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Observing the Controversy Surrounding the
“Sashimi Music” and “Rice Noodle Music” in
the 1932 “Western Music Competition” Through
the Experience of Taiwanese Violinist Li Jin-tu’s
Study in Japan

Chen, I-Jen

Senior Student, Department of Music, National University of Tainan

Abstract

Li Jin-tu (1901-1979), a Taiwanese musician who studied violin at the Tokyo Music School,
collaborated with the “Monga Mutual Promotion Society” in 1932 to hold a violin competition
in the “Western Music Competition”. However, the competition results sparked a controversy
between Taiwan, Japan and Western in the mass media. The Japanese criticized that the
competition results were based on “sympathy” rather than “pure art”, described the performance
of Taiwanese as “compiling sounds”, and stated that “‘Sashimi Music’ had become ‘Rice Noodle
Music’ after crossing the sea to Taiwan, and the music were very poor and uninteresting”. In order
to understand the background reasons for these controversies, this article collected Li Jin-tu's
study abroad materials from 1921 to 1925 when he went to Japan from the Tokyo Music School.
Included: “Overview of Tokyo Music School,” “Academic Test Papers for the 11th Year of Taisho,”
“Graduation Test Papers for March of the 12th Year of Taisho,” “Academic Test Results for the
13th Year of Taisho,” “Academic Test Results for the 14th Year of Taisho,” “Registration List for
Applicants from March of the 10th Year of Taisho,” “Enrollment and Withdrawal Notification
Booklet for Students from April of the 10th Year of Taisho,” “Application Form for Admission to
Class A Normal School Course in 10th Year of Taisho,” “Application Form for Preparatory Course,
Class A Normal School Course and Class B Normal School Course in March of the 10th Year of
Taisho,” “Booklet on Taiwan's Study Abroad Relations,” “School Register for Class A Normal
School Course” and “Registration Booklet for Graduates from Tokyo Music School No. 6.”. By
observing and comparing these newly unearthed materials and try to explain Li Jin-tu's motives

and the underlying reasons for the controversy.

Keywords: Li Jin-tu, Western Music Competition, Violin, Japanese Colonial Period in Taiwan,
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F 1 B4t 1921 F 1925 FERIERRGE
&l A BB | BBE | FBE | BEEHK
Rl (1921) (1922) (1923) (1924) * |45 (1925)
(EE 160 160 155 165
JNFREE 60 45 145 160
EEJEE LA 81
g 45 52 60
MERIE  |[FE 51 67 75
IR ER AR 68 75
EzE AT 5% i 51 58! 73
5 (BE) 75 76 60 68
Bk 65
E
- SzE 50 55 65 75
HEs2 w2 | 2834 | 3034 | 22/34
2211922 & 1925 FHFEATER FE/MEEE A RS
e e e
s A N —mrp (1002) |5—rmmtp (1923) |5 mME (1924) %ﬁ;@?&ﬂ
F&+ 60 45 145 160
/NHE— 60
(A 75
YA =0 E] 45 150 168
JIEiZ 5 65 155 170
LR ERL 55 AR 150
BE AR 148 1922 & 1925 2 E + SRR EEAT L lREEE ¥ - TI8M, HhiE
28 FEW > HERTRER  (KEHERERBERE) - (KET+—F2ERBEE) - (KET+-FE=HE
ERBEE) © (KETSFERERBRE) - (KETIERERRRE) -
29 1924-1925 4F » BRI o SEAMEAERURISE - B4 200 43 B5T 120 43 B R o HERRHE 100 43 B35 » 60
Sy B Rk o
30 SCBRPEIRES TS BT  RISE SRR (1924-1925) » (BURESLLE ) 00 EE
5t AR - BV 41 RHE o RIS AR R R T R E - e
HEERREKE  EABNOH  ANZ S TOREAZER BT, - EBHENES LR AE 2 EE
B RE GRS -
31 % B -
32 FEW FEHEER > (KE+—FRESREE) - (KEFSFESARERBRER) - (KEH=62
FRBBAE) © (RIEHIUFEEERRRRE) -
33 ERATE o SEAAE R R -
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[ B 69— (1878-1941) ** - Gustav Kron (1874- ? ) ¥ » 5¥% # A Gustav Kron » & i 4F
(1891-1970) ** ~ jif 2 > (1889-1949) *7 ~ FijBf & — K SR 7RACHS (1874-1933) *: i
2 MEERELE (AEERE) Y FEEEAEMES (1879-1956) “ ~ /NEHK (1891-
1944) ¥« ABO S (1886-1925) - Shliky (EFERE) “  BFH— (1887-1954) -
H R (1897- 2 ) *  BAELSHFAE (1873-1939) 5 T/NMEZE | MHiFES A H
(1884-1931) 7+ JI[ 15 (AZREEREE) *  KIgE (EAREREE) ¥ ERR T £ (1874-
l%ww’ﬁﬁﬁﬁﬁlﬁ_ R R A B BESE (1878-1963) 7' T

e PSS FEAED (1892-1952) 5 [ EF@#dh | FHEE /H =R (1881-1934) ¥ #
B EiEARNEAEN (1877- 2 ) ™ FE%J MRS R AR (1891-1949)  ~ HKHE)j#
(1882-1930) * - HH Y « BHFE (1876-1947) * DURIF S AHP (425 Exﬁy9rghj

34 BhEU% -

35 BhER -

36 SYRSELE - DY -
37 SYRCHITS - BT -
38 SPECES - #E -

39 SYRHIE - BYEE -
40 SYRENRIT - 0 -

A1 STRERIE - -

42 HFg -

43 SRRIE - BHE -
44 STRERIE - T -

45 SYRIRIE - BT -
46 SYRERIE > 1% -

47 SYRERIE - I -

48 SYRCIEIE - NS -
49 SYRCIEIE - BYEHR -
50 s -

S1 s -

52 SYRSHLE - B -
53 g -

54 EMAHEN - BOH - HOHW - BT -
55 sl -

S6 sl -

57 ERIESIEA -

58 g e

59 T -
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(55 ) YETETHZ (1852-1922) “  ARNEFARFT: (RIS ) BHHPETE (1886
1931) 5 TSR HPHEL) M (1880-1963) @5 [ ERME ) HIHEL)ELE -

HESAH IR SREU R BSOS - MRAERG - T8 1924 455 — BUEATRIRER S
BB R 1925 455 SEMERVROR SR - BREUEHE B (PSE A RE SR T
A WREESRESLOFREE  BALGHRIFES LOREEE  ERRMATLL
BT » ARRAISHT— FHBIE o LAY -

(1Y - (20 B2 1924 4EFPRBATAGRY S S r RIsese s - (B 1) R E 83 -
(1) SAPILL AL BIAE S B (R A (I 2 T ABHE 2 ) 3B T 78
TR LUEIBARIE - 57 (B 1) %P1 F R F R
EREE W A BRIOER - M AT E S TR AR
R - (H2) EABRE: () #OHMESF D - E1 BRI E#L L ST E - B G -
CBERIMEE IR | (2) DL TS PRI (Staccato + Accent - Legato/Shur) I LEF
(3) AT HEHEAE /N EAVRSER  (4) IR AR ERENE » SRR B E
BIHTEAL G0 - S0 (8 2] (TR (1) AVBEE a5 (2) AR A et - fiTslnyis
BEMER () BRSA  (4) A TARHNE: o LR A D S o SRR <

B 1 1924 4 FTEATEIRL S — SR AR 2B ©

60 AT -

61 SBGRIL > BIEdY -

62 G

63 REHER - (RET=H245me) R HREReER - 1924) - R -



RIRERXZLINTICRBE 1932 F TERRET) & TR HFR) B TXRFL WFE 1

2 © 1924 4F FTEATHRIFLES "SRRI

(& 3) ~ [fE4) 73Rk 1925 4 FiERTE RS = S2AE R RS R DL K 1925 4F FifdAf
HRE = B aE B s - [[E 3) B EEHEE ¢ (1) Cantus Firmus in Soprano ; (2) Cantus
Firmus in Alto - 5347 [[E 3] & 0] A, » B REMDERTF R - BIDERBMHEENRRS TS AR
BLEL T ARARARE - (8 4) BEEEEE - () sl GREEB ORNER A EIRVEL 5 (2) Rk
REGEZAMEEEIE ) FBRERBIIEEYITT 5 (4) S5 BERARELL T EEE D Rl 2 R
B e BT E b H AN SR o A d. FEAVIEE o BIRE £ 05 g REEh BB /718 1%
& ©

