFEmE Lt AMBRERE - Biaklk
8H2 (widodari ) CLEEERIIE AJEniik + A - PR ARATRE S Bt T B B RS A E L
WEZ LT -

G

9 BERATEREZTENIN - F2EE OTUEAGHEEE R OEARE SRS IEE) » (F
Y » 3 (2011) :75-114 -

Eh
=

1B
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FHAA AR RTAEEN e EMm R JE AT Ry » IRIEL ARIT 22 PR R AT AU BSR A AGBD » BEAR B il £
R B R AR T ED - (Bth R fOk % - AT DA IR A Bt R AN AR - Al - 31
SEEEE L NERAZ - Wi N B Rl - R BEF D EE
i [HAHEEAGET - WAEENARTEEBER DAVEGE - I Em e EIER T
LT o

201241 26 H e i LA EE gl - Heps— = = IEHEhER
FIRHIER - 156 T sl AU IR ER A5 & - (Bt - o e ni e - BR B b TRE 1 5 Pl e
LI o SRS A iR 2 B R B dn — FF AR NS SR AU E A - PR e T B R R
TR A SR P T AU LB - HR B DR T mIEJOE PRS- KB RIUKEER
i o RIS — ~ =~ =~ DOl - el g - DA & AT -

B 0 (ERETREEIEFET 5710 13)

WAF 0 R X (Nyai nyai putut)
#* A ¥ RARey 8k (Godhega srikat srikut)
oy 82" A & F Asawmey (Kranjang ira kayu soga)
HFRIEF TR (Kaudanan kepanasan )
Jo 25 X B dE Bkt - B4 ks (Nyai putut jombla-jombla)

B - (EEGEThRTEIEIEF2)

PR T3 F Rt BT (Sapu-sapu korek )
e XA#F € (Di buang di sekek)
A EY R Tl & % e T EE Mok (Sapu-sapu renggong)
EFReRFE%wA€ (Di buwang dipondong)
BAAERECRZE M (Dudu medi dudu Jerangkong)
FeH # AEEW A" (Sing duwesundel bolong )

10 HGEAHEEHEEE M Tejo Bagus SunaryorU#k#laE o ERER TR SCFBAIPFE M » BGAPHE DU T Pf
B Ry EUE » (AR PR R P R SR TURE KRR AT AE « BRIBG - SRR IE s TUE T S RIS S 24 - (Flhk
SCHGAR P REYE -

11 Kranjang /28 ETT#R & IRERLE - 548 -

12 TERERY—TE - 2tk - REEEM -
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=l - (ESGETTHAEIBIEF3 ~ 9)

BTF#AR  (Jeruk Gulung)
& EFERAE R S W (Mentiyung kabotan mendung )
Kk — IR X — kW% F (Dhun sepisan - dhun sepisan)
ey R RIEL % T (Teletik udan perawan )
#k % &HA Y (Ngudani danuk dano) **
—EH AR by ER e ¥ % (Tiyang sakti unggahana)
Joe R & F|ETAS 0 FEF e | (Nek wis munggah gandrungana)

FEVUE T 0 (ESGETIREEEIER4 8~ 12 15)

Uir - ilirda4 M4 4 & (llir-ilir tandure wis sumilir )
PR &R ey B 0 e — HRTA
(Tak ijo royo-royo tak sengguh penganten anyar)

RAF - k4T - #F A (Cah angon-cah angon penekna blimbing kuwi)
FRE R EMEME | (Lunyu-lunyu penekna)
1EHRE  BAFHRER ! (Kanggo mbasuh dodotira)
FER AR RS ( Dodotira-dodotira kumitir bedhah ing pinggir)
R IR He - 4R o e %1% % (Dondomana jlumatana )
RipL5mFHREL (&) (Kanggo seba mengko sore)
A AT c BAM ARG E - W HagiE A5 AR K
( Mumpung padhang rembulane mumpung jembar kalangane)
#regem | e | (Yo suraka surak horee:-)

BREWE - (EETHREENERFG6 ~ 11~ 14~ 16)
% % f£ # 7k (Dhog Dang Godhog Wedang)

IRIZARAT AR RE - TUE T e 2k B Bt R a2k - EEFGAHECLL " e
+ ) FEEANSC - FLL - BEREIERIRE RACRH - HBGEA T EA B ERE - f
- TjeRnE L EER AT AR —E R (BrE ) s (ER iR BT o HAEEEL
F B fE B 774 B TUE B o JTUE () B RT3 8 2 i Cublak-cublak Suweng > "{E H:8CEa BI# 2 i £
13 SEEERSCHVE DU NSRS » EF RSO SR ok - RIS 43 PSR A SOl R HH R -

14 Cublak-Cublak Suweng [ .2 85 B: Cublak-cublak suweng, suwenge teng gelenter, mambu ketundhung gudhel,
pak empo lera-lere, sopo ngguyu ndhelikake, Sir-sir pong dele kopong, sir-sir pong dele kopong.
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MEmE L, M A - SH=E Hir-ilir—ph - FAECHTREHE UL 2 BT EARTEE
HI R - RASEDEHHTRESE A #f R 5% E (Sunan Kalijaga) 2R @ MR —EEAF
FEE R SR E TR S R A B B A R g,

18 T JEennid ) P ATEE R SEdh - RERAENE TR L (slendro) TEERER
#iHEslendro pathet sangagf=R#E © F T TR " BB ) ISR EE=ERARHZ
Hif% - EE kslendro pathet sanga ~ slendro pathet manyuraisiendro pathet nem =f& =4
i (pathet) WHEy "FHNFEH , (tonika) ~ " =%, (kempyung atas) (DL TEfERBKA)
s T'FZ% ) (kempyung bawah » DNF#EfERKB) ' T52%% | (pelengkap) 7 8 %%
1E% , (ding larangan ) ZEBIERRGR » ASUELLH ESARE: (gender) %88 E FER

([ES5) ZKRMHEERE » Dlslendro pathet nem B - slendro pathet nem*: " FXFF |, Bes » H

FEZH ) RoEE RS » IIE3E s H T8, 6 THAEE ) egE THER S
2 H T ) AR TR EE ) BiG o TR EEE TS ) sE  mIEH]
Fyslendro pathet nemif =2t " BEikE 5 - RED » [ BLFHZRME - fEREE % (gendh-
ing) HJEH (Nadaseleh) "5 » RalfFH1% -

WKILAEHE » Dhslendro pathet sanga %] ([E5) - slendro pathet sanga®: " FAFEH | K5
BoHTEZE ) BSEXELHEEMRE @ BG2E s H T T8 B T#HAEE ) SEETHEE
MEGIE  H TefE ) AR THEREE ) s FEHEEE - AlheE + H3FHIS
slendro pathet sangafi =22 T BRI -

15 kempyunglf &Ry "G E L atasRER TELEL o

16 bawah[FER "1 T, -

17 lengkapENJE S RE Ry 5248 | » pelengkapBE Ry " EINTEEE | » ALY Kipelengkap— T3k "8 H 4 (
completed tone and/or secondary tone ) °

18 B (nada seleh) BEIRIN "ERfhHL , (gatra) B ~ 4%4] (kalimat lagu) BE - S EHHEE (gongH
FEEHR) INEE - (HEFE R B NBEIEZSGEHN G TER R, - EAG TR A TR &
—EEHEs S ERE - THFN ) S EE LERESRSEh -
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slendro pathet sanga pelengkab
slendro pathet san,

slendro pathet sanga KB

slendro pathet nem KB slendro pathet nem KA

slendro pathet nem pelengkab

[&5 + slendro pathet sangafislendro pathet nem & & {7

ifii PAslendro pathet manyurasf > ([&6) slendro pathet manyura®: " FHFEF | 7353157“ =S
T R3E RS E - BIF1E  HKBE TR TS 3EETHERE S - K e
B RIREL THAEE L R A THERRAE - CRR2E s B TEIRE ) RSE -

Tonika Kempyungatas(KA) Kempyung bawah(KB)
slendro pathet nem 6 3 2
slendro pathet sanga 5 2 1
slendro pathet manyura, 3 1 6
Pelengkap(secondary tone) Ding Larangan(Forbidden tone)
slendro pathet nem 5 1
slendro pathet sanga 6 3
slendro pathet manyura, 2 3

[&6 + slendro pathet#5 7 =\ &P B 1%

[z B AHEIERE (Nada seleh) FIETH "HES ) KFZURH - RTERE > £
Di—EHRMHFFE (Saron) ZEFERBIMMPERM - (FEHI) —MRIME - EHEH %M T

19 TEENEEAEESAM A - slendro pathet sangaly " 5e#&%% | DL T ) Bis > X LMEAEE ;5 {HfEslendro
pathet manyurafly " SEEEE | AIRBEEMEMDL TRATE ) i TR -
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%% 45) (kalimat) 150 Rl "ERHL  (gatra) * o FERL—FI T - HE—(E TEHREHL

HRE R B (E " EHRh ) MEREEIRe (HURSHE P —(#%44) (sentence of melody ) Y
FBEhe) » S (AR RS2  MEBERIMNEE (gongHZERIRHR) K6 - ¥
B TEELL, RERFR3 603 (I TREE . RikiEE - Bl TRE ) FIHET—E3
H) 22232636 HAME - =(HeE » —E2E - AL - i REZHREE R > 1]
At thay " EE ) R3 o AT HIE H Fyslendro pathet manyuragf = RA% o {HETEE —
B BRH—EAh  FRERER S 2 B &l IEslendro pathet sanga ~ slendro pathet manyurafi
slendro pathet nem£-F=AMAE— THFHATF 5 - MH - HERER LR SFTIFOE » 55
B3E o WMAIARFFLAKB ~ T E7% )~ T5BE | BE R HRERE S 2B & A
HRARM - 52 - FIERZCRHE - DL (1) TEEE, ~ (2) "ThZEL -~ (3)

FEZH, ~ (4) TEEE ) WERF - ABEES R ERERES BT -

FEENfE TS - B L AT AR B EER] T B AL, WS - — kM S " ER R, (8
A ERge - Atk - "R T R S EERAREE (UMD e BB
R EgdiREE (DITLIRGEBRRIER ) - BRPEaRESFANEAFEFRT - %
thRE & AInR e 2eih - gl RoRE -

AP HAET KRR AT

Kalimat lagu

— .,

Q© Ty
2123 2127%
\-._,______,-f' A

gatra padang gatra ulihan
Kalimat lagu
s =
v
-
33 6.5 32
Vv

2 1 2 3 212@

gong

20 THEEHL, (gata) JUESUFER TVOHTREAL o —(8%%4) (kalimat) AWE TERAL, - B8 T ER
fir, XHEEy THE), (padang) S8 TERHRL ) ARy T 4A), (ulihan) -
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TfeEEE L, @SR RS —E K (
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) o ARHBENERSTERSE  M5ER

slendro pathet sanga:”. " AT E |+ BERE IR Fslendro pathet sanga:z " Z5 115 | 3%

P A AT H T It i Bsslendro pathet sanga#fi =, -

aep2 ~ TenmiEt ) SRR — Sl

1 2

Mya - i

6 1 8
Go - dhe— ga
5 6 16
Kra-njang- i -ra
5 5 FJ 3
Ka- u- da-nan
3 5 2 3

Nya- i pu- tut

P 6 i & .._I

nva - i pu —tut
3 i o8 ()

ar —kat  &ri- kot

i i o6 @)
ka-yvu s0- ga
5 6 i 5;.
ke = pa = na—san

i ©

jom-bla jom - bla

] 6

"fennye Tt @A B (GERI3) B —E g  HEShTE R
FE » AXRHIRE S RSE » 1S Bslendro pathet sanga” " S+ % , » HEREZFIIF
{ Fslendro pathet sanga:Z " 25105 | 3% » MHHELES— & K HI[R] Fyslendro pathet sangaii =\, ©

AEpU3 - TenmE L AR s E

: & * 2
Sa - pu

. 6 1 &
Di - bu-ang

2 6 i A

sa-pu ko -rek
di - se -kek

2 6 1 (8
s - pu reng-gong
3 io6 @)

di - pon-dong

& i 6 (&)

LY

dudu  je -rang-kong

£ @

bo -long

2 1

sun - del
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FZEET (GERl4) CRERFRI 1166 HDIIERE > 655K - FLH
"I FE ) FER1E 0 {Hslendro pathet sanga * slendro pathet manyurafislendro pathet nem#% i
AAMz TR EE  EIEIE - ATl - #ELE N - BITRELDL (1) T 2%
(2) "EZ%H, ~ (3) "TRET, EGLEEERREZ TRE ) ABEERART - F
BRI o AT AT HEET 135 Fsslendro pathet sanga” T R % | 0 Hhdh 2 B AR Fslendro
pathet sanga;” " 2511 | 3% - Al{§ [ Hfislendro pathet sangadi =

akpa -~ TenmE L SRS = E Rl

w % 2 8 2 & 2 2
Je - ruk gu - lung
L a3 6N
5 3 &5 g & 2 3 §J
Men-ti yung ka -  bo - tan men-dung
6 2 2 F£BD 6 2 2 (1
O O
Dhun se - pi - san dhun se - pi -san
i 1 5 6 5 3 2 (6)
\_4
Te-le -tk u - dan pe - ra-wan
. 6 5 6 5 3 2 6
Ngu-da - ni da - nuk da - no
6 6 5 6 5 3 2 6
Ti -yang sak - ti ung - ga - ha - na
6 6 5 6 5 3 2 @
Nek wis mung- gah gan —drung —a - na

BIUEHT (FEFlS) ZRE®RF BRI 2122 12222 D2 Rix LA
N MIERR - B =R - R ikfrrHani "HFHXTEE ) BR2E - H25 M IEslendro
pathet sanga  slendro pathet manyurafislendro pathet nem{T—3f=CR42 TN EFH L - AlH]
At - SEREBLIEDORE - AIFRRFLL (1) TR 2%, ~ (2) TREZE, - (3) TREE, 2
R IR i = < BB S I A U8 - AR - KR TS, ZAEER T T
H 1 M2E Fslendro pathet nem . " N —%& , » FfM ] #EaRmH Fyslendro pathet nem =X + {ELIt
2 2 & Fslendro pathet nem:Z " 25115 , 1% @ At » LB TT6E Byslendro pathet nemf]
N MAA T FF, ZHAEEE T 7% > 2% Fslendro pathet sanga . " "%, 0 HIt
{3l K & fiLslendro pathet sanga.” " 5 1EE | 3EREE » RIHLILH Fslendro pathet sanga °
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AEps -~ TeRmE L ERECEHR RS Y E

.2 203
Lir i- lir
5§ 2 2 s
Tan-du - re

2012 3 4
Do-dot i - ra
i3 3 1 &

BEF 227 5+ 8 2014 F1 4

5§ 2 # 3

Br i- lir
6 ¢ 2 @)
wus su - mi- lir
6 2 2 i
0o~y - Yo
s 3 5 (@)
ngan-ien  a-nyar
5 & % 1
cah  a-ngon
i 2 32 @)
blim-bing  ku - wi

6 2 2 i
nyd pe -nek - na
5 3 5 @
do-dot - i - ra
§2 2 3 3
do-dot i - m
i o2 01 @)
dhah-ing ping - gir
& 3 3 i

jlu «ma - ta - na
5 3 5 @

meng-ko o - e
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BEEME - "EnEt ) A E TR SIS B B A — B U - H
e E— e ERDARER G A - HPE R ETGEIREE e T BieEEEs
R FBtgEdh BA IR TEAINEER =X B MEmnv4/448 1~ E—/ DB/ NGE] S RE
ZenniE B EE R AR M - RS E R -

MR EY TR, 848 "8 —, ~ TEKR, (agung) 5[HE "58% , HIER
TR "iEes . (pelog) BiE " EEWET | (beautiful voice) ° Hl TfivgtE | R4
fHEE - THTRE R ERERMERERE - BEAREENEL - BN TS nEBEEE "7
% BRI A GHIRERRE - BNy d TS d - BA B B AR ST ErE -
HEMBEE "HREE  EE o i e @A AT - HE/AER Tl ) B

TiRdE, - BAMEMEBEATE - BRHES B RIRMTRH - B EER " HEE
B RS -

FHTRE | FE I AT 43 Byslendro pathet sanga » slendro pathet manyurafislendro pathet
nem = {EEFHZ A (pathet) ° NS Hsanga—F ik "R | 2 & » BRETEER
M (kejawen) KFHaw (cosmology ) HIMEE » slendro pathet sangaiil = AAATFEE K%

(peace) ~ Z5¥ » ARG AR - EEHAKR L+ —E 2 WEEZ ;5 slendro pathet manyura » Hi|
EE AR 2N BEZS WIS 21— B HI#E &8 ZSslendro pathet nem -

fh ~ RRDRT B R R X R 2 a8 kA S Y fiE

5 EEFF BRI RE T W R e s S GE R R E Y - AR RS
R E TR - FATa] DB RGTE R A WA THIED 26k (S b BOR AT - FEAHRE
(singing bowl ) ZEAE WU ZI4E (sound massage) ~ B 6% (sound therapy ) ~ #if/<
Sy (chakra balancing ) HY—FEBES T - DAAHIA AR 78 4 RO B RE B AR R - 1 & OB &0
FIBE RN EVELR 5 (Lederach and Lederach, 2010: 89-110 ; S22&/IH 2005: 381-399) fi %
Y B TR L B A BE S (Shaman drum ) BUEIEER (rattle ) FSLERMUR M TR B8 A
NHIERE - DUEAS A Bl E R REE A UG9S » (Adcock, 2003: 34-35 ; Olsen, 2008: 337-
342 ) 1 ENJE 0 AR i BE At R o E ) SRR R R B R eI BE A - AMAE(EESE
LL LR SR AR — EAZ R S L~ BE SR DUE R 2 R - R 2 AT DR R HY
THREFAE °

FearMZR B EBES (Pakanbaru, Riau) HIERYARETELE &2 FH — B B RE
(tifa » [&7) ¥H% (kendang) HIEAEL - MR REATE R BRFEE A - B AAEE0E
WA —EEBRER - — & SFILE - Mo DURRRERAYE & SRS - BiEEE
(Kempyeng * [&8) ~ 7oZ5E (Kecer) ~ ## (Ceng-ceng) - @i AR BB 8 TUH: 5%
ez ENE T FF RIS RIEERS - R BER R -
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TIFA \
Salah satu alat musik tradisional o\
sebagai terapi musik yang dipamy:? r&m
yang apabila dibunyikan/dimainkan oleh seors
dukun/paranormal akan dapat mengusir penyakit p
orang yang sedang menderita/sakit.

Berasal dari Pakanbaru.

7 ~ FRMLEIBARAN 6 a8 R

= 1= B S
b= __%1%

[E8 ~ JTUEE AR5 A 4
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A48 (bende » [B]9 ) & 6 FHAE TURE M AR fiT R — TR SEES - fEIGHRE T R IR e &
PrEEfe 2 M - HIPIREOH LIS i N (kempul )« RFESCAT 53 R SBIEATE (bende la-
nang ) PARZZIEALE (bende wedok » 1M JTUE:H Fybende wadon ) 58 & ZX I A TSRS KL B 1%
AAE o BUEAERE T BB EHEA6TE (slendro nem ) 5 ZCYEARTEE #0355 B SZREW

= (slendro lima) ° 1EEAT » AEEHEEAOFTE - DUEREN T - HEIEX
BUE -

( (aba.aba.aba.aba.: ) )
a: BEARME
b ZMEATE

9 ~ AT

—imE - EERAEAERET - GRS TS - BERIEIANE AIREE AR AN
MAaRTAE -

DIBEERE > AR BEFEEE RS EAT R - FEEEEZER (Ngaben )
KEEFEF TR DR S H AR B S AP AN RIEE RS » (Bakan, 2008: 253) EEE NEZE
MAE HEH AR EE RN - ATLARE B A MIRER M ~ 5t AT RO AR R - 3R
5 EEE AHIFE H B H RS E aT DA AT (bhutas) ~ $4ai5l (leyaks ) E@E A
FAAVSEERRE (malevolent spirit) -~ DUEFHERF FH R - B AR JGEEAAERES - AT2L
PRE AR 2K SRR SEAE T - RESTIRE A MR N F Iy T RERE -
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BRHE (ruwatan) *'& V& H—fE B i 82 E B BB R T RE MY i 28k (wayang ku-
lit) » (Foley, 1984: 52-75) {EHEHIAERH » S HEES M EER AN ACHEESR - B8 L
H 2 BUEAT - R 2 ARED - DU RiGiR B » R EHE A A (trance) fRRE -
DUZENARAIRR - SRR T UM B0 & BREE AT HERLEERIN » B0 R RS A R Bl &
FSCUESHZ F - (EERTE U A B e [ B R B MR TR AR » B2 Pl JE BURT i AR 1 R & 51T
Fyifn 2w = o (HA% 928 LU 2 E e Tt & A B =2 — - BERTB AR 2AE » AR
BT ERRENEFEEE b & 5B DU BOE B E R - DT E B E R NA
g?o

l10 %EEE&{%Efﬁ %1&

BB — (R BTt 2 ARATHER (Mbah Darm » [B10) 505 - SR EHEEIBEEE -

21 RuwatanEl’*]?ﬁﬁ*Ruwzzlt/E\ﬁ‘?ﬁgﬁ£ (Cleaning) ~ 1§t (purification) * DUREEE (to change bad to be good) Z
° Ruwatan 8l ;21T Ruwat 11T BiEFE (action) B (ritual) Z&E -
22 ﬁ%‘ﬁ’\zolzﬁlﬁ 24HJ* HAG#%Mbah DarmfZ 2B #E (AT - Mbah Darm¥fFE655% + B3I (kris) B(EAT
ST HEEA (Dalang Ruwatan ) ° HR4SEERTRE—T K& Eﬁ%ﬁﬁﬁfﬁ (Dalang) Hfi AR — (R & FLE 7
%Eﬂﬁéﬁﬁﬂiﬂ'ﬂﬁﬁ » ERfMbah DarmE EFIFI AT - a5 SEfE A LRER © Mbah Darm R 157 G527
a0 RIS 2 TS —%E LB MEAT (Dalang Ruwatan) - }TéMbah Darm#7 » B 5L HEREATEE &
THEER] - HiHAGEE R —HE L HIREM - B S EREMERM =R - 1) ABROR EEE
BT 2) WEBERT - HRHBANE » EEEEERENTEE S LRS- B2 - BRIIGR NS
S ZE R R R AT 5 3)  WEHEEEBESREES] (Ngelmu Kebatinan » Ngelmuf= 45 " H13% ,  Kebatinan=f5
THEEAR ) - HEBERGENAE - WEE (meditation)  TEITIRA X Z R - DIREEE -
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KRECAT R =FE4EA 1) /AR H (Ruwatan Kecil ) - HFE#HZUEEE EREME S0
TIXVEE) - WEPU A —E G M2 E®EiTE (pray) - 8 (meditation) (%%
& (fasting) FL=FE5=0ENT o ISR/ NS BB AR HORER - tE i 2Bk
TERIES (media)  2)FEEIFE R H (Ruwatan Bersih Desa/Merti Dusun ) » JCFEER AT 2
BEH  BESEERAEYRERERLRENZES - IEEEE (RitZ - EE)  (Sri-
Mulih) 8 (K2 fE-2k ) (Sri-Boyong) iifrsk " Ktz Bty FEAARE ; 3B EFRELE
(Ruwatan Murwakala) » BLFEXERIAGE FL HEHGEA SR EESRE ERHRER - alirk#
S - TG BB g EE "B EFR, (Murwakala) BYECEE © *EiEF
WA (Visnu ) FEFE ST - MAPEH#E (Batara Indra) HIEHZH EARE A
(gender) ZKFECETLCHY A » HkEZ (Batara Naradha) HIEZHE (kengdang) %% FU&E 7
B AV A EREIE - RIS e B EE LR EXEREE
R R BB R E R -

HRELEAEMEE - HEHRHEA A TR, AEERERNEE > mH%E
PSR Gt B — ERRE AR - & FLEE A H (gendhing) N RIFA— M H S5 EASEH - 1
FEIFREE T EEE RIS - G20 - CREEE) (Tlutur SL) —#E HRIGEZHE
M RIERE - DOEFEAESHAIThRGT (PIaE5e8l% ) (Ayak Dhendha) AIJ% FHIZKE
IEFERTT Rpik (karma) @ BUSAUBEBESE N E T RATS AR -

e SN B ELZ 8 HH R B AGE R By B AV LT 68 - (ER M e] DA - 7E
BRI EAEHGERE T - H RSN R SRS th G — SRR R EEY
RE ° BE L fE/TUEREF UL - H RSB AR G A A s KR & - 3 H %M
G435 FiH/ERHE (gong ageng)  FREASHTHAARESE - DURE N EIZRIRES) - KIS
T8 BIER LB TSR RIS (slametan ) & JTUEE ARTIT BB A o - SER N ERZ
ERMOREAERE R R ER TS - DU ERRIRISZH » S8t R TG
IR TREF 2 Ry SEER A HOR B R EE (E (BB R T RE - 1T B (5 53R R i 2 R fir B R 8 =X
FRR AT B — 4 o

RE ~ ek

ENJE & — {8 LA B 20R ERVBI 5 - = 2 ENE BUR IR AR HE BOR B - thlr
DI R TEE & - NS SR @RS Tt EA— S E S b2 2058 - R B FeE

23 Sriky " RMIZEE ) o MulihJTUESCESE T[EIZE, ; BoyongEfs "H&), -

24 HIEANER > "WREZi ) (Batara Kala @ Batarai=18 "iHBH , - KalaHIERE "R ) REEFRET R
KMEBRFEEE - TEEZ ) B WA ES R G IR AL o MR (Shiva - JTUE
SCEsBatara Guru) 2 " RFRETZH ) BUACH » BFIORFEN WL T R, FWRYESE o B R AR TR
i, FUREF - IR EE ARIRREN (Visnu) ~ [KPEEE (Batara Indra) E2f[%%% (Batara Naradha) —[FI{#7&
B -
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& o AR FTRERY AR RRAEENE B B BB B B (ISL Ay — 8873 - BEARENE ARl R o
HOBRAATT - WEH thigpl—E R AUt &R - (HFSTEE B 2 R MR AT A A TS — (3 i
T B EZERN—RITE - FrBR N 285 sUE R T U7 B B E R R [T
B EJE (e ALl B At e s f PIME — B i RO - thIAIL - SO A EAR AT A =2 A E 1
PMAREAZ PRI B L TMFEAE - HARSRAE — e TS AR - ElHe
TR SCAL > A HHT A TURESCAL -+ 17 B Bl & (70 AR il e T DARE ER 55— T P S B e e
IMHERE AL R B AR -

AR B R T Sl SCE RIS & - 6 A SR o Al DL 21 AR B R B
FEBEIERIAE & - MEFE R AT UR B  E B A MR RGE § fEE i e R
SRHGEERGER - (E R B iR HAY R EE M - A —EiEE E R
I EE S RSB AT 5 B DL E R R O B H S S AR 1 Ry A i B
HUEE - hREL - ENERMIEIE AR —RREITR - FE LKA it&RR - &
st~ RfEEEEGE—E - HFZHTEANS - BB RHEARNA 2
SREEPREDR o B TUIERE M S LA B AR AR -
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Adcock, will, 2003. Shamanism : Rituals for Spirit Journeying and Sacred Space. London: Anness
Publishing.

