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“Appropriation” and “Tradition”
—Origin of Pazeh music’s culture stratification

WEN, Chyou-Chu

Associate Professor, Department of Music, Taipei National University of the Art

Abstract

This work aims to discuss the authority and the musical tradition of veneration songs by the
Pazeh of the Pingpu people in the middle Taiwan. Record on the music of Pingpu people, which
is similar to the veneration song by the Pazah people first appears in Huang Shu-jing’s book “Six
notes on the culture of aboriginal people” (1722-1736). The 280 years old historical note is not only
precious but also brings us many questions, which remain to be investigated.

First, the description of " The song was first sung using ‘ai-yi’, appears in Hudng Shu-
jing’s poem about his experience on Ban-sian-she’s music and was not talking about Pazeh people
in particular. Furthermore, in relation to the disappearing of Ban-sian-she, the first known record of
Pazeh’s music appear in Kanori Ino’s note on two songs of “The Song of Veneration of the Ancestors”
of An-li-da-she in 1897. The veneration songs observed by Kanori Ino always use Pazeh’s mother
tongue. Its usage of ‘ai-yan’ is similar to the usage of ‘ai-yi’ by the Pingpu people and represents the
symbol and code of Pazeh identity. Apparently, to properly interpret such a phenomenon of “shared
tradition”, it is necessary to analyze various hidden ingredient in the process of tradition formation.

By studying the trans-tribe mass migration of Pingpu people of middle Taiwan to Puli in the 19th
century, this study aims to analyze the possibility of identity forming beyond a single tribe when the
Pingpu people are facing and adjusting to the environmental threat. We will base on field study of
the musical culture of the Pazeh people and incorporate the research from other fields. Furthermore,
from the empirical data we speculate that: Once in the history, musical tradition, which is similar to
the Pazeh’s traditional songs, was used to be “popular” and was widely regarded as part of “identity”
among Pingpu people in middle Taiwan.

By using the idea of “Diachronicity” and “Synchronicity” to study the subject, not only we can
provide novel prospective to interpret the stratification of Pazah’s musical culture, but also to observe

the possibility of appropriation and resignification in the process of the tradition forming.

Keyword : Pazeh, Authority, Appropriation, “ai-yan”
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Chi-Chu in Nanguan Music

LIN, Po-Chi

Associate Professor

Department of Traditional Music, Taipei National University of the Arts
Abstract

Since the Empires of Tang and Song, the use of Fan-Tiao (JZ##) was very popular in music for
Tzu (7)) and Nanxi (F§EX), and this phenomena was renamed 'Chi-Chu' (§2f) by Manchurian for a
less negative title. Though it was still called Fan-Tiao in 'Xin Bian Nan Tzu Ding Lu' GJT#w = 27 €
f#), other albums such as 'Jiu Gong Da Cheng Nan Bei Tzu Gong Pu' (JUE AR EALF = 5E) and
"Nan Bei Tzu Jian Pu' (FJLEREEE) did switch to the new name, which was therefore used widely
in academics and borrowed for labeling Nanguan musical forms. However it did not happen among
Nanguan circle or Nanguan manuscripts, which often use '....Fan' to name certain combination of
tunes or tune-families, such as 'Er Fan Jiang Er Shui' (—JZ7L527K), '"Wu Shan Shi Er Fong' (FA[L]
-+ I§), 'Shi San Qiang' (+ =), 'Ba Bao Zhuang' (/\Ef1%). These combined tunes were always
loved by musicians, for one could hear many tune-families in one piece, and it was considered an
approval of one's music knowledge if s/he could recognized every single tune in this piece (in addition
to enjoying the singer's performance).

Is the use of Chi-Chu in Nanguan music similar to that of Tzu music or Nan-chu (Eﬁ%) of Nanxi
since the Empires of Song and Yuan? With a survey on music documentary about Fan-Tiao and Chi-

Chu, the author looked into the use of Chi-Chu in Nanguan music.

Keywords: Qiang-Ju (2£4]), Da-Yun (A7), Fan-Tiao (JU3), Fan-Sheng (JU%), Chi-Sheng ((£%),
Chi-Ju (§£]), Chi-Chu (5£#H).
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A Study of the Music of “Four si-suites” in Beiguan
Refined Songs

PAN, Ju-Tuan

Assistant Professor, Department of Traditional Music, Taipei National University of the Arts
Abstract

In the repertoire of the large and small labeled tunes of beiguan refined songs, there are four
vocal suites called the “four si-suites” (FY/&) because their titles are all begun with a Chinese
character “s” (f&): “Si-fan”, “Si-fu”, “Si-qiu”, and “Si-pan”. They feature the artistic and sophisticate
beauty of beiguan refined songs. Therefore they have not only been commonly included in beiguan
manuscripts, but also been used to be one of the criteria for evaluating beiguan masters.

The “four si-suites” was widely spread among beiguan practitioners under two reasons: one was
because the elegance and diversity of their melodies, another was because of the music and lyrics
which were able to express love and romance and to cross the boundary of decorum restricted by a
feudal society. Therefore the four suites were popular in teahouses and pubs and became a special
entertainment for beiguan zidi (amateur music practitioners) at night.

By examining the structures of the “four si-suites”, we can clearly understand the sources of
the large and small labeled tunes in beiguan refined songs. Some of them are small labeled tunes
originated from Mingqing xiaoqu (folk tunes in the Ming and Qing dynasties), the others are the large
labeled tunes related to Chinese theatre music or nanqu and beiqu (southern and northern songs). The
large and small labeled tunes have been combined together and become a special category that feature

beiguan refined songs.

keywords : Beiguan, Xiqu (Beiguan refined songs / Beiguan lyrics), Daxiaopai (large and small

labeded tunes), four si-suites, Mingqing xiaoqu
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Das “Ewig-Weibliche”- The Redemptive Role of
Woman in the Finale of Liszt’s “Faust Symphony”
and “Dante Symphony”

Lu, Wen-Yea

Assistant Professor, Departmant of Music, Taipei National University of the Atrs.

Abstract

The term “Das Ewig-Weibliche” (Eternal- Woman) was first used by Johann Wolfgang Goethe in
his literature works “Faust” (1731-1831). In its last act “Chorus Mysticus”, Faust’s soul got eternally
redeemed. At the end of ‘Paradise’ of the “Divina Commedia”, written by Dante Alighieri (1265-
1321), its main character, Dante, sees the glory of God. In both masterpieces, we can see a woman,
respectively, Gretchen and Beatrice, who played an important role in the redemptive process of the
main characters. On top of the two “Women”, there was another “Eternal- Woman”- Blessed Virgin
Mary- to be their help.

In the era of Liszt’s Weimar period (1847-1861), Franz Liszt (1811-1886) composed two
symphonies, “Eine Faust-Symphonie in drei Charakterbildern” (1854-1857) and “Eine Symphonie
zu Dantes Divina Commedia” (1857), based on the above two master literature works. With the text
arrangement, musical texture and thematic borrowing, Liszt tactically weaved the redemptive role into
main character’s life at the end of the symphonies final choir. By analytical study on the music form
of final choir, we are able to explore Liszt’s musical description and his personal interpretation for the

two women and the Eternal Lady in both literature masterpieces.

Keyword: Eternal—Woman, redemption, Chorus Mysticus, Magnificat
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—(5 [EET EHEEE AR ERI#Z M - tiEEMET R TRERZE - BIME CR
HEE) o BB EMEER "KW - iEEELSE T B R SER o FrlA

47 Ibid., p.219

48  Paul Merrick, Revolution and Religion in the music of Liszt, Cambridge: Cambridge University Press, 1987.

49 Ibid., p. 274.

50 BAMagnificat—FAfE N —EEIHE—T IR -

51 Sacheverell Sitwell, Liszt, London: Cassell & Company LTD, 1955, pp. 168-169.

52 %% B3 - Derek Watson, Liszt, New York: Schirmer Books, 1989, p.279. “In the poets ascent to the Heavenly
Paradise he is led by his own Ewig-Weibliche, Beatrice. In Canto I of Pardiso, as Dante upon her he hears the music of
the heavenly spheres. This is an appropriate image for the conclusion of Liszt s Purgatorio movement, to which he
appends a setting for high voices of the Magnificat.”
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MagnificattI B » FE R EIRITRMR(E T RIBYIIRE -
2 FR GRLrEscEh) s (HT 58 ) HrERUEA G

— o QLR #ith GRRBBRYSIE) PR A G

() #dhny GRIRRIENE) BN =45 (IJEMEF) (Mephistopheles)
LIk o ZUIRHES Z SRR - I2H “lange Pause” (FARIE) WIFETR » ZREHIERE
[EMEE  “Andante mistico”  CIHBBAYITAR ) - SEHRE ARLHTELYR - 2 EedE109/0N6 - DL (1%
) kRN GHRLYAETE) (Chorus mysticus) FHGE™ » &S EIER L EE &5
NG © Bogs EHHIRAT =SS H AR R E R -

BLEE R N AT 43 Ry M R B i E—(E A+ 58— BER R 1-47/NEfT » 25 BLEE48-101/ N6 » B
BRIV AIEE102-109/NE < > GHEBATETE) BIHKGHTEE i P ERIBH -

PRI ZC M - S IIRMIRT o BRR R GRS ) REREm A - EEd i
ZEHT R S W ARG (E AR R R B R (U LR ) (AR ER - BRI A MEAS AR
4 TR RE R RIS ELEOE -

DUR R AR A B2 R e AR Bl R T 20tk | R el pa 24 -

() TR o 5IRMTRTT S

(Das Ewig-Weibliche, Zieht uns hinan) [z 8

B | NEERR RS b IR E TORIRRI 2t - 5 [ 3AMRI 5 & R 7E
LR SRR PR RS RS B TR R RIEE R -

BRI EIE ) FFGEAMIEE /\a)  FEARETS A TR ERE - MIERME - LFER
Foor 0 BT EEN L 0 EIAETT ) (Alles Vergiingliche, Ist nur ein Gleichnis; Das
Unzuléngliche, Hier wird’s Ereignis; Das Unbeschreibliche, Hier ist’s getan) » fE55—E¢H - (A8
— R R EEENEH - DIS/NEIRREIESE ; EE b 2Bt m AT g nyEfT
B L BEIER 2/ \ERYTENE (Unisono) » il H HIR[FE B ABIEEK - (HHE A REZRA]
PR ZeME o 53R L 2R T LLRT S AJRA W A5 R A/ NETBOR IS IS (2516-487)N
B0 H32/NET) o W EHFERRE L TKIE ) (ewig) —F LR EARRAIIERE (melismatic) @ FHES
EEAENE - THIFMRT ) HBEESIEEIE - B EE S (responsorial) HYREE o (G
E [F5601] )

53 WEAFEBEAS "E - B TKIEAYZZLME ) — T Das Ewig-Weibliche 5 ©
54 RIASERERGR FAEEA] - fEAR RS A H N BT 2 BE - T BB DAR AR -
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[ 5611 ] Franz Liszt, Eine Faust-Symphonie in drei Charakterbildern, FinaleZ517-23//\&fi

4= —— S
TenorSoloIé""“'_ = Illir:-f'l-l""r = Fl!": = | = | =
Tenore |_'£ = = | - '3 - Iyge - | A I I (R .
Bisse 2 B S - I - ] - e - : rEE |-.-! = = I T —
s e

TEFANE b - AR E 2 DACKGRBANG - EHGEREE T A4 0 THEJUEAT S - BIUIARTT |
(HEERE - —ME R SIS - TEFE4 T ) (das Unbeschreibliche, hier ist’s getan) Hfy " 5
1T 1 (getan) —FHF - FIRZEAAAFIZHE - ABE TSGR EEE - BER S5 BEE A AR -
TR B TRIEAZCE: - 5IBMRT L o BIEATKGRRHEISIE - fEE524/NETRY - BHEE
THE " EEASIE—R (BKE#H) -
TER G EE 0 E M b SR BT I BRAESE TR - 55 R WG RV IR EE (35487
BfE ) BAES—BAHMEL - (ER[RIRYZ /S A) G AR S8 B AR R BRI » B i8N B R = D
“forte” A1 “marc. e grandioso” Z HIMEIEEMAEE: - GIEHLL “forte” MEHIRT/SAJHGH -
BEFXES RG] KB ZME - 5I3MRA ) - SEEARAET - 7£ T3 ) (dolee) B
0% | (piano) “HEAAIM A - TEEMRMVMTEERCHREEE T - " 22k ) (das Weib) FrE #™
MFRHETRE T ) AR -
() S FE T 2 R S T 1 S
E—BPrIRAIRRR R - RFE Tk TERL Tk MEEEN - RS ST
TENEPTISIERY ToKIEAYZ M ) fEft » el e EENTE - (GFF [(§5012] )

[ 26512 ] Franz Liszt, Eine Faust-Symphonie in drei Charakterbildern, Gretchen515-19/\Efi
Iob. Aofoe semipiice . #_’_tj'_l;'_—_——_\‘\

5.

o - f T —— ——y— Tt T T T f -
oF T 1 I 1 T 1

< ——rr
POKIEEI N ) AR (L) FiERE T AORER ) - MEEENRIEERT » #
T T AR SRR B 7E T SRR L ) BRI - RIMAE IR L
RHER TR o REER LB ) T o (BRI (R L) Kl TR ZE
My —F AR — BRI fe AR A T SOVEERE ) - TR S B R e R RGNS - B
R LR R B - SRS [HF LS EIROEN TRy, -
HEFE=SED  SRNNEERHBERK  —~RES == hEE%E (RHBGg
RE6-T/NT) - BTGRAAERERAR  EA GHREIENE) ZAT (FRISZzZ T/ ) - L.
Somfaizl By fE 55 = SEE A5 R AT BB M HHIR - RAEE BRI LIEE - ForF LB e

t e
| —
T

55 FIEIEZ2 BN Franz Liszt, A Faust Symphony in 3 Character Pictures, Kalmus Miniature Scores, pp. 193-195.
56 WE - T R G HSI0.
57 Idem.
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K& AT ) (ausgeliefert) A5 B REI™ » i HLAE I IRSENTRF CAOHIE - " 2tk SEMDUHY
3R > #UE T AEREAUMI TR A -

RENSEERRI R A (SR04 N ) - EEWEELUEERTRE —RIEH - £HEH
PESRAIEH  “das B--wig” (ZHT - ELREERFIE - FROER T KR, -

) " & BB SC B

NEmEfL TR ) BENER - BEEEWNHC - BWF " KEALZME  BIZES] -
FERERAEERIEE ARE < (¢ Ny AR EBE, - n] DUE R AE (F L
&) i IR E R E R R ERIER SO -

BHARTERMREE80/NET » IR EIGEMEE " BER , 3RS " BZHY, (Schwebend) °
Constantin Floros¥{ A Z=HrRFEHLEE B “Schwebend” —Ff2HIMMATEE » M RE A
B TARET - MRS (FhE) SPRE—F  EREFRKE " EEESIARRF
% o 0T EAFRIESY § (schwebend in der hohern Atmosphire, Faustens Unsterbliches
tragend)” o (REILHFILE - CERER - Mk " SFBAGENEL ) « TREFLKHE - F
6] F75%1% , (Dort ziehen Frauen vorbei, Schwebend nach oben)® » 1] " {GSE &S REM | it
TREfHm 2z » — &M - &% "SR, &0 TR ) th TR E
(Schwebt einher)”  FTLASE80/NEfIHIERAY  “Schwebend”  fifzE » (CFFLSGETELL - LR
fERES - MREHESENEELER "Wk, fFHp -