G bl EEREEE SRR RIE R e T/ MEERE R E o (HIRFTARET LA = H
Te Fl R SE SR Y R BRI B E B AR - IREIZAFFEETERI Y T2 B BE BT - 1
Ze LA RIS TR0 28 - DIBAEIN S A2 88 E REEIAFRZE
7 34 52 i FE AR T A 4 S B R Y SRS RS

64 FHUTEHEEERRT o (KIE+Z=FE2EA R ) - SRS -
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4 1925 FHTEATIRIRL S = B S e A

B

65 FEEL

66 SEELE

£ CRIEHVUERE R AE) (R« R > 1925) - JEHHES -
£ CORIEHTUEERES ) - RS -
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MRS (R ZEEER—E) ATesk 1921 £ 1925 E MR F L2 A g aeg
HET 1585 > RIAEEREE G 55 G 1015 - iHRAIAESw « HHERRE
SR AR R AVA LR ~ AR ~ 18ET - MERHT - |AF] » PIEEFEE > RHEaEESR 1k
AFEH - RFEESI0ENEEE » ZXREREDSMND T - KBS FEEEME £
EERESNMFA R A H BN BRI ST > ERENR > FEHERRE T/ DINEHY
EozsEi e > EMHEERET -

TELL Byt ] LR EIR e T AE HAVERE - — H IS S AVESEERE ST - (B RER R
—HEER > STt AR E R EE o MR R A BEE - ER
HEE TR ATEN AR SSRER LTV FE > (HRCRE TG T PEATEA HE L pTES
i HEEE AT, SAZE R BEONARIEGRAZERIVEL - ¥ 2 HNVIFER/NME
ZEBEATRIRIESAHE RS | ERFFEEIRC & - BB AT RAT & (# RAVETE
EHE TR HEE RS - B RSE SR AR R VAR - U H AT 2 Ea R e
FTAERERCHIARSE - HOvAar BAvE - BT e ARG RZEH - HEERMRE T EF
BT EFNVEEARUREES AN ZREERATEE AR TET ) - OBEENY
A S PEAERHEAE TARE TN RAERIEAAN - BRETEX
HEEEA - Pl ~ SANEE - HRTsENEI2H e 492 09SO AT DU 2R 2SNk
I TET S RERIERS - B2 EATERRE - Fe A BB LU R - BT
ELREEAM H AR fEE A 2 — R RAEMN -

BC S 193248 [VR¥ESHEE | T 5tibdl

"RLEEUEE ) IR - 1E 19324 4 H 26 HRY - (FCHBUE (EBHHMH) - X5
Fo UimGe 4% > A genie 2 B o s A WA R O HHREIE 24 H BF 1 B E R
L EE =LA E S - IR SCEHT T EROES | (BGR A RE— (&% -
FEFERY 9 H 25 H (EEFEERS K M HRETHES > KEEZEH - 20 H+tH
) R - @

B B RS L RERR R R R TN LR ERR 0 FrE

FAERAFOFEE 24P TETRENI PRT EERE V ERT 1T 2o

PEABE AL A9 L WS TFEERT AE L0 THAES N F o T AR

z
[ad
FEE AR LA N LT UEAARRT R e g R g

67 HHEGRMMEES R = -

68 AEBN - CRERKGTACHAZSEIRFLIFE =ML TENHEE)  (EEHNHN®R) £—8
—THBETH (1932484H526H) © (£) -

69 NEEEA - (EEREID Y7 - VSYBEGHERE» o RELTERTE) - (ZEBHAFR) £—8
—TAREATE (193289H25H) ¢« (?) -
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SRz ARV UERELRG R
[FE4EHY 10 H 29 El (2B raemor g RIERAE 30 H 2 ) Ve TresiEg , A

TP HYERE -

SRR SREIEE S S RS S TS S VSRS S R
»ﬁw#@gfﬁ,iﬁﬁ*gﬁﬁ%fﬁﬁ%riﬁiéﬁﬁﬂﬁgJ’%F*89
PRARIEE TR0 TS g AFREY VRSN E c AELY - v o B
SR R F RS FEE Y AR 2 RS ARF RO AR PLY RE N A
PEF Az °f£ﬁ?(i+““) ~ EAE (if—‘ M) SEREE (EPL) CFLEF (1

n‘u) P EE (d4) ~2 2% (AR) - ﬁ(ig) sA Rk (AAS) A
A %Eﬁ“: E‘”(i*“—ﬁ*%?ﬁ) AT (h s

FREgR) ~ 32483 59 2P (AA%-F 825400 ~ ok (345233
) “AEFE (AAF=23825R) Pz AR 250 2 25+ 4
BT L T LA T g AP ARG ERE CEE N F I CFEEAEE A K
FEAEY - R dp T 5§ s (1817-1907) C. Dancla - Air Varie, Op. 89, No. 6
_ %»&ﬁpépﬁ% BoE oz - LI RTEF Ll S b

PEREW - B FZ LEBEEYRET ) AEBUG 2R U TH S
—i @mg{mgamam H AR LR g

10 431 H (CpeeieRE —E=THi LRVRERHRE ) (e - SN TERIvEE

TL

\H -m{ Je

LN

WHFER2ETEREH AR 2T F R R FSER 2 B A figche
B +§_+Ls$_sm+)§1g PR R BRT R ye T o By i/?i‘%ﬁ-ﬁmxﬁ’g(b
ERVPRT) CB30p T E TR Be A FR Y RG99 F 5 LR

71

72
73

74
75
76
77
78
79

PEEENENE ) SR T EIEMNREE ,  EAERIECREE RS HA R EIEIT o [ EERAEELTE
BERRIFSCR T2 0 > 7 — L K FEAEE G AR ERIRET: - DU AR  EET -

REBN > (ZEFSEHEGKLI=ZTHA»Z) > (ZEOHFHR) BB T NEILTESE (19324 10
A29H) « (=) -

SBINTEE RS E T -

B E AR - JFCCH B RR B &8 > BI40 © —FRIE=B0 > FOER R F*Eﬂi i, HERRYVEERINERLIR
BEFEIL - SCBEHRYSGREEEE > B L H] DUREE PSRRI 7 B Ry IEREAER,

FERZ EAa S /HPUaD -
WA -
B EAER
ERSEANER
A= -

Fet o OMEREE-=THEREHEHEET) @ (ZEHAF®R) F—E—-TABEHE% (19324 10 5
3ME) ()
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d S g %W%ﬂ%w’k%%%wﬁ+;ﬁﬁ§§ﬁ@’%§&ﬁ$%ﬁ%
Tohiapok (EA) ~FFE (b)) ~EFRA (27 ) ~PRRR (L4) ~ %1
;W (EM) 2 3F (AR \546:;:(%% CEER (EPRE) o - AR
”‘?K—J—A\ﬁw,’? MBI ERES OB HIT > 3 REIFE I AL BT 2§
TRFRBE SRS > Th s FEAING £ AT RRHE RSO F A
- e o piEd - p% R - PR VAFRIRLS  FAERT - 2 -
ZEpE 2 i e cFERIE T CFELAR N BEREBRF AT AP
WE 2 o

1A 1H GFeseEg *”~%7%F‘ﬂﬁ%ﬁ DU &R BTy ) S - sREE T

R R R = 2 HES e

30 P T T8 A A FEAE  d R ARRT AL T B 4
BEERFE  GHHAPRR R LRI L LG AT R - TR
PEY - PRV PEIBETSARGFE A FAE R B - FHEEF O B
1884 4 » T32856 4 ; %= £8 £47 > 84 1689 4 > T198445 4 5 $ = Ll AR
B 1638 4 0 T2BL9 L o ANF R FE B LA RALFT ’é«:“a?‘]i%z‘i‘
FRALEPBRR TS LPAEMAAM R - FREFLRARTET LTSS B R
iéﬁ%%%%#%gmﬁo

11 H9H UMeEfEz= [N 8% 5531 =1L IE]}_%AE R gt HERE )
Rt T & EREERE KEEDINE -

GAE R LR AR T AL T 0 AN - PR AR 100 B d

FPEFOFEGENT LEFHNE L Y EPLE- £ 500107 30P &
%%;ﬁjﬁf PHEERFE E XD - HEZ RS2 44 L ABEL R B g

FIeP AT T F A S FEFLEE CEBEE PR P - v AT P RFBE G
RipfREELT o FBFROEN S TR oo

- ~ %7 4 204 (1840-1893) P. I Tchaikovsky Violin Concerto in D-Major, Op.
35(Canzonetta. Andante). i 1 1 ADoK oA FEE I EEFF o LALRGF X
FEBY - RFEL BT I F S FEG - KPR FAGEARE o p o F8 T L