Bakan, Michael B, 2008. “Preventive Care for the Dead: Music, Community, and the Protection
of Souls in Balinese Cremation Ceremonies.” The Oxford Handbook of Medical
Ethnomusicology. Benjamin D. Koen ed. Oxford: Oxford University Press.

Foley, Kathy, 1984. “Of Dalang and Dukun-Spirits and Men: Curing and Performance in the
Wayang of West Java.” Asian Theatre Journal, 1/1: 52-75.

Hermansyah, 2010. /Imu Gaib di Kalimantan Barat (Knowledge of Supernatural in West
Kalimantan). Jakarta: Kepustakaan Populer Gramedia.

Herriman, Nicholas, 2007. A Din of Whispers: Community, State Control, and Violence in
Indonesia. Dissertation presented for the degree of Doctor of Philosophy at The University
of Western Australia.

Lakpesdam-NU, 1998. Hasil Penelitian: Pelanggaran Hak-Hak Manusia di Jawa Timur. Jombang.

Lederach, John Paul and Angela Jill Lederach, 2010. When Blood and Bones Cry Out: Journeys
Through the Soundscape of Healing and Reconciliation. Oxford: Oxford University Press.

Olsen, Dale A, 2008. “Shamanism, Music, and Healing in Two Contrasting South American
Cultural Areas.” The Oxford Handbook of Medical Ethnomusicology. Benjamin D. Koen
ed. Oxford: Oxford University Press.



70

BEF 227 5+ 8 2014 F1 4



MR FREAE TS H71.90 (RE—O= %) 7
M B AR LR

Kuandu Music Journal No.19 pp. 71-90 (2014)

Taipei National University of the Arts, School of Music

ISSN 1814-1889

PENGES = g 232 B 1) 5 R S [T 6
tiiE [ 5

LB AR
1 22

AT AR R i & R e 2K e e (R MY S B RAISE SR 2 — « JEISE (Banjo) -
SCEAEE 3004 H R S AHRER B (s A (e TR RIS - SRR AR B AT - Rk
R o 55t 22 - BB REY SR ) HUSEER.Z — o EELEE SR b SR A E (B R A Rk
/U AR AR T SRR ARG ZR AR (Y 20 DR M5 B AU & B RH AL B
BEZEINIZ « PRI TR HE BRG] T - (K8 e R - 25 a a e
B MASEEST — BRI - AFRERBITEE R SULRIR TR ~ FRNE - et s
A (LER) FHEEEE - 25 TREEAL - WZEIRHHE LSRG E -

PSR - BOIRE - BIFHR - RBIRHSES I R - BEHES SRR %
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Banjo: An American Folk Musical Instrument
Crossing Over Time, Space, and Race

HAN Kuo-Huang

Professor Emeritus, Northern Illinois University

Abstract

Based on the evolution of musical instruments and changing tastes in society, this is a study
of one of the most representative American folk musical instruments, the banjo. In the course of
300 years it follows the instrument as it came from Africa to the Americas, passed from the hands
of blacks to whites, and ultimately transcended time, space, and race becoming an instrument of all
Americans.

Using scholarly studies and iconographical resources, this discourse covers the banjo's change
in construction, performance practice, musical style and social function in the 18th, 19th, and 20th
centuries. Results of the author's personal onsite contacts and observation are infused in the content.

Over time, this instrument has seen shifting social contexts and come to earn a place of deeply
rooted nostalgia in generations from non-mainstream tradition, southern plantations, African
Americans, Appalachian whites (Hillbillies ) , and now with many people and the world music

circle.

Keywords: Banjo, Lute, American Folk Instrument, Stephen Collins Foster, Blackface Minstrel,

Bluegrass Music
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TRAREPRIEEIN - FE AR R L -

L]

B EBR G EREME IS S - TEHTEF (Steven Foster, 1826-1864) Mg A1 - {15
IRV (B! &RAT)  (Oh! Susanna) HYES—A) » A BRI T HEIGEE MR B 440
WP 4 » Bl Ut A &R F a4 TSI m RIS 5 - meirRy KA ek R =T A E
BIE TSR B E i - CHEHDIFE A EET (minstrel) » AR FEET (blackface
minstrel ; HABEREBAVETEZEE « DUT ZFHGER ) FthzE 4 o (B | &) sk

&l o ERYEGEE — R R A A (BRI E ) - SR AR AR
BEARMATRES [H —E BRI - A B GR E-R 8 o (HERR R - B8 01 - ST AFE
5% o FZHNIEMESERCHY HHAREH - ([H1847HE I K FEHINRETEE - nefr R G2 ®mm - H
IRpE Al El T —&oC - 1 BENFEZNE T EERECE R - SRR N E R FREE
I T EEAESER RS S EH AT - MUELEEERGRY : "BAEE—E
ARG (BRI BEEEARER AL o o TEIEEIN— B E L (Bardstown) B/
WAE1959F R S HFEFHEMFBERN (IEs - iR S 2281) - e eRrd = 8 e
R —(EE PR E TR S - (1) IREFSESRIEEES - BA - BEEEEN
BE o (R E LRATRIE NIRRT AR T R - MRS SERIE M Al gL
TEZENE -

lephen Faster
The Musical

£ 5}

1~ THEE S RS E ) BERAIS M R R - TR5E2012/6/285% -

1 Ken Emerson, Doo-dah! Stephen Foster and the Rise of American Popular Culture (New York: Simon & Schuster,
1997) , 127.

2 BAREATR I IS M R - REFH I (IFEEEER - @R IR - )
(%588) 92 (2007F2H ) , 53-57 : 93 (20074E3H ) , 51-55
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HEEINREILE (DU LA L& - EHEbTins 22 LR L& - WEEN ) 7923
FRANEE SRR R TR S4AEE  (Country Music Highway ) - 2R 1441 - KBk HiE A
EHHVEIRT R o /rAE5E A B AN S EE Y Tt G R MR B At 7 2 B — PR - #E
e N PE R L& — R IR IR LIRS - 2 R3330 » FEF A RE SRR =R, K

M IR I~ % HETS [EnE 95 E M2 | (The Crooked Road: Virginia's Heritage Music Trail )
HY RS IE R —C PR % » ([E2) B8 BN ARl — (P A BN Y S T3t 7 (i
# (Renfro Valley) - BEE¥H—{E%F&E - #0— RS UECE S40E - PRI 240 248
— (L EFIESEEFENHEG - (E3) SN —E A CHER 7 E R/ NES R ER

(Gilbert) H—% "HIAEMEZE | (Richard's Barber Shop) @ St HEEZEHEAE— A - BT
HISZEHE - B DUEB YIRS R M E R E 4 o HrE ) A PETEZ RAT S0 A (Ralph
Stanley ) 21976 F#EZMNME AL AR (Lincoln Memorial University ) & FEBH L] -
AR H A FPEIRZ KT ek (J. D. Crowe ) 20125 A I LR ERG TER B B2 - SEFE
HeAEEFERAGEREMNRHAZEANES  Matgd R - (GELEFHRELZ
el DU IS E AR R B R T S U LAAL T -

| .'I /

by o B
w 3 - r ‘»-a s e
- S 4 el < L vt J_,_“ =l |
&2 TS EIEASEI R ) B . B3~ HEE IR S SRR i -
BEErR2011/7/2%% B®5EH2008/11/15% °
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SR R Bl A 2 IR

EZE2—EESR (lute) RAVHEELER - MABIEEIIBENEBR A LA A RE » H
REHCRARERAK R B ARILEER - AIPEIENAE TR - BB AW E Ik ity £
FoREE - BES N AIRETT (T ESEER < & (F LR TERL 2 MM AL B R R85 - A RE b 1 S (F
HZRAY « BERH ~ RN BNALEEERZHEE » REBREIENER - (HiRE A
RETFEER AR AT R - THIENESEEE R LIS IEEIA (griots) » DAMBRL ORI AHE R
4 o i MRE B P FHAY L2 B Y B R IR SRR - T A B R N S SER1 4 2R 1Y SO R e (5T
% GREEHER ZNE - EHEEER T LARTYIRERZ I - B E IR EBHA
Rt o {HFE ATREFN S LL BB RO 8 S S8R A B - SR NEL 221 R 2 Bl - i
BB NHYEEEE < R BARREERIE N TTREE R A 1L o M i BB S 9
B EANADME Ryt - A5 [ AT ATE M E fod SO TR Z M InAEE L - M E A
gt e R/ ORISR T - R T DA Y o

IRIEFEIN « 2G5 HTH (Dena J. Epstein) BIRFSE - HETFT AL POE BRHY— 243 B i 78
MEFEFRR1621F » HERZMEIFMNAYE LD - S8R DIRERE g 48 - S — S AL A -
(HERRIET AT 5 - 2 mE IR 0 Bl {Dbandora (BN AUHBSLEES G ) - TAEREE
B S F AR R E 2 16784F - —(EEBI(EE TR R BN LY ETEF S (The Antilles)
B\ FEE A — (N banza Y44 AR SR - 5 WU {lE FHARY 2 FEAE AR 2K K banjo T » EAE
thrTeER B AEER TN EAARE - eI RATHE 725 & PRI LR EG - BI9LE
Bzl (Sir Hans Sloane ) fEAZMNE T4 (1687-1689) -+ iRE1& 1707 AE f# bl —A4
TERCE YT E A R SR DS EE MR R "strum-strum" (B3 ) o [BIHRE W E DA
R RELA  — SRR RTENR - Bk ZrU AN MRS RS R SEES o BRIt TR
{ERYRELL AR A R AR (65 - ©

4 N AT BRI BRI EUR A (02— 86 - ZCSHTHARR R s B R T — (8 1621 %]
18514 /F « FrylHISH=RER (ZHEA ST =066 - HAAT A2 AR 2 Ebangil,
banjer, bangelo, banshaw, banza, banja, banjar, banjoeFIbanjo » E:Hhl& Rl AF SENFIALSEM B -
] RIFRESE (AL FERRIL T - RE#SE LS e - EE e KR ES -

(Rev. Mr. Jonathan Boucher ) /\THATHT » "NEELE 2B HL RN AAE & JE B INFRE A - 22K
HRRE — ARG - 7E/048 “bandore” —FAllE R AR EAH 3% & 5 "banjor" « *H4h—1 LEFHf
FedbEALPIREAE ARIRHIPE ZHI 50 - BEAE (Cecilia Conway ) HITE 17974 E]1856FHTE

Dena J. Epstein, "The Folk Banjo: A Documentary History." Ethnomusicology (1975) ,19 (3) :348.
A B3E - H351

Al _b3E - H350-351 ¢

[F_ERE - H352 -

[F]_E5E - H359-360 °

Al b3E - H353 -

0NN N kW
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BHEHEH =1 =106 » AR RS RS - RSP H SRS AR - H
ZJi  MEMEZEEEE - WY - BERERZESENIIA - RER T —XKERTEIEZ
A - EA R ARG SR o "R - HERTHT (Robert B. Winans ) AT IITE & 25 B 58
INEI A /M AC P EE LB AE E RITIRZ » 2] T FAUEAC R EEEIRETT - MREGE
AP - IEIFREERE -

S B E & DL RRE——5 A& R — @ o BTl DUARE B R uitfd iz
YIS Z 2 R SEFIILSE N BB ARSI FIN A FE st i S e [ AU B E HIZR - ERVAFEERE
FFEtE - (Hi P T REA"bandora” HRE - e —FA R BN AR E R R S e 002/ - X
S PHEE AT A A Aoy AR — R SR8 4400 - AIFEINTRRE - PrLAth AT RER B A SRal b igng - 2B A
FCMERAE - 1B1EFLEB R "banjo” T - BRIV EDIGHEYFRER » LR #HE—
YEREER AR - DI ~ FEeE AR RS - HiREEEL - 58N E - PIREHIH
B RAE R IR PEBFIESEZ T -

ERFF L 2E MBI AN - E2BEWIEN « FRREIRMNATE ;5
WA ATHIPEIERS 55 AR IREEEs » (F R - BN R %A -
i # % (Randy Wilson) BL2EEHHI—AL « M REFENRERFAE T —H#8s - Efw
FErEIExalam ( X ffkhalam, ngoni ; ESAREMAIEE ) Fkonting ( X fBakonting ; £FAE
B8) o (E4ZEFIG) EXEERnIma 2 ER - i - FEEBEETEY AL (Kentucky Music
Hall of Fame and Museum ) FYEe B thf —(EH8 &5 fe 108 —BH P I L e A1 SE B R B IG =5 -
DIELbaAIZE - ([RS) Hig By —2—im-FaoEan (BRHE) - (A1) H
o HEEN - BaistZ S EMEREE NS E - BlENA ABERIE - 248E
RRE s TR, T B TR, o ([El6)

9 [E_EEE 5 X R Cecilia Conway, African Banjo Echoes in Appalachia: A Study of Folk Traditions ( Knoxville, TN:
University of Tennessee Press, 1995 ) , 304-310.
10 Robert B. Winans, "The Black Banjo-Playing Tradition in Virginia and West Virginia." Journal of the Virginia Folklore
Society (1979) ,1: 12-13.
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[El4 ~ FEIEMNSGEESF A xalam (ngoni) (77 ) Flkonting (akonting) (745 ) ° Randy Wilsonfid 5 & H K EH#
JEIFR A » $R%5EH12007/9/74% -

5 FIEEE A YIS E FE R - fR53:112005/5/224 ©
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T
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[El6 B AR S EPIIESE (Andy Gribble$ild ) 5 £k « F2% (Jeff Keith) 2 - #2%6412009/6/23% -

T — P 5 R R

s i A — iR aILE RN AENKEEZE T /AR (BEIE) (The Old
Plantation) * 2 AMERFACHE— ViR T 2REAE — E-ERIEM(FaL - BRI —TE - Fin =i
REF/AHARC R TR TREF, AENER - ZOEREHEE RIS R ZF - (H—(EF
B S &k - EMHT (Susan P. Shames ) E@EMIT S8 ~ ZIEERE ~ B0 - MEEE - 1EE
Z o hERA /U T P EEE ARG EARAYKEE - 20105 HAR T — A8ty "{EHE ) iR
HE (EEE : FZEM) (The Old Plantation: The Artist Revealed ) ° MiIz8 Ra% e ER 1785
Z217904F[H - EBHRARHIA » L2 RERMIN—EE ANREEALE - #ir (John Rose,
1752/53-1820) - HIMEEHEFETEFIN GG iR ED (Beaufort County ) BUHHIMIENE < ' ([H
7)

11 Susan P. Shames, The OId Plantation: The Artist Revealed ( Williamsburg, VA: Colonial Williamsburg Foundation,
2010) , EEH -
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THE OLD
PLANTATION

7 - (EEHE : EFBU) (book cover) ©

TE W IR 5 B AR 2 2 1 - RSB N IEAER IR » R RIRE — M HE 2R - &
M - FEE— A BE =2 - B AR A E - R IEAY IR 2 SE R o it PP ARk
% HERmpiEft R BILERGIENEERE - S NEFERT  BECKKEE T REM
EERER CAmEMN TE) » BRI AFHANSESEE T E (shegureh) -« IFE HHE
MR —BFURE (FeEE) FRANRERE GFEUtEEEmSE) - FEthEaTE
B HE A= - FifEEN B2 —BIEEHIES - 5— B/ MERERT R
FRAEAE/ NG (AT EE AR FRE ) - §T7 3 L% (H R AR B AR - BIFHBZ
POOBE DA B - REAE - WE K - B8R (TRER) R¥ - B84 k=K
—HER (TEIR =6 TPER—) - EE MBS EREEN — ST TEYEYIEZRME T -

T N i i 5 A0 — T A VA R AR E B — 3 A SR B H A R 5 i RN R 2 B 2 A SR A
A XEIADARAD RN RE - L RFRZHIIEMNE 5 - #f A H50E (Gullah
Culture) -+ R NFESULE2EHIH -

FHAMESE LB B BT SCIR BRI BEHELE 1970 R B IL R AN & B Fe IR RS B 22T
o o #th3 B At MEER CAS FH LA 2RI BENS =5 - (BRI 7 AR LL B S A S g R (RS
BEIRNRTE %S (FlansE/ Ngea) » NS ) - MR A EE0E R - °

ot id th B &R DB RIS Z 5 TR EM S - IFEERN—IREEH " EE
FE% | ZIEIHERE « 225 (William Sidney Mount, 1807-1868 ) 18564E52k Y (PIEEES

12 [ALEE H11-12 -

13 H.Conway, xvi-xix.
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*#) (The Banjo Player) - SLEIFNEIRETE Z(E - MMM H IR G H— ([ F B AR IEE
HITRIRZERE - ERBHRTBMF - L THE - (HERRESENIMEREAERE - SRR
T IUEACFIEE RS E R AR E - S s URIEIRIRRE - B SEEIR N8 c mEK - |k
B KRERRES - il EAbE & —0EEh - NER—EEm TR - 5% - 2F6F
EAE - BRI 5250 G - HIRE S EE R E T 005 [Eh e DR
SEEAEY - AR DR o M e - T T B - $ERE IR E IS S R
8 HIRAERF L BPRZE RN E R - AREERBM RIS - (RN SORES) 25
E185S5SF S H IRk E (FHEMAIEIEZZ%) (The Banjo Player in the Barn) -+ FAHE
B o FHAMEI856ESER) (BHiZE) (The Bone Player) HIfifife—({H% \ B#EF&#h—H %
Bl 0 2 (PHEERE) AIEIE -

WEBGEE MR G HEDEEINAZ — IR S - 584 (Eastman Johnson, 1824-
1906 ) 18594EEHY (HIEHEFS) (0ld Kentucky Home ) 25 —IE LR A AT B - BRI E i
B - =R (TR AM4E)  (Negro Life at the South ) » #&F1E W fERR TR 1% -
ML REEEANT (RAEHBEEZSE) (My 0ld Kentucky Home) * fEER AL » £F
—HFRBZAERE - PR ZEEE - G —Eo AL EENE - HMmEABYE - migft
FRNEREPRGEAIRERE - SRV HRN LEER > SHERE - 5L E
GRS ERRE R BARSEES - KT EREZEEE P CARHEE T SRR
B BRI - S R T -

B ELEIRASEE B AERFH - 8 (Henry Ossawa Tanner, 1850-1937) 18934
ER#E (PEIRE2Z) (The Banjo Lesson) HIFE SN « BTS2 HEWAE
[+ BN A BEAR AN 2 AR AL B KO 2SR e A BB B T S st B — 1 £%
HBEIIRE - LB -RHERFT WG RIS B EEECRAP S - il BRI R
BHIE o W T —EYIEE SR -

WA PN [

FE SR A I G < NEE DA B S JF - L e B Ry R B A A it & (LHAE
FLEEHTE ) BE LR IR — AR R T E AL R TRIFTRR R AR EE T #
HZRHY - ARl R BT — R EE S - ORISR - 8 USRI R i T e [RIRFf
WEIE AR B B o RFRESUB BB REE] - B ACE B A NREEHIRE 2R RELE - M
18 LA AT ARSI E R AR IR E NES - # BB AE FRSEE - ASCBHIATEE]
TR R L R B RS A(EN Dkl - (R ! AR ) B EA R - BAFERIERE MR
PELEMEP SR - BRI Darkie” > 2R EEENHT > BAECKL R Darlie” FE T -

14 DLEATRFEEMEREI T B Google Images={5 » HFl A S EMESURE N ERZ LT -
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REFET LA A E R 2 N E B B - BEREERA - ZFEF®R - AEEREA
HIENE ~ BB« HRMSEERSEO A NER - SEEHER LRRHENES  EEFEEE
BRPEAE S BERVET E A - LIRS IR T 228 » BB RE - AR —2f s emi
#7518 (Virginia Minstrel ) fifPY9 A 53 HIHIES « BEIEE » B (bones ; BCE AR » &I
EEINE ) 185 - b BRARFATEREMANORE - "EFREPENHEZ I E
i - SEE (Joel Sweeney, 1810-1860) < i/ NEFFIEHT B AN BIFIBE: » 25K AR LS4 ER AU RE
F o HBEEE « SRS HEMEHENE - W2 INEA RS e REa S E o HRtE T
LA RS - (HIA A5 o FIALREHE S fa Ut se AR B SN A S A% (&
5. ERETERWHERM T - LB A (555 Kl et R ayE G R —RE T

(g (BEFE) ) o MERBEEREZEYES —Z17724 (BEEF) fEFEMEF
(Guyana) WEEFIRYESELEES - Ml Creole-bania (YR A fbania) - AAEEIRFix b ZHYIEIE
EHEY) - ZRBERENY - HEBAE - HESHEEETE - Wil - Bz
Bfi - JEMPRIEE - "BaniaZFAIEE N INGE A — RS R R A - SHEEME - B0 L
X FfrfzHUxalam * ngoni * A4 X Tbanjo « WA FHERNIRETE SO R AR ARG HIER
(EEEEMARFFERRE -

SRTE BRI = L 1840 A 1870F4C - BS BRI LB T - 1 BH KR B T ny B
AR B ELE - BIEE LGS - AHEE L - e — B BErE 88 E (E. P. Christy's
Minstrels ) Flii@ R AIBE R B Y] » FE T DAV - ARSCBRSEATHR T 2000 8 K 445
A ANABREENSGE o B T RABARIAE - HREITHAITEE - PIEE{E1840F (X
BRAAEH TIRGAEE - BARE M OR BS54 - I L 8BAE - 06 H ARSI - i A1tz
% EEBERBE A - EEEREETER AL RERER - B8 - THAM - (HiEHK
Z5E - DUERIBER - EREARIREE TR - IRt — Lo AN TIEE - Hr¥faR S
TRIFE AR AR BN S » ALK ARREEN, -

WH—HHKRE » BIAHKEET R E TR EA L - 55— R AEiEE
A XOEHEER  IER IS EE R R AR ] o RIS I8 BB By T
HARFHE - £ PIBZEAREE A B GREESERSEESE - BIEE RS LRSS - mHEE
HEFED - B2 HREBNEENANS - TKEX - W LEREEERRS - PH
BRI — © 5509 » R R EREF B - PIREE RBIRT - o ERRE A
FEERAVEEE ARSI St - 2857 - BEFEFEEFEART - IHEEHATLIESR
- PR E R EIAM B M MR E R — - G20 AEEE ANKE S RITEEHIE

15 Clayton W. Henderson, "Minstrelsy, American." In S. Sadie, ed. The New Grove Dictionary of Music and Musicians
(2001) , 16: 737.