TR R R A) » (A #2 k20 B8l AR B EE SR « 5594/
fi- AEEEESERED  EmMEENER T ARMEAIZME - HEMRT ) (Das Ewig-
Weibliche, Zieht uns hinan) » FEESE AR THEAE A T2 48 1Ex (C: VIV - TV - Ger™-
1) : FIEEAHC: VIV BtAE ALV - EHEANES]  “Zieht uns hinan”  (5IEAMHRFA) B - IIAT
TEBIMGSHIRL - EB 101/ NN - SEEH A 2% W IS HE » ER%—5F “hinan”
B » BRI - M ACKEH - BEIF S SRS IS (BE102/N 68 ) » 7RSS — 4=l
BB+ 8 Grandioso T8 H B AE a8 S,V IR S » A7 T L IERUERIIS ] - FlorosIZ A I
B 17 LfEGrandioso =i » fil FEE  ERE - BUHEBEE MR (FLE) FH
FTRRYRE - BN RERZFFLETENES - 57 0 TERSENEEE - CRIESER

HE | (Gerettet ist das edle Glied, Der Geisterwelt vom Bosen) ©

T (T ) filliMagnificat?F i TERIE A G
BRI T RGNS, - T (ATRBM) (RER) OBIF - ERMhEHRE

58 L. Somfai, “Die musikalischen Gestaltwandlungen der Faust-Symphonie von Liszt”, p.93.
59 KPR AR R GE 0 HS02 -

60 [F]_ERE - H505

61 [AERE - H507 -

62 2% Constantine Floros, Gustav Mahler II, Wiesbaden: Breitkopft & Hirtel, 1977, p.102.
63 Idem.
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TR o BRATRRERAE TR ERES R, IR - TR B RS N Magnificat + BURREA
#) CRERE) © MagnificatffNTNE (RER) - (H2FAH TR ER T, ARENE
I
R R (BT 28 55 T 118/ MRl » I 5 NI " Magnificat ; © - #KGA
12 i EfiMagnificaty 208G - RETHRTMRA) - A ERGEBN - fho MR
% B —EERE1-TT/NE GBI EERIRAJE 0 “Magnificat anima mea Dominum. Et ex-
sultavit spiritus meus in Deo salutari meo.” © 35 fy A B A2 % & (st b B - RE A 88 B - S n] 43
VN - 6 H2E KB IR R (BB78/NETRE ) FEA A2 B B5 A HIRF0ET ©  “Hosanna
Halleluia” « * DANTRFEEE £ B — ERAOSSRRT € » DUR AR Bk 25 19 22 14 RO R I B s 1 15
ECGIEWE
(—)BHI Magnificat 8 " K IEFZCTE |
CRraEERe) 1y (Bghnias ) HAEEEE AHIEIK (cantica) » R " iEE BHEK
(Cantico de evangelio) » 4352 "2 H | (Magnificat) « " 2888 , (Gloria in excelsis Deo)”
THUINFIEEAE | (Benedictus des Zacharias)®™ » " P§iEAH ; (Nunc dimittis Siemons)® - ffj
Magnificat » JFUEH "EH4, Z&E » HERRIES S —546-558 o /& ] an TR K 6 2 1 it ks
B MRS T RBFEASE - BT REFTRAIGEZ % - BAERTE R RS - B
B REECE 6 RGRATT ¢

ROFET AR REAGROKE &5

B & R B AL b 2 0 SR E KRB RA A4S -

AR BRRKT RE s 8 5% -

BRI AR e A 0 B B R AR, o

1R B A KA ARIEHAIA RS B3 SR A28 T -

o) A M AR G kA 0 R IG -

YRR E R B RN EFE X

HIRAE THIEAR 67 > B R LA FER B o abEE -
BB KK - Bl AT H R P AEPTR Y o (BAwid S 46-55)7°

64 Sacheverell SitwelllZ A& Magnificat/2 R HHHTE " NERFGERZ % - $2A—EIREERI#E)S 4 - Liszt, London:
Cassell & Company LTD, 1955, p.168.

65 1t (GFLEEREM) HIRE IR EG T (HBBRIATIE) HIERE -

66 LA ECEERRTSEEANEE - R34/ NIRRT < By TASCE G ERYEER] - AR B An BT S -

67 HHE BRSBTS S5 R 13- 146 - HE ATEIEE TR BE R KBRS S IE R -

68 HiH SRS NIE = 55— 52687987 » MUINA R 2 HOMR HI A oy < R 2 BE BRI 5 7] - 1B 2 1~ FR5RV0 1 4 T it
e -

69 HIE EEEER TR E 5 2E29-3261 » PHE R — (AR B S B R S R DL e R AR B YA -

70 RESCERFIEEEBONAREERS » 51T SUFTR
“Magnificat anima mea Dominum.
Et exsultavit spiritus meus in Deo salutary meo.
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B Bims e AR BE T B A H RS R R EERSIE  BS
AR IE AU IR FF LU - (BIERRS A BEE AR G R B AR E O (5 i (Vesper) Sk
— il - BEE T HEESIERBEE o 38 Bliie 5 0 8E HE A1 AL AR B DL It 1 e 200 7
3% BAMATIER - HERE - AT RIEMEERIIRGE - Magnificatd tHACENE - TEH(LETE
FHEBRER BRSO ERR TR "B, IEERE -

TR ((HT 2228 ) #2ah{5E FMagnificat » BE{H T (Giigh) AUECEEHEHE B o 47
BT i) GlEtE) —Bth  BEREFERAHRR - 2T 2B < - E AR B
AEERAME L A U H T SR B - 7E (CRER) WEXF - MIEREHES BHTER
BRI - i EAGRE AR « T EREFGE A DR S LR A B IEERE | ) Bk 0 (BT
MR B AR 2 B R E B BRI EE BB AR AT ) SRR RER TIERK
i« —HEBOERIVIR - BB EE (CREEMEY]) BETK - BfREEHERE (X
REEFIEE) e - fE AR HREENE 6 W O0ahed - "

ETERNEE " P fATEEE - SZfEMagnificat » T2H " REENEEG ) AT
WSS - B—B TR INLAIERE , - 78 CRER) ARKHPHIRENE — & - —(IREEE
FESEMERE WS — BB SR - TIERERE, 7.

HAME Z » FEFIREE i Magnificatisail (IERERH » HPERHURER - WEIEZAERVER - B— (1
POKIERIZCME ) MREHET - B MR EREEREE R E R E5F -

(BRI HE R 51 ) B

W (BT 22280 ) #RHER(EAE TG B i FAMagnificat TR A5 » fEfEf B H
25 A AT H RS RN S IEMagnificat P B RV AERE - RIS A R E R e ERES [H -
AR (B RETYS FRIEER ) (Die Legende von der heiligen Elisabeth) 2 18624F Hifi I » 7£
LECEIT kAR A - TE R ((HTZRZ M) B9 #H &8 (Schlusschor) A2 5 | EBE R EH

. T3

“Magnificat”
ZHrRE (ETA%8H) s —REGA » B2 FMagnificatT i A #ER © 25K HE S
e L ERR R A8 - AT DURRELEE — KB 3 o5/ NEE (1. B8 1-12/NEf ~ 2. 3813-24/N8f1 ~ 3. 55
25-32/1NEfT ~ 4. BE33-52/1NEf ~ 5. 5553-77) o (EINEAE RHE SER AU - BE A SR B FH

Quia respexit humilitatem ancillae suae:ecce enim ex hoc beatam me dicent omnes generations.
Quia fecit mihi magna qui potens est: et sanctum nomen eius.
Et misericordia eius a progenie in progenies timentibus eum.
Fecit potentiam in brachio suo: diespersit superbos mente cordis sui.
Desposuit potentes de sede, et exaltavit humiles.
Esurrentes implevit bonis: et divites dimisit inanes.
Suscepit Israel puerum suum, recordatus misericordiae suae.
Sicut locutus est ad patres nostros, Abraham, et semini eius in saecula.”
71  Dante Alighieri » fiHATECE - 7REETR 5% - H492.
72 [AERE 0 H399 o E HERKRPRGLEFHE - ZiER (eI BIRIE L -
73 Franz Liszt, Die Legende von der heiligen Elisabeth, New York: Belwin Mills, p.313. [tRAREFBAHIREE - {H1E
R E TS, T 2R 1862 4R HHRR 4L IF YR -
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% “Liber Usualis” HHEkHY /\ B Magnificat fEf (F LUl o n] DAZEHR iy 5 5 = F R B et

B8 SER AR EARRALL - 22 HrRe 5 | HE 5 & he i R R A et
(L (FRA A — KRB - ™

DU B e e B A R B e L (3R]
(%] Liber usualis B M REGUR MBEITRy (HT228h) 5IAeHEHRE

RIS A S R B oA B Y

. . Kol
Liber usualis e e E— e — — S
M lagnifical Ton 3 > T T i
[y
la Magma fi-cac* a-nema me-a 13aminum T mi Aum
Liszt Idante Sy,
Slagnificat t F e e e e e 4+ — H
]‘b 8 ~ CH 1 1 1 1 T L 1 1 1 T 1
oln LTI | 1 a nL-mE me - od@ L1y - num
R ol
Liher o = = - — = Emi— ]
) Mlagniticat Ton 4. 26 t e |
a ¥ Negni 11 - cat® a-nama me-a Llomi-num
) L = . . A ; ; PP
Taset 1damibe Svm. 8 —F +— —T—F — T 1 - 1 T +—T
2b NTagmifhear oy o —— = = = D o —! ——
Magnifice o = — T ——
N i fi - eat a o ma me - a
. , 4
Liber wsssalis . ;
Sagmiticn Ton § 2 " —"—"
%(i ¥ e ., il
Sl eal™ i om nh S a Deom o
3a
- .
Vit Pante Sym 2 i i _.F = 3} !
3b Magmificu v =
e al LiL i
R L2}
[aber usealhis r’j:\ - w—a == - i e -— = i
MMagnilicat "Ton 3.5 —F T 1
4a ¥ Magni - 0 -ca® L - TIL-Ta me a oo nam
—_— —_— s
e = = = A
+ T
o 26 == |
4b Lol . 1 1 1 1 1
In Ll o wa lu - ta re me o
TR TR TP -
B sl o Ry -
5a ’ . -
Tonsdin
g o ' - 3 . — =
Lt thamte . Mgy R (e e e e
Sb E ST P o d e ¥ i f f
s

e BRI el LB

74
HAfE  “Canticle of the Blessed Virgin”
£ H—fE “Ton” &H—H -

VAN fx (EB1-12/N8f1) Frs |FHAYEEER - FsPsalm Ton 3. FYHTF

201@‘@%}] Solesmes{"ﬁﬁﬁfﬁfﬁﬂﬁfiﬁi H AR G U (o P A 1 SR B

5]

Sk fE  “Liber Usualis™ o1 >
TE T Y8R T /VE N EIRMagnificatfigf# ¢ 43 Bl fEPsalmton]-8

2% Benedictines of Solesmes ed., Liber Usualis, Tournai, 1934, pp. 207-212.
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ERfe™ » fERCHHLE AT B IR ER / BITEB R FHEEE AGH E&IE—R - b B Y S
WSTE » B 6 F Magnificatfy 25 — 83 © T FLBE T K ) (Magnificat anima mea Dominum) ©
2N (5513-24/0N8) EFIRE A IER IR B SER NEES - 518 T HE K Ton
4. BYfiEfE - fELiber UsualisHEC &k Ton 4. HRITEAS K E (Finalis) » H—f5 R {Ee® » (A5
FAEad o LLE 2/ N R E - TR S TR A B e T UG R e « WEAGH T eEny
B —ETR A A —FRYE ¢ T BB REEEEE- , (Magnificat anima mea * et exultavit
spiritus meus) * fERMEEE—RX » FEEECH -

F3/NE (5525-32/NE) figfs [ Ton 2. BESRAHIAYATFEE » fEAX I —HEEBEEIIR - &£
PR EE TR R e B R PR AR 2 U 5 BB U NERROPE B » GHER © T IREEEIE | (et
exultavit spiritus meus) ° £54/N% (5533-52/Nff1) fEfEdTon 5. FUGEEREENSE 2 AEH - (HZ2H
SEEAL » B DASAR A A S A A e A AR AT HH 2R B GRAR R )« T RS
HIEH |, (In Deo salutary meo) ° ZHIFFFEEHRFRIE  “meo”  (FRHY) RN _LZe58E05% -
AR R 50 0 A AR5 (FREFISEE AD AR ) - WA EE =R EHR=RFEDE
HIEARAIEH “meo” —F -

BB =M S AR BE R - R TR (RER) MRECKRH S - 7758 %=
55291-292/N\EfiH  DIE" A=A B ie IR AR BB - ZHRES306-3 13 NTERE S
B - B R SRR O - B R B SR MEE DI BRI E - (ETRE
H) B CER ) &k - BRI =M s R E - —1F TR I
BN - AEEE ARERFES - MRS AMagnificat (55 " 48FE314/NETHE - BE
MagnificatZ5 I/NET) - (FEF [F8H13] )

[ 24513 ] Franz Liszt, Eine Symphonie zu Dantes Divina Commedia. 55— S54E555306-313/N\Ef

s = TR = ] . B = | N i 3 | DR

L T S ST
e e e
T S T [ e

LA R g

T T =
Bl o b e
romes] e o e |

e

5/NEY (55

L Y

- - - S
s e BT s

e L I T M SR B e
o S T T P el T

L I T B e R T R o
[ T
A=) calone i iewmes sl o o
b T e :

T i e i

et Illll-\-- i.:_-d-'
e g dn s oA
e il ";LJEI'E:I:’I:.I:.::"‘:FH
R R T !
'!l.h_ M?h?:ﬂ-
l-t'ﬂ'—.‘-w-
e — B bt e
o T

+— - w S

37N ) BRESE I Ton 1. BISEA)FAM AL o 38—/ NES 2 B P Fy—

75  MagnificatFT 5 FRY e 5515 18 PsalmAY e AH[E] » ifiPsalmAYHEHILES Ton © Ton 3. FTEAYEILHH{EH T 243

Psalm Ton » B2 A& 5705 = = PhrygianFi I i HH IR (Tenor) Hc °
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B TERT4/NERF - SREEPRTERIMEZS - DIRGIEB IR AR, - FRERBITAERNRR
BB S/ NI BRI s 8 ER 12 1L - R =SB RLE S BEEHE —ETG - LWaE
HNETETR - (RSB0 1/ NETRNE S » DAEIfE 2 =g FTIE R et - S M —TE—2EH9520 (Sp.
Solo-Orchester Tutti) < A AEFIME = A R ESH T EEZNE: | (responsorial)

frErE S/ NRIITE S » AIDUE AR A~ RAEiEE L Em S A R E e - ERES|
F 22 3 B MagnificathS TE HR [E R fE IR - IF AR SIS B4 E ARk - 586 S EE

MEEEE ) - (R sE R e AR A -

(=) E4erh TREMZCE , BSRIRUBENGEE T 2R EhEE | 1RO A

(ETR2ZH) &ihiMagnificatl V28 — KB (EE78/NEHE) - B —REVFESE - thrP G
B LA & [ 78 B 7 B B S Hosanna Bl Halleluia » #5845 Bt BT — BT AY =A% &
TEfR - FIRFEROE « R PR R AT A BOE R - TEUE BB R S aRB s [H— &K
BRI RS - HE78/ NG -F-E-D-C-B* R 4 ABKFIVH (LAB'=A"[A]% H 418
ARIFCRE FIRL) - 2SS e S R b rh - BEEEE —RER - SIEBFISE X E » 1
QN 05 NE BE SR B8 1A R R B IR I I - T b 2 G4 7n W BRI S 3 PR RIS, » B2 S5
B ZEMIRRASEETET - IEBET G (RER) LEREEH "E2&K,
iR BEEINEHER RN AR 0 TEAIR T —UIEY P R B
KA RITHEE EAE | - ) TTEMAYRESE R BRI - B TOKIERYZCE S DL TR
HIRRIE 5 EmEE N ESET » F5 [H T KR A DrmfEEr st -