¥=

80

81
82
83

FEEA - OFERHGO—FIEHIREFEAORET) - (ZEHENE) 8T E+/UR
(I9324FE1MF1H) @ (=) -

REZ 10 F 29 HAVHEE - FE \GERUE R 11 A > BLEESCHL 10 \RRFR R AR5 -
DLRERERs " ARARILENE | s LRy TR, - (LRSS IR AR AR

REEEN - (T T7A X ) R (FR/ S0 ] Z2ILE—ERERREBHRAG N BEORUE) - (28
HHE®®) F—8—TEEAS (19324 11 HOH) © (X)) - HRIAHASEILERNEE  Arrg—
BHIHER
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Ari- ] B FREY (B ER) hE - Exehhd o oy T A 1878 E4TR 0 IRE

s o o Canzonetta £dp iR a4 o i3 Canzonetta B2 § 2 £ o hH ¢ -
BEE > REFIHEERE S TN ET AR EE ERBE I kE S

=~ 4% #7(1833-1897 ) J. Brahms - Hungarian Dance No. 5 in G-Minor. ;& t".—?;," 1 g
GFEUE HRPY L AR S ERENS SRS RALPN P OFRL T L
A2 3T ol AP ANN A 2 - o A B LA F TR F oo g

AILS T R ey ER A R EY > 22 P > BB RIS SOT L oo

~#E46# (1685-1759) G. F. Handel - Violin Sonata in D-Major, Op. 1, No. 4 HWV371.
R EM oA FEE s R LFEIPT ORI AFEEL R
At F F IR T o o AR S A R TR T4y | > B
AR PR AR NBFT N EE L ERFTE S P oo ¥ - BF Adagio~ ¥ - 2%
Allegro ~ % = # % Larghetto ~ %= # % Allegro~ £ 8#-F &2 g% -

H EHEEDHREA R > REE 2 R A MESERE AL - RapE > HEER
&t BEEF=ZAHILAEAK - ATERIEE - LI EF R - S0 i B HIREE -
TERE NFERETHRIERE - 2o AR MEE 5 - #E - BUIRNMESFEAENY)
E2DE St

MmiEREH —EME > FE EEREFRNVE S (2B T—8) - BFITHERIUALE
AKIEZRH E B RIS A SRR T o N EEA BB ER T - FEHR R 2GET
ERRATEKEEELETRE - T (28 H k) LEEHRE RIELEY > Erlke
(e Y A AR B LA TE /K8 H P e 88 EAYELES - TR TE KAV RERE SRy T 7 KE
SESEEHTEE —/IMEE T 0 Ry T BRI KR ARE Y MES TS RIG RS - BETh R T
ARBEARNAERE > Eatam - A ZIER i B AR /K Z BiiE = iy 5 o] R A Ay s
o

HRIELE 11 H 17 BEY (ARSI S B ARE ) B 88T 16 1
o ol F 3 4 6 Y DIREYECE T BRI - B B TR
AP AR - 32 T AACHE A B FaRAYET 5 o

1

RA1

¥

F_k
F_k

N
~

2~ [R5 B [RBNTEE

TR B ELE BT ORI EYE ) IRES R B AR SRR - HEAE RO
FEHRE o BETRMIT AT DR - ERRWALERE T ATH FRIEAE TR A — R &hs

\

84 REEEA > (Ko h Y 7T EFWMEBELE Y 7V KREI2) » (ZEHHHIH) F—E—-TtH sk
(19R2FE1NHITH) : (£) -
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XEE o Aok BEREER - e LE (FEH ) & HE HEiiL T ERNEL
FEFEAN S. George (AZRFEARGE) > MFRE THIN TORMESE ) IL—HHIVEE - ASCRHKER
WEEIERE - S8 (ZEH B¥r#E) BRI EHE - SR B AU © B & imE rIHA]
EHE TH > ACUE EH A SR o S HI L H B -

B BRMHAEREEAZ —NEHREH (EFEFEREFE) R 19324F 11 H6 H
Ry (FEERCEGEEE) o P EHEHFEEHNUAITKASIE =R N &
H RS B - WA - R B U RSE N EHET S S 2 m AR E LA o Y
SEENWENBESIMER T © TG » - ABREN Db g o 715 ALEFTE > LLBKR
FRrEFRa AN DR EF LG FRRGBEFORED k) o LR PP
chfpd D THEFHR PN e b5 Sl ERATE 2 L AT 4 anEas ) s Tt g
BEDE TRy a2t Tadps, o “BIREEMR 128 T L EWapEd R E ol
A FERAE DD AR EHY o TERILZAN BEHEVERT "L RS ﬁwﬂ‘ﬂﬁ
B R TeE, %o i&ifweﬁ‘gﬂ t R B Feanioek o VERLAELE B
AR AL ~ BEHE - (IR KEANVEZER > E HRHE S eRnREE -
riﬁﬂﬁﬁmﬁ%iﬂw“’Eﬁ%ﬁ%@#ﬁﬁ;ﬁi»gﬁ,@-@%%%{*@ﬁ
B AFAz KW GARA AL O A EE LD NP F o AEEE G FESEE G
RN IS N o TR ARAE S FRLIRY SRE o FulLeT fIH
¥ 1 Staccato ~ R~ AR F G A Sy o i tnlam DS A AN BUHEH] - B
KER > (EZEMVUEN S EL T HEH] -

11 510 H » sHHEs (EZRER) X a7 (B8 HRH N RE s H g A I
FIfERE ) o EIRES TRRMERTE S ) T T REENREE  EXEENEHEHIL e S
DU 228 VUEE & MR AR AR ENE Y« T e 2P &3 an=§ #ulv 2l -
g EMIEE Lt G &7 J1H 8 3 oesied 2 % £49¢0u# & ritardando ~ A Tempo »
Mme@ﬁi’ &?ﬁmgﬁ%ﬁ*iiﬁﬁﬁﬁiﬁiﬁﬁ%iﬁo + TStaccato
g A4 &0 2 8 L3 g IR 0 Staccato A 4v 7 leggiero & F BEE 0 F B 2 iR
3 Staccato » F - TE R Henr 81 0 )~ TRES SRR G Rk 2R ET)

=

85 EHzEH > (REHREELEC)  (ZEBHHIH) F—&—-TtE=9 (1932F 11 H6H) @ (=) -

86 S [SR RN

87 EL11 H9H (ZEBHH¥®H) WETPE R ERE - MR - EBNERA ZEH -

88 S [GF RPN o

89 ARSI IR 2= [ 5T a IR Al S Sl 2 [EIER o

90 EALEHER (TR HAR T A » 1899 F4E » 1923 FE E R Uir RS FE M SRR » (TIPS
WCRhT ~ 2% REPHEREIT - 1927 FREETEILEF RN - ER/MEZUEE - Y21
HERCE SR o RH R Y TR ERIRE - BRI -

91 %@%Wki&ﬁmﬁgkﬁfmﬁﬁw&kgﬁ>’<%&EB%%>%*%*?t§t%(wnﬁﬂlﬁ
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TR THSF LR REREY > 2R TrYayiEd ;o
e m gL LA Rk AP RO TR BT ) SRS EIT L LA
&okehd B *A‘fm&ﬁ' PV LA R e BT e BT e 7

PN 258/ UBI 45 5 = H 32 BHER 3 i HoAtr s & A\ AYEESE © rﬁ»if\% fi P o 9
;\_ﬁpa G- ;];%3 A —;—Lﬁ#—’ D HAH 4 %‘ﬁ A RS Tgﬁ-w% LB F AN ol 30 )
AR L k- SR —Ffs{ﬁé-g L B R R BB ,ﬁ:tg e FFEaL
Ty TAL A A R A S N p R R AR A F AR
poeoamEaz ? o et iR g o ) DUTNRERL [R50 1] R [E5E1 2] - FEAVE 38 4H

[=&4] 1] C. Dancla: Air Varie, Op. 89, No. 6, Var. 3, mm. 1-18

(EEGI 1] 55 12 /N6 » 25 H 52 B B VU B SR B RE B L LA I E KO R & e AU - P
ATy 7 B o FRMTAT DURBABIE Y - BRT 55 12 /N8 » HEREVER > - FIT2REBAEEH -
AR B - KBRS LEIRIFIIR - B EEEREREICHIBRAIF (R B 2K
%%?ﬁﬁifﬁﬂ’ﬂff%ﬁ o BAZEEE H Rt - BEEES F R AR ERER T RA
B~ 2B H - TR R R R R B -