16 [Al_EEE > H737-738 5 XA Bob Carlin, The Birth of the Banjo: Joel Walker Sweeney and Early Minstrelsy ( Jefferson,
NC.: McFarland & Co., 2007 ) , 130-131.

17 H.Conway, 163.

18 Paul Oliver, Savannah Syncopators: African Retentions in the Blues ( New York: Stein and Day, 1970 ) , 50.

19 HCarlin, 131-133.
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Ih - PR E R E TR B2 R R %S

Tt Ad BN EEPIRZ R RS B IA R R 2 MR SR AT AY - B AR5 RY — 48
s IRAEEM TSR (clawhammer style) * A F 2T - IBIELAIEIA - &F8LME
B B Mo o S EET R B (JFm SRR —) - EEWER TR,

(beating)  H—EHBARIAIHEGIHEE « " #RMBBIGUBERA - Ka— B PEE
J o EERERHERRRT -

AR EE R WIBEHEHENRL A " (LAY E , (The half-barbaric
twang) HUER - t2 TS ) f1 TR BRR ) B9 - R u RSk TR ERS Y B
NE T8 N7t ) SRR AT - T B SRR R O E I BB =5k - BIDIZ64E
M BA)REE S o M REEEZEEN G S8 AT - hE T SMElr ) ARFE - 25T
WO EMEBHETEEE M ESSR © TTRECKIFER 1 TBANSS,  BRAER
AR LRI M - | T E R LTS F IR RS IR i s = i - SRR E
GENE - R AW R LR = 4% (parlor music) e MEHTRFHY S —#Z AT BT - AR
BlER (a3 G ) - EEEd - BTl - FEG - RER - RERES TS aEE
N o BT (18708 HE11880F(L) » LIKELEHIBHIREHIN LT L - DAFIE HERIZEH]
5 (ML —EWY A o By T BT ALAE o SEERIN RAFRSEIEERT - PRACEREE RS HIER
il - AR E S (EEE MM Ierk) - R EHEE - — EEEE] 19204
,f,ﬁ 0 23

gegtthE TR ) R0 T OCEH ) WU - RN EIERER AL T BHIGE AT EE
HIBATILERE - &R TR - FIREANEAZRI1855FEN (HERITEZEHA)
(Briggs' Banjo Instructor) ° 5% BRI S ERAVE LA REMIURGLR - FBRERERTIE A8
ERET - 1997FBUEFIE (Joseph Weidlich) KFEMGETZ & AR » Bl 5 (IREEFIIEE20A)
(Minstrel Banjo) * R T _ECATRAVERIAVANE (FERERE) (FEimE - > ([E8)

20 Gerald Milnes, Play of a Fiddle: Traditional Music, Dances, and Folklore in West Virginia ( Lexington, KY: The
University Press of Kentucky, 1999) , 131.

21 Karen Linn, That Half-Barbaric Twang: The Banjo in American Popular Culture ( Urbana, University of Illinois Press,
1991) ,9.

22 [F EEF: 15 5 X " Milnes, 128.

23 FLinn:23-24 ; X FlJay Scott Odell & Robert B. Winans, "Banjo." In S. Sadie, ed. The New Grove Dictionary of
Music and Musicians (2001) , 2: 664.

24 Joseph Weidlich, Minstrel Banjo: Briggs' Banjo Instructor ( Anaheim Hills, CA: Centerstream Publishing, 1997) , &
.
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MINSTREL BAN]JO

BRIGGS' BANJO INSTRUCTOR
s by JOSERH WEIDLICH

B8 (WEFHIIEEHA) (book cover) o

FTINER E S EEE - HEEER - iMEE2EEEHE =R HhEZElR
TERHEARAYFELE - BRI 1 E-FIERERd Bt - B CDLP TARRES - JHIREEA
Ltk BRAMEXNEE G R RESES - SASRORSEE - ZERUETA - il
SR R EMDARM - BtG /AP MEAE - R KREEAREREE S
P e s - R ED N AR - HAAPE M HRER Lt — (7 ZACKEER 5 (Renda Whitaker )
BUAAAISLR PRI B AN - BRET LR o DUHRGRIVERE » S8h T #AMRY
PERRER - ) PR T Y] - IR EER R LR EELHESE S — - TREEERI
A - IR PR B AWIRHES (dulcimer ; tHFERIIRRIZLNIHRES  FARLEER ) R T RIS
E/‘J_‘E o 26

HE LR AWIIEEER AR EHE - HRRIRE « TRER T S A E A
AUERSCRI A > B asse (LHSESESS) E2ERA - LA AEE THEENZ, - Bk

25 John R. Irwin, Musical Instruments of the Southern Appalachian Mountains ( Atglen, PA: Schiffer Publishing Ltd.,
1979) , 32.

26 HLinn, 131-132.

27 Robert B. Winans, "The Black Banjo-Playing Tradition in Virginia and West Virginia." Journal of the Virginia Folklore
Society (1979) , 1: 7-8.
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T o (HEARE B ERT AR - 19708 RRE AT R BR AR/ N B AL
FEAGM @A S EENIE - R— B ERE#R B AN O AN S EH LR 8
&g - >

RERNERTE T8 191 e i

AT RS AMAHUR T TEARELEE (PHHERARA)

{EEIZR%4ER - If AR EERIUEH RS EIEZEAESEEFK  RECERSHEEZE

FRWIA - B AR S - ¥1920811930F (X IE 2 2R A - 4588 Thith
A IR » BRI SLHY AR EE AR  (H g AEm L@ E A - —E RGN - K
it AP S IESL A B - MR EE S B4R - B TR A - R RGBS A B R R
SEEIRET) > NMEWKE - MEEEEK  BREXT « 1920FUERIHEAE — & 1UE H A MK
PR (1R% - SMAIBHIRE R - WSS ) W AFIgE - BN ERE G
FidE o ERbEERN T IUEEFEL | (Hillbilly music) AT - FT19304EK  KREELE
PSSR LB - R R L PGB AT H SR ED R EI T o ORI RS SE R AS ST RA R (7
AT R ER -

EFF LB BEE N - F98% (Charles Seeger, 1886-1979) Z KT » HEBRICEH 2
ZIBIITES - FEF% (Pete Seeger, 1919-2014 ) JA19484EHIRR T —A (AN{rT5sizs g IRIEE:) 1y
PR R E BB o T BRI AT EE E E R BT AT - PR
s H OB RN — RS fRE W ERIR MBS - RILEILEE - i T — R R
T - WES TR RN ERATE - DI REN A SRR R - R E RS
BUER 2R - REEEDEETE1960F 1970 H 2 RS AT AERKE - 1 EEFAF
HIRIHES) - HEZ BB SGE - 2 RE SR ErlAI el —H - RS mELHMR
WFRIEEES - PIRE AR PEAS TR B T A 2 B =R -

PRSI R 4ean I R - (AR B £ 28 RV RIE ~ HEBERnt & @) - H1E
TS Z R B BLAEE (= e B SR DA/ - TS & 3 (Earl Scruggs, 1924-2012) -
i RAE RN REIINE TR L&A E - A —Pri M3 ER NS - —#3E - —% 5
BIEHIHT « thACH (i) BEMEREICRE  GEEENARE B » —
K NA B =G bR TNk Z SN S/ NE AR ZE 075 ] » ZRAEARBOIR A AR % 2 44
gRRETF o ML ERBHLGIE SF R BEIRZ B2 - {/INTE I ST i 2 & A8 15 2R B DA 257 1T ol 2 6%
¢ BT =R A ME ORISR - BT R  ZRKER AR AR ER M T TEUE - 1945
FERREIEAAEMNEX DI E 2 - B4+ HMZEHA/R L - 5 (Bill Monroe, 1911-
28 [AlLFE - H26-27 -

29  FLOdell & Winans, 664.

30 HLinn, 140.
31 Pete Seeger, How to Play the 5-String Banjo. 3rd ed., revised. ( Beacon NY, Published by the author, 2002 )
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1996) 288 Z2fntkEN (FHEZM)  (The Blue Grass Boys) %4 - kB 7 F 445 i —
R
1948417 ECRI5E 25 B TRT « FBRI%F (Lester Flatt, 1914-1979) HEBRSERE - FHEGE&(HE
Al (B EM)  (Foggy Mountain Boys ) S4[H » DU AL LA LI HE 75 1E
AR EI%EE I H RER BN ER IS - REZ T » BE T RERZ LTI E K -
FBE o PR T HEIGEEEREZ SN o EE BRI SR B R S S (T 2R
e T BEAEEF AT o AT 2 B T ERE A DM ARk (BT SR )
(Foggy Mountain Breakdown ) f3E[E#E3E8E (Grammy ) ° fIjA20124E3 H28H & < JLR7E
ARAM PNt i Rt T T Y/ NBE B L3Rk (Shelby ) TEAE Byfthid i, —{EfC S8R -

A ESCRl - RAEPSE T ZfEEE (NEE) - BT S @ aa t N E F
WRIEE N = (AR S - BiaM—LE g - i—ERECH BRI HRE
M5 & SO ERER RS - KE+5RIFAE — KSR - IR E T T IREE S —F M
KFEEALE - AR EMA TIRE - R R EEED w0 TEE, GRED

(Reuben) Z#H » BRAHE B PR —2(H 2 H WP EHF - HEIMEZ RpedE
F R R TS B A S48l - shalpb tiEs i T = fe e EeE: | PR A s R E =
B BHFIRENES - ARREREHES (BET) T RB/NBRE £ 158k -
KRR T B EEZE RO AR - RIS Ry T MRS B O S 5 (Scruggs style) » Bk
AP ZE S A SRR - G R E AR R TS - Pt iR " 5 A |

(Bluegrass style ) ° *°

BT LmEFT RS FRYAE - BOREBENASRBIEEEZ - HFEEREIEATT
RIS E A AR AR S A A EE B A S A ARG T B IEES - TEEHIRIE L
4%, B (Blues) - mHE%E (Old-Time music) - IRACRMFLE (—Hitid hZEEE ) - 7
MR E %% (Celtic music ; M ASSHIELE) FFAE2% (Country music) #RENE EHERDS

32 Earl Scruggs, "Earl Scruggs Biographical Notes." In Earl Scruggs and the 5-String Banjo ( New York: Peer
International Corp., 1968 ) , 147-151.

33 HESEEAWREETHEES ((LUE/E) (The Beverly Hillbillies) MEE A (MiHEARE) (Bonnie and
Clyde) ™ ZBfGMH - il (FIESEM) RAEER T - tmMIegnEFHE - TIRFEN —F © The
Best of Flatt and Scruggs. (20th Century Masters - The Millennium Collection ) . Mercury Records 088 170 187-2

(2001) .

34 HLinn, 140-141.

35 HScruggs, 155.

36 BEEEEMBIIERITHFM - LifEER FAYHBER T it (F£33) 24k - EH 1972817 T AEIRIEW

(Deliverance ) FREHEH " FEEZE , (Dueling Banjos) - HIFEE: (BIFEESR) AISEMAIERS - +9F
¥ o R 2 Arthur - “Guitar Boogie” Smith 1955FFT{E » Ji44 "Feudin' Banjos" * BRI R/ FIAIRRAES T
TEHE - ¥R Z/IMEFEE - WA The Guinness Encyclopedia of Popular Music, compiled and ed. by Colin
Larkins ° Enfield, Middlesex: Guinness Pub., 1995, v.5: 3836.



86 B 42T L 2014 1 A

i LI 22 HIRE 1% PO 8

BT LA ERIRE T 62 —SOR AR 244 - R385 - HEPNAES
MDA R e - SR BE IS - BRI - BRI REARESEE 20 RIUR
—HE LRI - RSO " IR ) 2 o (HE R A TR M - KA

THHEE , OhPRE . TEfM, 1T e RS - B R TR RIAE L
BRAWEIISZGLIER - BB = IAS A B SRRL o T EH_E IR A S i
i€ o HRIBHI (Peter R. Hoover) HUffAT - TIEHIFRILE20ME 2% | "RAEFESTRANNHE
IR > LG -d-g-b-d' e il ~ B ERGBATESR 3L #d'E > B 50Rb - iRK
FIRGESEAE T > L REY - BEENe - ZUAEE @ ABE 2 - HIEAMZ
FifEE (drone) ; FHRPAARVG THHER™ - FrUAthAE TilHE5L, - A0RTFTE - FrAZEa +
o BRMPESERE - B =ik - EARHIHENEANRIEVET - EEAFEEN
SRR T - B e (N80 - it ARIREEEEIGIHREEE - (HATE " ¥C, A
SEHARFLT - Hlg-c-g-c'-d' - FHAVE RFAIZES - HMEA CCHIIE) SFifasaEiER -

BAERPIEE A R TR R - BEE s s D T T RERY - (il e & SR
CERERBEIK - M HLEFFFZHAMIEMRAAPH - EE N FEME - FIIrsEImes (F
WMD) - BEIEE > BEEIIRE > SEPIRE (FTRERE) F% - 50 (5
BRI R 3 ) AUMEBEICER T 2 T SR TR AR R8s » IR ZE S T 19/ % - ¥

FIFF 2 RESES K - DRTHIMEEEEEZ LR - 18508F A — L EHIHEE
BREGAGEWL - tElER - " WELGEL 2 R | IIRER A ELEEE - (RELEER TR
SRR | {HANER - EPESERS RPN - AT R — R R
ki MHRAMER > WAH— - BETE RS H AR AR E S - AL E - f8A
SRZRRIHIRESR AR - BRI TUARERAE DL - (1B9) BUM S B RAEE S TS fith a2
ARIRCRE i - /2 Fftablature » PR AN AT BN L - EORRAERISEEE - 2458 ZSMB ] DL
5ECD, DVD, FllYouTubeKERE | » - RIA S FHAGIF R B AUAL (2 B Sl th AN (T E2BERG 57 - il
8 TRRE AT BTN AR E OB !

o

37 HLinn, 15.

38 H.Conway, 225.

39  Atlas of Plucked Instruments. {www.atlasofpluckedinstruments.com/banjos.htm
40 HSeeger, FHE.

41 20085 HOHFAM] -
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Cripple Creek
P e I

r—— — . ¥ g T —

i M o

T [ T M 1 TIMTM I Fs I TMTpITM
" — . — 1 | Pom— - —
A i s —*-]3I roy

B a1 = 1 H TS - ,. |
7 T I o Ee
é-_??-';-.:srrff. Fep e A B PR e
LY

=t =l
M ——
T

e laaa e
ST O T g

B9 » B IEYIEE LM TR L B HE61 - (Roy Clark. Complete Bluegrass Banjo Bible. Danvers, MA:
Santorella, 1996: 59)

720024505 - HHBIA NE®EE (Marc Fields) FIIEIEZEF #/HF (Tony Trischka )
AL ERF T —EWF7E LRGN ET & - RS » FROIFIRTRK » 87 T W E/NFHIEFR - 31
PENRSEAE R B = H A AR B 47 B el 8 2K - IRME R — (8 /\F 0 #ruskeg i - (R RBins
%) (Give Me the Banjo) ° “E{HHEEFHENFERX « BT (Steve Martin ; KEHZIEIEE
H7) A RE s G L R R SREEN A R o HEER T OASEE A FE R - E
IR R R AR M S =X E ARSI — K Bl - #FE % (Bela Fleck) - il
N EINEAR - B Z R KR EF UG - #EEA (Abigail Washburn ; H2HHIEEZR ) 18
R (HREBIR) BRERS - (BRIIEE) 22— EPIEEHE (M58 2R 22 - il
G R RAIL E AL - R EH R M — R ER UL SN2 E
fogskhr o S L - PEIRERRY A s IR R T R B = H ZFRit g bt -

20132 H 11 HEHEEINAFET (Lexington) —{HZEH/AVIGEREHEH (K2#K
R EEREREE)  (Wood Songs: Old-Time Radio Hour ) #{THEEMEIFETH » 5N E 2]
HfRE] » RECTARANIIEE KA R - & REEER - (R HI0ZREE8EE 7L
INAEPIIRERRE R » B2 B LRGN - BRI RS - K% (Brandy Miller) F12€
H Pa e [ NAE(E - PURAYIERE &+ e (Marteka Lake) ° HIEE ARKLBIAE - HHthAY
RIS MR REA R TRE - Bt TR B S AR o TR R IR R EAS
LS NEE - MAKENLE&ZENSGE - (RAETE » PN - THEHEHERS - EBNE - £
i f AR AR R R ARSI T 22E - — BBt - AGEETNEE 5 MR ATth iR E 2
R ACERBIS B A % A - BT it & AR S RERYES 2 FEAE BN B S IR R
AR - FTRAETE R B IDEZ 2B N B A @ka% - OGRSt EEMEE -
EREME T ERETE ~ JENE ~ LR (UEE A ) %55 HIEE JA R 52 B CAS Ve

42 Give Me the Banjo. PBS Arts from the Blue Ridge Mountains Series ( New York: Docuramafilms, distributed by New
Video, 2012) .
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Nl » BFrEERTRE B BREB UL BEHER - HACEHEEERE -
feic « AR T EEER A

51" Bluegrass music” #aepk " EEEEHLE , o (EFH E—EH028E - (MUUER" Blues
FTER RURTE - (HEEEREEL THE, -
1> "Blue” —Fi2E®  HEIE - HERFETEGR & "1 feel blue” ° Blues &
LR IF N B HA R A » L BER] S Pl fth ] B A7 A7 R E e o SR B O - o 2tz
18 - ATLAGERE "ESER  JEEIRE -
2 "Blue grass’ FEpK " EER, AIETFRGME o HIEEINTELRE —EEAEY RS E - &
4" Poa” - MR RE @ - RIEAIGE A o (B R 53 I R AL B —
Fr (B &R E #Es (HEER)  “Blue grassfe” ) -
3 HEEINIIRI4 EBluegrass State - FHE AR =EHEL (Lexington) IF/ZBluegrass Land 1Y
il —IREE » TWREIES— R &tk o 32AIH5 RN Bluegrass Airport ©
4 ~ Bluegrass (BfECHGHHA] - A 705 ) E4EHYFEEE ABIll Monroe (1911-1996) 4Eji%
BN HFEE/NERosin » I FE A FRE I Fr AR S 4 - R EREEIE - 2
HARSERE - FIEREERER KW ZH -
5 MRBREKERN CEREEARGFM) - 5t &ZREFELF - 1996F T HVIRE
2347 blue” HEFRA " RER HE, TARE - EEERE TRE - EOEHMKE
I =EE -

43 FlLinn, 163.
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25 3CRK

Atlas of Plucked Instruments. <www.atlasofpluckedinstruments.com/banjos.htm>.

Carlin, Bob, 2007. The Birth of the Banjo: Joel Walker Sweeney and Early Minstrelsy. Jefferson,
NC.: McFarland & Co.

Conway, Cecilia, 1995. African Banjo Echoes in Appalachia: A Study of Folk Traditions.
Knoxville, TN: University of Tennessee Press.

Emerson, Ken, 1997. Doo-dah! Stephen Foster and the Rise of American Popular Culture. New
York: Simon & Schuster.
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“Non-Industrial” Music Business: Music for Social
Minorities in Asia

Gisa Jahnichen

Professer, Universiti Putra Malaysia

Abstract

Music events such as concerts and festivals as well as music products such as recordings on
CD, files shared via internet or staged productions of traditionally informal music-making or music
connected to rituals and ceremonies need to be analyzed in a wide socio-cultural context when being
subjected from an industrial aspect. In Asia, each community has to deal with different conditions
for industrial growth in this matter. This paper is to highlight some Asian music practices that are
decorated with the label of being ‘Intangible World Heritage’ and to inspect their current existence
under the aspect of an industrial development that purposely hides its industrial attributes. Most
globally endangered music practices that are covered by UNESCO protection may fulfill the condition
of being a ‘minority’-music, either ethnically or socially. One point to be discussed is whether these
parts of music culture can effectively follow a market strategy or if these ‘items’ remain ideologically
exempt from economic processing in the 21st century. Another point is overcoming quantitative
assessment in cultural economy and the opening of small scale and high quality markets that may
not need to hide their industrial background in order to attract audiences that focus on cultural and
ideological values rather than on arbitrary mainstream needs. The paper further gives an insight
into the history of economic aspects within these local music practices and an outlook of how “non-

industrial” business may support cultural development among social minorities in Asia.

Keywords: non-industrial, Asian cultures, intangible world heritage, social minorities
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Point of Departure: The Positive and Negative Attributes of the Music
Industry

Adorno, reflecting on the beginning of global music economy in a manner typical for the middle-
income European thinker of his time, considered and related much about the controversial music
industry. Overwhelmed by the devastation left by World War II in the middle of the 20th century,
he at one point compares the helplessness of humankind with “...the behaviour of the prisoner who
loves his cell because he has been left nothing else to love. The sacrifice of the individuality, which
accommodates itself to the regularity of the successful, the doing of what everybody does, follows
from the basic fact that in broad areas the same thing is offered to everybody by the standardized
production of consumption goods. But the commercial necessity of concealing this identity leads
to the manipulation of taste and the official culture’s pretence of individualism, which necessarily
increases in proportion to the liquidation of the individual.” (Adorno, 2002: 297).

Adorno was a Eurocentric scholar who rarely opened his mind to anything outside his narrow
point of view. However, his observations apply to a great extent regarding the current situation in Asia.
Creating an immense output of nominal choices that can be easily recognized throughout a particular
section of the music market which is economically interesting does not necessarily create individuality
in music production. The case is often the opposite. In most productions the avoidance of risky
sound combinations and sonic output that needs cultural familiarity leads to musical stereotyping and
uniformity. The principle of prevention overrules at a nearly 100% rate (Brown, 1997: 80) the social
claim for cultural identity of any kind of music not fitting into the output scheme of transnational
media companies such as Universal, Sony Corporation, EMI-Virgin and the Bertelsmann Group and
to a certain extent, Warner. The economy of the production and distribution process values uniformity
and stereotyping higher than uniqueness and ‘exotic’ complexity in sound, which is being created

during varying performances for occasions other than predominant consumption.

Everybody’s Music Becomes Nobody’s Music

On the other hand there is an array of cultural activities that include music, dance, rituals, and
other performances specific to an area’s local social practice that are regarded as highly relevant
pertaining to identity for a certain community, region or even a nation, so-called Heritage Items. The
market of these items is limited through their very character of being an ethic property of a group of
people with which they claim their uniqueness. The question if such items may become subject to
commercial exploitation is often raised in different ways and rarely sufficiently answered (Jahnichen,

2011). From the viewpoint of the music industry, these items may be less suitable for marketing and
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broad distribution due to their limiting cultural and intellectual communicable characteristics. Thus
the narrow access to these heritage items in a preserved context requires a type of transition into
mainstream.