ST BB RIRTSE - BRI AR T 285 2155, (tonisches Symbol des
Kreuzes) ° SEMATIERY T HAEE RIS E, o BIEEFIRE T Magnificat 5 H Ton 3. FIFT =%
T AE ) (Intonation) (FEE [FR] ) - FHRHE (BEFFITSORVEER) L3I 8%+ - RrplER
BEME TR ff’ﬂﬂﬁ{’ﬁquP%HﬁE A H——% e A I " A 5 A% i
% o BB ERESCATT

RERLZHNREBFTHRERAFN BN R IR "TEAT ) &0 -« fBldot
(Magnificat)® = = e g R (Cruxfidelis) #o @ = m mm e

R IE Al R SRR B EF R — P )ﬂﬁ%ﬂ}ﬁﬁa%ﬁﬁjﬁi\ﬁy RAELE T

76 Dante Alighieri * THEIHE - FE 5% 0 HS36 -

77 Franz Liszt, Die Legende von der heiligen Elisabeth, p. 313.

78  Idem. ASCEEE o FSZAOT @ “Schliesslich sei noch bemerkt dass die Intonation# « = =1 im gregorianischen
Gesang sehr hiufig gebraucht ist;zum Beispiel in dem (Magnificat) , " "7 dem Hymnus (Cruxfidelis)
£ . «= = etc- der Komponist dieses Werkes hat die ndmliche Tonfolge mehrmals verwendet- unter andern
in der Fuge des Gloria (cum sancto spiritu) der Graner Messe; im Schlusschor der Dante Sinfonie, und in der
symphonischen Dichtung “Die Hunnen-Schlacht.” - Sie bildet in der obliegenden Composition der Legende der
heiligen Elisabeth, gleichsam als tonisches Symbol des Kreuzes, das Hauptmotif des Chors der Kreuzritter (No. III a)
und des Kreuzzug-Marsches (No. III d.)”
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80 Ibid., p. 277.
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HHF - JKEEK (Hugo Wolf, 1860 - 1903 ) #E#&&F{H%F (Franz Schubert, 1797 - 1828 ) #f
FESCETE ) BEOEA - M E—E W rEEEE R TR R ABEE  (Ge-
dichte von'--fur eine Singstimme und Klavier) * HEEHRZE TS « {EMAVESEELF -
AR SR R (A AR REAY B TLAS - TRLLL T REZS ) S I Bl R A TR R R i A R R i v
Ay - PR B 52 R S B -

BSEEEMZIER - ik Z B RS AR R S Hh (F bl - S =B B BN (A R
il o ASORFHE R B R YRR RIS 25 - DL (FRAAIEHEE)  (lralienisches Liederbuch,
1892 - 1896 ) HHAY="E &l Rl - PRETHZE B dh S At SR B R T ) -

Sty - SR - IRETC - RS - (FARERE) - BT ER R
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A study and Interpretation of Hugo Wolf’s Lieder: A
Pianist’s Perspective

Yeh, Ching-Ching

Lecturer

Department of Applied Music, Tainan National University of the Arts

Abstract

Succeeding Schubert, Wolf carried forward the “German Lieder”. Piano and voice are
interdependent in his vocal music works. From the fact that he titled each song as “Gedichte von...
fur eine Singstimme und Klavier” ( poetry...for voice and piano); Wolf’s intention was self-evident.
Therefore, considering the role of piano as “the accompaniment” is seemingly contradictory to the
composer’s original idea.

Little literature exists in studying how the piano and the voice interact with each other in
Wolf’s Lieder composition. Through the examples of his three songs from ltalienisches Liederbuch,
this study attempts to discuss Wolf’s distinctive piano techniques and also the role of piano in the

interpretative aspect in his Lieder.

Keywords: Hugo Wolf, German Lieder, Italienisches Liederbuch, Chromatic mediant relationship
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— ~ TRE R BRLEE S it ) PR R

HHA « IKEIR (Hugo Wolf, 1860-1903 ) #E#&#T{H4F (Franz Schubert, 1797-1828) ~ &7%
(Robert Schumann, 1810-1856 ) DAS{ESCEfirHHl ( German Lieder ) WU - A2 FERE AN
(Richard Wagner, 1813-1883 ) (& f1% ( Chromatic harmony ) HJ5Z2E - 2R T R HIEI{E
% o BJEWTET « 12 (Ernest Newman 1868-1959) H&f " h T4pfasF 2 5b » s — ¥
RRGAMK T4t - EREMERTHREIOHER, -

B T « (LT (Eric Sams, 1926-2004 ) $ K R /F S 5 S4B 52 B 1 32
H - A] DUE PR S s i s B — (R AR AT - E B e A E B A
B HEFIERERTAVEEE - MRS EESE N N2 ER BRI EGESCR 8
7 EE ke B A R T ARSI BT IE - R R RV Bt - A g
= 2 [ A AR R T A& B BT - M EF NIRRT E - [RMEE—E Tt R
TR R N EISHES | (Gedichte von---fiir eine Singstimme und Klavier) gEFIDAEH -
fUAEIE "5 W, (Gedichte ) HEE(EMIZEIRATR - HE T SZMEEM ) (mit Klavier)
MR T EME G %, (und Klavier) - HEBEEZ NS o A2 T HEZR ) REFHEE
KRR ARl 3 R AR i IR A 2+ BHEERY B i 52 RO B S 1T il

APEEANLL - RS HEEMZEF - AEEBZ B ERR R (R = 5
S EAMAT B SR I AN A SIS o BRIL AR SORE DL RR SR 2l d h Hh i =R n a1l F =i B
2R R - PRETSE R R 6 IS Bl d oty mp P70 Do ) B S A R B R R SR i S R -
A ERHERRIIRET - E— TR R BTl b - B S A R EERR - 2
BRSSO I HGA S5 -

> B R KR

R KA A A EA - MR EEE RS E TR TR L PR RSB
BES - FESHE  ERFNETEZBERREFREROREREmTRED T HER
(Affection) ERAVEEE" - AL NTERE 1B RUELIME 23 2 FHAH 2B (R 17 3 B B R
B OEAMEE T PR EE PR TAERREL ) (Hermeneutics ) “FETTE2 B e FAOFEER

1 Ernest Newman, Hugo Wolf (London: Methuen, 1907), p. 152.

2 R P U (Y - A UETE)  (The Songs of Hugo Wolf) fIVEFZEILIRIR « 38 A frup {i S fig
& fi% ~ MRS SE

3 AffectionflV 1% 5& € r’l?ﬁlzh 7oA ,"JJ[‘% ’ <<?'| %"‘Tﬁﬁ%)) (’F\,:Iii s = E’F}%Jﬁﬁ »1994) > FI189 °

4 ﬁ%ﬂ%%?“&?ﬁﬁlﬁtmﬁé@ geaT » 2 H Enrico Fubini, The f;istory of Music Aesthetics, trans. Michael Hatwell (Lon-
don: Macmillan Press Limited, 1990), p. 46.

5 HermeneuticsiYHF S G4 TR | THIRIBEINT HRa2AE T BT e &AM L — &5 | http://terms.nict.gov.
tw/search_b1.php (2009.11.9) -
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{E Ry Fe R Y SR 15 Bl R IR Y S 48P 20« ASCHIERET - DAL IE R B AR EY - 1K
R B B AR T o P it B i il TR S R A S T - UGB EE T
{5 Y FH ] 25 HH K R T AN R S At 3 2 P B i S 1 R R A 4B 1 5 i A SRR
FZMEEZEHNAE » RIS B e EE R LA RERIRR R, -

B > PR Sl ol oy B9 JBURS o (LA 55 R IR TR

— > TRAE R Bl K b s R LR B 2 R

(—)EA THEFREIETE o (Sprechgesang ) ¥ /5 =XB4 sk
TER R E s b - BT A B il ey sEng A 2 Ak o B B E EE
% WEIEEAE A RS dh el - TEASEERE ) B P AEARE R
—TERIE RS - e FIB I R EE 2 R ER Ty - (IR AR B IETEINIEEREE » 2
ITARREE ARG o R R MR - DI ERE « KhETE ~ FEolE s bR

6 fRFEEELEFE P EAE RHYSEE - 2 FPaul Ricoeur, From Text to Action (Illinois: Northwestern University Press,
1991), p. 53

7 SENPREREAEES T ER T LS EEE (Tremolo) HH#TY (Pizzicato) & MITHIEZ 1% - REEIH AYIHIE
T B E IR o PR LA R R B R

8 Doctrine of AffectionsHyHFSCEES TIERGH )+ JHIRIE AR Rl —rh IS IR -
http://sc.hrd.gov.tw/ebintra/SubCatSearch (2009.11.8) °

9 SprechgesangfJH S EEH TIEEREE: | JHIRISRIIARRAEN) " EMREEHN ) —RERE -
http://terms.nict.gov.tw/search_bl.php (2009.10.20) = .
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ZeRBYVPIEREEE (mit hohler, heiserer Stimme ) 3% o KR FE S AL S A INE B 5k
FEMFESIPA - E— P HMEKRERMER - PEEELEENIE < - DR & thEErRny
2B EHNEBESZNMEZ R 2 —E2 R - Gl GHEULEE) HAYEE32-33/)
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T TR ERSTE R PR SR R R A

VS EREZEEE - B—EHFEEE BRI RERES - 18R RAYE
i PRI DUE A PR 208 (B S A LSRR8 - ST E A F (IR R Rk )
( The Songs of Hugo Wolf, 1961 ) HHEF I HITRRE 7 B S ELgi MR RO RE R % »

TERIEFERE A b IR R A TR M A RTEI R, o 85 7Fh R K 2% 6 I B AL
S EMZE BB D T REL IS8R - IR R AT A R
RS B - B R Al - ANty TN, 0 T O, HE R
T > R REANERA S R B AR o TR TEIREE RO T SR R AN R BE A - TR
o NERE 7T - CALG 7 THYES - EEE LIER O T LUE RS i i & - 3
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it 22 BBl SR R PR AR E - B R D & R B v e 1 St R SR E TR AR T
e AN — (85 O IEER - DUE(E ik s sR A L AN G - 55 3 A PRI e
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Flan (CEEEIREE) #E GEM)  (Verborgenheit) - KER BT EETEAERE » I
DRG0 - 2 R ERS N ERE - BIERE 14/ N2t — AR~ A R AR
FHAGEE - FORMAES - ER—EELREY  RREZBRRERRGHIELE - |
( Was ich traure, weip ich nicht, es ist unbekanntes Wehe; immerdar durch Trénen sehe ich der Sonne
liebes Licht.) ° WiFEEE 13/ AT ZE S 14/ NEi58FH " E409JH7 , (unbekanntes Wehe ) HilZH
17-19/ DA Epp I & T ARBGRI AT E T ) (der Sonne liebes Licht) - 3R F M4 i th

AILAEENRE PR RS (BEEIS) -

10 (LR LA B E AR BAR. » T2 © CRHFERRURTE + o/ R AR 28 - REF B0 6K
R s D/ AE SR DRI SEE » W2 R B ERE 5 o/ CRiBIR R SRAEB AL ) RFREELL
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Pt NG DIEIE S Shes S G
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12 Eric Sams, The Songs of Hugo Wolf, 2nd ed. (London: Faber and Faber, 2008), pp. 18-34.
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Retour for soprano and chamber ensemble (2003)
by the Japanese composer TAIRA Yoshihisa

CHEN, Hui-Mei

Assistant Professor, Taipei Municipal University of Education

Abstract

Although the Japanese composer TAIRA Yoshihisa (Tokyd 1937 - Paris 2005) did write some
experimental pieces for soprano and piano in his early years, we found almost no place for vocal
music in his catalogue of nearly 80 published works, not until 2003, two years preceding the com-
poser’s death. The Refour was scored for soprano and chamber ensemble using the poem by the Japa-
nese poet NAKAHARA Chiiya (1907-1937). The present dissertation will concentrate on the analysis
of this piece; also mention the composer’s early vocal pieces. Through this analysis, I shall trace the
continuity and evolution of Taira’s musical ideas; also reveal the relationship between his musical lan-

guage and the psychological status of his later years.

Key words: TAIRA Yoshihisa, NAKAHARA Chiiya, Retour, vocal music, Japanese composer.
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BE)

JHHE (Kikyo) » HhrjsiHith (Nakahara Chaya) {E
FEHFE S FLVN T b 5 (Ha-shi-ra-mo-ni-wa-mo ka-wa-i-te-i-ru)
A HIFIFO R (Kyd-wa yo-i-ten-ki-da)
DT Tk o BAY (En-no-shi-ta-de-wa ku-mo-no-su-ga)
DTS Z 5 IZFEN T d D (Ko-ko-ro-bo-sa-so-ni yu-re-te-i-ru)

(L CIEAEA B &M < (Ya-ma-de-wa ka-re-ki-mo i-ki-wo-tsu-ku)

2 BEEVEEEH200353 H22 HEE E FHIRAFL4ET " Journées Grame aux Subsistances | FiF E -
3 Allioux, Yves-Marie (trad.), Nakahara Chiiya, Poémes. Arles, Philippe Picquier, 2005.
4 PEEVEHL Yves-Marie Allioux JGAEFE200642 H 18 H AV EE F-HL ALK -
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& >4 HIZIF VW RA T (Ah-ah Kyd-wa yo-i-ten-ki-da)
FEAE D EF )Y (Ro-ba-ta no ku-sa-ka-ge-ga)
b EF WA AT 5 (A-do-ke-na-i ka-na-shi-mi-wo-su-ru)

RO 7 (Ko-re-ga wa-ta-shi-no fu-ru-sa-to-da)

SRR AR T 5 (Sa-ya-ka-na-ka-ze-ga fu-i-te-i-ru)

Lo & 72 <PV & & (Ko-ko-ro-o-ki-na-ku na-ka-re-yo-to)

FEHER O\ H 975 (To-shi-ma-no-hi-ku-i ko-é-mo-su-ru)

HSBFEZIIRICE L THKEDTE L (Ah-ah 0-ma-é-wa na-ni-wo-shi-te ki-ta-no-da-to)
MR & 3k B AN FAZ 1 5 (Fu-ki-ku-ru-ka-zé-ga wa-ta-shi-ni-yu-ou)

Secs les piliers et secs les jardins
Aujourd’hui il fait beau
Sous la terrasse, une toile d’araignée

Bouge langoureusement

Les arbres morts respirent dans la montagne
Aujourd’hui il fait beau
Au bord des chemins I’herbe dessine

Une ingénue tristesse

C’est mon pays

Un vent frais s’est levé

Pleure sans hésiter

Me dit a voix basse Une femme plus agée
Oh toi qu’as-tu fait

Me dit le vent qui vient souffler

FESFEARIEEH T - Je DL H SUEIBSEREATRY - FEIR B WE MR RE & - HBEDITE
P44y :

Aujourd’hui il fait beau

Me dit le vent qui vient souffler

Ko-re-ga wa-ta-shi-no fu-ru-sa-to-da

Fu-ki-ku-ru-ka-z¢é-ga wa-ta-shi-ni-yu-a
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Importance of Motor Imagery for Music Performance:
Evidence from Neuroscience

LU, Yi-Hsuan

B.M. (Piano Performance), Manhattan School of Music, New York

TSAI, Chen-Gia

Assistant professor, Graduate Institute of Musicology, National Taiwan University
Abstract

Motor imagery can be defined as the covert cognitive processes of imagining a body movement
without actually moving the body. It has been shown that motor imagery can be effective in
optimizing the execution of movements in athletes and accelerating neurological rehabilitation
in stroke patients. Several famous pianists have reported frequent use of mental practice, which
facilitates performances without spending physical energy. In addition to the finger movement,
another kind of motor imagery involved in instrumental performance may be covert humming, which
is expected to elevate performers’ musicality. This paper discusses the importance of motor imagery
for music performance and reviews the relevant evidence from neuroscience. We argue that a better
understanding of these novel findings may be of value for the improvement of music education

practice.