92 HES[HR RIEHEFTIN -
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[ =] 2] J. Brahms: Hungarian Dance No. 5 in G Minor, mm. 1-35
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Staccato Ji& NI R Leggiero HY 1 [ » MEE 2@ ILEETT ~ (BEAH B L i Staccato - &
JiHEEEmAEE £ SEOIRVE R R AR -
LREEMEEE 11 A 15 E 17 H > BERE=E (FEEmEg) 7 B
M TEE ~ RRELIROE - EHEAF R T2 223 L F * R E L LR p Lot
AT EBFAAREDE LA N - ATk ) T Ep e gpEd R
AP UFEU R L Pl AT EREIBMET RS A F RSk THp e
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EER R SHEHANWEZEREY T4, BB L BHEHRR T A
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g 4 MR R s TREFRESOLE foB A P R 2 2L DR R -
3 o

> d

WERE—ME A > AR EEREE 12 5 17 BT (BoRE%REAIR) - ™ B IUED -
= HEEAMEL - SRR - * DUTFRAK SR HRERE © —  BARERER "4 Sp
Fly s T TR BRI R AE PR BT £ L A FPEE ST R, 5 =
%Wriﬁﬁ@dirﬁ*m@%iﬁﬁJ:E‘VJﬁﬁ@ﬁwi BB E R, F
Poky TR b WRE O A ik hd B o s REpRIERFDI D F o 5 R F RS
KBRS RREFE BB AP LEAE o KOEEREET - AKEEIIREEA -
LB 5 EE - AP RER SRS > EEHH AN EESERRE > A&
B o HRNAKEENAEFRBEERE - HArly VA HBESORGECE - AT AREER HET AR 88
EEE IS SRR IR A DA R st iy Al (S -

HRAKEERHA > LR 12 H 22 H a7 (BN ESiEg a2 IErg) o
RERTIIE Ry T B EA K SRR WA mﬁﬁ%ﬁoﬁ¢1%-rtw%455aﬁ
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EEPZFORIT URH L -l > B REP A B AR @it s B, o Y
EW%&F¢W%%§TEiﬁmlﬂw’%ﬁméﬂ*ﬁ*m@ﬁﬁi%*J~F%*§
W EG LR R SR o TR TR E BT AR RFREY
wAd%giﬁ*oJ

Ry E > A A HARZA > W5 THNE AT - S. George fE[REAY 1 H
8 H » BT (FpoklyarsefiaE) - hEBERHACK EERIILY - R S. George LA
—EEFEIAEE - ofT T EEEE -

Eﬁjﬁgmﬁﬂmﬁ%%dﬁu%ﬁﬁiﬁ’#{ﬁm—%gmﬁsxﬁﬁﬁ’ﬁk

TR IR R R FlendiA o BRE PRS- SETLE, 0 AR F ek

%ii%»mé°ﬂ TICARPRICEFE-FREY T EMSHE LD
- Ly

|3 ﬁigmu’/u/}%ﬂl‘*\‘ FIE H fF o

94 FAKEE - (E7-VEHEEZEERAN) o (EEODFRS) S8 —Ttal-Hust (19324127 17H0) ¢
(=) -

95 L98h o AREGHERRI IR R - [ AVIREE] (ZEH Hir) - TIBEE - U IERERRSI IR -
' 5 B S A 0] FE SR TUBR 1R - BERE— (8 H ARk BUEA S I HI S Fﬁuﬂiﬂﬁ'ffﬂmﬁﬁﬁﬁﬁgﬁz&ﬁ!ﬁﬁ
PERY -

96 LR HATI
97 bk (FEWHLRION) o (EEOEFE FE-TEEIUR (192ERARE) ¢ () -

98 S.George» (=7 FEHEDRKILKKT) - (ZEHHHE) F—E -TEEATIN (1933F1H8H)
(=) -



RIEEZXZLINTOCRBE 1932 F NELRET) F THAFR) B TXREFLE FE 21

EF2ZRA S B A FRF 8 R 2 e A x’ittii“ Fh o % FRL
A B keho @ ige A X A0 T;rsxwtﬁ%m ke AL E A S s @2 B A
PEOR] Fo B Ao i TR R AR AR R e AR ©E ‘”1 in & geioig 7o i
AT AV R BRE P4k K #4785 (F. Kreisler, 1875-1962) 4ri% & % (J. Heifetz, 1901-
1987) # A e Fiw % RFEARR REIPCE DL o 4 Ao e = F | &
FReFE A2 E-9-7 T}“ﬂ R D

)

- i

Yk

AR|FIE A AP A -ﬁF?«*f" LEAERZ ERABRE 78T 24 W RDEEE S
Fid e A3 FanmB Y marg AR Iy AdF g o FhX A N A &
B adFeng Bl ¢ o EERdopt ,Tkﬂ;gu_;f@?z %2135354';&%&*/3% RO s 4 R
AR AR R ] Wl BP e 2 nilf 8 Yikdeiiirg ?fiﬂ‘“;ﬁ%*“"mf *"”“"3{1‘&%
ratg B LHERGREF Y RE BEL LFRTED AL LA RO
R EARRARS £ > BRI AT oS «m%‘%’ P EAAPE B g S SRR 0 gRIR
BEAR A s - L ENR e B EEHR - kR BN JEIRE R T e >

S 61 o

HMTLIEEIH ~ 2~ FAERHA - B2 TR B - BT HEEERE
SRLERVER S - i RERE  (ERBE=7R0R0LE - FEPER N IR LS NMEEH
ZHEE - TR > TRREES ) ERNEETE RN RAVE - DR NMEE
e mr—(EE A EEN - HPESEENE > —  BESULHIHE Fokl - AFRE
TERERTIRER IR G © BTN SR N AR HIPE R M B SEIRE 5 - RESIER At 2% - THER
ERAHEZZ - 1&(?3%]3%5’\\/@%13’3@ 24 R RIERS—RWRE - fEHAREE
EETEE A MR - WHEER T INSEAREZA A - BV MEEEE
FYEEAE ’?%)JFEEQ%I*EME’J ’Z—?ﬁzﬁﬁﬂf BRI EEL T oI ? PP Ry E 2 H H A g H R
AR —E2E -

B~ R0 SR~ LUw : PR AR AR G

T BRI BB R AT B R BRI R - T B R B S S A R R ST
g Do TR o HRE Z@f#%ﬁﬁ’\?%*ﬁﬁﬁﬁﬁﬁﬂﬁﬁt%&u&ﬁ%ﬁ’%“5 EBAERERE—
SEAHBHHIBIZE  BI40 Arjun Appadurai (1988) HYSCE (A SU(FEIZR SE6R © EREIERT &
s ) o DL 1947 SEENE BRI DIRHI Tt & R R - BT T R R UM HYSREE S B E -
EEEEHN SRR A EH G DS SR - fEE(E R T > Arjun
Appadurai PSP ENE R A S > LB SRR = R AHRE o HhiE - Tog



22 B & R 2T % 37 #2023 £ 9 A

TRl F BRIy B A kB AR R TF R High) fe TR
(Low) 42 FFeni B> P e FHA P AFH2ZFnL R > B3 P vt s o 8%
4 @2 Benid B ) Arjun Appadurai 7538 26 K AR o R 5 B S S8 S LT T o7 - e
T PSSR AR SRR — RN B TR S PSSR B E B - BUAKES] - B IR
BALARURAE R - TR SZERAIE R R - 47 - TR LU R E T EAERE - ' It -
OB TR B AR Rt T ~ Ay RIRIRIEC YT - Al LR AT SIS - AR
w7 S | AR B TTR Y ~ BT BRI - SRR MRBUERES] - raE R BRIt ik
fulb o " Appadurai B 53T  FREL T RIFAVERT SPATIELS » SRERER AN SO R B TR S B TOR
by Pk e

R A SRR R RIS > RIT A EHER (2008) YSCE ( BYPHE TIER -
PEAREAST LR - HAERR R IR T BN ) ) o RO B s H G BB R AR T =
BRI VB - WHEY - HAA - EEKEEZIER T E8hE , B —SUEE > ML
B H AR ~ PR Y 2 T BRI A FTERE - i - A BRI R E /NG ~ st
TEHERHAER S " 2B A ANEY) ) MR - fEEfEE R T BRERASChE—TII
> FRELA KRB S EMR 0 TR 2 0 PR Ead BRIE > A F PR E R % o
AP B K JHL RRPEMG B0 Krrame ) O WIRE] EEEREA
TREER S BMEEREIEM " ST RS T B | iR IR H TR =
BANEY) ) - IERERERE NN EURFE R BT R ERERE - fERIE
INIZNERE o | ' M EgRERR > TR, R T HAREE ) B—EREE - MwEkn T2
BAEY ) ARS8 BT e R -

DL Wi Appadurai (1988) FIBRERL (2008 ) 7 &4 Fi b ek 1P 48 ey 543w -
EEFOAE T DB A RS & ARSI 1932 A SELE B R AT R 200y T RIS, F1 ToRES L ERigH
BRE R o 2R » A SRR P B DA S R AR B tE 2L AT TIA 9T - REEELi (208
HE##H) il (ZBEENAETE) RN EMEENEBERESA BT » RS —
TR SRR AT B GRS 0 A0SR T > ATRRIVEERSHESR -

99 EES[HEREHFTIN -

100  Arjun Appadurai, “How To Make A National Cuisine: Cookbooks In Contemporary India,” Comparative Studies In
Society And History, 30, No.1(1988): 4.