Looking at mainstreaming from the perspective of cultural identity and globalization, the process
becomes very complex in terms of blurring evaluation borders. The spectrum of discourses departs
from critical dismissal as experienced with Adorno to setting simple conditions based on political
understanding of democratization (Jones, 1998) and modified conditions in a specific field (Monson,
1999, Levy, 2002), to finally reach an all embracing welcome of a cosmopolitan world music in any
global place (Watson, 2008). That this type of world music may only work well when local sources
are still identifiable leads the discussion back to the question of changing social dynamics in defining
identities that are broadly discussed in ethnomusicological academia (Stokes, 2004, Shelemay
2006). Here, the industrial aspect of a special music practice is focused on from the perspective of
its perception.music-making in small scale and by bridging the gap caused through alienation from a
majority culture that appears abstract to Asian reality.

Based on the named academic and ethic discussions, one may realize that it is the process of
mainstreaming that is viewed negatively and not the way of marketing in general (Talam, 2012).
Marketing, to be correct, has always been a part of performing arts management, even as early as the
11" century. It has to do with various degrees of the treatment of commodities within a society and the
sustainability of social systems in which marketing is practiced. That part considered not to be subject
to marketing throughout bygone days until current excludes through its practice closed or inaccessible
to an anonymous audience such as ritual chanting or singing in the shower. However, regional
expansion of a market, the growing risk of marketing personalities and their performance products
that necessarily become more and more unrelated to the audience’s life as well as legality and
copyright laws regarding use of public media and consumer behavior make marketing a reproachable
and blemishing business in regards to spiritual symbols of a community, region or nation. By
becoming a music accessible to everybody because of marketing, it alienates the values associated

with these music practices from its cultural existence thus becoming “nobody’s music”.

The Case of Ca Tru' in Vietnam

In the following, one example of such a spiritual symbol is examined: the Vietnamese ca tru,

recently registered onto the list of Intangible World Heritage in need of urgent safeguarding. Ca

1 In October 2009, the genre ca trii of the Viet people was listed as a part of the World" s Intangible Heritage in need of
urgent safeguarding due to its uniqueness, its importance to the cultural identity of its bearers, and its alarming degree
of disappearance.
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tru has been used for various purposes during its eight hundred year-old history. It has functioned
as a sound marker in ritual events in Daoist temples, been subject to competition in large village
communities and at the court and finally became a sophisticated urban entertainment music among the
learned. Recent changes are drastic for many reasons:

1) Local distinctiveness is replaced by an invented attractiveness aimed at high entertainment

values such as

® new participation patterns (join in!) for the audience that cannot rely on familiarity with the
genre thus down-levelling performance requirements,

o retelling stories about the history of ca tru. It mistakenly assumed involvement of drugs and
prostitution in the 20" century and has been recently offered to tourists or even researchers
(Mason, 2012) who are seemingly eager consumers of a half-legal ambience that increases at-
tention,

e and the ‘musical enrichment’ through more participating instruments such as drums,

concussion sticks, cups, and other alternating lutes.

Figure 1: The Thang Long Ca tru Theatre adds 3 Tyba and a frame drum to the ensemble usually consisting
of only one long necked lute (dan day), a bamboo slab (phach) and a small cylindrical drum (trong chau).’
Performances offered to an audience of Vietnamese music lovers familiar with this type of music would most
likely have different instrumentation.

2 This photo of is courtesy of TripAdvisor <a href=""http://www.tripadvisor.com.my/Attraction  Review-g293924-
d1635175-Reviews-Thang_Long_Ca_Tru_Theatre-Hanoi.html” >Thang Long Ca Tru Theatre</a>.
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Figure 2: “Ca tru in Hanoi’s temple of literature - a perspective from a traditional audience” (Photo: G.
Jaehnichen, 2006).

2) Musical structures are re-arranged to extend virtuosic sections of the pieces and less technical
and exciting sections are shortened as there is a necessary close familiarity with literature and musical
aesthetics of the genre.

3) Application of song text models that appear purposely in an archaic way although the genre
actually endured through time in song text actualization. It’s most artful climax was reached when ca
tru became a musical playground for avant-garde poets at the beginning of the 20" century.

These changes come along with a smoother sound image. When offered as an accurate tangible
heritage item, a recording with a full, resonating and echoing background would not have been the
norm if the event was held live in its usual setting of a rich family’ s house, a section of a Daoist
temple or in a traditional community house. There are all places with sound-absorbing furnishings.
The sound or video recording distributed represents, therefore, a performance practice that is idealized
according to a supposedly risk-free mainstream appearance supported by the addressed music
industry.

Though the market segment of sensitive, spiritual music is quite small, it is a promising
investment facing the situation of a type of music being suddenly considered a World Heritage item.

Marketing also aims at a search for something exotic directed at an audience outside the community
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which is diligently self-correcting its view in regards to heritage and its view on marketing strategies.
Unfortunately, too much mainstream as accepted on an internal market does not sell well among
those who search for the outstanding authenticity of world heritage items. The conflict between
being molded into a “rounded thing”, a convenience suitable for everybody’s taste and the demand
for ”sharp edges”, a singular identity marking uniqueness makes the music industry less interested
in these minor business difficulties. How to market an item while obscuring the fact that it is being

marketed?

Discussion: Changing Social Dynamics

While just a few young musicians previously active in the youth segment of popular music make
up their mind to play traditional music, often without deeper understanding, the way of how this kind
of music is integrated into the music industry is seen by the cultural bearers as Westernization. That
applies as well to Western-educated tourists and researchers who are in search of authentic gems and
not for glass pearls. When it is pointed out that a music event pretending to give a real insight into ca
tru might not be authentic, the answer is often (Qin & Widman, 2012) that musicians representing the
tradition cannot play as was done so in the past for modern ears, for Western ears or for ears that do
not fully understand either time or spatial dimension of an alien culture.

Following these arguments, some important questions are raised:

e Do the cultural bearers still understand the “past”, which includes changing social dynamics

and varying circumstances or perspectives in art and performance production?

e What makes obviously ears that are different in nature will be very incompatible with the

continuation of the supposed “past”?

e How should the production as a process adapt to these different ears?

e Why not create several performance products suitable for each of them?

e Why strive for a mass market using a minority product thus eliminating one of its most unique

features?

The questions imply that concerning the point of incompatibility in audience expectations and
musical production, the ‘past’ becomes an item itself, reified through an imagined quality of a certain
product. This leads to a re-layering of social structure among audiences. While markets were slow-
growing during the pre-digital era, social and cultural minorities such as intellectuals, immigrants,
elitist or precarious groups produced their music keeping a limited dissemination capability in mind;
social minorities find themselves recently confronted with pressure to set their music as a type of
cultural symbol for the sake of a fast-growing market. Anything can become fashion; any sound can

become trendy; any behavior can become etiquette.
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The problem in the search for reasonable dealing with the actual market lies in the way of
production itself: it is the process that is the product and subject of marketing rather than the fixed

performance outcome that can be captured as a sound or video item.

Conclusion

Marketing should probably offer a variety of experience and not a competitively standardized
“more is more” viewpoint. It would be better to follow the needs of the cultural bearers rather than the
needs of a majority market which can only be controlled through tangible items distributed in a way
detached from the primary production process. Only in conjunction with a ‘process’ market in which
the bearers of that culture, especially the musicians and their close connection to a specific minority
group within a community, is considered as a benchmark for evaluating authenticity and development
and a wider interested audience can be reached. In other words, the stench of commerce can be
removed by focusing on the suitable social layer and its primary needs.

While in the past, a growing number of items for sale such as sound and audiovisual carriers
and a growing number of participants taking part in events held in large auditoria or open-air staged
concerts made the difference in success. Minority markets have to grow in order to attract interest by
serving the process of music-making in small scale and by bridging the gap caused through alienation
from a majority culture that appears abstract to Asian reality.

In order to clarify these observations that might be practically applied in the case of ca tru,
analytical insights in the subject itself — the very music that is concerned — are of utmost importance.
Only a thorough understanding of the changing nature of music practice can lead to an understanding
of changing social dynamics and their impact on musical sound. The mutuality of processes in the
world of the ca tru musicians focusing on their art expression and the local market embedded in a

global economy is yet to be detailed analyzed.
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Besides Toru Takemitsu
— Three OQutstanding Post-War Generation
Composers of Japan

LIEN Hsien-Sheng

Assistant Professor, National Pingtung University of Education, Department of Music
Abstract

This article will focus on the musical ideas and works of three important Japanese composers
who belong to the same generation as Toru Takemitsu: J6ji Yuasa, Akira Miyoshi and Teizo
Matsumura. We will first discover how J6ji Yuasa was influenced by the piano style of French
composer, André Jolivet, by examining his early work, Cosmos Haptic, and article, « Music as a
reflection of a composer’s cosmology », Yuasa’s interests in thythm and time structure which greatly
inspired by the cosmos concern and musical ideas of Jolivet. Next, we will go back to the early works
of Akira Miyoshi, including Violin Sonata and Three Movements of Orchestra, to reveal the “French
origin” of Miyoshi’s music, especially his affinity to Henri Dutilleux. Miyoshi’s personal style was
eventually established in the 1970’s with the creations of the “Trilogy of Dead”: Requiem, Psalm
and Kyomon. Finally, through a brief analysis of Teizo Matsumura’s Symphony and Second Piano
Concerto, we will see his passion for Indian culture and affinity to the aesthetic of Akira Ifukube, the
representative Japanese composer of the pre-war national school. From this discussion on the various
ideas and styles of these outstanding post-war generation composers in Japan, the reason why the
Japanese compositional society could establish its solid tradition of contemporary music becomes

clear.

Keywords: Yuasa, Miyoshi, Matsumura, Japan, contemporary Asian music
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Some Centennial Reflections on The Rite of Spring

PONG Yu-Shun

Professor at General Education Center and Director of Art Center, Providence University

Abstract

The centennial celebration of The Rite of Spring is near its end. This article discusses the
important activities of the celebration and the extended effect caused by the work for the past one
hundred years. How the music and dance communities accepted the piece when it was just born is
the first issue the author will discuss. The next part, a rough picture of the choreographic tradition
of The Rite of Spring, is presented in order to show how deeply the music influences the dance field.
From the perspectives of cultural history, the author in the last part sets the work in the context of
the mechanical, media and digital eras and explores how the codes of multi-meanings are expressed
through the means of fragmentation, collages and appropriations. It seems on the level of consuming
that the meanings of the work can be produced, modified and managed by ordinary people especially
in the post-modern era nowadays. There is no doubt that The Rite of Spring has gotten involved

involuntarily in the world of acculturation and commercialization. Is it good or not?

Keywords: The Rite of Spring, Stravinsky, Nijinsky, Music and Dance



(Fr&) HiREs 48 127

S (BZE) W EEBlvs BT S IH 5T

OBERH N HERR BEE (B2F) B - HIREETCHEEEH - RIBHR
FBoosey & HawkesUifiat @ (EEE20135E—4F » (FZL) WHEEZEDIE3S6HGX - Fr
A RIERASEER ARSI A SR TS - MEEERED - 755 i i s
R AR S iR A R R SRR B & B — LU - TR TR BARIME R Y ~ A kA B A V5 &)
o RNZ L FREE AT E OB L oTiE B R E R TR - HPERE (BZF)
i & 5 A M BB 2 B0 (Theatre des Champs Elysée) HEH T VUl (FZ L) HIFERTIE
H BT AR B R 0 B AT B 35 2% E] (Ballet of the Mariinsky Theater ) DB (Vaslav
Nijinsky, 1889-1912) J{FRERMEHZ " FUthy , - HMU2EERHEZEW - 4257 (Pina
Bausch, 1940-2009) #J (FZE) WA - DU FEED « 1T (Akram Khan) B FEAC &M A A4
HIFTIES - FREEAAJEEEE T i IR (BRZR) EHBRAVEEE - MERFEIEERIA
RIS -

FHN -+ EBIRIAL-RERAHI R BAE2012-13 B 4E A & R 5 22l B JR BELAT - DL =R
B (e BERIHBRE L IRE (BRZE) 8 - (R - B LR E SRS T - g
SRS BRI o AR A NE H BRI R AR B 48 R ik Severine NeffDA T 4F I AT HE
ks T (BZE) ZHEHE - BEC WS ) RS RALETET & - 5535120124
T AR ERER AT » 520135 T H BB RS A Rl S n] KT E S 42 e 847 - 4
RS - WIS G mEENRR AR BRRA R E R E » SN ARRE T —RrTLUE
GRS~ U ~ SERBI i F R - RMEEm D (BZE) EBBLF
HEATZ R o THE L o BEEBIPE I Pacific SymphonyiE [HEET S - (HZK) TNE2
—HEHEME - B T EEENEEZE - tMELL " HEZSE s (Re: Rite Of Spring)
Rt BUERHERE (BZE) N ElEa - Bl EE [ R nynt & ERBE 7 - dm Lk
BT E LAY 73 2420 5 e NEBERIS5E L2 Stephen Malinowski HlJay BacalFr 5 &
ik (CRZE) BB BV - Kl BRI OEHEEEEE - HhIEEREEAS—EE
JERAHTERT < °

FEA TR AERE - PEFRIETEE (Igor Stravinsky, 1882-1971) H) (HFZL) &
BB ERGRIeE— 5 "Ik Ea ) WIILEEREREE - [LAAE 2 HMIRA RIS
Lrt e E AR 2 PG RR R ER G ES « B (Peter Gay ) MRS FRMIEH » FERRTEES
B - F YR R RS - H]H 5% (Arnold Schoenberg, 1874-1951) 2 -fHfcl #4448 ik

1 BRR (BEZE) WEHEBDIEEIEN » 12255 Hhttp://www.wqxr.org/series/rite-spring-fever/

2 ZEdWFET S FMtReassessing The Rite: a Centennial Conference, Oct 25-Oct 28, 2012. WiaT & #GE T = H &M E
#Richard Taruskin * Lynn GarafolaPieter van den Toorn3 B3k (FH LK) ZEEMEME - SIEME - DIRG9 GRS
HFHETTERR - SEHM T T AR R R

3 EhERRETRLSGEE 2 AHRE N - 7T 2 Eihttp://www.reriteofspring.org/portfolio-item/stephen-malinowski-animated-
graphical-score-of-stravinskys-rite-of-spring/
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AR - (BRI A SR ST EIER - MM REEF RS H - thryE
SRR TR - REFIETRESTERIHEER - MEATEESE - NREGEEIE
TEARSE— BRI R P EE 1% - (8B AE NG ERA—E5 - MAHEIE RS EIH 2% S F
FHEEr I - BAERESAGE H a5 [REEERAIRIE &) T8 - a5 R
IR HEEXEBNEAR - — B IEE CHR N MR ERE - UL EREE
BB R M ERIL Y - HADER AT ENEERE - BE TR ANEEE 5 -
FEL REB T (BLF) ZHEFHE ) T & 5RE] ASeverine Nefft3iad » MIf220124 SR E]
BEiE v (A /) (Pierrot lunaire, Op. 21, 1912) EHEMIETE - e H DUEGE AL
B o3

PN

MR 15 - BRI ZEERIEMEEE - KB EEMS AR - S457 L 4EE
DUR g 22 B R A T 5 - Tl B A By SO L FR B PR B (ROE + B0 B2 A (Michel
Foucault) fEEEAi5%% (Pierre Boulez ) HY¥IFEH - HIREIRH LR « FE S BB A AR
T HE LSRR SN E AT T EERVEE - (EM MR RS EE R T SRR REE
T KERZEE - KNE > MESMMEE - HAERG T EREERR - B2 F A
FEFA o i - BT S EAE SRR EAI AR - SRFEACT TR EE
Ao Efm i RN E S 5 R BE R @E L - @ERCRE/ D - BET R AR
g AR RGBSR S A EIRARE S  EAEEE - TR CREE R H—
Tl 25— — S s A WY SR P BRI RR @126 (who know more and more about less and
less) ——HERLAVILE - SO EMATFEBIACTH - FHEBBAERRIAEREH - 58
HATEE T AR RIRPE ) ERIEER A R NIRRT SR S EHAES
BHE AL At S L E YL R BB AR - SRS RERE - AL S
HHEWALNES

B L BESHREEAEEES - CEEREHEE XGOS B - 2R - M
EHEMAT A ERHE SEBE (acculturation ) EHRH M LAY F - S92 a0{n] 1 $HE T S
{LRE ? HERBRFR " HZEHE ) SUFHIRMTEERE 2 LE M - (F2F) A
WAL E AR ZEMAL - BR T RKE SRR I - SR HEE BRI AN RE - M
EEERE L2 - (F2E) tlESm—D 228 - AZGAESK (B2%) 5
TEARHISE B AR B AT 2 A R R 2 B ER 52 - BRE BUAE S B e A -

4 Peter Gay ({if5 - HEF) & - JokZi% - (BIRERE - BIGHIAR) » H256 274278 ¢

5  Z:BJames R. Oestreich, “Stravinsky ‘Rite,” Rigorously Rethought #1551 & At E B 3T 3R http://www.nytimes.
com/2012/10/3 1/arts/music/reconsidering-stravinsky-and-the-rite-of-spring.html?pagewanted=all& r=0

6 Edward W. Said, Music at the Limits (New York: Columbia University Press, 2008), 43.

7 Daniel Barenboim, “Forward” from Music at the Limits by Edward W. Said, vii.
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B~ BURE QB BRI L RS - HEORSA% - BE32TE - JEIES

2S5 H  RMECKRESE G i IR AR E iz vtiE - HH TERE AR
AR CREAE - EHIOBFENEREEENS - (B2F) SuEENERIE - ZE
o MEEERAEE - WS A EREE BN G EA N i B8 = 2 2o B8R 5
MIFELEEL 57 MRS TSR R HEEE - HEZIREER "M ) AR - (2
SRS EE (V54943E)  (Salome, 1903-5) B (R ZE 7845 ) (Elektra, 1906-8) #$3iT #E3H
PER SRR R - BRI RAE N EIAERIR S s MR B8 FEmEFEmE s
KREEHRNES—A Y (5970 %EZ) (String Quartet No. 2, Op. 10, 1907-8) B
TE19085F+ " HE I » ey (HT/NE) IRTERIETE R B 26 B2 e BRE Y - 3 AT LA
GHAEN - EESEAENNRETBARE T RO HREE TER T MR - &It - M
REFFRI DU BN (BZE) TR E I RS i 52 S 3im < 2 20 - ERRF (1914) 1Y
H{EPierre Monteux5#f T EEEH - (FZ5) BIZIFLIKIER - HAZBE 2R EH s NEE
FEEEIEM B D ZH SRR | ° 0 BRAE— VBB BB (F - EEIRE DT
TR IRAARIR R IR - (FZR) TEAG MG NG g - ZEaH
FESRE -

B SR I 7l MAYZAT——#4 (Michel Fokine ) ELEJTHYTE % o BLEI 2 s 1Y
i Rt —— B ) B RS B A AR & S~ BB N E G - DU Z WA EE A
Wt (tutu) KESEMEE (pointe shoes) FIFEAVIG ; fithisdis—M e BB LAERFGE
BRI AE RAVEIE - BRI EER R ER 2R EMIFE S E R - FEELRFHE
H (MFE R TR ) REHEEEIES  "HEiE e B#AER - MR &S
{ERY (k&) (Firebird, 1910) B ({%{55Er ) (Petrushka, 1911) - {BRECEL T (AT ES
EEmERE IR H 2B o fFE &M AISE T RomolalB M - fE&7E (HEERIEF) D SRl
mTHEE B R EZEE L AR - EFHEREER » eSS - B0
RE SN S R P E RSB R B G AR (SR ) 2 T RIMEFERREE
gERl, o 0

REHE » BBl ESE R AR R RS 7 S e s B A AU AR SRS, » Al kg R
ik g W E B LB AR M R BB - HER 2 M P B B R - R BT ERR N ERBER S
— o G BRI ERREMY - B8RO (Leon Bakst) &Y (HUfify %)
(L'Aprés-midi d'un faune, 1912) JER T i ELGHEMERTE < JE RICATE R B L MM H R
TETRSE AT B35V B D o8 2 HI iR B IS AR AV EN(E - T hel B 00 IR S B
RLARE 5 A EERALUEER (immobility ) ZBIFERERMmEERM » e S HRase

8 Stravinsky and Craft, Expositions and Developments (Berkeley: University of California Press,1981), 143.
9 Jamake Highwater, Dance: Rituals of Experience (New York: Oxford University Press, 1992), 79-80.
10 Romola Nijinsky, Nijinsky (New York: Simon and Schuster, 1934), 127.
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#&4)F (whole phrases ) fAYSEFEEN(EAEHERR - HELEEE 2 A RRVEEHREHE PG 7 S
A - "ERESTEFEEEERESEMTER T CEE)  (Jeux, 1913) » (EEL) DL
B REAREERNER - EESEREMEKSH - DL —BHN=AZ ERER - 25
FEAREEIE  FIEAGEGER F 2B (plastic lyricism) - [FIFRFFERERES
THBRREEERE - "EA L (Butryrk) # CEED EEEERSEE - FFEER
BRAIIRAT » HRATE RS ENE R B R SR E 2 8 - —EW A RESRBEAEZ
SR  MANENSRAENSZES AN RBESERENEE - R MENEEA
ERE - (B FE) AleiE—BEE A B e - GlEEL) AR E & X B {ErY
SRR B S B AL T E@ 3 F VR A S S/ NETHEZE - (R B R R Ry i o 2
(R

MR - MR EEITER (MuryTk) B GiEEL) - ERE N2 ERFEEEREE
HSRE] - HAERE 208 - NSFRREERIAEL - BB Ets # T IFREW A S
HREMEEF#  EmEAT P OHREEE BN TRZ 2%, SE W - Ak
H¥rannlaett - MBHEE CEE) R LS - AR g R E el Er (&
ZE) B FEE T ERMECMETEER G ENE - fEEET - R PRAS
HEEERTEN (B2E) EXIMARE 5  HEWIEEICE - EHESE - 2
(BZE) MIEEEEZIINR - R8RS W8 — SR E R E R - A
RHIESER T LGRS - SRR A HL SRR S T PR 58 258 i S BRI RERY — S B B B, -

NEEEMRK - BEHEE (Bumny k) B GiEEL) S ipe L 8 R SRS E N
55 BEEEREAIE RS - BfifE (F2F) TEAEREBEFFAE - Bk
SRR DU R B S e RGBT E AR AT (Nikolai Roerich, 1874-1947) F:[EFE4H
HiE (B2F) NANBHEEE - FRANIEEERAS L TESMERSE - EmEHEME Xk
A~ i HLEE SR B 5 SE5E 2 A T ST REE (TR © MEERN - 1
KAt TIE S i ERE S T HIK ) HECHRIEE RieaodkE - SEEing a2
M BRIGEEEBEENESERG 0 BERTESITERE LR - NERB1967TF—HEiErNE
B—— (F2H) NFEHMEHEEGTHBE#ELNEgY  EEaHFZLReTREeE
LB FREREREE R IED - BT R B8 S SR H ERR —— 8 - 5
K/ BeirEn (F2F) EEMMEYSFMBRMARE | B EE1917FN—K#%

11 [EEEE: 153 -,

12 [FERE 199

13 BEEZ 2T TE - (Bl  BmERE - HIRERHE) TRENR (FRESEED
HEE) &y o FEL - GEEY) BETREHEREET BRI ME - (ERBSE SRS ER R R - (88 HH
FRERERE (BRTESLIN) - ILIEHER S — KRBT RSCERI B #E(F (the most progressive ballet) © 2
BiSjeng Scheijen, Diaghilev: a Life, trans. Jane Hedley-Prole and S. J. Leinbach (Oxford: Oxford University Press,
2009), 269. FEFH T FyaHEIER DB CRZE) RHEFESFRIHE -