Keywords: mental practice, covert humming, music emotion, mirror neuron
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— WIS

FEESE —HMHE ERENEE) - SEIHN REVIRRILA - EER R E R
rhg A RS B A8 © R T IN5R T SBEILA 5 DM EIRUR - e S A & R
B4R R T AEAeALTEIE R 2 Hh o 5B DUEER SRR - (B FRE (mental practice) ~ IF
SR - HEAFERIRE T2 - BOIMNE - W —E Rl PRI R - T DUE R LB E
LA - Rt 2R A FIREFRIEN FEOERBIES - SR E eS8 A L H)EE)
B W EHETHERF AT 2% J1(Lotze, Scheler, Tan, Braun, & Birbaumer, 2003) ° A SCHIEE
— BB RN E 25 1S %452 (Manhattan School of Music, New York) @ FE#E#HZ -
#%PEfSara Davis BuechnerfiNina Svetlanova# % & Q8 EHEE « DLUMEME B EIEHTF
ARE - IKIROE EER AR 2 1% - RABBOBWREMEER - A DIER KRR E 2 R 52
WEatE - HE - AN DBRMEAIHERE G UL GERE RS EIREE - 1 BE
H#1H (Arthur Rubinstein, 1887-1982) + Z 1& #£2%(Vladimir Horowitz, 1903-1989) » 2 4x(Walter
Gieseking, 1895-1956)%%(Gieseking & Leimer, 1972; Meister, et al., 2004) °

B 3] 25 v 22 5 B B9 B /E 2B {8 (motor imagery) @ B TG FHEE) 24 » BHNERIE
(covert humming) * tELE "R LHIEH TR |, - NIEFIEE RIS R B g EE
—H#RE B A DURE 5 — S - S R i R B S 44 (musicality S SR T -
{EHZ R A BRI 7 (Glenn Gould, 1932-1982)fsZ H &K A LAEH - MBS N E R 1= RS
o - BEHE BT HERE IS 5 AN - FREDRATFEITREE(Arturo Toscanini, 1867-1957)7E 5
IR IFEREE - fELBIET @ IFIEEAR T R ERRENR R -

FotHPELL OB AR E AR+ 0 B 8 2 NAERF WE Ry (A BRI A5 42 1 * AR E R
{08 e S Ao 2 14y R 2 G B B B s SRR R E S R - TR R TR 2R - RIE 2 (brain
imaging) BT #8 4 1 2 MR - BHER S DUBTE EEE ST R ER OB ERS I - RIS
(E@RAELIETY - B - DR TSR T, AR SR - S ERHTS
RIGE R B B2 Wi e b LR A B - B R MGE RO B iE T DhRE LI RS 52 (MR
functional Magnetic Resonance Imaging) » IET-Ef & 7 (PET; Positron Emission Tomography) *
Ji& & [E(EEG; Electroencephalography) * % [E(MEG; Magnetoencephalography)=§ o A S [E]
BUT R RITFSRIERITFE - 1 SRIE R AT R RN & S B i S (neural mechanism)# T
PRETIRE: T3 Bl B R I Sl B A - DR CMBAR A ~ PR NE R A 30 01 FE A B R T AL A
RE - EMAZEE LE PG AE N T EZE I E S -

— S BUEER R M) R, s
(—) BB BRI

VB 2 e SRR A R RS IR AR o B EE ) 2 R R B B S - FE e S T T R IR e e B Y
#F(Munte, Altenmuller, & Jancke, 2002) ° (Rt » SZEZ B AASE B R R — A - HLE



178 B 4 2R 5 —F 2009 12 A

fEEm a8 - SR B IKE A EASIR S - RERE R P ECEB S RA A EH » DU
LRI Ry - HNPEE R B EE R TREN S - HERWISEEEAIEEH SR -

KA F7E (cerebral cortex)R] 43 By #E#E (frontal lobe) » JHIE (parietal lobe) » #i%E(temporal
lobe) » FL¥E(occipital lobe)FMNEE - Hrp EEHE DhREAY IS T BN HENR L - 28
TR AT A BEEERY BT - B U B PR B A A A - BRI SR
HELE WA B 'S (primary auditory cortex)HHHETT » AR N E X EIFEE B & K2 E (auditory
association cortex){EE—FHYREHE ; BIfERYEFEELBTHIMH - & & PERIATES) & (premotor
area) el SBENTE » NEFA B WICER) F7'E (primary motor cortex) E#{T ©

—{EERHA 5T RS [ FE IR T RS — EB)[EIAS | (auditory-motor feedback)Ei " E
B — B H{EE | (motor-auditory feedforward) @ B HEEFFEFH LS FFATHILEZE —— 2
HIZR i 44 —(E 37 HY £ fis(Munte, et al., 2002) - " —#HEh0lgg | EEEE FEEXE
EBEERRETE - BARICESSREN  HEEF N EERES CE AT
fhZ "R EE)OIE | RREE SR S E PR T ARWES - LT RAERIIE
oo TEE) - IEEEIEE ) BIOES B EXEES AR E - EEHIEENER
M RIEEEET BT R % - FHETETTREERAE B R X AR E - DR
WIS F—HE -

PR T ARTEBRATE AN - THIETEME Pt T SR A & - THEERY R R )0 S K
4 F7’E (primary somatosensory cortex) * - [F] R G ECE AR M A T RIRY A E R B - THEER
HMEE - Thres sl ~ 20 0 a0 - Z2REHEREME « TR DRERTEE - 28 - #
B EBEE AR S EEEE o TtohSF A (2001) AT RE 14 % W e HR 3 52 Tt 978 V8 2 0 25 R 1 BESG
TEALAIRE - BE8 IR [HEES B T s R A EEN R - B2 E A2 (L 7 8 B 2 I AR i 4
% BEEET R =T MW2RGBIREATF - £F  SFEEMEGE DEEkRE T - PZE
FEAEIIRE, 5 BRI = R IR RO B 7 (control condition) By #E FHIE - HIUEAINE g
HHE R EETFEE—3 - KSR AERER - EEMER - YICES) A EEZER G s
b5 TE LB ISCES R E A S (BIAFRER - £HREEL) @ HEEEE
HE(LANZ EE RN - b2 NE A — & FEE - FHAMTEER FHM 5 - FHioh
AQOOL)HEREN » - HITHEESR TR AL AR SR ZR I Hh i [ B A A 8 PTRERR BE B @ (F (T H A
EORYA -l NS

() BB 2% 1 v (el % o

B H O R 5 IR E R R YA (Aoki et al., 2005; Bangert and Altenmuller,
2003; Bengtsson et al., 2005) » ;5L E R - HEZAIAEHEE SRR —MA - =20 KE 0
SIFEFEEBIIRE S » /NI RAE R AR E AR B2 & A B 1 i 24 3n = 7l - LR
BE RT3 E0 (L (anterior midsagittal corpus callosum)& A8 KRS » R MRS ok Z A #
25 W B B2 i (Schlaug, Jancke, Huang, Staiger, & Steinmetz, 1995) o jifif&HEHEE 57 po & 7 5@ fel
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B o i E R E— g AR IEE(LERE - DRSS ME R - B RFEASNE T &
AR IEE e 2 - 55— FEOEB@EEHEA - 1 HIEE fm T < A BosnsEss 5
o FETEIhRE EHGEERCRE B N B - BlIEE AR R R T a2 AT R EE (LRI T
#iH#: /) (Jancke, Shah, & Peters, 2000; Krings, et al., 2000) ° B2 b » EHA RIS B
ES IS IS - GE IR R B R A - SRR B Wi — i ABAEE 5 1 BE ARy
#_I53 (superior temporal gyrus)EEFE 5 (middle temporal gyrus) @G {LEF - FIHIFERATE(LFEE
AR MM NFEREE G40 DA HIBAZER R 151 L(Seung, Kyong, Woo, Lee, & Lee, 2005) °

R EZE s T IR BUEE) E 2 RERS - DI R EES T EEEREE - EH)
Bt e CEERE - —HEGEERER - BRI WAL - TIfcEE R E
GIEAL - T A T FE AR S A IR WA e AR B HI & i (L (Haueisen & Knosche,
2001) s —HEIREM MR RS ERBREN - B/ MESZBEMALEFFEEHR MEEHE
S - AT WA R S (L (Lotze, et al., 2003) ° 32 Fl B2 BESE Bl 2 A7 LS 28 - B4
HHR S » ERRNEENE— AR FE - B5— Tt ERES RS - RE
FEARANEE - gfE R FFRE RIS - I - @ - DUERBIPEIR 280 - AL
R B R R B EEN(F - &8 T ISP RS EEERE R ARG - 2 MR
Ak - ERERECHEREE - RBTHAENMERS - EHMERREFEN - SOERIH
Z(EmiE - FIHRENE EHRESFLEMENE - FUE CAS R EBA EEEE I REE
(Bangert, Haeusler, & Altenmuller, 2001) °

bR T RIAMRE HZ S A EZ SN - EEaag IR - R 2 50 F AR th m] DACE KA
THRCE G PR —EE) 2 [Fl BB AT A E S AT AR E T FUE ST SR R
R ELEE) B (O BER S TIE - fERMTE(LEIRE E T DUB R B EER L (Classen, Liepert,
Wise, Hallett, & Cohen, 1998) °

= BB e RN

HiE R RE - FUEBERDEFREGRABERNMHE - JRBFEGNEE T
JENE ? B ARG R T BROEE) B RS PSR ERNE T E A RS - EW R R B A R AR
g wrFEnE - EE - BEEG - BEEZNOGHRE T DE S HREEEG - s RER
EEAG - BFEGNTER  shZERAREERE - EEIEEGHEE T TR AR
S BEAE B2 TEE - BEERTEE ) AR - IR B RSN RIREL -

P EERH BRI BB (A B R T I = — S KGE B (Gerardin, et al., 2000)
BT P B Y AR P S i O T A B A - SRR BN G thRE IR - HETZR DB RERR L&
WA EE B ERY M B S E B 3R (psychoneuromuscular, peripheral or ideomotor
theory) * 3041 #(central representation or cognitive theory) ¥ auE B FRal M RE B
BT —EAEHE A 5 - W EEFREEWER - EXNEEGEER - EBREgFE



180 B 4 2R 5 —F 2009 12 A

WS L AR ERRENE—fit o 1 3 H G R G R I e R 2 17 B HR B R BE R0
gy BN HUE S EETT > IR HEE S RE - ERENEE S LAERH SR E R E
(physical practice) 4 RE#7 15 (Yaguez, et al., 1998)

BOL R e ' A 5 B PR B e = DL B i G B+ I R L5 R T 5 i e K s 2
o BT HEREERAETE > FHBEEEE T EHRVEEN(Mulder, Zijlstra, Zijlstra, &
Hochstenbach, 2004) < LMEARE R T A] USSR E PR R ERFRY I - 58 0] DIE B -
Hoif 8 BE B OB AR ] DU 22 I EL R T FR S U YE HE 2 78 (Yaguez, et al., 1998) - f[ &
Z o MERE B ERIRR  BEREAIR ATRE K B PR HIMRE (Goginsky & Collins, 1996) ©
R OGRERIER - AR E R - Wil EE) B R L E AR e « 1
GHEEFESRENY  EE - BFFE  EREFERK L A REEET R OEMRE AT DU
FyiAR A8 (I 2 (neurological rehabilitation) » & B KR UERIBITERE ST » KIIL - TAEAR
ODERRE Z W R B F A~ BERGEE - hRUEERIER (5AEHE 2006: 160-161) -

Papadelis¥ A (2007) A E Baift 72 L EARE HIRUE » 20 R — - F AR EFRE » 73 otk
Hill:#H (control group)EdAE{H (imagery group) ° B lgak T BlaE —EHIE, - B EERIREZ
HIEE - DU E MM EIEINFRE ST - ARIRECERZ M E AR E A A HIRRE « B T A2 FIFRATHY
EISERE - M2 NEEEB T2 EE - 72738 (training experimental phase)H » {{
2 E S E R ERZAIEE - BEHESIMEI L ERE IR - G2 % - A2 EE
HEBEEZNIEE - BRI E L - BEERERRESMNS - B2 O0ERERSE
[ BIANEN{E R A EFRARE R ~ TEETT - B rRask i 2 A AR - Ba 0PhEER
PR~ BZAR K ~ IZARMER ~ BILATEE) o A5 REER - Bk AR AE 52 13 so s HIE H Y
REJTEFEFTEF » (HAE GBI R A SR R HIH A - B OBEME R AEERS
W IZARMS R ELAERE T g - 2 HIHE 2 N ESE R - BIREF RN LPoER G0 -
DR BRER Db R TR BN IRRE R EAHRA - B ERENEN A 2 EAHRE o WP R Bl <7
THHZ W R - Tam LG HREE 2 TR - JLAEEHR R AIEE 2 NEEER -
{BAE OB AR R R R

BN EREHG I BRI CMEA5 A BIRE E BEEE 77(Guillot, Collet, Molinaro, & Dittmar, 2004) *
WAEER  BHERN OEGRERA - Bre e PR - BifEEGRIRICE RN 260 EE
FEELAE B AR - W REA R G R N TE AR EN (F OB E RO G BT - R O5%
ARRRERAME - FEEZAMFEIE - —BEE22E M OAYFEE (Guillot & Collet,
2005) ° A AF] /OB HIEE T (mental chronometry tests) 23K (M5 R 24 I B B B (E 3 4= OB -
TR 2 T E R R P RV EE S 2 S AIE OB HYBE JJ(Malouin, Richards, Durand, &
Doyon, 2008) ° /[ [ 32 (psychological questionnaires)— B2 b T AR 5 2RI
B4 AR R - RS B AR (autonomic nervous system)HYFRIR - fgHIEI{EAR S
FHZEEEARRE - SEER & AR HLAH HERE (Guillot & Collet, 2005) ° %5 H FRHFC A - BHE
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TGN LIME R R e E A E 28 - E B F IR G BB R i - Lo BkE
ISP R S5 P+, B2 T 1R (Deecety, Jeannerod, Germain, & Pastene, 1991)  7F H i A FTE =
BigsE o TR (sweat glands)/E— i 252 52 RS R AT SCRCHI RIS SN AL - & 32 WE 85 H)
TERE » RG0SR R EERE IR - P RERH A &2 57 505 i (18] 76 i fi B 2 7 E 18 FH 5 (non-
dominant hand)Z 35 "B =15 I - DIfvNIRRE B i AKECEREE P - W — 2 =R N AYE(A]
[ZIE - & BRI Fl i 3% 2 #5 5 (Levinson & Edelberg, 1985) = FHRAEIERE (& ] DL Bk i & FH
sl - RIE e E B DUE B (B F IR 2 PR T2 I FERE(Oishi, Kasai, & Maeshima, 2000,
Oishi & Maeshima, 2004) °

BT bty A B B BRAT Ry B A+ LB R BT H S B A R RS A TR (L AL RE B -
Guillot A (2008) EL#L T EH{EREBRRE IR RS2 IS - 7R8I F A G e Y 7 B PH A L B R i v AL
AIRE - HENEHFEG E R E IR B L R B+ T HL - M e THEE B (I e B B 1Y
TELEE IR R B R I NS -