101  Arjun Appadurai, 4 -

102 BRER > (BYLHETRIEIS - EREESOLRE - BIGBEBE e 283, ) - (EYR) £ 156
% 3 HE (2008) :139-

103 FHERE > 161 °
104 BHEERL > 172-174 »
105 PHRER > 168-172 ©



RIAREZF2INEEBRBE192F NELHEST) 7 THAFR) B TXREFLI FE 3

W (ZEHHR) DA KIE %Eﬁaféﬂ?fﬁﬂ%f%jﬁ#?f’éﬂéé  MEEH—
@**izwﬁfﬁ%mf%ﬁﬂ’ﬂ TEIB, —— Ti o2 e 2T B T DY)
TS (ERF R - B R — {IE%E’J;QZ&WZ%% HER A ATE RBURFHHE H CUEHE
EEAHRH < 1906 FEVUH - HARBUREIE T "= HAR - SEEMIAT - BIfR L - " Hb TR
—IHBCE AR AV O - fRR 1906 L ARVHE - B TEEESEE
NARESE AR RGN - FEIEOH R SRS BRI RS NS -
(BAMSUEZ S8 () ) ZHPBHERE T © T pibnbrg B~ fie o i 4 ) " R#E 1908
FIVHRE ORI BAEYHE LRy © Tk d > 7 - A M2 g | 1909 FH LS
RERA R T Th o RT O FFEY W2 RRE AR E o i - By S
*}‘}a—ﬁvﬁ%EﬁJ‘J—g'—‘-fk%’x%'gp— g AR e e I R ECRL A
o ) 1910 4  SBATKIEE RIS E AT > (AR TEE " R
BB ETTRIAES RIS . TH B ARG L S B TR B L (AL )
ﬁ;%w;ﬂko ...... FR BRI B ,r]fg,}‘v;a1o\-;scz@fgf‘,r::z,j\%;}:;}:g#g\ﬁg_g%ﬁi
E R RAPGE SR RERNN AR 2 E B RARAA LT E S AR
ARk o HEZFEAL T o 1911 R *&wmﬁ%f@*ﬁ**ﬂmmafaﬁ
& 19254 R ARTEALNNBS RS ERE A (EREATTIRIL TR BTG -
Phjodd x 2B EL 8P Ay e Lde L7 2 > BELHOF & 2P G e
BB ERRFEE FAERNEY sl ok o AR A chE Bidis 2 &N
Bl st AP GERERBECFHT R @a F 2 o ) LR BIRE
MEEEAL - B T BN R ES - HRSMNa I RERZEEY) BT 7ok —&E T Uts

By -

106 FEFA > (REHEREE) > (BEAEF®) FTAEMTI9 (1907£4 526 H) @ (2) -

107 C CHIEMORS) - (ZEAEFH®R) ST=0/T259% (1906 4 H25H) @ (Z) -
108 C (BRBUEZ 8 (1) ) > (EEHHHH) B_THE Tk (1906 F9 H27H) + (Z)
109 - (RS o (EEHBH®R) F=ETH/ATSE (1984F 12 517H) @ (Z) -

110 © GEERLE) o (REHBMWR) B=TIWEE-USE (19094F 10 420H) @ (2) -

11 SRR E s LTI EE - R DU —2ebbis - 28 LELIN AR AWAL 21 B - B TAPRES
7B FTHES - §HEET 30 [H - MR 1922 4 (ZEHEHHR) (HRY - ARHE—FHE S EER—T
HEIRACER - RS 1922 (R BB B il AR 2B R A SAAE - IR VAR D &R 1 —
BEAA - i ORI R &G DRI -

112 C (CEERTR) o (EEHHBEIR) FETHETSE (191025 17H) 0 (2) -
113 o ClisigER L) > (EEHEWRER) B=T/\G=Tt% (OIFE1H26H) © (Z) -
114 (AR EERGO HEVEKREME ZEXK KW REXT) (ZEHHN®R) £

ANTIEZA—98 (1925 F3H 13H) © (B) -

115 S5 1 1906 48 » SRy LRasap B B SRR fh . — © N 1906 SEAPRIG T2V I I B - SR & 4
T FIEMES - OAMES - WEmEg - %lﬁﬁ“z"@" TEMEEES > EEMEE T B
& T RAT -



24 B & R 2T % 37 #2023 £ 9 A

ERRHIEETER - RO T —(ERRR IR S EERHIAERT o PR AT DA ER — T kP R

A SEESEAVERE - 1921 FRFNFUHEN R - RIS BN Ay S (EeE - 1
...... ATE BT AR A D B PR T2 ML AR A s (L
h#y) P2t "R -BAF T2 R~ wmhap 724 R tl&- THMRZE LB
S FINEAEE YT RI AR - BAFEIETHN LR o AR pE Y
LEAL gﬁwyargggﬁq-eiu,%gﬁg—:gggﬂ%\ﬁ ...... °
1922 FFUTFEESRA R AIER S - '
FETR o o - FOR A BRI FRR O RTE BB

AAEALE B AGE G AP REL A A HAEE  ARTEML
HREE R P h A A frR et H D AT o

SEERES

p 2 LazL4p Laz2Lyp

W 3 AT H B4 HE AMATH Faa0H
i 30-37 ] 25-35 If] 27-41.5 20-30 )

i . 19-22 ) 25-35 f) 25-37 ) 22-30 )

hed PRI A RE AL MAAHEE F - B BHEAfr ARG R IR RS R

FRERR TR 2 FAR TR A AP PAYHATT > RAED L LAY

«’&;p%gk; o

SrE AL MR B BURR RS TR IS - BT AYRISET 20 2 30 BASE - iTET
HPRABRIE 6 2 8 [AIASE - F BT R4 R AVE IS - LUKy & -

1922 £F0 > (AFAVRIG - REEGG) WE > AR T RIS RSN O EE Tk

AEELRE RIS g IR E AR B A E AR Y o B R
FECTF B 0 AL RPN E L NN TR 0P o o R

UERE IR T SRR E VS R RV RN S L
L e e N R EAT F o TP s R AR A — T R
BB 5 T ~ AP FIEE A E S > TS (EmUEE gt - 25 26)

116 FFEHEA - CHTHEVES T2y TR FEofasnti) - (ZEH ) 5
ETIEH/GE (19218 1H30H) @ (JO) -

117 c (EdbeEo  AEMRE MEESsREE) o (EH ) H/ATATEE (19224 11 f
3H) (2D

118 (ZORE ZEhSHGT L) - (ZEHEF®R) BT H—5% (19224 1274H) « (I9) -




RIMEERXZFLINETIBRBEL 1932 F TERRET) & THAHFR) B TXRFL WFR 25

TERRR ORI B SEAE B S SSEABR - 1922 SERIME = EHYSEAESH - JLAEH 5,461,990 /7 > 44
FERIEE 711,916 [ « ™ R, {ESM AR Es b o SR TR BRI BAH 72— R LR -
HasE AR EEm AL © Arjun Appadurai FIBR KRGS 17 T &0k, > skE et TEE ) &
AR ISR BE (5 - AERRIES (ZEH ) DR (EEBRENgETE) T8k
VR T AV ERBE L RSE - SETA AGRIVESE © T AR RO
=BT AVRAR SRS R IR R B - e SRR EE - BFEEER
AR SR R B BRI A BB & - SOBBTRTEE AP BR > R G R
= EE) o ERECERRIRAT TR T EE ) AR - I EEYELLEE B
AR MTEEF L ERR R T T Sk RO T B B ESE TENE DU PR HE IR B | R