14 Robert Crafthf BlI$HEf 50 ICTFREEEEAT » REHTIE <100 Years on: Stravinsky on The Rite of Spring” (The Times
Literary Supplement, 19 June 2013) http://www.the-tls.co.uk/tls/public/article1275660.ece
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HMEHE (BZE) WERHEEEZFRIAIE - FREDRER - "EEREIHuaE
HHEEHRE - (FZF) E@mlal_ij R AR BBk B - ks s KA B I N B AR
Hifth e SRR EA IIRRE R - TEHFRR R RS B - SR IR B e it T DU iy 2B B o
LR | fRE (FZE)  EREFRENEEIER - HINEGRIFACER - "B
B S MEL R ELRY 5 PR TR (EMTT 250 - FrE A R BRI - FESLHEEE
PRI T A2 HE AR e 2 SR I - SR IRBE R HOE K « T RIS - AR
RN HEEES G EENREES -

{HR2 SR LT R JE s i BRI e F?f 1920 REEA LR - 1935FEF B HE (HEH)
HIHERR (SERE s BEFEERUR) - BEtAREEMHE IR ammsHE - e
SRS RA  HARSEA AR ~ DURHMREH s YR A G LI (B2F) fmEE
T e ”Eﬁﬁl\)ﬁéﬁﬁ%ﬁ%ﬁiafﬁﬁﬂﬁr\%ﬂﬁ OREE ) IRRE - RIS RS BB IR
BT ATRE - EEAEERAEE R — BRI - EXXRALHE S ERAIRE IFEE S ER
BERE ° E@J1967fﬁ{m1FﬁE’J/\1’Fuaf%Hdi——Eﬂ (BZE) NFMEHEERE 225k 2(F
BRI SO0 TR, - FATERESIER (B2R) W EBE HRRIFIIES -

mﬂ*ﬁ%%fﬁﬂ?i; C DNGERITEEE 19905 AN - B RBifr SR EE
JAE IR IE T E (Richard Taruskin) $ZF S IRE B (FZE) Frimey "3 5 80 "5k
B o R (BZE) E1920FALIR s K B B HER M 5 Fy— N s MRl s g & iff
H - WDI—f " ERUREERS 5 (architectonic) HIE @ alE £k béﬁi{ﬁzf@ﬁﬁﬂﬁ F s 5 SR

(BEE) ol " SREARE DRI EY) ) FEOPXERZGHF - Bh (B
&) AlRERREEZE » 1L MEEEETS - FEIRIT RS EEEEEI’J%'ETEHGMEE{ ~F
WIBCGEIA - —FEMEAIK (R ) BEEPEREE - 502 e SRR EIE IR e #
AR - — T EfEE A E I ER AR E R AR LRI - BRI EFRERR L
T DAZBAER [ ol 8 3 SO A (L E ST SR8 SR IR TR HHE I B 2 K EE - P
HYEBIEREEE Van den ToornE R Ry (HZE) MAHBEME R " 85 E4E ) - RERER
BAS 26 B EEGHFEEESE(bMimh—TE "8, (spectacle) 235 » RBDIESHIRE
B BRI R 4 o JH BN E AR c AT BRI E
AR MR AN E IR - TR SRS R AN E TR A S —— L E R
ERG I E ARG R 2
s T S SRR DO R B RE T RS R BB RO HERT B B HBGRE 2R IREE - R H1E
15 ZMRobert Craft, Stravinsky: Glimpses of a Life (New York: St. Martin Press, 1993), 246. JE & & HIFHAERHH
¥i{EHojas Musicales de la Publicidad (Madrid, 1917/6/26) (H{HNicholas Cook, Analysing Musical Multimedia
[Oxford: Oxford University, 1998], 207) °
16 Peter Hill, Stravinsky: The Rite of Spring (Cambridge: Cambridge University Press, 2000), 109.
17 Igor Stravinsky, Igor Stravinsky: an Autobiography (New York: W. W. Norton & Company, 1962), 41-2.
18 Stephanie Jordan, Stravinsky Dances: Re-Visions across a Century (Alton: Dance Books, 2007), 421.
19 &P ETEmA% R Richard Taruskin, Defining Russia Musically (Princeton: Princeton University Press, 1997), 360-88.

20 Pieter C. Van den Toorn, Stravinsky and the Rite of Spring : the Beginnings of a Musical Language (Berkeley :
University of California Press, 1987), 16-8.
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B\ (F2E) NETRFEEER R - BEREFRL A0 HhERTEER -
R NEBRENRERBE S CEEBNEER —EEFEE LR (B2H) FBEKTH
B 2 <5 W BRI A HIUE - B RIRHET TR R 2k - 8 BITE 5 SR s AR N 2
— (i A GERER - FrE2 1970 LK - FEE BRI EAHRE R IR - DUk
1980 LIRS (FEAE (1987 (BZE) ~ 1989FR) (M T1&) Bl19964FH) (ifF
B ) BRAHBEIEN S SRR MAEE T ETREHE - SRS (82 SEiEE S
LA E  BECRE ST RSO L ER - WS A ERRESE N - B ESEREY
Wtk (F2%) — B BN S SEEagE - RIF R & A8 R sk S BE B g Y

2 HTEHER : (B2E) 28BN (25

RIS SR s 850 - &} (Stephanie Jordan ) HURETELT: » EiZE20084F 11 » F9F
—EATFAELL (B2 T8RRI - bR — T W EnsEaR 19904 2
% o MR 0 (BZE) HHMEBEI9FEREECEGHENDE - (AfE1990FE%E
SR TERH - JER— X (BZE) SHEEBEZRNL » 5577015 00 £ B 5 P E #1758
BOBARRER - SRR SHBEERE R Bt (F2F) B4 5 URREES
ZENERRTEL - (5 HAKR (F2R) FEERNFESEEEE - 2RI AZRAHES -

HE L EREHRARE A - (BZR) SRECESESNAE  H—-BRARE
TR HRIEEEIR » HE19294 9 [KEPierre Monteux /£ L EZfEHE %% » 19304 Leopold
Stokowski R HEIMA B LE B B gk S 1% - (BZE) JhEELIERERZ P A M EE K
oo PH (FZE) AE FEGHEFEEEMAEDE > MEAERILEEERE R - Fit
HRAGWHBERFTRAZEELEEDR (KE) B (RE#AR) - 58 - KRR T
BT AR AN - M EE /([ (B2 SERERA - LI 920F @ Ei YR E T
% (Leonid Massine) fi8Hy (BZE) Bl NFraTam » 50 NHE S EHIESEBE S
% B—EEFBAIEEE - BT - IR RIE R R B FL (Louis Laloy ) HifEAH¥E5E
[T SERE IR L HEEELEERT - HIER1930F1EE BB IWRER I -
HEBEHAENREE R P

BRI RERE —FHEEN (BZE) - BRHNFRC SR SRR
f%= (Mary Wigman, 1886-1973) R faifiEIFE (Berlin Municipal Opera) FiT#w gl AR 1

(1957) - BtEEH (BZR) (FHEEREBMFHEZ —  EEBIEHEMTEAITE S

21 2BiStephanie JordonEH Larraine Nicholasffi#u#E < #8EEE Kl “Stravinsky the Global Dancer: a Chronology of
Choreography to the Music of Igor Stravinsky” : http://ws1.roehampton.ac.uk/stravinsky/short_musicalphabeticalcom
positionsingle.asp A RIS E T BB £ B 225 L AUE e it 2 Bk -

22 Peter Hill, Stravinsky: The Rite of Spring, 118, 162.

23 Z:[Stephanie Jordan, Stravinsky Dances: Re-Visions across a Century, 412, 422. Louis Laloy, Louis Laloy on
Debussy, Ravel, and Stravinsky (Brookfield, Vt. : Ashgate, 1999), 279. Ramsay Burt, Alien Bodies (New York:
Routledge, 1998), 166.
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Eif » H5FF (Samuel Beckett) HYEI{EEHSE - SL[RI A E Wy P9 AR MR BRSO ZE 10 B B
PE——DAL 3 PR B 2 it & £ 3 B AR I SR B AU T R - IRp(ELATR A BRIRF I - DAL R A
HTT G E R R R LB 2R R BB S AN HAFR AU E SR (Weimar modernism ) HY—7HEAE
18 BEEH (FIF) MEHFHSEZERIBAEEINZS - EERE 205 RIERER
TE£#ES (Ausdruckstanz ) FIMETRELFA: - BERTS - MBI SARIE L RE T EBERAE
FALARZF193082 1940 FACHIREHTRHI R BIMEHE MR - 5212 H HERME RSN REH
R

HEARBUR 28 (FZE) WA A SR L DO B R AV AA - (B gyt & ——A
W 2 P 2 —— (L RSB R i 20 X R VR B e e T - Al SR e A ki ar 11 &
HIE & » DA B k=i 15 1S T i R IR B ) - R E) BB S MRS R - DAy
REBEHAFFZENE - TR  EZIR e ay Rk - 59hE —YIE R T RIFRTK
MBEZRREE - "R B8 (FZF) WAIE - B8 SIS TN E R S 2
OB SEREE - DURCEHE RS M B RS 1 - SR BRI AN BHE B AR IR (R R
%o —HHLASEE IRV 2R A > — Tt R e E R T A EA A
HERGRIT AP R - B > (BRZE) NMEZBESEARIFLEN—BEZENE
ERTEIRZEBIPBHIREIER - IREL R BB E R -

HEBE  ERRSNEREETHEEZREN (F2F) RIER - AR RSER 25
(Maurice Béjart, 1927-2007) R (FZE) (19594 ) AILLAMSERIIZRE T 2k
R ARSI A PRI« BRpE R AT B R T A e — i T R IR b 2K R ER &R ik
K28 B SEEREN SR LRI E R - Ty RN BETE B SRR
HE - BRI SHEARE (F2F) EARERERIKE - IS /DB H =R FOE
k> TPECH PR RO ER R A TR A2 RE - R HEEABENER - (BZE)
FE1960 LA 1970 (R II - 2P R BRI REATTE A8 > R - fERTIR 19754
PG E BRI AR SR G B | - SRR st R AR 2 SR B M SR B O - A0 B AR

HEERNRRREE - (RIE) A REEmR R A B aMER -
it o B - BERTAE (BRZE) PRI B R H I U SR AVRR R - MGt SRR

st b T B IA IR iRE LR (HRBMENERAREELE RN EHRTE
W FELLER(EM - IR E S B RREURMER RS - @ EOBEEEEFRET A —
BE-HEEMBETN - B CENIERE T D ER - SR KN E E R —
LAt A R AR YR o I 2 - AP B 2 P AR R B I - BRI DL —
TEH &SRB E A M - @R RIGH - 5IEH S AR BEER - @k —
BRSSO AT CEBREsT e 1 S ] B — (RS2 W LB A R T 2 - EEHME

24  Z:[HSusan Manning, Ecstasy and the Demon: Feminism and Nationalism in the Dances of Mary Wigman (Berkeley:
University of California Press, 1993), 235, 239.
25 [AlEEE - H236 ¢
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RN e NEBEAER (BEZ28) RIEHE TR ERIEstaE - mAZE RS
TESETFERA B - EEREE GRS EIRN R R R GE - BIEER - 2
B ET AORE SRS S LB (iR DB RER | *MF N EHs = R
T (RZE) "HBEEE) EWR - AlLiZ BB A ML SRR - SR 2 AME—EBEE
EHRE R K SRR RS TR ) BRI RFRNTES Ml (B2E) BREE
FERRRIFESLS —  EHRBW - fr U8 ABEEISNRE  (F2K) ki
By EMI B RIERRE -~

BIRW (B2E) KF - BERI19STFES T EFMENEREL - SERESITEN
(BZE) MAKECA » ERETEEEERRES FAREENE - ARG T R R IRELE
HRERE - EWEEEAEFR (Millicent Hodson ) AZEFEENENIKenneth Archer{EIRSETT &= I sl
JVEREZR (1979-87) - EAFLE I GG IR ETEE (Joffrey Ballet) FFEEIHEHBLIEAZ
BN o PHERE R RFUE SR A RN - TREERANIKIEE EEE R - B
M ER RN ELERRER—IR A - FaEl - @ - 573 FmfutE—(HECR
i MTREROR R — 51 4E - Fam ABR AR D8R Fr B R EIG 1S R IR B L B SR HE
amBas [ - (HE H AR AR RET BRI ERE - R - (BZE) BEER—{EE
SRR EE R AR T e BB E RGN -

L ESIEN (B2L) EEREHAYS  MEGEH =52 RHIRBEEEDE - R
BMRERET  (B2%) NESHEAATERRENRTWEE M HERTE 2R
NERE T (T SRR DO B R 2 R LB - ARG E S (E SE B SRR R A
KA > TR EHGEZEB , ( "Pictures of Pagan Russia” ) 2 RHEIEE o SEiETam
Anna KisselgoffM I B EiEE R RAT (MAUREE) AR SCE - — AETEaT EEEAE
SRR T R B R R SR RS - BAREREFRMURARZREEL =+
AT KRR SRR (R & - A L5 B R SRS I T A R%E « BIanfe b R ST A ERE -
& PR AR H A R S FERA (R - DU FE0 " RE  KETHEYIE G ARET (shaman) 235 -
(EATA SRR B E A oA LR R T R - R i B BB S B SRR AT hL KA 5%
EHIREE - HKisselgoffl 5 » Hinart (H2F) WEIMGEH ZMEEAEE - "EE L
SR A DB T R R EL O AT AR S5 3% 51 & it S v B o [ PR R RE A S AH UL B - SR8

26 2ZBEIDVD: Pina (Neue Road Movies & Eurowide Film Production, 2011).

27 Jochen Schmidt# PR{EEEE - (P - #0FF - S8 - BI85 » #r€E) - H63 * 65 ° {EStephanie JordanfRH » f
LR (BZE) M2 R R SERR R -

28 FHRAEFIZK EMillicent Hodson, Nijinsky's Crime against Grace : Reconstruction Score of the Original Choreography
for Le Sacre du Printemps (Stuyvesant, NY : Pendragon Press, 1996).

29  #EFF#Joan Acocellalh " AN 2RSSR IRT B A SEEI ST ) R EE (B2 ) NalRerEss (R
The New Yorker, Books, May 18, 1992) ; 534k » 5 [RHAEHIIT I8 FRobert Craftth FR B EM RIS AL E
SEEBRIR O PEAOMIET - R HER SR AR -

30 Z:[iAnna Kisselgoff, “Dance: the Original ‘Sacre™ Il “Dance View; Roerich’s ‘Sacre’ Shines in the Joffrey’s Light”
http://www.nytimes.com/1987/10/30/arts/dance-the-original-sacre.html?pagewanted=2&src=pmhttp://www.nytimes.
com/1987/11/22/arts/dance-view-roerich-s-sacre-shines-in-the-joffrey-s-light.html?sre=pm
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FERIRIEI2F G KNG RN (B2E) & T REEFLFEEERZEIA
B F AR ERG - DU dr B3l o B TGRS ) S o (DS O
iR EIUAIMBRAEMNGE » Mgk e (FRh— (IR E MEAN ARG - HE
AR G R AR T RE B R A RS -

MEFBHIE 7 KE - BEREREEREEER T ESER A SRl L)
& IGREE TN R ES BRSNS LH— a2 YA LSRR EER
TR ——(HEE RN R T A—E "B, BT T (tame effect) © & iE f A AR
RZ—  BIGERIRBMRAGECIEDN (F2F) » HEE (HuliyT&) sEmEgR
—REAEd - R R MsaAfERT (ErR EIEE] T SRR R - B EEHE RS rIZL e E)
€ 4 2 FRDAB LM (E 2 B E S - HEREE RS Al — i AR BEYF S J) « KisselgoffLAFE
SRR B ERERES - B ER (B2L) MAE " HRWERE 25 (stamp-
ing dance)  HERRENZ M RIALKME S [HEAAEHINRE " Hi 28R, (weighted
dance)  HEIREHUEECEBERNIET - B1% - 15 (BZE) BEETZFRNHFERY (F
ZE) - HENEHEROFEEHE - BEEREABEVREES - FEEEMEA TG
{EHT - MR BT B ARy T AIASHE ) LA - WAVAERE TR R RS T
IR -

FE L BerEERE (F2F) WEHR - &R T =M F ERIENT T
e S A% B T ik | (the Chosen One) HYBEEETF - EARERE FEAEES » &
BAMERTZINNY-H A ERRE - IRIBEERRE - BN T #EE | 1%
% BB — M EIE LB AR S - MIEn Bl ARSI RE - i 2 amEFF: N avkk
W (HIGIL R EBENEG IEZ L - PHILAT BB EEE (Ko F&%) Higass
MAERE—S R - JhR ETHI R T &R M SRR S0 B MAY TIRAE |
THARE—TE S (Paul Gauguin) JRfA T FREGE T A RS A A EHT A 2 (Neo-primi-
tivism) ZFAEM ; FEHEE - MRt AENEE LA E 2 E K B T TR e E R -
Wa A G RE T RESEEE 2R EESLNREERE - EEHM N ERE - Rl H—
EFERRK (FZE) BEXRANY "HE ) WIRRE - ZMIEEK A R EEERRES - el
e (BZE) NmSEREE - HE SRR oE B i 20 2 B H A4 - 71 S AT (S 2Ry
NEEME R - BEE B KZE » EEGEENZ EERRE BHARE « BgRK
B RN (B2 ) HERMERDN (B2L) i RLRMECHEGENR - E
HIHEEEE TR -

31 H{ERichard Taruskin, Stravinsky and the Russian Tradition: a Biography of the Works through Mavra (Berkeley:
University of California Press, 1996), 874.

32 Millicent Hodson, Nijinsky's Crime against Grace, xv. /2 BDVD: Stravinsky and Ballet Russes (Bel Air Classiques,
2009).

33 [AEEE - xi

34 BRMRERRE (F2F) MEMWEE LN ZE LK ZE L » Stephanie Jordan{EStravinsky Dances: Re-
Visions across a Century’8 fiT& 3 °
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TEEmANe] - BT EDE W G RS ERE R T S EEAYIEIT , (crime against grace )
ZENS  FEEER TS —REMERMRAENRE LA - BERE AR EERE R
TP T SRR FE SRR - @ NEBRAYE - BEIFFEA1990F » #iHy (BZH) WmER
I EE - fiam e R T 0P T ERERY B RS - MR SRR S M n RERY T R BRI LA Rl =02
A - R ESe - HAHREIEMARESEERGUS —EAETS (F2f) 5%E
EREEREY—— RN R DU EE R (F2E)  HERWEE N E—HEEEE
HEDURKERRE ] » MAJEER » 352 A B sE B RE B S a2 VLR - LA Lk
HHIMME S E F—(E R DLOMY A - R S A Bl fi LU 0 S e A M £ 55— R AE
i o MH—2K - (BZE) HONLRZEENER] - (RS EREARRY)H EER AT RE MR
%}E 0 35

TE A — RO B R RORER < B - N IEEY) B R S REAR R IR ESES - B2 R/
B~ B ERREHIE - (B2E) BRI A& P o BB BRI E th 2 F i ig
By 5T - BEMEHD (Klaus Obermaier) M5 + HHIA ABFTR AR AUR AESH L2 i
FRECEEE EMAERFHEK - TR R RIMAYECE A - R EEN: - B R
BN EE RE 2 MR R - S LA B MR - CRZ - BE
HHER (BZZ) (2009) FaiEE BN RN = E22fth » DT IRHAM (stereoscopic
camera systems ) e B - AERKQEREEEER(E - IBE e ERDIRFEME G HEE
R T RE IR o B HIBE 2 5 SR B RE R AS IS T i AR AZ AL E =N - B2 DA E R
SERPRRHE  EHAZHE N EREFFHRE SR BB Frds i
JE LN S AR A B B B A RUR - (RS S B B (F RN ERR A TR -
BUEREDERE L R B S B DL A B2 7 N B R 3D R » BB AL AT A /4
OHEEE  EAEBRZGIE A ZIEAREES - HEEEITKR  EEERRE
BRI AR Ao S N 2Rt - RS —— TR, —EREREREE
HR o B S 2R AR 0 BIREAE R B SRR I SETRRY — TR A LBRES -

B —HEREEREN (BLE) HE > BB CZUME ? "EMEE 1
PRI 1984F LS im il i /K e IR s MO T 5t - BRI BLR B L A TE NS » it 518
HUEE—fE (FZEE - 5A61984) 5 20014 T SILEHEE , HFRE > £ (Bl ——
BFHE) FUFEREEBERTE BRSO E LR © 2004FREHHEN

PR Z 8 ) BRI B A SRR L K (B2R) BIE% 20094 " BILENEE | &
REREHY (2009F 2 %) DiadthE R LHEE R a2/ NI EEE) - #ELIRE MR
BEIR T 2 56 o 2 R R A\ FTIE E 220105 T AR (REEE |, KGR DLE (B2 L) &
EENUEGHEMLSS - HEEEEE T (S B2E) KWL HAEE - EEEEE

35 Stephanie Jordan, Stravinsky Dances: Re-Visions across a Century, 476.

36 seAHT - BUERHRHY (FZE) 1720094 =H28 » 29 HNEILRIZR S 4408 [ - HhERE R 2 I E 235 R EdH
TRHRFTEE R R H BN - WGP 8 B B RISl -

37 DAEERENEEEERTRE -
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ZENEENE - BRI o I SR F R SRR A B - R Sl
MR R B AR AE - HRRER VOB - AREZRI AR - AR e
HEg - AN BGEE S TRTERFNL IR - A HE R - #BREETRE
— {7 1E AR A - SR A BT R B i R - | PRI (B2 E) BR
BB B M R E AL - — T ke B B BT » — 05 T SR S 8 PR B o 2 e e
PSS 2 IMERE S » REWBIT G E - BT 5 - 20134 T Hd B8R E | mBIEE2RILF 2
BT HFERE R - &SRR AER S TN E - K (F28) B5EERT ARE
AMIRE B ORI TR - SIBEIEI R Tt SRR E - SEE SR - JETTHE
HIECEHHERY] » SERRES R RETRE TS SR & -

R (BZE) TRHREHEZ SN EZENBE - RMBRFE TR EE - BTG
. HREE R ETANE RIS (George Balanchine, 1904-1983) ~ FE%EJ%E (Merce Cunningham, 1919-
2009 ) BAZ=FZE (Jiri Kylian, 1947- ) SE1E R AR A S HAR SR 2 BHA0 - ] L E IERY S48
A e BRI S S S AR A FEER 2L - DUR AR I R E MR R EIES - BEERE Al EHY
i (CBZE) E < RIESERER - AR MBI I FHE R -

B~ MR - SRR (25D

HAE - AT (BZE) BERIRTT - EhlnE A E7) 3 RATEBE RFR - 7
WIES T EMFRMAER—®E - B B —— RS TR TR E R —EE LR
HGEEEZ SR > SR EERFHE I -Bonat - W52 - EERES
= TR R R SRR e B A G PR - B R R AR B R B R it Al
HEFR - R E o A R E CEER IO 2 HEME - AIDUERE - EEEES
BB R S B A M A ] RE R R T N = 480 - R DI 2 e E e ReE D A
THEZER ; IR I EIEERATEIE R - (Ffi R IR E R ER AR T E
OB FERI S S B H —— I EEE Z FIRTAT AR A AUPREK - B S E BRI B B AR
RN > RO DA R AR B B AR e R PR O TR R AE (-
EREEEMAS P OME - AMIBEERZIER - TS RIP A  FTUSEmes > &
BEXMEARS  FEHEBVEESLEHEVNTR  AFERCEMEIRNERBSER - A
PRBACRrR I EUITAOE RS © BIR  MifER - ESEERERAEE - TRYHEE 1/ (EIE
FTRESK BN E RREAIR - Rt EaEse B8/ N - MBI B ERE - B IR HE 4
{EfE B MR R AR S ORER - B ER i AN GEAE B B R =+ s Rl FO R B NG
Fro R AMREEZ @ E RS EEES - WS EeeE AR 2B E UL - HERH

38  REFHRITSLESTEESE | hitp://www.taishinart.org.tw/chinese/2_taishinarts_award/2 2 top_detail.php?MID=3
&ID=4&AID=13?MID=11&AKID=&PeID=143
39 Marshall McLuhan (ZE5e8 ) 2 - MIBERE - (RURIMEE) (&b« JMEANE > 2006) > H320-1
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i EE TR A TR -