Y - QAR LD SE
(—) EEREEEZE BLOMERR 7 i A V6 ) L

B bk T BERRIEMEIRE 2 Ih - B Al DI RIS B GRS - S RS
HAFE LSRRG —HRIE ? —HIRE IR S ER R - EMEREMRE EAG
TFIEEHA (LG RRN » HDE S L TEBE A BEATTEE (precuncus) BB AL » SRTTT )4 EBh e 2 i
THER T EEE R FEEREEL - MOBRE RIS - BT A - 8% EH
FHRE L LGRE 25T AERTENFISCEB R E - BAh - THERTEAAEL -
KTIEEREZFEN "S- EHE S | (visuomotor integration)H) 5 K H/ (MG R 1 2L 15
(Meister, et al., 2004) °

LMEBRE — A HEEE Ry e B PR SR AY U fE #2 B (internal representation) » A E R 8 B R L
HiLE IR 12 S (selective attention) 5 B kA& k& (conscious experience) G o FHARHHIE A EIFIHE
e H AR G T EE e E EE B - § BN EE) & (supplementary motor area)EH{iiE
B 75 (premotor cortex)EN & IEL - T FPorroE A (1996)EdDeiber® A (1998)HFFCEIEAEE -
PR IIECRERALA © N IEBERE (inferoparietal cortex) ~ Fif i B:#H &) & (pre-supplementary
motor area) * FLEENE - DU ZE T/ NE(cerebellum)El Fr i (thalamus) © /M§EL & 4%~ B8
FHEASHE R LI FEFTEE E » Penhune™ A (1998)DUIE T-Ei @ IR e85 3R - /NS S MEERL/ [N ]
E(vermis) B BRI Z IR EEIER - BREEEGRITRAIEE « YIREEE a2
ARG RIS EM - EEREREIIEEE @S T (Halpern & Zatorre, 1999) © Stephan¥
AN(1995) Lt T E IS BTG R B T ARG R EN(E MRS PTE (LRI - SO
R IR VE b A B W B T PR B R SE (L © Lotze ™ A(1999) Il #EFH - J) #5588 B i B Bl iy e ) 1
PRLBREEEREFRF S el - RECEEHERE - REREE -
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Langheim (2002)ATHREMEZIE IR E RZ AL s B RAE LERE ~ B FIEET) - 1hE)
il PELEH RE A RIS (L BURE - 2B R = KREER - MA/NMEEZR ~ —I#iZE% - f5E
W MBERE R SOE (LIS E R © A HIFE T (right inferior frontal gyrus) » 72/ /NEHIAMAI
W3 ~ A {HIEA L3 (right superior frontal gyrus) » Al _ETE/NEE « ZEHIEAE « BAREE (caudate) ©
EENFRES TR CAEE R « WIFCERN RE - /NMERY R & o #EEh b PR Hh S (L
FAT S Wt Ry B 50~ B PSS Bl R mT DAGE IR Lo R T O e L A
TR ER - OERE T LRI IS a5 T BIEREE K (prefrontal cortex) » JHEEEL/ MK SR
@ - [z - BFRFRERHERE GBS REE) @ PR & - 8N ICE R B R DGR
B A HBEL - ATEEEE - pREEE - [HEAEEL - RBEGEESNEIERGREEFR
S E AR E SRR - SR (EB SR T LB R RIR A1 A -

(=) EIPERREAE Rl 22 A AR BT

HEEERAED 2% - DR OBRERREEIR®RE » Rtz BFRGEg %
FESLBOY - W BRI EENREE - 2B FRER T IREREE 20 (g
WP ZATH & - 2 — MR E AR BRI o RS ITR RS — B8Rk - EF
BRI A 1 e i BT BE R J B (5T TT (mirror neurons)AYEEH o Gallese ¥ A (1996)EdRizzolatti % A
(1996) FE MM Y HIE B 8 R N TH/NIES B — R R PRAUAINE - E A BT — ([ B A BHiE
H B ERF (goal-directed action) » ZEFAMIEZE A 1EL - & MR EEE S — M HCE LAY
BRI - SRRt TEAL - At mTHE IR R A AR AL TR T R Y BSE - BRI AT 251
Wryefett - NEDLBEA SR EMET - BN N E R R by LAY RIER 78 R TE)
EERYETIf (Buccino, Binkofski, & Riggio, 2004; Manthey, Schubotz, & von Cramon, 2003; Rizzolatti
& Luppino, 2001) - & A5 —BI(ERF - B2 F G # 0 R at 2RV EEAETT - PIANTHEE Y
IR - A LGEERY R (code motorically) » TEEIEBI(ERF - SHEIRTTRMATLL T ATERE
{fi 4 18 BEELAE T (Tacoboni, 2009) °

Buccino$F A (2004) AS - AHRBATHBRE 4 B2 1 HL IR 75 52 (event-related fMRI)EIZLIEF L4
(musically naive participants) N5 UFEE L THYRMGE(CAIRE « B M8 Al = MR R R
{5 BEREMEAEENRL - AR TFHEEM—EF MRS BRI  #
BB THESE - fEREE - SEMEIT R E 2 ARAEIEE - SRR B R
CUHHBEAL » 1 B2 R 2 IR 2R 2 BRHeE -~ 5 [AIRTEE) £ E (dorsal premotor
cortex) * FIH/NEEHHIRTE(L - H—ERHEEEFHEE R TE - (HORBERFE SG
RETT R B {7 o BRIk ) — (B RS BB 7T - TEPTE IR0 @AE D - NI/ NER R ~ IEHIRTE
&) K7 & (ventral premotor cortex) » K AH [ Hpars opercularis B HIRERZIENE (L FE - 1M 6
THEERIAEZRE - NIE/NERRTIR RS R © 5 - SEBV AR - IR Eie - ZEaE
THGIRETT - AT DAHERE] - tE B R EZEL AL RTEAL - AIRER RS G T AT T E IR
AR ENERCER T2 - AReRECE(F - AER) &R LR A RI(E - —(EEEE » —(EEE
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- BERIEE LR &% T E R pars opercularisZ % /7 Bl ELATHY BT HH ULE (precentral gyrus) * B
B FENE - FIREREBEIE - B GFE B FR - &5 {0 (Gerardin, et al., 2000) ° £
HAFTESEAE(L - B RERFEERISAY AT R - DL B e i B s T B (F B9 (I e
BE -

DL BRI ZERS RS - SRS TT R R R B 7 22 B A% L T TH/ N EERY Al i
B AT S E 2 R IR A R B PR R B (E R B - R0 - BIfFmRE R EE1E
FHEE B & E B ERNNEEFRE . St —EE G - T HEREEFRR
FURMHFE T2 AN - BLREE A B S G AT AR BEEE R 7 W& B4 38 B (Hickok, Buchsbaum,
Humpbhries, & Muftuler, 2003) °

To > P I B 175 Dk 1) B %

(—) DTSRG RS mfy e

AXHETE GRGRE - HEHAT G ERE A ETREA R EREEHRE A fi
a0 EREARE - OERE - IFIERE - IFIES IR LR BN R L - B SR
WNIEFIE A PN R AZRB S FUETRFEEGHEHE BN EHEMIFIE - fEi55
RN IFEREIEE G E AT DU B S G R FE » ST REK - EEBMEREHERE
Bk Z 2 ER - A SRS IEBET « —E A REMEERE - HEAHERTE
(Drummond & Quah, 2001) °

JuslinEZ Laukka (2003) 8 #& 5 Hi & 44 15 1 BRAE R (prosody) 7% 2 FAIHIAH A » PUT Bt
HEERAIRELMR - BRAVERZEY) £ Z RS - SFLRERE - TamfEEY) R
BN - MERTT SRR AR R R B RAEE - IS FEEHN TS T O
BHFE (400 58~ 58 MR - BERREH ERVEN ) B4 - Spencer (1868) A8 HE HiH 4445
AR T OISERE SR ) AUEES - Rl SRR R R EE MR R Y - B
AHUEE - AR ERESIETF B TR E - S EFTEERYSpencer’s law  BHIAGE
RFEEERUERELEEEIM T2 EREGEHNER © 55— BEERINEEEFEE
FOETHMATRERRA ; 5= EEE S S (LB R —IRE AT REME - FRHE(LEREER
S (Charles Darwin, 1809-1882)t a5 » [IHHFR = EEY) K A\ JHit & rhii R A 3y 15 B
= RV E (LSRR T B BRI S (Darwin, 1872) » BT S M ALEYIN S - IHEFE
EMFHEES  RRBERME (84 B R RERYEE - MacLean (1990)f5H @ & & #
K& 2 (limbic system)fEHFALENYIRIRSHRER - i Bk & MEBGRAIENY) - BZE0 A8 KRR LD

Plkgas - ERARIEEEY) .2 #8aE R AR BT AR - fIRE
A REF AR AR - A LR AEA G e H S E R FERFIEE - 5

B RS L T RN REAbE R BB TRy, AR - 1EARE S ELfE R 3 (phylogenetic
development) A ERE - HIEFKEZENHEEA =X - RIEEXE "R ME4E R ER#S] |
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(innate releasing mechanism) > FH & (brain stem)fZ2H] » B0 EE BRI AYSRAL © 55 @ADL
D PR BT Ry » BRI DS % R AT E (anterior cingulate) 1T © =g
RATDARE S ~ MEMEM E VR BT » WASHBE R FETRNIERE - FIA0FEHEF I R#
HEGEALEEARTHVEE - GIEIELERGEE - H—EXFELENZH -

BRI A S SE B B R I RA TR PRI AHRR - RS N UE SRR A - B EEER
TSR - WRBOBERFEEM R ER - B - U5 T s MraA
WOLER ) BERE - PP S A Vs L r RS, -

() EERtRB I Bl AR AP R 1 i A6 0 B Lo

FRATHAOGHREMEW LEIE - B8 R BAUEERER o HREE
(imagined emotion)¥ &t ={E[Hi[A] - FEE ~ WM~ & - (BRI GARE A ERCIRIE AT e T i
ENEC » ATRMR M REE —H2EME - Btk & 2R EREL - B AHRRTF
S pIESE - ARTATE - IO FGE B A A KA RE L -

Kleber¥ A (2007)01 52 1 HEE I TAEHIBTKER R A SLIHE - RN - TR T
IV EF PRI ~ B - RERAVE N - FEAER R T B S RO MR - e
HIFZA o o BEIEE R EAARFEA - ANEFEEL TR - FEEEHRE L UEE BRENR
V30 B R B E R LR RGE R IRAIFIR - B BSR R 15 R A B = R L B 7K
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ZOK o BlERSREZEAE I - TR E PRE N S8 T E A EEORUE - KRS0
FYAY AL DAY BEEL A B s S 40 I Vi Bl 0 A AR ) B N R RE - 2R FLREIR ~ R0 ~ VEALSRAR - F I
PR - AR SR B S i R H AR B R - WA G EF R FH LA - FHEATA
TG AOE IR 1Y RS AL FERZ LR B R I 5+ (&t B (Kleber, et al., 2007) < L4 - 1E
PEAE L BB RN - IR T - BT IR NERBUE R —E s
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NFHE R A AR PR e R B s AL - (R GIF IR AR A VEL - & R R B HTAIHT
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FE AT DUHEH] - & K F R B RGBT AN BRI RS E - ErreEl kBT
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A~ F% (amygdala)Ed i 53 (hippocampus)-+++++ 55 » 5538 1% A B IE IS S (insula) ELHR HERRZE 7 &
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& Young, 2001) < d@ETERF 2 IASEHR A A BSE 2 P N RIS » 2RI
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TEFEIE - OIS AR RE S i (Lane, et al., 1997; Taylor, et al., 1998) ° ZR[M &2 FHEL 57 5%
B A CRMER T 2 A TSR - thEH EEAY 548 (Davis and Whalen, 2001; Zald, 2003)

PR A JEE BRI RS R B2 52 A o (o FH il B8 R R B 15 6 » DA S R WA 72 s B
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Hhs et P E R ERRE R DB I E HERE - BT NETETRET R
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BEVELARRHEE 5 RO BRI 3 - ZE R (frontopole) ~ ARAEZEZE 7« H7%:0E H 3R AREH B
&1 < HEAh - BrownE A (2004) DUIE B g 1 52 s M B He BE A B 2 IR B S SR Y 1B B
J& - FERBEIUEZ R % A A S T - AEIFE - ERTE  BRERE - 5
M B~ BERABGIREE (ventral striatum) © 554 BloodEdZatorre (2001 EBEH O x =51
B8 REREEE RS SE T RN - KRS R BT BN B (reward ) EELTE RCAYER A7 #E
b7 BEIEEE  IBIEEERE © IBRASUREE KA a7 AT R IHENE LRI FE - fian
A%~ IBEIETE - MenonBiLevitin (2005) ¥ AR Rl HESE4AUMTE - bR THE—DEE Liltny
FHLZ AN R T RS S A& (R E R R A RE A L

R B 52 e e I R B S R B2 B R Y P [ 75 A B2 K oelsch » BRI EE 5 B 3[R
W7 S BB RIS R - MM VR B B R B A 4 Fr B (R - PLR iR TE (L AL RE
(Koelsch, Fritz, DY, Muller, & Friederici, 2006) ° 5% & 517 B2 SE0INEUER FH BN dy BL G4 24
i - REBRICRELEEET - N ERESAESE KT R B Ef s e~y
AN E—EERF - (5 EARE SR NI - B RN - RERELE
B 7 —(EELER A RR RS - A &R E TS ZE (Rolandic operculum) ~ S « IEHIEL
NHE o B2 H PRI LAY S SR - R D e B H Sl - 3R IS AR E
B3t - Koelsch® A (2006)#EH - =2 H1E rl e T BE 2|1 S DLH CHRE SR E EKgHE

|



186 B 4 2R 5 —F 2009 12 A

H—E - B THEOSGIRITRM T R 5 BIRCER o IS AT E_E 5 B R v
EEME - GAETEEE - BIREBEEG ISR - 5 m{E A HBUE b (Jeflries, Fritz, &
Braun, 2003; Riecker, Ackermann, Wildgruber, Dogil, & Grodd, 2000) ° fi5;_E 5 S5E B R Y
P H BH(Augustine, 1996) » FiRl 2R E G @I E B 51 E (articulatory planning) & B {E {7
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LERE B - TEBRNR S SEBE R #R K A SO R B B B i nT =2
PEAESE JTRIRVFER - B0 EEAERARYIH S ELE - L EME B RESENNREAREE L RAE
Bl 2 i B G R B RS B RV ERCR - TN - FERX AT B E T ERE ) © FalisE
HEFERHAEERFE—SE - £ENE > FEEBEEGEREEEE (18
HEFH ) ATASER T E - SN2 SRR T - B - HEEEE i
RS AT - FER] (R & 2 3R -

25 3k

EHEHES (2006) (EIIFPEGIELENERE) - 210« EHEFEARBRH LA -
Ackermann, H., & Riecker, A. (2004). The contribution of the insula to motor aspects of speech
production: a review and a hypothesis. Brain Lang, §9(2), 320-328.



RHERENBRBRT R RN T LERNEENS 187

Augustine, J. R. (1996). Circuitry and functional aspects of the insular lobe in primates including
humans. Brain Res Brain Res Rev, 22(3), 229-244.

Bangert, M., Haeusler, U., & Altenmuller, E. (2001). On practice: how the brain connects piano keys
and piano sounds. Ann N Y Acad Sci, 930, 425-428.

Baxter, M. G., & Chiba, A. A. (1999). Cognitive functions of the basal forebrain. Curr Opin
Neurobiol, 9(2), 178-183.

Blood, A. J., & Zatorre, R. J. (2001). Intensely pleasurable responses to music correlate with activity
in brain regions implicated in reward and emotion. Proc Natl Acad Sci U S A, 98(20), 11818-
11823.