{h ~ HA S QLA B B BER S R R o & S e o i H) ML

HEZRDALL I H g g gy = 0 2RIGEETS - W DABLIE Rk - BISETHTS - R - (HE
FIl Ry Bl H AR RO B SR B R ey P2 B B E AR S e IR - SR
FEHSEE - A NGRS AEECHEE - R AR 5% ~ g2l
ARERELEERAT R » BT 1932 FHf » HAFRE S B EEEEN DS 5 E 2= = Ml
Ok 0l H HA AR RN E YR - MEZE AT 1945 FH A - #0F 5%
BRI BHEAMEE R B EE N N A & o RIILME A ER—E¥E - B
17 o HEEER R SRR ARERHE FIEE > 28BN HANERM - fEEasT
HAER SN BRI - WHZ S BER o 5 2R BN HE - stF B GRAEE
—ERT > [EIRE AR WA EDAE S S A B - B RRAY T SRR 1A SR AR R S 5T
Pk DAFRRBA R RE » BT P DA A —(E 2% -

[E 5] & 1917 & (ZEBHEGHL) HEBEBNEREERRgE+ =0E g
Iréd e [E 5] TR F+— /MEE - BERE - fiHZRENER (L SBR -
il ELE (Joyful Peasant) ) - HAMEIFITUFHREZALFEAA - HEEHEZ/MES - [[H 6]
= 1917 43 H 25 R E SRS =+ /\E 2 A RHERGIHEF - [Bo6] al&H » = /h
2Z > i HZEE (1774-1830) ELF/MEERZH A /NEE %= (0— N (G2
VF o b (BEFE ERSL B2 RS (P. Rode - Violin Concerto No. 7 in A-Minor,
Op.9:Movl) ) - HHFEETER}EEAE T EHZR/MEE -

119 EZEGEEFHAR  (BEQENSETES 20) (BlL: GBREERHAR » 1922) - 349 -



26 BAE & 4 2T % 37 #2023 £ 9 A

TS s R 4w R g = -
E.EQEAEE}I'Eéﬁ t omps "y 2TER ¥ o E
PER AR T T 7 477
les 808 [AET § 2+ 187 1 Wepy PR S N
4 ® dp g F2 20y LT3 =M ABNE®
2T £ fe T fa o= ® @ B -
W amfagin !’i;ﬂﬁ‘ﬁﬂi-" EL ;n;w:::—-
e B BBg T o s g i
angX Luan'!.rv: Pl L2y ® m o PO XIEC.
ﬂls- +« ®*~ 1 m irp@rgFr -~AEN & : -i;
) 8L iy HE 3 I g =& W e .!l!_;
:f*,'_ % -1-‘. ¢ 2a 1 ma & b a .,_....
O 5 TR OFAR 3 i x
Rgi PR <w o om . ula Pada w A i !!
o RERZ«HIA T LNAMRA O = = :
i]1'u'ﬁihﬁa"-ﬁg‘#ﬂﬂl"'ﬂ'?h'ﬁ I.*-"H_': ‘:i::-
HAgy VB £H L K CRL St e :
7‘;.-§a¥31t§?.:aﬁ"ﬁqaqur_:-_;;:ngguﬁ!, EFSK R
%gft*;;fﬁffﬁﬂa"%?.f}rﬁfém 12 =v ] e R:®
AFELNASHEATEIRRS 5 W 55 g -
BAEBERT) AL ENARTER 87, L, = ~ &
e i ! m,';.'.;mﬁ'gf‘lzﬁﬂ.lal—.—:,__ =y
&g ﬂw;‘&,:l#z..;'{#ﬂﬁrhih-_-} i " M,
REIREERRLIREAIRARET  uarn .
ﬁ*ﬁﬁux‘ﬁfﬁﬁﬁﬁnﬁug%t ol k¥ 4
:.jw‘i‘ﬂﬂ:-ﬂgmﬂ*&!"gﬁﬂ-‘g 2 B = z
D:H-I-d'-mt:iifltguﬂia_i nmm i 3 me—
"faa:aatrem SREEXER L
b i EMmEcERLES NN N £a AR =
511917 FEEREFEEESAR LG %+ =[] 61 1917 43 F 25 HEEIHYE
) 121 3 e A — % ..
ey (REEmER) B /BB SRR i

G CEETESE TV INMES
I A N E—gaz) 12

(5 7) 2 1917 /£ 3 H 25 HA B8RS — /(B2 A REHGIHE - [E 7] 7]
R )0 B R IMEE SR i HRHSIE (1770-1827) SEHS/NMEERIEH F AHEH
—HEE (N— =XV AKHY/FY (BOE - Fm T F-%KE) - HEzE (L v
Beethoven - Violin Sonata No. 5 in F-Major, Op. 24 : Movl) ) - F/NEEEIZER} BREEERE T 4
Sel v ZAGEZ/NEE o (I8 8] /& 1932 4 3 A 22 HERGUE SR G U+ = B2 4 2L LG
NEFy - [ 8)Y \I & - S50« /INMEEEZ - #i B2 (1784-1859) 90/ MEE R %=
D /NEE—EEE (P h—L s =@y 2L b ((FERAFENE—FE) - Wz (L.
Spohr -Violin Concerto No. 9 in D-Minor, Op. 55 : Movl) ) - FIARRMREEA FH kB EEZ/ME
2= .

120 =EHE  (BESHR) - (FERE M) %1788 (1917) 162-
121 FEEHEGEN > (REEHRER—H) (e RaEgeeEn > 1921-1922) » 47 -



27

[ 7:1917 43 525 HET 3% [@ 8 19324 3 A 22 HHUF B+ =0

ERREER —t \E ER A SR g E2AE SR HUGIAR (MK 2B Lt/ e S
IEFe (HZ2F R R MeEZ= [l D /NS =)

MEHh F A g —aaer) 12

[[E9) 2 1932 54 H 27 HEREZEEKMRME TEZgdHE - [E9) /R &5
o UMEEBZE > lHEEEREE (1809-1847) /NMEERZEM E/NEE %5 (A>T
AY = REHEI Y v b ((Fas U -—2KE) - WEE (F. Mendelssohn - Violin
Concerto in E-Minor, Op. 64 : Mov1) ) o FHFAZCRHE T 4 T o B R 22/ N EREE o

122 BURTUEERR: 0 (TR —E) 48 -

123 RUREEER (RUAERE R O | SUTERE > 1932:1933) 5223



28 B & R 2T % 37 #2023 £ 9 A

91 1932 £F 4 { 27 HHRGEHECHIZERHE T =g H
(HEEMEE R ZM E/NFE =) ™

TRIZLLERY ST - FEIEERE DrssoEd ) fihE - TREAHENER - 2R
e > HARKRCEFEFINE TR WEEENE S - 2B EERNEEEE I - Jl
IR AT A AT SR WA F IR > RS | IS EE  AIREE
EHNERAL - BRENVERZT » T PEREG ) WU (R R T R
HEHIEEE - FACHEI R R EE TS > ST RIEEHIBS] - S5 HOR S Z SR Ry
NG > BEEEE A ATRE MR T EHEREATRCR - AN o LEEA Bt RS T EERAEENA
EERERS - LR EE T EREEE  THEEE (PR DIREEIALD > ERAO
SOE e DUBCHELE Ry - HAFETERIRE] 1934 £F - DU BT R > T RSEIEE ) LEE
WERZVEE TR FEERNEE - sl RTEEE - 2R EEEENEEA
O 3 B & Fe AR 8 et - 2t - BEHIRES -

124 FOEEHSER > (REEHRER—H) »225-



29

g © HATEIERPRIBUER BUR RV SEIR S

AR E G > R PAREARES VU 22 -

(—) /MESHEHGEEBVIINSEREREHE T - R T HsgE =R - — 5
FFRAEE 1910 SRR FIAEREIE - B5/Me2: Fe 2 T RAeoR g
& > AR NEEEEEZRMIEERN ") BREE EROUHIER -