BEAEETIOFERBZEILIRSE - NI TE —(AEEEREEEE KRBT
o AN Tl TR, B TEsy o VRS SAEREE 0 BRI
BRBEREEEE - BEEIR - EEYAGTEKCENFERERER - S AL LM EH

FEdh g WA Bl ARG TS - SYURKEIEL - ERIDIEEZEF2 % #E
T NERRSE—# - BEARIBE - B - Kk THRE ) B8 TERERZF - mIER
JAAIAE © «oeeee 3 BT EE DI M SR B 1 B B R ALY AT RE - EIEAR ISR
AWE ? R 219304 - Hid LB A FA L LA R i R B - BEE S R EEE
R S b — AR - RIBLERE ANEZEFLUKIL ~ RE - ZEEE R R RBIER
VAR RIS - YiEry (BITHAT ) 2 M FIE— e B R A ZlT 24 - ANTHE B =44 0UF
IR S EE A 2L E AT BERIRS R o LB DAL R RE R B FR ¥ % Leopold Stokowski » FEHEZ K
JEMRH T (F25) 1R - HESINEER BRSBTS 1940F Hihz (478
i) (Fantasia) /1< *

A& ER AR - (SRR ) BERGERZELRS A BIRGIE - BiE BB Stokowski fy/IE
JERIEAT S &M T P HER) - R RE AR - B ES e EEE 2
—HEEENER - BRI SRR " ERAYERM#E , (a dangerous misunderstanding) ; ft
WAEERLEEAEES ARE » AR "R BT ANE(EA  (The mass adds noth-
ing to art.) o B0 [RECHEE FREL(R S HYRERE - (S E I R amE U ERT - RUBIEAFIRIIRAE -
FREREE LSRG ERE —EEE - BT - —RRRE (CEd) TEREA
FRVE H A PR B - Al CSO78 ) TEH 2 in - DRy Z BRI B )2
- EREE BRI = HEERA AP o RIBEENicholas Cook[EIfEH C{E1970FK 4] - 18
HEEPEE (L) aZARAPEREEZ S SE AR S &8 - ARG EFEY R E
FRBERIEEN - (S0Er) S —(IEEER S L EHBFEE% (existing music) HIZEILIE
- tigtEaR - (SRR ) AYEDE 2 IRbE 2 o SR AR R B ) - 17 I S ER e = A 1A P
BEHW CERBARBMTHRGEEEE)  FHEE " F%eh ) 58T BREER
5 e SFE M -l EDRHe T B w5 © IRk B A= d b i B HL AR 5 B R 92k B v LR
TEARERE (B2F) amin (S8dh) HmE—RACE SRS R F o @ Eh & S 5l A
X A LREANEGHRGRHE (F2E) » HH/IHAMERGRE (B28) R Ik
L BAE S SRR R EN B R M E T H SR AT SRR SR - ffda L eER
HIERBEES] - (BRZE) TR — R —iRyS PR - AT 3% e e S X B 5277 Uk
AR -

T b (GIRER) IR RAR R IR A SE R 2R - AR - A IR R 19574 £ B
40  [A] EFE » H326-7 °
41 FantasiaZ fHBHZE£I22 % Nicholas Cook, “Disney’s Dream: The Rite of Spring Sequence from ‘Fantasia’” in

Analysing Musical Multimedia (Oxford: Oxford University, 1998), 174-214. AN DVD (SJAERE) (&L @ B -
2000) -
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WL s E R (F2R) B VAR B AR B S e —— — AR
AIE IR B2 B A AR E IR ETE - FEEEERK - BB E
FHELHS TSPl LR O b2 B AR HHMBENHREEAREGEN - B
(BZE) MEAIRERA « 3N - (SIAEH) BHL SRR AR ERBES T
FETERIRS » MenEEE N SR BTSSR - ME—HEESE G R EL
BB S A SRR BN R I R A E R IR - (HIEBERIRERE - (L8 ) =
AERHE BHEM DIHEE BB Z 4L - AR XL (BZE) T EwES) - RT
(STEER ) Z4h » B—EZEREBR (F2£) BT EZER Ay A wakE) - (5
Bifatk) (Rhythm is it!, 2005) ZHAPELEFRHENE (Simon Rattle ) fA20034 A = E A —IH
TGEIECEEFT » sk ok B B A A FBEA —H A H I EAF  A0fAIfERoyston Maldoom
SRR R E T A (B2K) A £+ SEMPEERET - MMERSSEE LEH
R B BERERBEEEN OIERE  ERERAER G ZEA - MIEERHH
I EE B E RO AR E B - DABUR B 2 R R E L R AT B % TR R R
B BT RSB EER - R SR AR R E LR ANEEEA -

PR ARG S SR U LR ER R B & (A ERE A 2 5 Jeed B I A % A
[EHIFIRENE » fESAR SRR BEMEDERG A~ DURDME R B RE ~ e - SR Mg 2E ke
o FHEICE T ESAERE - Eit @25 2% (Theodor Adorno ) HR#E » SEFESEAY - (B3
B9~ TEHUE T TRSREIERY ) SEEEHSEE o BEAREEE T AR © RS LAVAREL » (EEZ (R T
HEREE - IEESUEAY AR - AAE B—EERRAYIR S - AMFEEMR > H—H/A1
T RAARRERYTL & AKER » i KRB BT SR EE2 THuL ) BIRBERR THO 1Y
B4y P AaR AL HIE AR B - (HR R A A G 2 B AR i fU SR - BT EAFR
WERAREMERE - WAEAEREEZEE - 2 & (FZ%H) £E¥ Coco Chanel &
Igor Stravinsky (2009) *rpifl i ERPERURRELIA - MPRAHE(REE - SRS 2nR
Frig - ERYFRIERMBERTETREE SN (FI5HET) (Amadeus, 1984) - %R (&
ZE) BB ERNGE  WEMEENES - EAEEFEMK (F2F) HEER
BLR VLB 2K - BRI R R s ARG KA F B AR LAY T RE » (HEE & R AR Rl sh R h7
PURELE1920E R FEIR G R (B2 AN EAMEE S SIEE - AERE—
(BRZZ) M (BZE) WFE ) BA5ER - (BZE) EHNMERBH—MEBBIENE
TR - R —EPEERE R EEREY) -

HREZ ARG ZRNEEREBENSHEGEE - Fi (B2F) SRRSO ERRER
B MEEE BEEvRE (BZE) (HFE) S8 "8%8 ) mH - TEmEG 78
G LmEs - By HEE NG RNAE - 2R BT TEBREER SR

42 Mark DeVoto, “The Rite of Spring: Confronting the Score,” The Boston Musical Intelligencer
http://www.classical-scene.com/2008/10/28/the-rite-of-spring-confronting-the-score/

43 Rhythm it is ! http://www.digitalconcerthall.com/en/concert/101/maldoom (Berliner Philharmoniker)

44 DVD : Coco Chanel & Igor Stravinsky (Sony Pictures Classics, 2009).
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B MEANEREENE LS IARNLERE - FE L HREBRNAENES @ Fi
HEREAIEHBENE R L AESR - EHEER » DlCoco Chanel & Igor Stravinsky B35
& WEPZAE (FFHEEEES) SRS S E R R 2RI - EH— BB R
AR NS LU ATR - A HEAHRIEA RIS o @R R A TEH)Z » Coco Chanel &
Igor Stravinsky 2B & A BRI IEED - frl BLE RN £ A B E A R B E 4
TEHA - AR iR A JEE - R EEZ B EEZKIEETE - A ABEEEEN
JE R _FREGEAFF RIS RE T IERY BT - B R RE B - AR B i B R HY
B KRS r - T NEKIEHIERRE -

(BZE) TR GRS NIRAEERY OREEE) (Mao’s Last Dancer, 2009 ) Hi|
BEEEHERMENER - CRREE) DRBTEEESFEENEAEEYSERMK » S
MBEFEE 1973 R 198V NIRRT R EH EES - 1981 TR BRI EEHEH A
ERRAESE - KR A S - (M — 7 A2 R A PTRETE 2 S0 BN B O B A B
— N IF BEEMBOR MM EE B Rk EREFEE1986FHEEFR R LIHEE
BREIFRENRT - NEREREARHE S B RAYEBIERGE « 5 T B AT R IR A
FHEZ FrE SRR - B EREGE R IN#RSE SR Graeme Murphy B IR e St - HPEiEDIERY
NESRBTENFE - WA B EE SR (CRIGH) - 58 P ECCRR AR R E
F o WEEEBEONFEEEE - N8 - EECEIERERR @ wmEED =0%#0 (F2
£) BIIHE BB EE - B (BZE) NEERENYHN (8F) » KE2HEER
% (BB 28 Wsafl s B EmmEEfEh - B8 T8 L8 - 5 ErEnE - FEEES
FHNE M RINR RS EZEHE - AR R ER S E AR R - (RS g DR
BB AR RIS - Bl G R EES LR E B0 —— B A R B 2
AT Z VR B R R R - AR MARIRZE - #iih (FZE) Bt ZUR A s B
AR AETERES - (EFRERRERS AR - EEmEE RN RS -

LA REER F ZHIER T L - e B SRR SRR - (BZE) EE N ENRAE A E
12 o B E R 2 AL TS H R E K ERIAERI R o nIRRF E R L AR R IR
HRE - (B2F) BEEFENET S - FENSTERE - R R G 5% 25
FEAAGEGZHEN - BRAREEFXRTRENHERRARE  REEAENS - 2
SRR T -

{h ~ &iah ¢« BURE RN Evs. BRI 5 Lg%

RIVBERFES - (FIF) TRAFHEE - HXCFRBEERERNIZE - AL
—HFRNEARG LA EE) > (FIF) AFEAHRL G IR DA BT S - SRR

45 DVD : Mao's Last Dancer (Last Dancer Pty Ltd and Screen Australia, 2009)2# E Li Cunxin, Mao's Last Dancer
(New York: Walker & Co., 2008).
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BEIARNMRIEEMB AR ENEE - AlEAOFPE T RS )
BRI AR IR AN B RSB E4E - — B M UEFR e r =4 - AR
NygE » BiEpcR—tE "HH ) NERRE - BEAERE - 2 (BZE) BRmEEMIFER
TEHBIEFER . — » WRHRFEH (BZE) AR —EELELRMUNERE - @ikl (B2
£) gL H il E R T2 RS - IRERR TR  BespiE S
BT RRE RN - B DR RAERYEREL Ofd T B LRI - EIERZK - (BZH)
AR T EBSE ) (subjective culture) HYEM » Ho AR s REhy O B B R 2B
RIFH 8 R - B IE @ E R IR E BRI L+ [R5 HA R € (R Y 22 i Bl
R f29e48m B A BB A (more-than-life) AYAREE » (MR T —H T &b
(objective culture ) FYEEHE » NEMEIIIAE - IR -

EEFE UL BRI » ARG KRR R R E R - MamHE
ZENBMEENS » (BZF) HE2EEEHEMENIED - E15a iRk E S r E R
o JTERA] RS T EE AR - MR TR A EIE o AR A
T E TR MBS 2 [ (B SO E R P AR B 1 S U B DUAH A - Rt R EE A2 R E C
A ERENTRT - 2R — [ E B4 EHAR 5 - BEEAETETE HaE 5
HIEREEAE - N NED — BN 2 BOENEY - TEREE - B BRI EGERE
AR DA R B B E AR A E B - “HREEEGES (programming language ) £
1980 F AR LA E AT s AR I » T3 R MR 2 B R — i AR AR TE 2 1% - NS EIBEEDR
TEEH AR THEFR ) - BRERHRKEE B HEN - L REHBIENE (piano-
la) HYRRARELSG A+ DLPHIG R E A A L EE T (EVFEZ R - B ERIVRE - H5 2
AR RV B AR EEREE T (B2E) SR TEINZ Bz 8T #
A RAE IR NREREELAE » i TEERHFNVER | REE eEEM RN &R
Ry T2 ) B - WIS RO E L PR R AR - B b AR oAt B 5 1B Y
B8ER (B2 HRRETFSHRSASSFNESTHERS RS - 251 HATE
I (BFZE) BERIVEEEE - BRI e B B S R oH T8 M R e B AR % - 1
ERE S BRI BRI SEATIE - AR RAS B R BT SRR R
a0 (BZE) BOLAVEZHRE AN THEEIE - ZEEWIETBEE - KifiZHHE
HIETHIREE -

WMHERK - (FBZE) BRUHE - HEkX E R FRNBRERETRES - K5
fE AR » TR N EER B AR - SEB)E TREW R R - RET LAY~
B TEDEEES 65 2 CERMI S REE A8, & AR E S RS
FECEE M2 E - AN SRR LA - BE L R R A
BRAEARE NEN B - - HE RV R AR i SRR R TR - RUR B B i Y
Bt~ BEERIREREY - DIABREEE . AEIRGR - fEEs EERZ A - HEmavE

46 M (BREAGRL) (&b FEEHARE - 2008) - H157 -
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e th s USSR H @B - TERERTAT R A IR GAN © ABEIE RN R A M B E2 il S 4
g RAEHIMER] S 8 E AR AN m 3 Y « KRB SR E 2PN ETERT
HIBAER MR R AL 2 2] T B R LERVRERE 5 DLE i R B AR R A LT &
fErEEE) - HANeE - WY EYHERINEEED - WHLETTSEIY S - THEEE
= - SRENEEIERECE SRR S IEE - SRR IRARE B R EIREET TS 8 it
GEELEE - BOVE (BZE) FROT T IEM ) HFERER O SEEGE - B
pIEEF IR LS BB BB R - B T MR BIR  BEREE bR EX
BB E/A S RS R - REREREACRE MM RN - SRR ALl (F25)
ZRH) (BZE) —EAEBEEMAERRMERER - FHTE1990FRRFEME L5 - S %
LIRS MR AR Z RS -

REMNS - (B2K) BEERH G HELERERARE TGS - DUSCRE A
A - AR R0 (RIsk T a8, 28 H) BRI EESE  REERE T
HFC TS A E R R A ZAUIRF R - BT I RE T i E R N Z SRS miE g E
FEFR » (ER—RARERE - MEGGRN SRR DU E S R = A TRy 5 B
) 4 AR U ERB T 2B REASULATIREREHE B B3 St
WSS - B (B2F) SESROTHEHEETSERL - AlNE - (F
Z5) PO RATEE TR NS B S - REEN SRS A RETEE - FEEE
RSP RIES T - P A B S « &SR FES —(E LA A S 2R
B AS - R AE At & Sl sk R AR 258 5 iRt > (BZH) B

TEOL ) PO - Bl s - CRYREREIER - AEBBRME - WEIE S TERZ AT
FHREERENERCEE THEESL ~ LAV L - AR S SR B SRR AR IRBA G - SRR iz
(R R B EA © % 0 (BZE) BR AR DR — @A R BRI E ALY - R
FESh > HAE R R B2 A — i RS - bR T RZ 50 (BIsfcgilh) =
HELLAE - FERe ] R S B RS T HIE R

47 Jean-Jacques Courtine:fw FREETE EEUE SRIEGE - (B BRI —H Lyt : 20tH4C) (Histoire du Corps:
Les Mutations du regard. Le XXe siécle) ( g : BERMMHEIAZE - 2013) » H3 -
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BIgESILE - e & iy " AR TE . (Po-
lystilistik ) —BPL (5Z9EPYE2E) Ll

£H5A

EilvezZle v SoE SN E SRS
14 22

AL DA B E R F P g 51 - fifE$E 58 (Alfred Schnittke, 1934-1998) HYIUE (54440Y
HZE) R HEEHZE AR "5, (quotation) ~ TP, (collage) ~ " FEM
(metaphor ) B " f#153%% ; (Mikropolyphonie) 5 " Z @&, (Polystilistik ) FIEITETF
EEBREEEM o T ZEREE ) BURERRERA - REE - TR AESULEE R E
TERE B SEMBOREITENE » W E TR ERE—EESZF - DL TZaE M, F
BV R SRR EARGERP L 77 - e JEFF e E S EF AR (E R A E AR T 2 s
T BIEEHE - SHEEAMATEZE T M—EREIERNE - £ " RS ) WER L RE
SHEALRI T B sk dy B R AR o B - KOS T RS A 2 S R AT AT RE M -
Ry RS BRI T T HIEREERER - A8 e wa 88 HE - DURIUE (%%
PHEZ) (EALEVE RN - EBEEERGEE T - BT AR — s I RIS R R A
EAREIMERVRTE - DA S EIRETHA T -

BRsE Y« PUghsIfE - ey o » seSRVUE S - ZEAETE 51 - BERG - R
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The “Polystylistik” in the music works of Alfred
Schnittke-- Case Studies on the four string quartets

TASI Yuh-Sheng

(Student of Ph. D. program), Department of Music, Taipei National University of the Arts
Abstract

This article has taken four string quartets of Alfred Schnittke(1934-1998) for example and In
probed how the composer spread dialogue between new and old music by “Polystylistik” technique.
The term “Polystylistik” can be defined as the application of different periods, different styles,
different genres, different cultures and different materials of a composer as the content of creation,
and using the techniques as “quotation”, “collage”, “metaphor”and “Mikropolyphonie” in the same
work. Russian composer, Alfred Schnittke, used the “Polystylistik” approach as the basic skill of
creation and major musical styles; he had different creative thought of “Polystylistik” in each period
and this is almost throughout his whole career of creation. Schnittke used “Polystylistik” approach to
not stick to rigid approaches, nor pursue retro-style of Neo-Classicism. Schnittke evolved this style
into a variety of possibilities and endowed this style and approach with real value and meaning. This
article focuses on the ideological concept of Schnittke and styles of his four string quartets through
the analysis of semantic structure to explore the factors of strong emotional manifestation, tragic

speciality and loftily spiritual cultivation.

Keywords: Alfred Schnittke, String quartets, Polystylistik, Quotation, Collage, Metaphor
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P HIE

TR E 2 H IR R AR 0 R LR (T — (E R R A L AR
SEA EARER NG 3 o IE R B E MR AL - —FRALAIRRE T Bt e B R 5 1 - Bl A (M55
JRERYE - [EEE BN - 8 RE BRI E 0 EE R A RS he S e at— (@ hT
T RIEERE - (ARfEERALAEREF - FEg R ARFEEEINIT o 25 (Theodor W.
Adorno, 1903-1969) 1£ CAjHFEEER ) HERH] © T 5% F Ry R & 6 30 18 9 1% L 0y B
AELREFMOMAERTE - ) "TBELHLARER  BEOHBLRESABRERR
(Adorno, 1993 ) 35 e 2 [ R 50 % e Bt 7 A HH i 728 A Y N Tk BT T P A T B 4
Pt BB AR ) - TRETE B SR R BRRHIRERS - AR S R S B A B R -
fiilE (Simon Rattle) BEEGGER @ " S IBHABEB ERVRE - DIPERCEME R EHEE - |
(Rattle, 2005 )

" EA&ME S (Polystilistik ) 2 = T HACHKE(F R Z W FH5I7E - fERf e (Alfred
Schnittke, 1934-1998 ) & SR EL AR Ml I B35 4455 (11 - e JE i oo - BB W A BG4 )
BRI 720~ I HEAME ERES - DAFRZEE RAEHE - EEET AT BB S 4
BEE  Fri S (Neoklassizismus )+ DURAEHFES 093 RA ZE A 0] 5 IBELE - (&
FEwm CPERE o TR, o~ TR B TS %E ) FHREREAERER - EMYERER
) FEHEAR L AR ZE 754 ( Bertolt Brecht, 1898-1956) $ A s 35 BIG AU S B 2L T BREEAL
(Verfremdung) ' » fb—BHEGAER] B W —BUEFREMEE - KOS EHEE R
AHAR B Ry FT R S S48 Ry — A BB T — BRI - AR AR R R R HHAY ¢

"ERARALBCR B 8y AR TR R EBIRT e AR > RHEPTRIEY
FEf o EAEFH ARy o, (Brecht, 1990) T B AE R ey B B ELS A
o ARVARZORY  RAENRZERLETH  SHEXER NP T
B kel g Fe e R R 2R ER 0 F ey F a5 - ST THEGRERE
BT AR AL CHARER ZORE - SHEREHAERR - 248 AHRE
whuyd K o HANEMRR  LE A ARIMER o, (Brecht, 1990)

T JE R o H 5 S rh AT Rl e 9 — TR P R B R R A 3R - N BEA  flR IR T (B i 4%
IRAF SRR SRR R E R AR D S4B an - SRR e e
Rl T 7 SRR AR - R T BEREE ) EERAR RS - U (BRI E
=) BREHEER RN RIEM - BEAGEEEA N R AT (AR, - 2 T B
1 RS DB WIS R TR R 5TiE R ITEL (Viktor Schklowski, 1893-1984) = {1 Tays KM EL AL T 57

Al s Costranenije) HIBESIEFFEMATSIRE (TR e " e B o) RS KM AR FH YRR -

—HEMRYE > RAERH B R A RA T RAEEA T « TR dibiim X et - 124 R
B 3 A B IE KRB BE R o
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M BB - (H21E1966F 1) (F—575%%EUEZ8) (String Quartet No.1, 1966 ) %
19894/ (EEVUSRTLL44PUEZE)  (String Quartet No.4, 1989 ) - 532235 MY 1 5 FF £ Tk
ETHAAIEAEE - R T MAIERE I BGRTE - FII - P50 (GU%NE SR ) Nanital
{EJRES BRI B - #RRES 7 47 R 3R JE RF v (BN 26 T [0 A o SRR s B S L, - AU E
BATERYEERL - BRTERMERER v T 2 EAR M, BOTRIRE s A - NGB R RE YL
PRSI ) RRF BB RE A -

B~ JEE Sl Y A LR

— ~ BRRIIESITE - et

P 517 - et oo R 20 T AT R B R F 52 ACHIIG I - MESOFEIS AT - ek v
(Harry Viktorovich Schnittke ) 2 {¢ &I REHFEAAVRIAA - RERISHIEE - BTG LM -
fitife%i 5 (Maria losifovna Schnittke ) 72 HiA R EFEITHIRERIITEEEA © PEIC1934F AR
R ERIFER (Saratov) KFTHIERSHT (Engel’s) » FHA A TIERIAIZE » 194628 19484E ]
FAREAR (Wien) B2 ARISHEERIZ - BAAG T MIAU 422 - 1949219534 [ » REHTR
(Moscow ) B+ H & ir = 8E 0% (October Revolution Music College ) Z2E SNEFSE » WA T
IRPEFEER - B2 4 (Tosif Rizhkin ) E27E 544 5 -

1953 196 1 4[] » T ERF e T iR 480 (Moscow Conservatory ) SEE2 » AlifEZER
#HE - BB AR (Yevgeny Golubev) EHER[ZE - H7A]K (Nikolay Rakov)  ilfifR I fEIfSE, T
R A RIS E4E32 ( Dmitri Dmitriyevich Shostakovich, 1906-1975) - %% -
[A1962 2 19724 FIRAERHR B AL B F HERIE » 19634 » 5634 (Luigi Nono, 1924-1990)
EHIRE - AT SR HI S — T AIE AR B R R i R EPARIMRBIBER T — B - iR EE
R e IR B VY 7 A SO LB B DURCEIFRYRTATR (Avantgarde) - W2 EE RIEHHZE
R 2 Qs RF R EE (Igor Stravinsky, 1882-1971) ~ H#E75E#% (Karlheinz Stockhausen,
1828-2007) ~ 74 - §l7 (John Cage, 1912-1992) -~ ZE#5% (Gyorgy Ligeti, 1923-2006)
% o MRS SE R A N R AT ZHAERSE - (55 E e (Richard Ta-
ruskin ) E A GEIE R ST S2 HURS BHE (A AR -

AT R R T 0 R4 L AARAR LIS 4G O B sk 43R VE W RATH A 093
FEH A R RTH o ALITSFHATR HER LMK - BRI A TR
B HERAMEAREEARARE  THBRLBENBSERETOHERE -
( Taruskin 1997) 2