Blood, A. J., Zatorre, R. J., Bermudez, P., & Evans, A. C. (1999). Emotional responses to pleasant
and unpleasant music correlate with activity in paralimbic brain regions. Nat Neurosci, 2(4),
382-387.

Brown, S., Martinez, M. J., & Parsons, L. M. (2004). Passive music listening spontaneously engages
limbic and paralimbic systems. Neuroreport, 15(13), 2033-2037.

Buccino, G., Binkofski, F., & Riggio, L. (2004). The mirror neuron system and action recognition.
Brain Lang, 89(2), 370-376.

Buccino, G., Vogt, S., Ritzl, A., Fink, G. R., Zilles, K., Freund, H. J., et al. (2004). Neural circuits
underlying imitation learning of hand actions: an event-related fMRI study. Neuron, 42(2),
323-334.

Calder, A. J., Lawrence, A. D., & Young, A. W. (2001). Neuropsychology of fear and loathing. Nat
Rev Neurosci, 2(5), 352-363.

Cardinal, R. N., Parkinson, J. A., Hall, J., & Everitt, B. J. (2002). Emotion and motivation: the role of
the amygdala, ventral striatum, and prefrontal cortex. Neurosci Biobehav Rev, 26(3), 321-
352.

Classen, J., Liepert, J., Wise, S. P., Hallett, M., & Cohen, L. G. (1998). Rapid plasticity of human
cortical movement representation induced by practice. J Neurophysiol, 79(2), 1117-1123.

Darwin, C. (1872). The expression of the emotions in man and animals. [S.1.]: Murray.

Decety, J., Jeannerod, M., Germain, M., & Pastene, J. (1991). Vegetative response during imagined
movement is proportional to mental effort. Behav Brain Res, 42(1), 1-5.

Drummond, P. D., & Quah, S. H. (2001). The effect of expressing anger on cardiovascular reactivity
and facial blood flow in Chinese and Caucasians. Psychophysiology, 38(2), 190-196.

Gallese, V., Fadiga, L., Fogassi, L., & Rizzolatti, G. (1996). Action recognition in the premotor cortex.
Brain, 119 ( Pt 2), 593-609.



188 P 42T 8 +—3 2009 FF12 A

Gerardin, E., Sirigu, A., Lehericy, S., Poline, J. B., Gaymard, B., Marsault, C., et al. (2000). Partially
overlapping neural networks for real and imagined hand movements. Cereb Cortex, 10(11),
1093-1104.

Gieseking, W., & Leimer, K. (1972). Piano technique. New York: Dover.

Goginsky, A. M., & Collins, D. (1996). Research design and mental practice. J Sports Sci, 14(5), 381-
392.

Guillot, A., & Collet, C. (2005). Contribution from neurophysiological and psychological methods to
the study of motor imagery. Brain Res Brain Res Rev, 50(2), 387-397.

Guillot, A., Collet, C., Molinaro, C., & Dittmar, A. (2004). Expertise and peripheral autonomic
activity during the preparation phase in shooting events. Percept Mot Skills, 98(2), 371-381.

Guillot, A., Collet, C., Nguyen, V. A., Malouin, F., Richards, C., & Doyon, J. (2008). Functional
neuroanatomical networks associated with expertise in motor imagery. Neuroimage, 41(4),
1471-1483.

Halpern, A. R., & Zatorre, R. J. (1999). When that tune runs through your head: a PET investigation
of auditory imagery for familiar melodies. Cereb Cortex, 9(7), 697-704.

Haueisen, J., & Knosche, T. R. (2001). Involuntary motor activity in pianists evoked by music
perception. J Cogn Neurosci, 13(6), 786-792.

Hickok, G., Buchsbaum, B., Humphries, C., & Muftuler, T. (2003). Auditory-motor interaction
revealed by fMRI: speech, music, and working memory in area Spt. J Cogn Neurosci, 15(5),
673-682.

Iacoboni, M. (2009). Imitation, empathy, and mirror neurons. Annu Rev Psychol, 60, 653-670.

Itoh, K., Fujii, Y., Suzuki, K., & Nakada, T. (2001). Asymmetry of parietal lobe activation during
piano performance: a high field functional magnetic resonance imaging study. Neurosci Lett,
309(1), 41-44.

Jancke, L., Shah, N. J., & Peters, M. (2000). Cortical activations in primary and secondary motor
areas for complex bimanual movements in professional pianists. Brain Res Cogn Brain Res,
10(1-2), 177-183.

Jeffries, K. J., Fritz, J. B., & Braun, A. R. (2003). Words in melody: an H(2)150 PET study of brain
activation during singing and speaking. Neuroreport, 14(5), 749-754.

Juslin, P. N., & Laukka, P. (2003). Communication of emotions in vocal expression and music
performance: different channels, same code? Psychol Bull, 129(5), 770-814.

Kleber, B., Birbaumer, N., Veit, R., Trevorrow, T., & Lotze, M. (2007). Overt and imagined singing of
an Italian aria. Neuroimage, 36(3), 889-900.



RHERENBRBRT R RN T LERNEENS 189

Koelsch, S., Fritz, T., DY, V. C., Muller, K., & Friederici, A. D. (2006). Investigating emotion with
music: an fMRI study. Hum Brain Mapp, 27(3), 239-250.

Krings, T., Topper, R., Foltys, H., Erberich, S., Sparing, R., Willmes, K., et al. (2000). Cortical
activation patterns during complex motor tasks in piano players and control subjects. A
functional magnetic resonance imaging study. Neurosci Lett, 278(3), 189-193.

Lane, R. D., Reiman, E. M., Bradley, M. M., Lang, P. J., Ahern, G. L., Davidson, R. J., et al. (1997).
Neuroanatomical correlates of pleasant and unpleasant emotion. Neuropsychologia, 35(11),
1437-1444.

Langheim, F. J., Callicott, J. H., Mattay, V. S., Duyn, J. H., & Weinberger, D. R. (2002). Cortical
systems associated with covert music rehearsal. Neuroimage, 16(4), 901-908.

Levinson, D. F., & Edelberg, R. (1985). Scoring criteria for response latency and habituation in
electrodermal research: a critique. Psychophysiology, 22(4), 417-426.

Lotze, M., Montoya, P., Erb, M., Hulsmann, E., Flor, H., Klose, U., et al. (1999). Activation of cortical
and cerebellar motor areas during executed and imagined hand movements: an fMRI study.
J Cogn Neurosci, 11(5),491-501.

Lotze, M., Scheler, G., Tan, H. R., Braun, C., & Birbaumer, N. (2003). The musician‘s brain:
functional imaging of amateurs and professionals during performance and imagery.
Neuroimage, 20(3), 1817-1829.

MacLean, P. D. (1990). The triune brain in evolution : role in paleocerebral functions. New York:
Plenum Press.

Malouin, F., Richards, C. L., Durand, A., & Doyon, J. (2008). Reliability of mental chronometry for
assessing motor imagery ability after stroke. Arch Phys Med Rehabil, 89(2), 311-319.

Manthey, S., Schubotz, R. 1., & von Cramon, D. Y. (2003). Premotor cortex in observing erroneous
action: an fMRI study. Brain Res Cogn Brain Res, 15(3), 296-307.

Meister, 1. G., Krings, T., Foltys, H., Boroojerdi, B., Muller, M., Topper, R., et al. (2004). Playing
piano in the mind--an fMRI study on music imagery and performance in pianists. Brain Res
Cogn Brain Res, 19(3), 219-228.

Menon, V., & Levitin, D. J. (2005). The rewards of music listening: response and physiological
connectivity of the mesolimbic system. Neuroimage, 28(1), 175-184.

Mulder, T., Zijlstra, S., Zijlstra, W., & Hochstenbach, J. (2004). The role of motor imagery in learning
a totally novel movement. Exp Brain Res, 154(2),211-217.

Munte, T. F., Altenmuller, E., & Jancke, L. (2002). The musician’s brain as a model of neuroplasticity.
Nat Rev Neurosci, 3(6), 473-478.



190 P 42T 8 +—3 2009 FF12 A

Nagai, M., Kishi, K., & Kato, S. (2007). Insular cortex and neuropsychiatric disorders: a review of
recent literature. Eur Psychiatry, 22(6), 387-394.

Oishi, K., Kasai, T., & Maeshima, T. (2000). Autonomic response specificity during motor imagery. J
Physiol Anthropol Appl Human Sci, 19(6), 255-261.

Oishi, K., & Maeshima, T. (2004). Autonomic nervous system activities during motor imagery in elite
athletes. J Clin Neurophysiol, 21(3), 170-179.

Papadelis, C., Kourtidou-Papadeli, C., Bamidis, P., & Albani, M. (2007). Effects of imagery training
on cognitive performance and use of physiological measures as an assessment tool of mental
effort. Brain Cogn, 64(1), 74-85.

Penhune, V. B., Zattore, R. J., & Evans, A. C. (1998). Cerebellar contributions to motor timing: a PET
study of auditory and visual rhythm reproduction. J Cogn Neurosci, 10(6), 752-765.

Porro, C. A., Francescato, M. P., Cettolo, V., Diamond, M. E., Baraldi, P., Zuiani, C., et al. (1996).
Primary motor and sensory cortex activation during motor performance and motor imagery:
a functional magnetic resonance imaging study. J Neurosci, 16(23), 7688-7698.

Riecker, A., Ackermann, H., Wildgruber, D., Dogil, G., & Grodd, W. (2000). Opposite hemispheric
lateralization effects during speaking and singing at motor cortex, insula and cerebellum.
Neuroreport, 11(9), 1997-2000.

Rizzolatti, G., Fadiga, L., Gallese, V., & Fogassi, L. (1996). Premotor cortex and the recognition of
motor actions. Brain Res Cogn Brain Res, 3(2), 131-141.

Rizzolatti, G., & Luppino, G. (2001). The cortical motor system. Neuron, 31(6), 889-901.

Schlaug, G., Jancke, L., Huang, Y., Staiger, J. F., & Steinmetz, H. (1995). Increased corpus callosum
size in musicians. Neuropsychologia, 33(8), 1047-1055.

Seung, Y., Kyong, J. S., Woo, S. H,, Lee, B. T., & Lee, K. M. (2005). Brain activation during music
listening in individuals with or without prior music training. Neurosci Res, 52(4), 323-329.

Spencer, H. (1868). Essays : Scientific, Political and Speculative. [S.1.]: Williams & N.

Stephan, K. M., Fink, G. R., Passingham, R. E., Silbersweig, D., Ceballos-Baumann, A. O., Frith,
C. D., et al. (1995). Functional anatomy of the mental representation of upper extremity
movements in healthy subjects. J Neurophysiol, 73(1), 373-386.

Taylor, S. F., Liberzon, 1., Fig, L. M., Decker, L. R., Minoshima, S., & Koeppe, R. A. (1998).
The effect of emotional content on visual recognition memory: a PET activation study.
Neuroimage, 8(2), 188-197.

Yaguez, L., Nagel, D., Hoffman, H., Canavan, A. G., Wist, E., & Homberg, V. (1998). A mental route
to motor learning: improving trajectorial kinematics through imagery training. Behav Brain
Res, 90(1), 95-106.



MIEFLLTNET—H H191-206 (REL+TNEF) 191
(RSP YET TYAS

Guandu Music Journal No.11 pp. 191-206 (2009)

Taipei National University of the Arts, College of Music

ISSN 1814-1889

HRBBELLFREL
DL S sta 25 R G B QB IR [l 32 )

B

B LA G BB
[

B RI]SE EAE - HEACHT-FEEREIR T/ (EESE - DS BB % - ERSRERCIRAGER
EREN A TEELR AL - FERYLERBIRRERZ - B2 B A BLAh A 2 S 52 32 HE o 15 2 4
PR S A RR B B 2 B Tl VS B B« S (HRRRE ATET SR TR 7E401998RY (R SRS YR iT)
B1200207 (HFLLEAFERIBRAER]) HEEZ 20 - MER 2 BAHA A EBRE R & 2545k - BH
191 8EF B B A E QL0 B2 - EHEMEE WA R - AISEHE - — AR - DA
FEAA] ) BN TR - EE R TR BIGRREAEAE - s SR R B
AT - AR " BN ) SOZ DA ~ A« siR b Rte 2 —RtthdeGn - HER T1E
BRA y AL - (EARLAN S AR SN RS AT i G R st — BN 2 @E AN - AR TR
Tt AE B G L BB AR 1 AR RE - R BIGER ST E L =AEE (1977, 80,
84) - ERAHAVERE - IRHE R FA B S 4L RE T AT A R 52 LUK 282 ERIIR
Dt (ELDA— {08 78 B 2 B R S A Y B R [R] (R A 2 AR B R IR E 7oK - AIRE R AR - T
HTLFRVEERE - BAE AR FMEARETIHEY RO 0 (1953) SR GER R R A
BamAVREE - PAEHREN TIEATEGR ) (1992) AN AERMEFBERCH -

PSR « EHLesER - BUMA] BRI - BIfRER - BIFRESR



192 WE & %2 F F +—3] 2000 F12 A

The Musicologist as Historian and Patriot:
Imagining National Identity with the Musical Past in
Modern Austria

KAM, Lap-Kwan
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Abstract

For a country like Austria that had six official names and four national anthems just within the
first half of the twentieth century, how can its collective memory and identity be anything but vague
and disputed? In her desperate search for national identity, native musicologists with patriotic concern
have inevitably engaged the musical past to imagine her continuity and distinction. Yet this issue
is somehow marginalized in recent studies such as Most German of the Arts (1998) and Music and
German National Identity (2002), although it is exactly Austria’s German identity that has been so
controversial. Two major and contrasting approaches in the historiographical writings since 1918 can
be observed, and each not without its own difficulties. First, the essentialist approach, with “Austrian
Music” as its subject matter—but should the Austrianness in music be determined by formal essence
or just by being composed by an Austrian, and Austrian by jus soli, jus sanguinis, or naturalization?
Second, the territorial approach, concentrating on “Music in Austria”—but should all those former
Hapsburg territories be neglected? Nevertheless, this study attempts a critical and yet empathic
reading of music historiography in twentieth-century Austria, and does not share Carl Dahlhaus’
repeated objection to the whole project (1977, 80, 84). Although his skepticism, that a music history
of Austria confined to the present national border could do justice to all historical and aesthetic
circumstances, is quite sensible, it is insensitive for a German musicologist to disregard his Austrian
colleagues’ legitimate desire for participation in the nation-building process. In facing the problem of
identity, we would rather invoke Wittgenstein’s notion of “family resemblances” (1953) to imagine
identity without essentializing, and Charles Taylor’s “politics of recognition” (1992) to embrace

differences without appropriating.