(Z) BHANERE LIRSS > (AT % - FE e a A > HER
/INEEEREEEE N ARG £ o IRE Ry 7 B S B Bl S A T e M T IR M E
% o

(=) HRFHROVEHE - RPITLEE BARANBNMEET T aigdly ) B BEet
TEIEAMMEST " JoRA R ) IVEEATEZ -

(PU) SR B SR IE IS © /IMES F R AR EVIERSUE - SBEENVALAE -
F— FLAHHFES RS FEREIH A=AEAK - A2 ERIEETEE -
A R AR - RO SIS TS - SREREAERET 1934 Y T
sepuRE e, o WIFEERNSEEET) - FRRERRITA2EENE > WE
Z/NMEE: - [ELLEBIRIAEARE - A E T EEE T HREEER
BHIEH - B ERE ST SR BRI AR > e SRR T EHAVRER © 1A
ELERAVER D G2 B T BB AN A RSV, - IR E S T EREEE - H
SEEEE (BB DUREEEIAD - iEkeHI N OBUZ e LR EIHEEL R - HFF
EEPRE] 1934 4 - DA BRI > TRERUEE ) WENEREVEETY
PO A S HERNEE - A RREEE - ERNEEBEENESEAL > k5]
TR BEERR R - (S E R EEAS e O B AT SRR -
AEREEE - O - EE =05 o UG Fe L EREEeREt - 2
it ~ BREEATRES - T 1937 7 A > (EEH BF#H) A1 IPREE
RO - SREI M T 2B UL ) o R IIHE IE - T
HE » AR T H B ) ruRst RSSO0 - FF/\H (EEHH¥#H)
Axt > AMEEEE R IR - 28I B 2 HASRRE - SLEEE R -

BRF AR AT LU —25 5 5m ~ WTFERYTIE o

(—) EEIE HARHIER Z SNV RRIEIRA N F 802 MRS - 148 TSR g, BAl T
ZEARZHESEAL - BREREE A LSRR E DRSS -

(=) & (BN HErH) 1931 4 11 H EAEVHRE > (IPEZIbth A BE 54 E -
PRI A REH B RCE > AR — DRI E -

(=) R HEERPREATER BT M T8 iER - (REFIEENRE - F&



30 B & R 2T % 37 #2023 £ 9 A

TS G D RAE P RENEESN > RRERNSEAR O ARE G ERE
fF ? Hrp B O 5 B EE R R MR (& © SEERE Ryt — BB SE
ERHAYRA G R — DAY B R e L EE 2 IRHIIE R > JUHZHL 1932 4 1 e
WOEG | 2 HHIR (G - I LI H A REREE R AT s R = L w7 B A
MERSET N B 2 L H HIEE - (Pt A =E T2 -

(M) IS I AN A AR NG HORACEE - nDIEIERE H H A BRI Ryf -
AT DAIEE Z AL R T FHUER TS 351 & By - 0 ARIRIE -

(1) B AMTERE NEEPEEES - 1943 F T EBRESSHEE | YoEEks
| BEEERY B0 A AHREEAMR SRR B - B HAHS
bt Fe A T B ANBREASEEEE ) E W0 ETEE DRI -



31

CE BN

WO
(—) &H&

EEEF o (EEHLES) - 2L 7R 0 2003 -

FHRE - GERMEZETARBENTG 1930 SAZENEEFEEE (BETHO ) -
o« > 2015 -

M (ERTEETM) - BEIbh 2% 1991
() B

MEZE - (REHARRZEFELEHRE T IREENEERE) - BirZ8X
B S ERT S FThE 5w S © 2008 ©

LSS o ([ TS EARE BT — DL 1920 & 1960 F B X)) o BT EE A B L
WHFEATHE -2 S > 2005 o

BZHE - (HIaRHEER#ESER TSR 2t) - BILEZERIEH AR 5 20T 7EATiE
dEwSL > 1997 ¢

PREE » </J\T;%%T§5%E’J1§)\Eﬁ)ékﬁ VRS A G 1+ FREE - 5T H
FRIERG) o BOLEERIEASE E ST ST 5 5L > 2007 ©

(=)

FEM - (REEFENSER-EALTFENER—) - (25U EFH -
ZAHEET (1971) 2113

HEA - ( TAZE ) B8R BAHARIRERI B g T U B gt ) o (2
SERFZEY 55 16 % 3 HA (2009) : 39-85 -

BEERR - (BYIHETEZ - BB SCbEE  H)aBEg g T 283, ) - (£
SEEREZE Y B8 15 &5 3 H (2008) : 139-186 -



32 B & R 2T % 37 #2023 £ 9 A

BIOL - (EEFLEESNNE) - (EISW)) F4EHE2H (1955) 145

FESEEY o (HUARIEEHF IR EYR) - (Bl Ee) % 35 (2002) : 35-
56 -

(1) B
BRZAE o (HARIZENINESHE 2R - DOTEH (1895-1912) HYAHEAAFF!
BE) - TBERERMNEZEGREZEWIETENTRR S - sHERIE

MOST 109-2813-C-007-106-H - 21k : {TEPEBIZF 2 ZE A S > 2021  accessed
March13, 2023. https://wsts.nstc.gov.tw/STSWeb/Award/ AwardMultiQuery.aspx.

(1) BERHE
LB e R IR
[ 5 B 22 SRR EE

BT = I KRR AR HGh R EE - 5

jni=d

B G A I A
H SRk
(—) W
SCE - (MRS AR - B - BUHD RSB R i > 1943 -

GECEERHEER - (BELEFHTE $B20) - 0l BLEERHAER
1922 -

ERYEG - (EBYELEE) -l ER - 1039
RESIE - (AROEIC 51T 3 AFIBHEKE) - S0 | BIEHNE > 2007 -
HRERAR - CORERFR—E) SO BRI 19211927 -

o (RIET+—FEFHERER) - B B ERER 7 -



RIAREZF2INEEBRBE192F NELHEST) 7 THAHFR) B TXRFL FRE 3

o (RIE+ZHE=AREERER) - BaU - FOERFER 7 -

o (RIET=FEFHERRAE) - B BERER . 2 -

o (RIEHTUEEFFERRAE) - B0 BOERER > 7 -

o (RIEHF=HEAEEHEZE) o 5 - gt 2 -

o (RIEHENEHLIRAEAREIBAIE) o BT« WETERFER > 7 -
_ o (RETEREAERASZRE) o RE  BEIE 0 7 -

o (REFHFHF - FREHR  ZHITRREOE) - SR Ry
B 7

 (GETBERGE) o B IR 7 -
o CREERRERISERE) o RORHL  HUREEER 7 -
C CEAAURE RS T R BHE) - HUNH  RORERER - 7 -

MAE=- (BEEH: AROT 74 4 ) Y EHL) - /Wy Ly AV Dkt
1995 -

MM - (ROBEEHEF) - B FUFEE - 1933 -

ErATEHAE SR EZRGRE - (DD OB EZEAHEERE T ZrEh#EHSE
FE5) o BT EZRATHEEAEEE & - 1980 -

Bl - GHRM T OZBIC BT 2 FRIEHBE OBROL & ) - 5T - HERE
2005 -

(=) JIFIRERE
AIEG—EE o (ANEFIEHEIRICET) - (EEHEGHMEE) 56 (1906) :25-32-

FEEN - (BERER) - (2EBHAEGHED) 144 (1914) (3839 -



34 B & R 2T % 37 #2023 £ 9 A
e (EEREWR) o (EFHEGHEE) 178 (1917) :61-62-
_ c (EEBEEEMEE) 1-114 (1900-1911) -
_ o (EBENEEEERA G RESE) 2-23 (1899-1908) -
_ o (EBHENEEEEAFAD - (EEHEINE) FO% 3858 (189%6) -
Pt o CUEEFEEFEEE (—) ) - (EEHEEML) 297 (1927) :39-42-
e (CUEAEEEEEE () ) o (EEHEEGMIE) 298 (1927) 4748 -

o (BEHR=1HF) -

WEEET

(2004) :11-38-
(=) Wt
S. George » (E—7 VEHDBIZET) -

(19334F1 H8H) : (=)

REEN - (V74X VR PR/ A+ 1r] 205 —
BHOE) - (ZEHBEWH) FH

o (RouE EE,hofiETs) -
FIL2H4H) () -

____°<$ﬁ@6ﬁv7%7%§%

A EEFEBEGKL=THE®»S) -
—TANBEIUFIEE (1932410 H29 H) -

o ClisEfgER L) -
(=) -

(Z1) %

(HaHRIEY 7 4 4 ) Y EE) -

FLET L 7 — )L KEIZ) -
—TFtHEFmESE (1932411 517H)

4 528 (1955) @ 69-71 o

(R F SRR F LY EEF ) 20

(EEHHM®) B -TTtoaNTtaik

[EEIZEE TNV N-=- PN

—E-TTEATR(1932F1LHIH) (X)) -

(EEOH¥®) £/ T+ (1922

(ZEOHH®) %
() -

(Z2ZBHH¥®) 5 —&
(=) -

(ZEHEW®R) B=T/\H="TCHR (1911F1H26H) :



RIAREZF2INEEBRBE192F NELHEST) 7 THAHFR) B TXREFL WFR 35

A FLRIERY) (EEOHHKR) BTt (1928424 H)
(=) -

_ o (IEMORES) - (ZEHHFEW) HFoT =0 125k (1906 F4 H
25H) (2D

C CEERRETHCEN S SEEELTESAE CHINE) - (28
HESH) $—8—TRE9% (19244 H26H) © (£) -

o (REEBUEE O —FIIEAEARSEESORET) - (ZEBHHH®R) £
H-TNEH/ S (1932F 1L F1H) © (Z)

o COHIZERIRES N 72hy RIETTRREE +EROMSST+HE) - (&2
BHE¥®) BCTHEH/GE (19215 1H530H) © (JO -

 (BAEBMED EWPEALHE BEL R BEXT) - (2BH

H¥r) B/ T E=+—98 (1925 F3F13H) * (£) -

c(ElbtmED AEMLLE WEBESHARE) - (ZEEHHH®R) 5
ST (19225 11 A3H) © (Z) -

o (EEREIY 7 - NSYBREEHERE», o NERHCRME) - (2E
HE¥#E) F—8 T/ a5 (198249 725H)  (?)