2 Taruskin, Richard, 1997, p.100.
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19665 1% » MBIESEA T BYEI MEEAERE MR RS - BAGEA T "51H . ( [ZE] quota-
tion+ [{#] Zitat) ~ "My, ( [2%] Metaphor » [{#] Metapher) ~ "Hfilh, ( [3£]
[ 7] collage) H " {43 % % , (Mikropolyphonie) FUTEHEFTS » By tipy Al (E EAH 2L 7 B
B o e R vl A B CAE R PR B RER - € " REEFE ) (Romantik) F] "Hry
SR - RETEREE ESRIETRIREE - 8111 T H O EUR AR S R - B EE 2
FIFEITIE S B B R A 2 - (A 197 1 E 3R s P S b T B EAS I , °
BRI EEE - AR T E AR E AR - BRSO EER G SR
SHEVE A E e S A - N EEE I R AR - e ER T B A
TBEETREFENE - WA - MR et FER T4 - LR R0 BT 54
Br THERN S RAVER A R fth i R S TR SN » TEAR B ERAE IR BUA T BR FT IR (O - T
o S A1 L WA 2 AR S (it & B - 5 DS s Le A FIE S S B BB -

196948 A - ftfEeFF a2l T 2 IR EAR 5 %467 ( Donaueschingen Festival ) £ [ & v
W RESEH (F%%%8) (Pianissimo, 1968 ) RS T FHYES EREL | fth A2 1 pkng B (g -
R E 2 T MRS TR IR 2 E - AIEMERKE KRN - R T RECZHEAE
LEARIE RS B E BB - R B O S SR I ATk P RS IR LRI BORE -

RSO - TR e RIBIME EAS 3 2% » B T A YIS - PRAEERIEIIS - 3F
2 et B A # i i E EEE F 2 (Minimalismus ) PGS o F445 F 0 & b Bk
HIE B - ARBIB R R LR RS THEZE -

T R IH R BGE AR T 2 AR TE . (Polystilistik ) #fE

TR 5 (R — M G BLE AR TP B AT - SETESIRMERREE B A F
M HIRE R AR $ LE AR EAYRE RS - S EARERELREA TR R« RFEEAS ~ R [E S
o RESUCECREIE R A S SRR EITENE - 2L "5 L ~ TR, ~ T PFRG
Bl T2 ) EFREDMA eI S (T » S0k m B e BT = 1T IR F — 3 E &
W B TTH RS S — B - EREF ORI E TR R e AR B E R ik - B E
FESE AR R EL &S - AR A RIS SCI (Motette ) B R EHRAE S HIMESH - el DAEEE
TR TE ) BIRCGEEREN o DU HERF (Johann Sebastian Bach, 1685-1750) ~ EALFF
( Wolfgang Amadeus Mozart, 1756-1791) Ed#f# (Olivier Messiaen, 1908-1992) HJ44HE Ry {31 -
LR ) PSRRI - WP R AR AN -

EffE (EHMEESEZEH)  (Goldberg-Variationen ) FYEE =-#zsrh - (828 T R —
ERRET LSS G ERME T ER—E "R, (Quodlibet) - ELHfE T 4%
EUEE IRV - BT "B BOr KBS - S5 0iftEnIsEs - R Erv S
b T MBI FGE < BLAN o (FERAZEEH)  (Matthdus Passion) HHER B AT L2

3 http://www.oxfordmusiconline.com.dbs.tnua.edu.tw:81/subscriber/article/opr/t114/e5978?q=schnittke&search=quick&
pos=2& _start=1#firsthit
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FEHNEIEDA " REm B2 (Symbol) FiE - 2R —FEEMEAVEH « fERERAIRES -
EhEE— B A IEh AR B R TE S 1+ A PR A — g & M - FIE MR A& R
Z 0 TEW 22  (Herr, binichs?) HYHGEHILE +—R » AR BN SR —E
AT DA B AL B — R - B HE THNERARER - ERER —ERRIEERkGIEHR S [ T X8R
BRFHARS A (K& s - BN EEERI(R)  (Innsbruck, ich muss dich lassen ) B - i
T T2, (Ich bins) WYRE/R o {ERE AR SE 1% IS EE B At Bdsm IHIER A 35 5% - TO
1SR RIS B E S B RS A RS 5 518 ~ 688110455 = H AT » 12 = (B F R4
JET (ERIEER) RREERELS » 68811045 o IEE B IR FIMIREE KR % (Pi-
latus) $THRSATF200F - ORISR ATEE S —FnH B ESEEEHN " EMET 52
(Lap ihn kreuzigen!) - gt —{EREWFERER - (EE[MERIINEES @ 5ill—EBE&
TEHBfR S ERYE4E RIS e @SN T 288, (GGEEI) -

AL THEAL, (Bach 1974)

LaB ihn kreu - % ”

HEE > EHRERAR (REEH) (Die Kunst der Fuge) FFF % 1EMAY TB-A-C-H |
(EEAB-A-C-B) & (E1) - ER—(HEGLHHE "B, B0 +F58 (E
2) o

e.%:‘:
9
e

SV
b Ci
E1- "B-A-C-H, &% &2+ "B-A-C-H, |5

R FLEFERAA RIS - AT DI ABGHERE B, (TR R
BAfR - (MR E TR E RN TR, - BERNEARER - PAE - T #5EF
LI - LB ERER - £2EE " -BLOREESR ) BERNERETR " REL
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(symbol) HIFFHRE » Bi1S "+ &AL, WIREGER LESR (E3) - I ZALR
£ (5405522 i)  (Symphony No.40) fEsLHFTEE IR T EAYfER " HEEM, thig
BERFEBRATE - WERGERER (E4) -

B-A-C-H | — | FVEMBAIL » FRZH | — | TFEFH

(R)FfE ~ Frfe¥ise) (=~ /9% —BB(LiEEESR) BEE - EREED
B3+ "B-A-C-H, WIEES AMAERE

s

TTZE | — | FERKESUL - R | — | EEEL

(FJTJE ~ Frfesige) (B 7R —BI(LEBESR) (EEME - PEEED
B4 TBACH, HEES R

R E D R AR TSR » sf R AC i - L Sl E ih e (REERE)
(Catalogue d’oiseaux ) L& T L - T=BE%E - BEERSUEEPHENREERE
Heanta o FEEMRCEERGE T B R —ERRATEE - LRy S B i e T A R Y
it ¢ 3-1-2-1-2-1-3 - KA E RGO ME - 010 A ERTs et E Rt 7w
E RS SRR - M B P E (AR ARl oA - 0T —(ER R 5 St B B SE A R 3
AR IEEGEIAAE - H PR 2R S ERE R W ERRGCER "R, &
it o (HES)

TREERGE ~ BEAaiE o XALEA | — | ELE

(FJT g ~ FrfEsig) (FH > 7575 R EEER)  (BERE - PEREED
[Bs - CRXERERE) HURES RS

FEAESEY - THIH ) FETSER - LEHIRERE M B A S
TR R G A S A 8 H R RAIEM AT AR ER T EaFhrEaEEE
HERIEELE AR S - FRER (BE2%) WERHEMAERNEREHTENRE - E L
(Hector Berlioz) fFH: (LJFE%Z284) (Symphonie fantastique ) H15 [ Z2 85T CGRH
#&>  (Dies Irae) HYRHFTE RGP AT RBEENETI - FiHfS/E56K (Sergei Rach-
maninoff, 1873-1943 ) #y + (EE_9722 2 ) (Symphony No.2) ~ (FE.2E) (Ostrov myor-
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tvikh) ~ (IAFSEE EREIEAEH) (Rhapsody on a Theme of Paganini) (FE{2) 8 (55 =5%
#%ifh)  (Symphony No.3) F{E Mt 2B - ([E6)

Dies Irae | —» | FIEMBREISAL ~ TR | — e

(BJT g ~ FTfEsig) (I 755 —IRLVEEER) (BHME - PREED
© CRHERE) HIRE S RHAEE

B2 - RS R (EEER EEFEMEMH) F189 CRHERK) VarVIl mm.1-14 (Rachmaninoff, 1934 )

VAR.VII
Meno mosso, a tempo moderato
1

e e —

myf poco pesantd S

= ==

198 |

i

et
EI AN,

(,% i ‘ﬁ.

5346 - HEE (Luciano Berio, 1925-2003 ) 1 (A2 ) (Sinfonia) tWEEEIS |FFiE
HIEEH - fths [H T2 A Eh R AIIES - EFERE) (Gustav Mahler, 1860-1911) (55 —5740E
) (Symphony No.2) ~ HEL (LJFEAZEAN) ~ FiEE (Maurice Ravel, 1875-1937) HYJ

(GEXEE R ) (Daphnis et Chloe) B ([E[#EH) (La Valse) ~ SEFFHITURER (B2
#%) (La Sacre du Printemps ) 82 ([f[E) (Agon) FH{EfM < 58205 |HVHSRETFE - £tk
HEHEFEEZ AP EGEREF - hEETEESEE - (EH7)
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Mabhler: Sinfonie Nr.2
Ravel: Daphnis et Chloe
Ravel: La Valse e EPNGE==22) -_— &5

Stravinsky: Agon

(FI7E -~ ArfEsise) (33 /o NEEEBRNERE) (B PidEsD
7 HEE (Zgh) 5IRSEMirEE S Rt

Bl .2 5k - %)~ B 52 (Arnold Schonberg, 1874-1951) ~ S HFH7 30l 5 B A 5 iy
(Charles Ives, 1874-1954) HI{ESLHRERHHBUEIIAY " 22 BUAE1E ) RIBITETFIE o MR —(ER
BN T 2R LS HETFEATAR - R - (ERERREEB L TLARE - i
[ERFr i T L EASTE ) EE  NEESFE(LTE - IRE R o B R A E & A
i 155 55 T JR S VB S HH 2 T R R Y R T - W s S A - B S B A T 6E
T H{A T RS ) EERAELAER R E T ENEE - R -

WA T B R ) 0y ik R ERFEMERREREEN TH, AR
3t BAS T 80 B ik o AR ik B 5 B R A M AR R Bl 60 R B ¢ 1A
(quotation) /& B ¥2i&+4 (allusion) /R 8| °

IR R Al - KB A Sl kP B R - 84531 A TR RAS T R E o
FoBAS AR B R h s (R GRETA  REFT - HAR
Al) o AR R EHAmITIIA 0 REHMF] A (pseudo-quotation) °

U R A ERAE o RBA EAM R EME RAS AR L5 E T R H MR ()
do o eAFFE T AR ey (FTi% %) (Apollon musag te, 1928)) » ¥5# 7 5] A i
ey R4 o (Schnittke, 2002) *

EAMBFENERER T5H, ~ "R, ~ THEE B TS 2T WRERE W
BEET THIML -~ TN, - THIRE ) BT 2E ) NEBEETIN > MER IR RiE
FEEE TR Y T EIEREEEER -

= ffefi it T A TE

MRFF e E R R EMER T " 2R E ) FEEIE - EEFEERER erIEdb
HRSIERFE o A AEE SR & B FIB-A-C-H (B-flat~ A~ C ~ B) FAIEID-S-C-H (D - E-
flat~ C ~ B) HA » FIAFE (B SFE TS SHE3ERTZM ) (Prelude in memory of D. Shosta-
kovich, 1975 ) %ihr » i JEFF 7RI 7 B-A-C-HEED-S-C-H - fifEFf e i (EEE

4 Schnittke, 2002, pp.87-88.
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ZHEEALE) (Moz-Art & la Haydn, 1977) B (EALFFEIEALRF) (Moz-Art & la Mozart,
1990 ) H K EHZEHE T Mozart(F i BIfE R B - £ (BE—38K##Z ) (Concerto Grosso
No.1, 1977) G4l - fEfEfs e I A T B-A-C-HAY R [EHEFIFE A (C-H-B-A ~ C-B-H-A) iUk
A E AR o 1 (BE=9FAZ M) (Concerto Grosso No.3, 1985) HhhiZ{#H F%IB-A-C-
HEAL -

BEA b e v e S R R E A E R T RS BITERERE - SR EEE
TH—AERBIEAEEE - RE BRI DLST R = (S EL

(—) FHE—FEE 1960211970 RRIAZ B e " 2 mistE , AIERE —FEE: &
HAVE M52 EShostakovich S (EHH Z IR 2 - B FUER T P2 S S4Bl & S51957 - I Z
TR EHERE R TR A TE— L - 1968 R i EE B LS (BHEFRE) (Glass Ac-
cordion, 1968 ) HHE X LIAB-A-C-HE M E ZHER(E AL - E BRI AR S 4L RS » fHE%L% 7T
{LRIZM S - ok RS o BIFERIIEES - eSS [EREERATRIMERY (BE—HRAcE
i) (Symphony No.1,1969-1974) » ¥ " ZEMM: | BIFFEAVHE -

(Z) BHBFEEE £ 1970 BAFN 19804 » e i i 48 2 BLH — Mg iU {F i 2% -
S SEEE S @M R —EE - SRS P S S - Ml TR, - T5lH L BT
=X BIERZE® "5, 5 B T ) MBI G NI - G R R
HIAREEM R CGE=AmEM) - S EmE (BE—AKZEih) i - 2 7EEEN
FEIH , Tk o MifefFo0iZEEF 2% (Heinrich Schiitz, 1585-1672) ~ B » {58 ( George
Frederic Handel, 1685-1759) -~ %4728 (Domenico Scarlatti, 1685-1757 ) ~ [WIt - HEHE
(Alban Berg, 1885-1935) Hyfk4fE 5 iRy T E BN EL I AERS - FrnlAYEE LA EH TR
8SHEHIAE » EREIE—REER - eI IS ERRE R IR e w i - R E CaIfER
FESRRR » S —1E TR ARSI (index) -

(=) BE=FEEE : 1980F-XF] 19944 2 it JE i oo & S JaUAS A oK U RS B, - T 22l
e FERERANTE R E R EE S - e v i SR e — T N E Y R R BB P Y
F3E o KEEEREER T - ER iy (it 2 ) (Symphony No.7, 1993) E2 (& /(
B2 ) (Symphony No.8, 1993-1994 ) [EHEHI—FE#TH) S48 » NEREESMETN
R - BIEEMEE S — AN LryFRE A 8B T AR BT EEM
KE » FHEESEPREERE -
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2 ety (L4 E )

W E R ER P EENP - FE L ST O T B S
R EEERHAL - R e o B B A E S - MR E L R
1B R R 4 -

PHER (pZEEHESR ) iy (BB—HRL e E SR ) BIFIR19664F » (55 9REEryE =)
(String Quartet No.2) BIfEFA19804F » (EE=5fri%4VYE 2% ) (String Quartet No.3) BIEA
19834 » (ERIUGRELLEIUEZ) BIfEIR19894F » BEZREVUENIE A MEIF IR RE T =+ =14
WA RS SR - ([HEVEE M L S 9455 5 I INER R i a LB R H IRy - TERE IR e
IR HBITBL S, - thm] DR Ry it e s oo = 2 B 1 RE MR X P B e

— (B IRIGEPUES)

BIfERR 1966 4 MEEFR F S HE ML ERG iR EAL%EIUEZ , (Borodin Quartet)
LEE 0 19674F HHfiRE T AL S VU E B YLEI(EY A% S (Leningrad ) EE - JifE R TG
BRI B2 THIERVAIETE - (2 tfEERk—E2HE%Es - E5ES
= EEEE RN ELL " RIRH ) (sonata) ~ " RE, (canon) B2 " 2EEHLZEEL |, (ca-
denza) FT#HAL @ SESEEAEE A FRNEMEEHIPA - ZEREFR "2, (so-
nata) NEEEFAEGIHAER - MmO ERE - " RfE ) (canon) BEILTEH B
PRI L W B A M ERI R - " S5A%4EY | (cadenza) FIRET
BRGRNIGH T - Pt (e P E G -

MR 2 B R E M B F  (ERERREH BB SE®E  apy
B RS ERRE R EBEENRE - 2R AINET R BRGS0 3RS -
AT RS - 5 T RS EIE I A R AT S B RS N E 1 NS — R E
M MER T e — R RN R MR REIERERA RN - SEBIE S
THIERRREE BRI R E R AR 0 Bl R — S B AN - S A R R X H9
SELET IR AR E R R 5 RS MIEREER T T+ &5 - 10 H%
B2 G ER LY S SNERAR R AR DU B —(ECE R BT - FES4 R tE S AS 3R
Hom B RN TR s -
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T B TIRIGSEPUE SR )

B ESLEIERR 19804 » BESRBAHEAR " BRER AR , (Universal Edition) HJZ

FIPE o H 2 B E S (E S A B RK 2K it B o e BB S 2 B R 1) R 1 o T AR B
 BESEERE R TR R R v H C BRI R » (BAI5E 2 25 e R sl £ R
HoAth A AE B RE FURAS » & BRAAEBI RS UG IR o A IR NI 2R B 56 22 - A E B2 AT B R
HREHE G HYIESZ < SEEME L RTE H S SR M A E R BRI S AT - e vk
T8 FEMRHERETEAZINE S - B ERUARAEEFE RS EM - ERagfl
2 e EEE AR EEE (dissonant heterophony ) FiEZ TN »
TS B EIEME - EERE MR ERRT 6 IR T —EREENESR - BRTHE
LEREdRE e R RN - R e DU S B FRY T - REl T B8 LEE
K EARE R EEmE LR - SRR REE B ; 2H EMEEEITHER - 45
NP R E S SN RE 2R - DAUES — T GIERR -

FstR R R R R/ NS E SRS R E R R E R —
TR Byt 5 (RBARERY » 55 SR EE EE = gt R R AL L - (B2 - BR e eSS
—RERPBY NIRRT T —HEEE XN ES - 2iUEEERNTE T REM &g s
SR o SRS e T o BEE R BRI R B ERRE A
R R B U B R~ o P Y B R A A i St B R - e e i i R — T M n] R El kR G2
o st DA — S BEAAE A, - RIS HENRE & R el e (iE s+
ERVREK: 4 i C=a XUy R A o SR R TARS D ST

Ry TRl EMERG S - 5 SRR A T RIS - ERRAYREE - — R Ao
EBEFHRER SRS - SBALG - EEFFINEENE S EN[EEE TR - 5 —(H%3EH
TR SR AT - BB Z A FRETRIP BRI & - B E A0 A R — AT 44y
BRRR - HRSEN 2 AR ETZ 2 DU s i iy B S A B - BB 7% -
FERETZAR ~ SEAEV e R R R AN R 2= Aa BB E RS - BEPIBEANRIRIEL E - fER e B OB —
{EEE 5 A R R PERGHR B R AYE LG - AR — B IG TR E fRB L 5 88 ) =
TR IR ST R

5 ERMER BB R » fifinE - & EZEFR (Larisa Shepitko, 1938-1979) Z1970F (kN IR EZEIVE
OEE L — (Bl (BT SES1977 VS ERETE S - fifefiseeldLarisa Shepitko & ZFRIEE K
i R g R s (Irfnl) ~ (EE5) H (SR NN —EEREEISE - NERE - RIATEE -
& RERHEA BRI R E R E - fEER e GRORIER © THRIME - DREIERBMB AN S - M EE
B ERBREFTE - HILEERRE (E28uESR) (B LA Tl ahifikE - S&£ER, (Dem
Andenken von Larissa Schepitko ) BEBRFEH#5E - & KR DUREHIAYES -
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FEH13  fEfEkE e (BB 5R5%4EIYEZR) Mov.l mm.1-4 ( Schnittke, 1982 )

Agitato « =88
> > > > > > > > > > >
2 3 3 3 . = L 3 £ £
a —— . - -
-
iy j— — - — —
? ? ? ' 7 mife
‘—ﬂ" - y | - e QB . _2 14—+ —1 -—! 1! 1
SLSSSISESi=ssiss s .’rh-_:-‘i'— Pt e
v v v E r E v e e ¥ E E
> > > > >
A 4 a4 4 a| & g £ e 2 8
: w4 E: T EEEm=== e
] [ § wmile
§ L] [ ] umile
T
F E = E E 3 3 3 E

TV
T v
TIéw
Tev
T

LAY
] 1LAS
ey

+ . - -
- 1 — 1 —
- | 8 . - — " . — o i - - —
Sy v v Vv ¥ ﬁ"—“ 4 ¥4 5 s
> ¥ L, L L ” L L L v v L
> > > > > » > > > > > >
g £ L g g g e = - - £
— = = = = = = — — =
- s " s §— - F - —-— ' i n ¥ n n = - . y n y s - o ':
e F—4 T : i —
;b p— 1 E. o ;o :, =T . - :

= — 51 - I L - e >
I —— A - - > - S —— - —— - —_— -
i - - -9 . ¢ - F7 4 -
j - v 3 H # ] i

LR HE ABORIERVEE =285 - £ E T BB, (Mesto) RIBMIRE - DUHRAIHTE(EA]
REERVFRME - SE(HRERERA T — ke BB - & —BRIGRIAR ZEEIT i i 2 8t - HifE
R oo R B BB T —E IR R - MCLATRE ARG AR A AT - WA Afn AL B
NEITRATRE R - BRI R B RE - (GEBI4)
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LG4 THER T (BB 5R5EEEIYEZ ) Mov.lllmm.74-76 ( Schnittke, 1982)

e = —J_zamv-r_u==:=,==

>y~ 3
SO it priante
piee +

Ay —— ==

—t— === 1=

—— e, o oy oy ;‘
e e———
pe—————————
i 1""'_-1E v

CRUE S

DUR s B A ap B,

o = RSPy H 22)

iE P (E A ey A BUS B A E 23 B O

R BRI — (SR R BN - (ERER—
—BRIAHIHER - FEER Ot T —(E A
PIHA T BEECRVHAEE TGRS -

KA R BRI L - SRR ]
TREL-EER R R BB IE A - RSB R Wt e i
EEAHR B REERCE - BEGE

SRS AT - M ERIER
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T FEEEH O A EBSEAER R AEiEqE - Bk AT - R wfF i
Y T B MEAE T AIREE B EAC ST - ERAER1983 FEX - 2
F SVEIEE %4t e , (Mannheim Gesellschaft fiir Neue Musik ) FUZELEIEIE M @ R 19844F
HAHAAEMET (Budapest) RIEFHCLIYEZZL4E (Eder Quartet) B JH A S IRHIA S 44088 -

DAZe e BUAS I B F R e th B ARSIy (B =5R508EIUE SR ) - EEE LRETRYS [HEERE
TRy B S48 R By A KL G DAPFRERY TR RS SR - B 4 o 2 B — TS g -
B LA EFE R ] K (Solomon Moiseyevich Volkov) faH :

R E AR SR — B L3R ERE 0 ERRFERFAF
BT EANTH TSR B o KT A PRI HA 3 (Ludwig van
Beethoven ) ~ #iZ& -+ (Orlando di Lasso) -~ ##7#S 432 w4 & 4%y (Richard
Wagner) #9818 o =+ LR &5 XL E ) o EHAERTF LK R AR E
By R T T RAERY  EERSALERY - R FEREEwE
RURRRET PR AL FIRETNES  SARRF LN ETRLYERSR -
( Volkov, 1998)

ERIR L AZ 5T SEry g4t - R RRE T RFM A S Bib Al -
1B ROEPEMI B e v 05 e AV BLER - {2 TIRITEEM BN FERT AT RENE » R EAE
FARI(EEAE AR RENE - MEAEZ A A RAGR - DUERESIR T EMHivERE -

fEERF e 2 Mg T ZEARTE  BESACAIME - fEAER - BB R iR a8 LAt
B i N e <SR =X SR = ey v = N el D P T e e SR G B e e
RAKFIER) > DU A 23R AR B T R (A A B M 1S - A —RE T > =
PISEEE MR B RE AT » TG A0y AR B A EHEBR (R Th RSl — (B e B £ /8 - e ou
DAA-A'-B-A’f5 L 38 L 225 FREAEAVE RS b0 AR — B A -

5 SRS A 2P H ST RERYA-B-A-C-ARN = « flJERr 5o RF S R B v i A
e BERSLLEBPEE R IR BRI EEA R - 8RR e R IKFEE 2 — ST ie
T ER SR o (R S S RS A RRRM A - ERCR (L TR A
NEREHIELEES - FaBHIRMEA TR 4 dn

e v 5 = e ki 188 — R BB AE AR N IUR o ERM IV A EXE DS
LR TR BB LEM R - AR ISR ERYERE - VIR & T ERIEM -

P9~ CERPYSRIL AP H %2 )