Keywords: music historiography, Austria, identity, nationalism, internationalism
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The Musicologist as Historian and Patriot:
Imagining National Identity with the Musical Past in
Modern Austria'

Introduction: The Unbearable Seriousness of National Music Historiography

The writing of national music history is as natural as it is unbearably serious. At least after
Johann Gottfried Herder it seems natural that every nation has its own musical voice; and as
each nation “presupposes a past,” as Ernest Renan says, so does its music.” However, the native
musicologist who is usually responsible for the writing of national music history seldom functions as
mere historian, only to show, according to Ranke’s dictum, “wie es eigentlich gewesen” (how it really
was).” Rather, one acts nolens volens also as patriot, obliged to narrate and invent a musical past for
the present and future of one’s country.*

Herein lays the unbearable seriousness: any critical stance of the native historiographer is
vulnerable to the charge of political incorrectness, disloyalty, or even “patricide” (that is the word of
a negative assessment of a research project on the history of the musicology in Vienna in 1999)." If
the critic is an alien (the “etic” view), he or she could be accused of imprudent interference, having
“little understanding for the domestic psycho-political circumstances then” and dismissed as a
“naive observer” (responses explicit and implicit to Carl Dahlhaus by the editors of Musikgeschichte
Osterreichs [Music History of Austria] in 1993 and 1995).°

This unbearable seriousness is of course very much felt by the present writer, who has benefited
so much from his musical and academic training in Vienna, thus does not want to be understood as
a mindless “Nestbeschmutzer” (nest polluter). Nevertheless, I just want to look at some examples

of music historiographies of modern Austria and its critique, for they are somehow left out in recent

1 A shorter version of this paper was presented at the 72nd Annual Meeting of the American Musicological Society in Los
Angeles, 2-5 November, 2006. The author is grateful to the Taiwan National Science Council for supporting this project
(NSC 95-2411-H-133-004), and to the two anonymous reviewers for their helpful comments. All translations are by the
author unless otherwise indicated.

2 Johann Gottfried von Herder, Stimmen der Vélker in Liedern, ed. Johann von Miiller (Tiibingen: Cotta, 1807); Ernest
Renan, “What is a Nation? [Lecture of 1882],” in Nation and Narration, ed. Homi K. Bhabha (London: Routledge,
1990), 19.

3 Leopold Ranke, Geschichte der romanischen und germanischen Vélker von 1494 bis 1514 (Leipzig: Reimer, 1824), vi.

4 For a recent discussion on this issue see Krishan Kumar, “Nationalism and the Historians,” in The Sage Handbook of
Nations and Nationalism ed. Gerard Delanty and Krishan Kumar (London: Sage, 2006), 7-20.

5 Michael Staudinger, “Ein ‘vatermorderisches’ Projekt? Zur Geschichte der Wiener Musikwissenschaft 1920-1960,” in
Musik-Wissenschaft an ihren Grenzen. Manfred Angerer zum 50. Geburtstag, ed. Dominik Schweiger, Staudinger, and
Nikolaus Urbanek (Frankfurt: Lang, 2004), 401

6 Gernot Gruber, “Probleme der 6sterreichischen Musikgeschichtsschreibung,” Studien zur Musikwissenschaft 42 (1993):
476; Rudolf Flotzinger and Gruber, “Vorwort zur zweiten Auflage,” in Musikgeschichte Osterreichs, ed. Flotzinger and
Gruber, 2nd ed. (Vienna: Bohlau, 1995), 11.
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studies such as Most German of the Arts and Music and German National Identity.” Then I want to
propose a critical and yet empathic instead of judgmental reading of national music historiography:
critical of any opportunism, chauvinism, or covering-up, but empathic to the legitimate desire of a
musicologist to do something for one’s own country. Moreover, since national music history often
collapses into the search of identity, so I would also like to see if there are some ways to loosen
up the exclusiveness of national and cultural identities so that the seriousness of national music

historiography may be eased.

1. Music History and the Austrian Identity Entangled

Friedrich Nietzsche’s famous remark that “it is characteristic of the Germans that the question
‘what is Germanness?’ never dies out among them,” can be easily adapted to describe the Austrians,
and not just by the cynics.’ Indeed, the question of “what is Austrianness?” still haunts today’s
Austrians. The title of the first chapter of Das Buch Osterreich [The Austria Book], a historical
anthology on the Austrian identity published in 2005 (jubilees of 60 years Second Republic, 50 years
Austrian State Treaty and 10 years EU-membership) tells it all: “Ambivalence as Constant: The
Nature of Austria and the Austrians.”

To be sure, the received content of national identities has been superseded, as the historical
struggle between the authoritarian form of nationalism foreshadowed by Johann Gottlieb Fichte on
the one hand, and the liberal form advocated by J. S. Mill on the other, has been won principally by
the latter.'’ Therefore, when in the above-mentioned Das Buch Osterreich, the editor Hans Rauscher
opens with the conviction that “the long-lasting search for the Austrian identity has found a good end,”
and the present Austrian President Heinz Fischer concludes optimistically that “Austria has discovered
its unmistakable Self,” I am certain that they are being neither ironic nor sarcastic.' Indeed, as a
recent opinion research indicates, that “unmistakable Self” in the eyes of today’s Austrians no longer
resembles the nineteenth-century image of a nation with its own language, culture, peculiar destiny,

and so forth."” Nation is now understood commonly as state, the modern state, defined by population,

7 Pamela Maxine Potter, Most German of the Arts: Musicology and Society from the Weimar Republic to the End of
Hitler's Reich (New Haven, Conn.: Yale Univ. Press, 1998); Celia Applegate and Pamela Maxine Potter, eds., Music and
German National Identity (Chicago: University of Chicago Press, 2002).

8 Friedrich Nietzsche, “Volker und Vaterlander,” in Jenseits von Gut und Bése: Vorspiel einer Philosophie der Zukunft
(Leipzig: Naumann, 1886), 8: 244.

9 Hans Rauscher, ed., Das Buch Osterreich. Texte, die man kennen muss (Vienna: Christian Brandstitter, 2005).

10 David Miller, “Nation and Nationalism,” Routledge Encyclopedia of Philosophy Online (1998), http://www.rep.

routledge.com/article/S039.

11 Rauscher, “Vorwort. Wer wir sind. Eine Selbstvergewisserung in Osterreichischer Literatur, Geschichte, Poesie und
Volkskultur,” in Das Buch Osterreich. Texte, die man kennen muss, ed. Hans Rauscher (Vienna: Christian Brandstitter,
2005), 11; Heinz Fischer, “Osterreich hat zu seinem unverwechselbaren Selbst gefunden,” ibid., 598-603.

12 Peter Ulram, “Osterreichs Nationalbewusstsein heute,” in Das Buch Osterreich. Texte, die man kennen muss, 583—86.
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territory, legitimate government, and political sovereignty. In today’s Austria, nationalism has been
transformed into state patriotism.

Nonetheless, Herder’s romantic idea of cultural nationalism still lingers on."” As nations are what
Benedict Anderson calls “imagined communities,” indoctrinated with historical myths and cultural
homogeneity, which were exploited especially in the politics of the decline of empires.'* So when the
notions of music being “the most German of the arts” and Germans being the “people of music” were
nurtured, modern Austria was promoted as the “land of music” (as an opposite slogan to England’s
being Das Land ohne Musik [the land without music]?)."” Surely, if others can find national glory
in their musical heritage, it is just too tempting for the Austrians not to do so, since from Mozart to
Mahler, Kreisler to Karajan, most composers and performers featured all over the world in concert
halls and recordings are deeply associated with Austria, if not bona fide natives. In facing the decline
of the Hapsburg dynasty and on the way to building a much-reduced republic, it is understandable that
the political weakened Austria has been claiming and reclaiming its image as a cultural superpower.'®

It is therefore also understandable that a veteran musicologist will claim in the preface to his
Geschichte der Musik in Osterreich (History of Music in Austria, 1988) that, “if one so wishes, then
[this is] a contribution to the self-discovery of today’s Austrian;” however, when later on it is declared
that Beethoven is an “Austrian composer of German-Dutch origin” and Mozart is the “greatest
Austrian composer”—putting aside the question of appropriateness of such subjective value judgment
and the fact that Salzburg was a sovereign prince-archbishopric until 1803—the Pandora’s box of
defining Austrianness is opened instead again.'” Indeed, for a country that had six official names and
four national anthems just within the first half of the twentieth century, how can its collective memory
and identity be anything but vague and disputed?'®

Especially the question of Austria’s German identity is unsettling, not only since the so-called
Austrian Historikerstreit provoked by Karl Dietrich Erdmann in the late 1970s, when he included

twentieth-century Austrian history in the series “Handbook of German History.”" Erdmann’s later

13 Johann Gottfried Herder, J. G. Herder on Social and Political Culture, ed. and trans. F. M. Barnard (Cambridge:
Cambridge University Press, 1969).

14 Benedict Anderson, Imagined Communities: Reflections on the Origin and Spread of Nationalism, Revised ed. (London:
Verso, 2006).

15 See for example the first in a series of official publications: Heinrich Kralik et al., Osterreich, Land der Musik (Vienna:
Bundespressedienst, 1956); Oscar A. H. Schmitz, Das Land ohne Musik. Englische Gesellschaftsprobleme (Munich:
Miiller, 1920).

16 Cornelia Szab6-Knotik, “Mythos Musik in Osterreich. Die zweite Republik,” in Memoria Austriae I. Menschen,
Mpythen, Zeiten, ed. Emil Brix, Ernst Bruckmiiller, and Hannes Stekl (Vienna: Verlag fiir Geschichte und Politik, 2004),
243-70.

17 Flotzinger, Geschichte der Musik in Osterreich. Zum Lesen und Nachschlagen (Graz: Styria, 1988), 7, 226, 40.

18 Johannes Steinbauer, Land der Hymnen. Eine Geschichte der Bundeshymnen Osterreichs (Vienna: Sonderzahl, 1997).

19 Karl Dietrich Erdmann, Deutschland unter der Herrschaft des Nationalsozialismus, 1933—1939. Der zweite Weltkrieg.
Das Ende des Reiches und die Entstehung der Republik Osterreich, der Bundesrepublik Deutschland und der
Deutschen Demokratischen Republik, ed. Bruno Gebhardt, 9th ed., vol. 4 part 2, Handbuch der deutschen Geschichte
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thesis of “three states, two nations, one race?” again sparked heated discussions.”” Even on the New
Year’s day of 2006, when Austria was taking turn to chair the EU for half a year, chancellor Wolfgang
Schiissel still had to declare in a interview for the Austrian National Television that Austrians are not
half German (“wir sind keine halben Deutschen™).” That denial itself confirms the persistence of the
problem.

In Austria’s desperate search for national identity, musicologists with patriotic concern have
inevitably engaged the musical past to imagine her continuity and distinction. The history of this
effort can be seen as closely matching the political history of Austria in three stages: firstly, the First
Republic, 1918-37; secondly, the “Ostmark” ‘Eastern March’ within Nazi Germany, 1938—45; and
thirdly, the Second Republic since 1945. We may also notice a change of self-image from first “the

better German,” then “the incomplete German,” and finally to “the proud Austrian.””

To understand the situation, it may be useful to take a quite review of some of the historical
contexts. Remarkable are the twice prohibitions of Anschluss with Germany in 1919 and 1955, the
selection of a new national anthem in 1946 (leaving Germany to use the old Haydn tune alone), and

the twice commemorations of “Thousand Years of Austria” in 1976 and 1996:

1918 Republic of German Austria (Deutschosterreich); the newly-formed parliament
asked for a union (4nschluss) with Germany, but was prohibited by the Treaty of
St-Germain-en-Laye in 1919

1920-34  Republic of Austria
To mark a clear break from the past, a new composition was commissioned to
replace Haydn’s Kaiserhymne of 1797, which was however reinstated in 1929
(Germany has adopted Haydn’s tune since 1922).

1934-38  Austrofascism

1938-45  Anschluss with Nazi Germany

1945-55  The Second Republic, under allied occupation
A pseudo-Mozart tune was adopted as national anthem in 1946, leaving Haydn’s
Kaiserhymne to Germany alone.

1955 The State Treaty establishes an independent and neutral Austria; the article on
Austria’s war responsibility was successfully bargained out by Austria, but
Anschluss with Germany again forbidden; joined the United Nations

1976 “Thousand Years of Austria”: celebrating the beginning of Babenberg rule in 976

(Stuttgart: Klett, 1976). See also Fritz Fellner and Georg E. Schmid, “Ende oder Epoche der deutschen Geschichte?
Bemerkungen zum AbschluSband des Gebhardtschen Handbuches,” Zeitgeschichte 5 (1978).

20 Erdmann, Die Spur Osterreichs in der deutschen Geschichte. Drei Staaten, zwei Nationen, ein Volk? (Ziirich:
Manesse-Verlag, 1989).

21 Wolfgang Schiissel, “Unbehagen an Wurzel packen. Bundeskanzler Schiissel im Interview mit der ZiB 1,http://www.
eu2006.gv.at/de/News/Speeches_Interviews/schuessel _zib 1 01 2006.html/.

22 See also Lap-Kwan Kam, “Writing Music History in Austria and in Taiwan: Some Preliminary Observations,”
Humanitas Taiwanica 61 (2004): 103-38.
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1986 Kurt Waldheim elected president, despite controversy over his role in German
army during WWII

1991 First formal apology for Austria’s Nazi past by Chancellor Franz Vranitzky

1995 Joined the European Union

1996 “Thousand Years of Austria” again: now celebrating the oldest known document
using the name Austria (Ostarrichi) in 996

2000 EU sanctions as Jorg Haider’s far-right Freedom Party enters government

2006 EU presidency until July, grandeur of past Habsburg resurrected?

The first book on Austrian music Die dsterreichische Tonkunst appeared in the fateful year of
1918, when Austria was diminished to a Rumpfstaat, a torso state.” The Imperial Theatre director Max
Millenkovich (pseudonym Morold) wrote this booklet for the series “Austrian Library: A Collection
of Enlightening Writings on Austria,” which is published in 15 volumes by the Osterreichische waf-
fenbriiderliche Vereinigung in Wien (Austrian Comrade-in-Arms Union, Vienna) in 1917-26. His
characterizations of the specifically Austrianness in music—ethnicity, landscape, folklore, mentality,
etc.— are hardly verifiable, but not unlike so many other national myths, being unverifiable is the key
to imperishability. His fellow countryman, Arnold Schoenberg, also shared Millenkovich’s view that
the future of German music lies in the hands of Austrians.”

The transition from the “Austrian as the better German” position to those of the “Austrian as
the incomplete German” is represented by two essays with the same title “Das Osterreichertum
in der Musik” (The Austrianness in Music) by the musicologist Robert Lach in 1929 and 1938,
invoking the Austrian “Gemiitlichkeit” (coziness, cheerfulness) to argue against and for the Anschluss
respectively—not surprisingly, since Lach became a Nazi member in 1933.” Lach’s characterization
of Gemiitlichkeit as the typical Austrianness in music is at best a tautology: since the Austrians are
gemiitlich, Austrian music is gemiitlich.”® These two essays parallel the two special performances of
Beethoven’s “rescue opera” Fidelio at the Vienna State Opera, one on 1938 to commemorate the so-
called liberation of Austria—that is the Anschluss—by Nazi Germany, one on 1955 for the liberation
by (and from!) the Allies.”’ Both reinterpretations are examples of political correctness par excellence.

While the “proud Austrian” has come of age slowly after the Second World War, the search

for identity in music still continued in the old direction. Even the booklet 950 Jahre dsterreichische

23 Max von Millenkovich, Die dsterreichische Tonkunst, ed. Richard Ritter von Wettstein, vol. 10, Osterreichische
Biicherei. Eine Sammlung aufkldrender Schriften iiber Osterreich (Vienna: Carl Fromme, 1918).

24 Josef Rufer, Das Werk Arnold Schonbergs (Kassel: Barenreiter, 1959), 26; Arnold Schonberg, Ausgewcdhlte Briefe, ed.
Erwin Stein (Mainz: Schott, 1958), 108.

25 Robert Lach, “Das Osterreichertum in der Musik,” Volkswohl. Wissenschaftliche Monatschrift 20, no. 12 (1929): 447—
52; and “Das Osterreichertum in der Musik,” Allgemeine Musikzeitung 65, no. 36 (1938): 529-31.

26 For one of the few discussions of this popular characterization of the Austrians see “Gemiitlichkeit,” in /nszenierungen.
Stichwdorter zu Osterreich, ed. Susanne Breuss, Karin Liebhart, and Andreas Pribersky (Vienna: Sonderzahl, 1995).

27 Manfred Wagner, “Die zweite Republik I. Kultur seit 1945, in Musikgeschichte Osterreichs, 2nd ed., 253.
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Musik (950 Years of Austrian Music) by Erich Schenk, the doyen of post-war musicology in Austria,
offers no new argument.”® The surprisingly tolerant and broad-minded declaration of the opening
sentence that “the music of Austria is the result of the mixing process [Vermischungsvorgang] of
European cultural values,” is less a sincere conversion of a past Nazi-collaborator than a display of
political opportunism.” Schenk was appointed to the Vienna University in the Anschluss year of 1938,
and shrewd enough to stay on after the war; he even managed to be promoted to the positions of dean
and then later rector of the university.”’ He claims in his self-written biography for the MGG that he
had protected the old Guido Adler and his valuable library against the Nazi, but it is now shown to be
amyth.”!

As the first substantial music history of Austria, Musikgeschichte Osterreichs appeared in 2
volumes in 1977 and 1979, published as the inaugural project of the then new founded Austrian
Musicological Society and to commemorate the millennium of Austria in 1976.” This new project
prudently distances itself from the tradition of pseudo-scholarship of finding the Austrianness in
music, and aims instead at a “territorial” music history of Austria. In the climate of the Cold War
years, the project committed itself to avoid the charge of appropriating the music tradition of central
Europe; however, exactly those neighbouring countries criticized it afterwards for leaving them out.
Only in the 1995 second edition of the book, when the course of 1989 has consolidated, and another
Austrian millennium was approaching in 1996, a stronger regional tie is sought.” Yet the project’s
inherent problem is even more unmistakable: too conformed to the political correctness of the day.

Indeed, the writing of a “Music History of Central Europe” is contemplated in the preface of the
second edition as a meaningful alternative. But then of course, the project can no longer functions
as a “manifestation” of the Austrian Musicological Society, nor a “proof” of the young Austrian
musicologists’ capabilities, nor a “remembrance” of (or nostalgia for) the small but self-assured
Austria, as stated in the first edition.* The agenda must be broadened.

To summarize: these writings between 1918 and 1995 show two contrasting approaches,

and each not without its own difficulties. First, the essentialist approach: but should “Austrian

28  Erich Schenk, 950 Jahre Osterreichishce Musik (Vienna: Bellaria, 1946).

29  Matthias Pape, “Erich Schenk: ein dsterreichischer Musikwissenschaftler in Salzburg, Rostock und Wien.
Musikgeschichtsschreibung zwischen groBdeutscher und kleindsterreichischer Staatsidee,” Die Musikforschung 53
(2000): 413-31.

30 Also compare the entries on him in Stanley Sadie and John Tyrrell, eds., The New Grove Dictionary of Music and
Musicians, 2nd ed. (London: Macmillan, 2001) and Flotzinger, ed., Osterreichisches Musiklexikon (Vienna: Verlag der
Osterreichischen Akademie der Wissenschaften, 2002-06).

31  Erich Schenk, “Schenk, Erich,” in Die Musik in Geschichte und Gegenwart. Aligemeine Enzyklopddie der Musik, ed.
Friedrich Blume (Kassel: Barenreiter, 1963), vol. 11, col. 1664—66; Yukiko Sakabe, “Erich Schenk und der Fall Adler-
Bibliothek,” in Musik-Wissenschaft an ihren Grenzen. Manfred Angerer zum 50. Geburtstag, 383-91.

32 Flotzinger and Gruber, eds., Musikgeschichte Osterreichs, 2 vols. (Graz: Styria, 1977, 1979).

33 Flotzinger and Gruber, “Vorwort zur zweiten Auflage,” 13.

34 TIbid., 11-12.
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Music” or the Austrianness in music be determined by formal essence or just by being composed
by an Austrian—and Austrian by jus soli (right of the soil), jus sanguinis (right of the blood), or
naturalization? Just to illustrate how ridiculous such lines of thought are, we may take for example
the following nine composers and their music: Haydn, Mozart, Beethoven, Schubert, Bruckner, Wolf,
Schoenberg, Berg, and Webern. Strictly speaking, the Viennese classical trias cannot be claimed as
wholly Austrian (even though Beethoven’s case has been argued legally),” and as Schoenberg was

Jewish—no matter how much he was assimilated—so was his music, and the music of his “school”:

LIFE
native <— — alien

: |

= Schubert | Haydn
v ? Bruckner i Mozart
» Wolf Beethoven
o L
= | Schoenberg

k5 Berg

© Webern

Such is the extreme position taken by Alfred Orel, who was famous for his first complete edition
of Bruckner’s Ninth Symphony, and a Nazi member. In his 1935 essay “Osterreichisches Wesen
in Osterreichischer Musik” (Austrian Nature in Austrian Music), Orel spotlights only on the trias
Schubert-Bruckner-Wolf.** Second, the territorial approach: but could “Music in Austria” neglect
all those territories once under the Hapsburg dynasty, like Bohemia and Moravia? Could the many
activities of a Mozart outside of Austrian’s present border be ignored? To confined to the present
political reality of Austria and yet flexible in each historical context is quite impossible as being a

. . 3
zoom lens and a prime lens at the same time.”’

35 Gottfried Scholz, “Wer gilt als dsterreichischer Komponist? Der ‘Osterreich’-Begriff im Wandel der Geschichte als
Problem nationaler Musikgeschichtsschreibung,” in Bericht iiber den Internationalen Musikwissenschaftlichen Kon-
gress [der Gesellschaft fiir Musikforschung] Bayreuth 1981, ed. Christoph-Hellmut Mahling and Sigrid Wiesmann
(Kassel: Barenreiter, 1985), 46.

36  Alfred Orel, “Osterreichisches Wesen in osterreichischer Musik (Schubert-Bruckner-Wolf),” Osterreichische
Rundschau: Land-Volk-Kultur 2, no. 1 (1935/36): 22-27.

37  Literature on this problem in Austrian historiography is legion, see e.g. Karl Vocelka, Geschichte Osterreichs.
Kultur - Gesellschaft - Politik (Graz: Styria, 2000), 10.
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2. Dahlhaus, or the End of Austrian Music Historiography?

On three occasions, Carl Dahlhaus has commented on the problems of Austrian music
historiography: first a short review for the Frankfurter Allgemeine Zeitung, then a longer essay for an
anthology on the bilateral history of Germany and Austria, written by pairs of representative scholars
of various fields from both countries (but there’s no counterpart in musicology from Austria), finally
his speech in Basel on national and transnational music historiography, the first part of which was
targeted implicitly at Musikgeschichte Osterreichs.” Together they form the most substantial critique
of the Austrian project so far.

To be fair, Dahlhaus is skeptical with titles like Musikgeschichte Osterreichs (Music History of
Austria) as well as Geschichte der deutschen Musik (History of German Music), arguing that neither
could be consistent enough to be “subject of a coherence narrative that can establish meaningful

relationships between musical phenomena.””

He points out that the musical phenomena that can
be meaningfully identified as national occurred only in the 19" century and are not to be projected
into the whole music history. At late as 1752 Johann Joachim Quantz still heralded the “vermischter
Geschmack” (mixed taste) as the best and thus the future of German music, which is indeed fulfilled
by the Viennese classicists.*’ That this eclecticism was praised in Mozart but condemned as impurity
and mediocrity in Meyerbeer began only with the spread of Herder’s idea of linking culture with
ethnicity, and furthermore hybridity with inauthenticity. Thus Schumann complains of “...dozens of
mediocre overtures, in which ¥ Italian, ¥ French, 1/8 Chinese, 3/8 German and the sum zero is...”"'
National music historiography is a romantic paradigm, it is incompatible with other times and places,
where multiple identities is equally accepted as authentic.

On the other hand, to reproach Musikgeschichte Osterreichs and Geschichte der deutschen
Musik in the same breath is quite unfair. For Hans Joachim Moser’s Geschichte der deutschen Musik
was based on the racial methodology of the literature historians August Sauer and Josef Nadler.”
After Nadler updated his Literaturgeschichte der deutschen Stdmme und Landschaften with a stronger

National Socialist accent in 1938—41, Moser also revised and abridged his Geschichte der deutschen

38 Carl Dahlhaus, “Eine Musikgeschichte,” Frankfurter Aligemeine Zeitung, 22 Nov. 1977, L8; “Die Musikgeschichte
Osterreichs und die Idee der deutsche Musik,” in Deutschland und Osterreich. Ein bilaterales Geschichtsbuch, ed.
Robert A. Kann and Friedrich Prinz, Bilaterale Geschichtsbiicher (Vienna: Jugend und Volk, 1980), 322—49; “Nationale
und tibernationale Musikgeschichtsschreibung,” in Europdische Musik zwischen Nationalismus und Exotik, Forum
musicologicum (Winterthur: Amadeus, 1984), 9-32.

39 Dahlhaus, “Nationale und iibernationale Musikgeschichtsschreibung,” 12.

40 Johann Joachim Quantz, Versuch einer Anweisung, die Flote traversére zu spielen. Reprint of the Berlin Edition of
1752., 3rd repr. ed. (Kassel: Barenreiter, 2000), 332-34.

41 Robert Schumann, “Kritische Umschau (1836),” in Schriften iiber Musik und Musiker, selected and ed. Josef
Hausler (Stuttgart: Reclam, 1982), 78.

42 Hans Joachim Moser, Geschichte der deutschen Musik, 3 vols. (Stuttgart: Cotta, 192024, vols. 1-2 5th ed., 1930, vol.
3 2nd ed., 1928).
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Musik into Kleine deutsche Musikgeschichte in 1938.” However, Musikgeschichte Osterreichs is not
the titled Geschichte der dsterreichischen Musik: it claims not to be an ethnic or nationalistic history,
and thus should not be put on the same level as Geschichte der deutschen Musik.

Nevertheless, “Austria” and “Austrian” have acquired a most confusing variety of meanings
through the ages, so much so that the strategy of Musikgeschichte Osterreichs to stick to the present
boundary will not succeed in presenting the history of an area ruled for centuries by the House of
Hapsburg so involved in international affairs without scarifying the larger European perspective.* Not
only the concept of Austrian music, but the very concept of Austria itself is too variable to be “subject
of a coherence narrative that establishes meaningful relationships between musical phenomena.” Thus
states Dahlhaus bluntly: “the music history of Vienna is a concrete reality, the music history of Austria

. 45
is not.”

3. The Musicologist as Historian and Patriot: A Balancing Act

In the anthology on Germany-Austria bilateral history mentioned above, where Dahlhaus’ most
explicit criticism of the Austrian music historiography is published, not only is there no Austrian
musicologist to engage in dialogue with him, Dahlhaus himself is mysteriously misidentified as
Viennese-born.** For no matter how sensible Dahlhaus’ skepticism that a music history of Austria
confined to the present border could do justice to all historical and aesthetic circumstances may sound,
it is quite insensitive for a musicologist from post-war Germany to disregard his Austrian colleagues’
legitimate desire for participation in the nation-building process.

For national music histories will continue to be written for pragmatic and political motivations:
pragmatically since scholars are often supported by national funding, and teaching material are needed
for the national curriculum; politically for national aspirations are to be accommodated, especially for
those countries who were or still are suppressed or threatened by others. Seen empathically, the musi-
cologist should have the right to be a patriot and to write music history that serve the nation’s need for
cultural identity in the process of nation building.

Seen critically, on the other hand, the musicologist’s patriotism is too often tainted by personal

career maneuver, as in the cases of Lach and Schenk. Patriotism may also blind us unintentionally

43 Josef Nadler, Literaturgeschichte des deutschen Volkes. Dichtung und Schrifttum der deutschen Stimme und
Landschaften, 4th ed., 4 vols. (Berlin: Propylden, 1938); Moser, Kleine deutsche Musikgeschichte (Stuttgart: Cotta,
1938, 2nd. ed. 1949). On the context of their scholarship see Irene Ranzmaier, Germanistik an der Universitit Wien
zur Zeit des Nationalsozialismus. Karrieren, Konflikte und die Wissenschaft, Literaturgeschichte in Studien und
Quellen (Vienna: Bohlau, 2005).

44 A classical study is Erich Zollner, Der Osterreichbegriff. Formen und Wandlungen in der Geschichte, ed. Zllner,
Osterreich Archiv. Schriftenreihe des Instituts fiir Osterreichkunde (Vienna: Verlag fiir Geschichte und Politik, 1988).

45 Dahlhaus, “Nationale und iibernationale Musikgeschichtsschreibung,” 11.

46  Kann and Prinz, eds., Deutschland und Osterreich. Ein bilaterales Geschichtsbuch, 562.
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to chauvinism and to all sorts of myth-making and covering-up. It is often said that the Austrians
have convinced themselves that Hitler was a German and Beethoven an Austrian.”” Even in the latest
5-volume Osterreichisches Musiklexikon of 2002-06, a kind of follow-up project to Musikgeschichte
Osterreichs, the problem of Austria’s Nazi past is not yet dealt with in details, whereas many relevant
articles in the New Grove of 2001 are revised already by Pamela Potter, an expert on these issues.*
In 1999, Potter and several professors supported a group of younger musicologists to applied for a
pioneer project to research the history of the musicological institute of the University of Vienna from
1920-60. It was rejected; one of the reasons being that the research is hard to avoid “patricide.””

If national music histories are still to be written in spite of Dahlhaus’ skepticism, some
approaches from other fields should loosen up the exclusiveness of national and cultural identities.
Wittgenstein’s notion of “family resemblances” may help to imagine identity without essentialism:
for example, the symphonies of Bruckner, Brahms, and Dvoifék may “have no one thing in common
... but that they are related to one another in many different ways,” and be all included in the music
history of Austria without any embarrassment.”’ And Charles Taylor’s “politics of recognition”
encourages us to embrace differences without appropriation: even if the Bohemians produce a Dvorak
and not a Brahms, we will accept and listen to him; and not, as an ethnocentric statement allegedly
attributed to Saul Bellow goes: “when the Zulus produce a Tolstoy we will read him.”'

For the musicologist to be a historian and a patriot at the same time is to perform a balancing
act; and as Isaac Newton notes, “Plato is my friend—Aristotle is my friend—but my greatest friend
is truth,” we can manage the conflicting demands only by being more critical and self-critical. Also
by being more receptive to ideas in related fields, the writing of national music histories can be
undertaken with more tenable concepts and tolerant tones, and might one day become less deadly

: 52
SErious.

47 Roger Cohen, “A Haider in Their Future,” New York Times Magazine, 30 April 2000, 54-59.

48 Flotzinger, ed., Osterreichisches Musiklexikon; Sadie and Tyrrell, eds., The New Grove Dictionary of Music and
Musicians.

49 Staudinger, “Ein ‘vatermorderisches’ Projekt? Zur Geschichte der Wiener Musikwissenschaft 1920-1960,” 401.

50 Ludwig Wittgenstein, Philosophical Investigations: The German Text, with a Revised English Translation, trans.
G. E. M. Anscombe, 3rd ed. (Oxford: Blackwell, 2003), § 65. For a basically essentialist discussion on the Austrian
symphonic tradition see the conference report of the Bruckner Symposium 1993 in Linz, Renate Grasberger, ed.,
Entwicklungen, Parallelen, Kontraste. Zur Frage einer “Osterreichischen Symphonik”, Bruckner-Symposion 1993
(Vienna: Musikwissenschaftlicher Verlag, 1996).

51 Charles Taylor et al., Multiculturalism: Examining the Politics of Recognition, ed. Amy Gutmann (Princeton, N.J.:
Princeton University Press, 1994), 42, 71.

52 See also Jiirgen Habermas, “On the Public Use of History,” in The Postnational Constellation: Political Essays
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