B SR B R r A 19894 By T I - HEA%5U%EPYE % ; (Alban Berg Quartet ) 4%
B FrEl(E - SEEF L TSR AR B — SR R =R R — (R A E R AP
I EEMIEE T (BRI EZR) RERER - PHEEENRE - E2EANE
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B o o P HDEE R A iR (R — L SR E £ - BERE ande A — RN L E B IR
IR - SEAN B B P JE R T Seie B o 2 — SR Em] DU Ry B I E iy 5 [ 8043 - fEaL DL
WP ABAtG - EEFBIR LR TR NMES B RIEE » KRS R LS 0 DU E VB
ISIE - W EHGRATREIMER ER o MBS —%E - DU 258 845 2 B H 72 R
i 37 A T e R 1) 7 2 AL By 55 R S P 565 (B 2 Bis N BB AN L ik - FEAR =48
W TEERARGER TR R E # (cluster)  EXBEIARAVIRIE K (3705 5 [ HA S8 et B 7 A T e
ENE - BmERE=ERET  WER wE A THFLFEERNITR - URARIDER "
M HEEMAFEANSFEERANEESMEANSTRES > —& TR, 1 TE
My e

PR ZUR ST A L o R = S B SR b B A i L R R AR U S EE A L o KA
A £ 58 PSR B A R 7 NATHUIEERAR R S S B BRSPS N Z YR
B o PHENE TSR T E N LB RS - Dl 8 4% B 7 2B T B A AR M S A
Fean A RERRE - 108 (M EERAERGET - BRI RELE K - 821U
FlE®—i - DIREZSEAREE EH R P A HRIREREREN B E s - HE—/)
RE RN ERMEE M SRS BRTE AR R A R 2ELHERRIREE - (EiLAE R
TE— B Az e

B~ (BEEEPYEESE) g T % AR TE

FEERETE ) (ER—TEEIERYTE o AERITERYERER LA HE — R R (poetische)
FIRE S WAERBAGERZHVE "Gl ) - (FR—EFER - BEREEN "HmEtb ) R
TR AYEES -

FAMER BT - B EARKX  FHEEG TR A2 EmA TR B R
EAEREAKRY X C—FT @R A RERRANMEE > —FEFT
WRAMENEE  MRF TR - AL ECRIAFHIREF XAREH 0
MEER S FRNMBEEMGRE > WA FAERGEEN  CRBAKRETFE
MEEHRZ LR > A ERARTEGRIE - (&2 1995)

"BREEAL ) E R —TEIN - B EERR S SRR HURR 22 (Hermeneutic) BlE
Fo T HERME S~ TEERF L (Montage) B25 [FBYRLITHE BE45 (F ih % — (8 2RISR, -
RO T B SRR AR  RRRRE R I FT A RIRTE - Kt - FREERED - FEE
6 Helga de La Motte-Haber, 2010, pp.508-509.
7 EERER—FERER TIELE, -

8 B AL (text) FEJFKAIRESE (context) HHENUHIZK - MEFHHIRESET - AT LU BiHA 8 2 B R B R
T BRSSO E - P -
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(Matthias Tischer ) 8 R20HACHITERIZ B 5 S EHMIEL (Anverwandlung ) EdFiEE(LIR
B > B R E S ERR AT AR AR - EMES "PHG, ~ "B, ~ "5(H, BT
DEE ) FHAFERMER ORI E S R - KOgSaEE LM mge—2E -

—~ TP 1 (Collage) Fik

RS THERL, T K08 - HlERRER THOBE TS, (Aleatorik ) #ESEEH—{ELLA
HIRESR  EETFEMEERE T "ERE ) Bl £ TR ESE,  (Tape music) HIFERTH
EHRPRENTE

RE (4 EE%EHL)  (The Oxford Dictionary of Music) ¥4 " JfHL | —FaRYMEEE :

A F oy AL RS A 8 SR A 6 FF R R S AR AT o £ & B S dkey R
TRFSARATF G &~ R dE - A —EAENBRES® T - L3
ERARAGRALATA T FRLTEATAE ALK 48 Z KRGS - Hlde R
F SRS R P R AGRYI T HRAR > WREE —EEFTER - B1EF
RERRE LM Loy 45) > XFEELL "R a—A, "

PrICZ AN - (A EE @25 (J. Peter Burkholdery ) & (#TE7% R B 4B %452 &4 HL)  (The
New Grove Dictionary of Music and Musicians ) $fF% " 85 | —FARUfREE - Al DR UL B
FE R -

PEE—F ARG R AR R LN BRHABELIROH L A ERATHGRE
BAAF —H FIkG Loy — 478 » RAHN — BI04 o F 4 eh B ak
ARG S TNFIA - BB RABRENLEE FEALFERTCATNHEINE &
HB A ERERERATIANAR SRR ERAHBE AL HRE>FEHRY
AR - HIeRIARA R B MEBAE R R FH €3 0 KK (Montage) ~ @b
(assemblage) * VA& #t%&4) (bricolage) - HELRAA TR LR ZFH S E &
XS ARFAEERA G S LEEGFEEMG T 25 4ES o (Burkholdery,
2001) "

1 (E=5seNE ) WIES—Fn - fER ik T —RIIRET R HFE X BGR -
={ARETTRIRGE—E - BRER R LR (EERHEH)  (Stabat mater) FHYL (HFGA] (GEEI
5) ~ HEZGH) (KEEKE)  (Grosso Fugue) HIMEMERE (FEFl6) - DR S E2HID-
9 HERE-TOACE - 25 0 2005 0 FH223
10  http://www.oxfordmusiconline.com.dbs.tnua.edu.tw:81/subscriber/article/opr/t237/e2274?q=collage&search=quick&p

0s=2& start=1#firsthit
11 Stanley Sadie, 2001, pp. 110-111.
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S-C-H (D~ E-flat * C * B  Shostakovich{E < #: [CHEES ) Btk -

FEBs  HEERE e (E=5RndEuE R ) FAVRIZR R (BERHEI)  (Stabat mater ) HHAFS (-5 AJHFRE
Mov.I mm.1-4 ( Schnittke, 1985 )

A V - Vl T
Violino T r— e 7 ?b-p_d: ﬁ — — '?é
et e N
O
Violino It ﬁ ; — = —_— 5. ¥
) = b - "
PP —|p——r e |
viola | E—— S - _ B+ 3
1??—-:: P— pp—-ivz f o —
° > ey
Violoncello %ﬁ 2 e - { Ir E e 3 ;ﬁg
\ 1 I
| Orlando di Lasso—Stabat mater |

LBl ~ MEekrw (E=5RnrssuER) HE50) (KM )  (Grosso Fugue) EREPFEIMov. mm.5-7
( Schnittke, 1985)
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FREREMERLABAEMP A LIRS - EiE = (ETRAPHRG - (G (L
—EE - EEIE - REREEZAERET - R GEE LT IRRE R E R R - P
FERFORLAETE - EHAEATERE FIEE - (ES) (M BREEE— SRS s, 2
—REER R AV - EETE T o RS R P H A E SRR

o R AARRY - e (Medley) ~ ®4&# (Potpourri) ~ & W
(Centonization) A & Eti% &6y F ik P AR A E R AGRAS L —A& - BB
(Quodlibet) #yMeR iR K 6942 B £ 70 B B 7Ly 09 $H4s 3 b ik 12 4% 04 wh 38 F 7 5 3R
IR T AR L ek 0 makw (Medley) #9Mek £ A AL -F B 7
— R IARRFEARAGHER - B TR EELAAN  FE B HARE A

AEEey - mHA@EAHRZ (lack of fit) ARIFLRR MEFH—EELE MR L EQ

ey —BERYEE -

WA FMEELAAN  FE K BAXHAALR SRS TETW

Ao ER—MEERRFRERES —EABRE R A B EN RS TES
4y —AEEp % o (Burkholdery, 2001) "

(EERHH)
CRERTS) —> (b ———> | Schnittke5{#
D-S-C-H

(7R~ Frfesig) (R [ NELEERNERE) (EFE > PkiEs))
B8 - (R=HRILSEIUER) 5 MAIRE S R

—~ "F&%i, (Metaphor) Fik

P& & F R RSB BEEZ (Rhetoric) b TERABIFSCHEIE i,
(petapépo ) HIEE » B AR EES - BHAT RN —EL S AMEHEARR - EHEE
REEYER 2S5 —EYHEE - T80 "REw 2 EERRMEESEANES - TRE
My, R EEREDSHIES - FEin A ERFERAER - DL {8 A% B P A2 117
S5 2N FEREE - S LEERKE - NAR—EE S RENTT - BRI
FRHETE - 1 EAS HASRE =Y S B RS 8 O S E -

TREm L MRS SRR E R - EEEREE ST - BB S — L
HES - 2RME S OEAAEE N —E RS - K TREW L EEET R MR
IR B HH—FEE S - a[E & 50 (Heinrich Schenker) F8AfEfeERE L T HESE , (Ton-

12 Stanley Sadie, 2001, pp. 110-111.
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wille) BEERAZ T A anffE®E) ,  (life-impulse) /& —FE##iE FAYE{L - (Beard 2005) “ERIt:Z
SN BTEMEE (Robert Adlington) #8ky "N /2 " B % ey B ML - 45 5] R A & A SRS
fLog e AL > & —AEaL 8 BN T8 £ 69 A% » ;  (Beard, 2005) a

TEEFEwfE (F=hRuEZR) o BB R LEE ST SRN5 A2 % 0L =
W BITEEGE T AT m A RID-S-C-HENR - (REBI7)

BT fEEk e (CE=HRSEIYEZR) hEEED-S-C-HE#Mov.I mm.7-8 ( Schnittke, 1985)

===t

'r
k
"

MEIEFRF s fE (SF—9RnageiE ) 5 SR AR IR B T —CE - Rl e —
SeEEE - HENRERPHIR (GERIS) - PR - EEEEEm IRt - B8 =
ARENES - WPRE AR (&) -

"

%

13 Beard, 2005, p.108.
14 Beard, 2005, p.108.
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LRI fifEkE e (SE—5f5%4EVYEZ) Mov.lll Coda ( Schnittke, 1973 )

.
Violin | ﬁ = ———— . ;
s 2 1 1= I

1
I 1
0} d [+ & § = Fy

Violin 11 $ T } t + 1
L® ] 1 1 1 1 L
CS ES ES g Es g
PPpP
Viola ﬁ =

: .' : : ’
ol - - - - -«

B

PP [ i Fr—F
Cello = = ! ! ] =
=) -+ 28 —.d'l'"'—__‘-‘_ —
D-S-C-H — - /
(S: fCL —> (8 ] Bsgr Schnittke’F
S]

(78~ Frfesig)  CGRED /f - NEREEBNERE) (EEE  PdEs))
B9 ~ fEfekrse kR, TEAIEES R

=~ "5, (Quotation) Fik
Tt A FEEME AT EEE LR "5, R EMEETES
IRV DI A S LA HE T » NER T PFRG ) FRE AR A S 4 E B E M BB RS T
EFE > THIH ) BOREFRESHEREESE G - WM AZFESE - fFiads|
FHRZE A BT 5 ] DA Ry —Te BB (EAE - 1S |3 n Bk AE ] DA fy— T B (E(E -
BrCERERAE (TSR E SRS i) B T5IA  —FAW TR

SR w ERFRENTI  ERAEEFTLOARTRRES  E—H A0
IR AR Ty > BpAE RARF ey o 5l AL Htd A (borrowing) #9 X &
FREI6Y R EM AR E I EH s K15 A (Paraphrase)
RAFW 2R AR EBE R - > AR S E L#kE (Cantus
firmus) - &3k (Refrain) ~ BA& £« $ 5w AR 0H ke L
#3 g w (Contrafactum) -~ &ty (setting) - Z 4w (Intabulation) - K 4%
(transcription) -~ 4w (Medley) #4442 (Potpourri) ¥ 2% 23 - 5| A A
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WEROH X FTHE A E  HwRPRl - BRI S WA 6] T o F4eh
MR RMRF BEES TR e T318  (Zitat) Sk
A g BAE AL R 09 B 3% A A 48 A M4% o (Burkholdery, 2001)

fEREFF it (R=9tnaeVUEZ) B s et RE R EBER - HREFN
JEFEZ W o AR EE TR S T R R R AT 7y - (BB RS R - A b
AR A B - BT R EITEAURESE - (REPI9) ~FE(LAVRIR LT (FEBI10) - fi
R R ERN - DOREEBEER < BE @ MuEE5H - IV BEGHES
R E LR BT FEARRE LB R A SRR T - E@ e se W AR - FEHE
TURkEES [(MERIREFARSHE - Bkt - HERR M S - D-S-C-HEEAE (OIS SERAEZ
i) B (CB=5EUESR) JHPR—TEE5 1t > EBETRERLVESR - (E10) A%
R ER TR R R EE T rT DU EEESE (context ) JE{SFHVRUR MELER MR N A 15 LUES
BER - HER RS IHAEEE L&

BEAX LTI A HREM T TAEBRXTREB L AELA » TR
RAEGRTRAW  FHEFRAEAKBARGERT L REAERRLES R
ABMERREBOAST CTERCE A - EFLFTRERZ—EAMGEE T
ATREGY o —H20R e @RI N LB — F4 0 3 HF S K6y 5]
B HFRGET —EHEGHT 2R K 5 BT AL RFEF B - FIRE
EABEEFHMEREY  SHEARIE TR EH AT T H WA EEG T AP
WA B ARG AR BRLTRETHE LS CHMBMMERRAL LT T -
( Burkholdery, 2001 ) '

15 Stanley Sadie, 2001, pp. 689-691.
16 Stanley Sadie, 2001, pp. 689-691.
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B9 ~ fEEk e (BE=5R5%4EVYEZR) Mov.l mm.12-17 ( Schnittke, 1985 )

- TN >
e —3 =
‘= it e ==S2TEE=
I > > A
|
_‘I_ﬂli q —"; -
) 3 -h' =
£ 4 Fi > 3 F‘
3 S —
P 2 > te
= 2 3 : L S— - C—
Lt T ];—.F— :

ﬂ > >> f_"__;——
=_lf_§ ;—4' :i{;} = =
-‘ >3- Ii ]

s 5 I e—

FEBI0 -~ fEERi e (F=9% % EZ ) Mov.ll mm.14-18 ( Schnittke, 1985 )

1’
5

.?K

s
ity
s

e

T
- 11'
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(BB
CRERA) —> EABSR | ———> | Hefrsdfrk
D-S-C-H

(HJ7E ~ FrEeis) (R 1R NERgERNERE) (BERE - PRdEsD
10 - BEIEH5E 51 ) TR A

4~ "#4+% 1 (Mikropolyphonie )

BB E RS (ZE)  (Apparition, 1958-1959) HE REHE CHIEITEFSER T
" ) BIFFER - WAEMERERNIERS (5B ) (Atmospheres) I (Z#iHH) (Re-
quiem) H o 155 E SEIEFIEC R 20125 =44 (Polyphonie ) AUHTHIT - 24575
#e

KA SR T EAM 55 BA 550k TS5 —EHARLEN
KOORBRT RR T AR A by P E - (B3 L — B ey 5 — B85
FARFER I RAEETLABAE - B LR EH (Gestalt) F A #ik
g o (Ligeti, 1987)

BRI AE T A S S 2 JE e IR R R S # 0 KRBy —EEE L AYE
Z o MR IR — A S ENEHR - (B ER e Bz e )iE 5 E
R T 2E ) BT BEMIESREIER R EEAIEFEI&H - e
(EEafndgeuE %) B (FEIYsiseyEZR) hRAMEEIL - B8P EEE
SRR RN TSR - F EEREATER : T TRy 5 F, BELE 2R A
MR At 4% (apperception) ] % & F 4 mukay ey -, (E3EER2001) °

(BEohgseuER) (GBI SRS E MR e R T - Ed/ N UER
RE (canon) HAYAIIERN T3 » DMBRFEIT R EGE B R R AN A fE AR R R L0k U
B REE - SRS ET IR | PEGRTH R -

17 Gyorgy Ligeti, Musik und Technik, eigene Erfahrungen und subjective Betrachtungen, from G. Batel/ G. Kleinen/
D. Salbert ed., Computermusik. Theoretische Grundlagen. Kompositiongeschichtliche Zusammenhéinge.

Musiklerprogramme. Laaber 1987, pp.9-35.
18 FEZEEk > 2001 » H59 °
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B~ fEEEF T (P 8RA%E4IUE %) Mov.mm.1-3 (Schnittke, 1982)

Moderato J=54 & non vibr. ;4 ~
: o phes ateS
o RAlREVEVE pigp M R TR
Violin I [-fow—g————————} J —r—t
= ~ Pnunvibn b % ~
R - . E— 2 plof sbe s IS
Violin II 1 0 £t L —
ESSEsssns =
»p = | P
- ibr.
T Pt e | eher Ghe lysiD)
R T e
L
w ~ £ non vibr. S
Vioeste e e e et
g

e (EHRELEINES) BERBERE =N (GEEI12) - DUk (EIUSRIEEEINE
%) B=REENEIES/NG (GEEN3) ATPIFER - feRs e B £ EH R R (Ef Tkt
RE (B S BRWILVEIRPRE - H5RE —(HENAREIZ= S L S — (& e — &
> MRRH B R L RIRRA - B IR H AVIE R B SRR Z B R AP AT - fE5E L
HEEET - FREERRS HRIAE - RKEN - P8 L E H S EHE
HEERE -
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FEB12 ~ fEER R (FHRTUEEIUEEZ) Mov.Illmm.74-76 ( Schnittke, 1982)

mE e aceel. | e e e e e oo . . allerg. . . _ = =
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F o=
Mnlul\-r prian,
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- B 3 B, RS 5 e ot I
e grrerg £ofrcpr g rfprrrged —f=
N A7 i pruanbe f—0
ey
REBI13 -~ fER T (RPYSRRZ44PUEZE ) Mov.lllmm.1-5 ( Schnittke, 1994)
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P 41
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rm




Pk ZI4& - e e F %P ay T 2 RAEIE , (Polystilistik ) —— DL (L WEZR) &4 173

T~ A%, (Stil)

TR ) BRI N R T S R - E RE RN - 2 EFINE (LLENE
%) O EEEES (ERERE - GE M TS IR 2ETEMATREZ A SULER L - (B
SRS EZ ) PPYIESE (Serielle Musik) JElAS » (B SRUEEINEZ ) PRI REE
Loy - (B=RNESR) PR EGIEESH > DUk RIS ES) fEA
AERIIREL - bR T REEH RS (R RO RG &40 - IR Al A B T EAEET T ER - 1960221985
R - MER e GRS R E A TR BA S A A RIF R E 4 - R EREEH SRR
Wi - (B2 - AIMFFERE S LEmis - Al " B TE , AIET AL EET L% -
BT ENS S - AERGEHRE @ R TEERBENE G - FEEREIIREIY)
& o B RN R A EAS B A T o DEEE B R RN - B T PR, By Eg
R —(EHE R R U - SRR Tk - e aIfEr EAE
o BRTTPERG  FESN - SRR RSN R - DU SRR T S R R E P K
ZLIBEN - # R DMEREFE R e AR S g3 -

(F—oRLLEINES) HE 25T - fEERrrdbiit T ERFEARSTE - PRy
BE  MEBEENZHEIERN - Nt REEERAEI L # AT IR R B2 B B LI
g - (REGI4)
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B14  FEERF T (5B—9RLEIUEZ ) Mov.Imm.1-15 (Schnittke, 1973)

Violin |

Violin I1

Viola
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vc.L.ﬂ_.—. ’-!%I-Ji . : — =

2 3 SRR DU R Rl BOR B U B2 8 - e fE Ry o J T S st B2 2 S0 O A - S
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C'"A""D'"B F A E-G A" G, » BHENHM=(EEHEE R AREG R
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ALpI1s ~ MER e (BRIYSRaL

Violin 1

Violin 11

Viola

Cello

Ve,

LPUE R ) P+ FHAFEA MovImm.1-21 ( Schnittke, 1994 )
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A6 « ek (EEIUFREL44PYEEZE ) Mov.I mm.1-5 (Schnittke, 1994 )
Lento
sehr lange Pausen
o n " ™~
Violin | = = ————————
— = —
Violin Il ===E=::;________::::::::-== — ::55:::::::
Viols — = =
non vibr, . e 5
Violoneello —— ——
o __ W33
rrp — —

FE L RO PR HREE - —FYHEIUEE "D Db C Eb, HYEFIFH
& o (BRI ESR) H (E=0rgeuEz) HrRIEESHENT T - (B2
FLSENEZY) B SR PG PUE A A — > SURLLEEEF AT = "B Bb
A~ Co DIRGRERR - (GEBNT) (E=5RE8INEZR) b BER A5 R Z%

(KRR ) EREZRAED Y - AR e RS =Y "B Bb A~ Cy o (FEAI8)

ST - fER 7 (55 ZHRPY4EIYEEZE ) Mov.Imm.1-5 ( Schnittke, 1982)
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P8 MiER e (BB=StigeliEz) PR ZZ CRHE) £/ (Schnittke, 1985)

th ~ #iah

R seRd sy« P ESEA AR MEECC » 5 (Schnittke, 2002) “iE 2 —{HFH 448
B hERE LEE - RSB E R R R T AR ) AFRGRER . (X
YePEZR) AIMERLE RREEARPIT - T ZERME sRERAERA - SRER - 1
FIREE  AESUEBEARIEH R T ERZMHCRAIERE - MkiE TR ERFE & FA
Z e SEMEHES P EZE T M ERRITEALE - £ T ZEAEME ) EE L - A E ST ELR
Tk WASENRHT T RV A - RS TR RS 2 R AT T REE: - IR E TR
FREITF AT THEEERES -

ERBRAEREES - MR MEBER AR PRI RS - 5 BN R S R iR
STSIRER VY T E SR EEEE TR o (BRI R A R E R v - BURER R SR BB R A K —
{ERTREME - SEREESAVALA 2 ZEMA 7 FEERF A HEE - SRR BN HEE
B - TR AR AS T4 BT 7 KR IEHEAL (Leonard B. Mey-
er) My —Beab U E S

FRIMBI0 B FREE T SAMN  RAMLEZRARREEF T A ZERWGHRE
BEBL o BB R E R BOR VAT HIE ) 0 AR R 6 F SR AE Y 4 kR

19  Schnittke, 2002, p.148.
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B oo (BT R AR R — AT AR B AR 09 R 4~ VA BCFH A b B 3k 4 oy PR
o TEHEKREREH AL NA L LRGN EHEE  STHREL
Fe R AR R F — B eg R B e R o (Meyer, 1956) *°

20 Leonard B. Meyer, 1956, p.62-63.
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25 3CRK

h>EH
FEPR - 1994 - (EEFEEBEYIE (L) ) » (EFHAH) » H37-40-
FEER - 1994 (HEGEERZYHE () ) » (EEHH) » H52-56 -
TR 1999 - (FH - b - AE) o 2L EEEHARL -
BEHRE - 1995 0 (HFEERTLAENES) - (BhTR) 6 117-136 ¢

B
fl]]H

rhard H

A ( Bertolt Brecht) & ; THEEHE » 1990 » (M AF amEE) » HEILRE
T+ FEERE Rt -

P23 (Theodor W. Adorno) * 19934 » (HUEARELEN ) - (FEBAUPE &2 E 5L
o FHEER) o R TR - 2t - ESULEERARAH -

7552 - fi%Ff (Simon Rattle) & ; BEEEEE - 2005 - CREERE-- T HHIE T IK)
(LEAVING HOME—0Orchestral Music in the Twentieth Century A Conducted Tour by
SIMON RATTLE) - HEIALELHT « ALt EiE B UL ERE IR A ] -

WU - BEE B Tit—3 2005 (AL HE%E)  (Trajectoires de la
musiqe au X Xesiécle) » FEIILTTH @ OBl R <

PGEH

David Beard and Kenneth Gloag. Musicology.: The Key Concepts. New York: Routledge, 2005.

Helmut Résing and Herbert Bruhn Blume. “Musikpsychologie,” Friedrich (eds.) Die Musik in
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Ivashkin, Alexander. Alfred Schnittke. London: Phaidon Press. 1996.
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