(FHERRER) - (EHHF#E) BT/ EL 298 (190754 526 H) ¢
(=) -

o (BERUIEZE (7)) ) - (ZEHH¥H) F_THE gk (1906 £
YH2TH) + (=) -

o (fErgREN) - (EEHEF®) H=TH/ sk (198 F 12 A 17H)
(=) -

o CHSSIRTIR) - (EEHHH®) B=THLEHE-FR(1910F2H17H) 1 (=) -

o (HFEELE) o (EEHHFH) H=TTHEr-HEt (1909 410 520 H) -
(=) -



36

ME T4 2T % 37 #2023 £ 9 A

EEOHNE®L - (B3 77— EBEEOGREM SKhell (hE) - (&
BHHF®R) F—E=T=g/LH/8t 137F£7H13H) + (+—) -

FKEE - (E7 - FERFHERA) - (ZEHHH®) 8T THH--IugE (1932
FRAVH) (=) -

Fot (FEBREF-=THREEHREZT) - (BEEHHHHK) F—H
—TREAERE (1932410 H31H) © (B) -

o (EFBUH L BIEDRY) - (REHBW®R) F—-E-TtHr-Jsk (1932
FLR2A2H) ¢+ (Z) -

EHEH - (EEREgsEC) - (EEHHHH) FE-TEE=5% (1932411
H6H) @+ (=) -

o (HUEEBUEGICHGT) - (ZEHEFH) £—HE—THE 25k (1932
FUHISH) @+ (=) -

s (FUREREIICHNT (Z) ) - (ZEBHHF®) F—E Tt +=
e (1932411 H16H) @ (=) o

o (HURERAEGIZHNT (=) ) - (ZBHH¥®H) F—HFH—-Fte+I
g (1932411 H17H) @ (=) -

ZHEAEE - (HPZEHICRYT KEICEAT) - (ZEBHHFH) 8
=TFEEEAESE (193748 H30H) + (£) -

HIFUEL - (IEBMEGICR TEHREHRICHEY ) - (ZEHAF®R) £—8
*?tﬁtﬁiﬁ(l932fﬁllﬂIOEl) (=) e

(P9) &R
H A B 172 r [ = AR AV 44 &5 National Diet Library Digital Collection

P NN pE



RIMRERXRZFLINTICRBL 192 F NERXFET) F THAFL ETXRFL HFRE 37

Cambray, Joseph. Synchronicity: Nature and Psyche in an Interconnected Universe. Texas: A&M
University, 2012.

Mehl, Margaret. Not By Love Alone The Violin In Japan,1850-2010. Copenhagen: The Sound
Book, 2014.

(=) JIH

Appadurai, Arjun. “How To Make A National Cuisine :Cookbooks In Contemporary India,”
Comparative Studies In Society And History, 30, No. 1(1988): 3-24.

Chao, Hui-Hsuan. “Singing under the Rising Sun: Music Education in Early Colonial Taiwan,
1895-1905,” Formosan Journal of Music Research, 12(2011): 29-63.

2

=

Brahms, Johannes. Hungarian Dance No. 5 in G-Minor. Arrange by Joseph Joachim, Edited and
fingered by Philipp Mittell, 1874.

Dancla, Charles. Air Varie, Op. 89, No. 6. Mainz: Schott, 1859.



38

B & R 2T % 37 #2023 £ 9 A

Bk %
- tﬁi}\%:u@Z@’ﬁa
viocsE/ H/ H S fii %
19104 H 1 H REAH B AR
1916 4£3 H 24 H REAR NEEAT B
1916 4 5 10 H = BB TBREE R N\

1919F4H1H

S ALRTEEERE

BRI - e

215§

19204£3 H 25 H

EENEINEICATER SRS

%

19203 H 25 H

HUSWEZE N B HEE
4: fl*c

z<<< = ***ZEH%XH@

ﬁ

1920 423 A 31 E?ﬁﬁ’\ggéﬁéﬁc s HUZA U8 B L
19203 H 31 H EaEERE—AERTIE | KB mA

il s 22 T SRUVES T R R R AR 5

192054 A 7H e M EBRE T EE
19204 H7H (EanfE = JCATE A TAF EEERENEE

1920 45 8 H 17 H

SO &

ﬁ%/i/i\:ﬁfk e AN/

1921 4£3 H 30 H '

HUA 44

e T %HL@

1920412 H 21 H

T AESh% - ZSMSE) 62

Zﬁg/ﬁz'gf

~ B ABREIR BRSO W

Bl o ERAE

(251 7

2E

Evs

a5

1B

5=
B

EX

Hh R

I e ol Kool BN Ne el Ne el

N[0 || |[0| OO

HE

A%

oo

S el

|

&) 6

125 phE—FERHEE Y BAWCRSIRES - R EFSS -




RIRERXZLINTICRBL1932F NERXFET) F THAHFL) B TXRFL HFE 39

Ll H—EHE B BHE B B VYRS — 2
Hk 7 7
= 6 8 7 7
FT 7 7 8 8
B 6 6 9
=Y 8 8 9 8
LSS 8 7 7 7
485y 98 112 108 113
eS| 8 7 7 8
%= BEEE T
=~ 1921 F 1925 SR GRER RS BRI M T
Fy - BEE AR RS Nifange] (e 4
AR e LE TS H o . Ballade and
ELEE oA
INEE PRy H. Vieuxtemps Polonaise, Op. 38
1921325 =+ [ A e L RIZEFIEREN T
Bl REEES MR EHELETR E Davia IVNBEF ) i
e HTEIET = it Op. 5
ke T4 -5 Violin Concerto No.
E[% = ~
R 2% L. Spohr 2 in D-Minor, Op. 2
Symphony No. 6
in B-Minor, Op.
o . 74 "Pathétique"1.
A
S P. I. Tchaikovsky Adagio— Allegro?.
All ia3.
1921/5/7-8 Z50U-1-[a] N deg.ro lc on grtaZ'a
i g agio lamentoso
HARAREEE March und Chor aus
EhLEE KA L. v. Beethoven ,.Die Ruinen von
Athen “, Op. 114
gl
Gy s }5#E — Gustav Kron |C. M. Weber # T Buryanthe |

Frih

1922/11/26-27 4
Mool ag sz

=~ NMEELUR

#iiZE — Paul Scholz
IR — LT

S. Rachmaninov

Trio élégiaque No. 2,

@i KiEEEZ= K$#£% — Heinrich Op.9 (&%EE)
= Werkmeister
- Violin Concerto No.
3 BR 4r a7 B
1922/3/25 S5 =+= |/MEZHZ%E iﬁﬁ%ff* P. Rode 8 in E-Minor, Op. 13
[ E2 A4 BTG IH e Movl
fidsiibe ] [ DR 4 27 B
S HTEIET B AR FRaeil g I M. Leclair Sarabande and

4 — R AE

Tambourin

126 —F BRI RLH R IEZ A




B 4

%

Il % 37 #2023 £ 9 A

EIERE

HHE

Tz

g

M
Vi3

W. A. Mozart

Symphony (E flat
Major)

Adagio-
AllegroAndante
Menuetto

Finale Allegro'®

1922/5/13-14 45 G A EEESE 6
PO+ [a a2

INEAFKIFSE—

W. A. Mozart

Piano Concerto No.
10 in E-flat Major, K.
365/316a

@.HEE E 127

P. Juon

Streichorchester Op.
16

Schlummerlied
Terzen-
IntermezzoTanz

i
PR
o2
Vi

$5E — Gustav Kron

W. R. Wagner

Vorspiel zu ,,.Die
Meistersinger von
Niirnberg “

Ui
PR
e
bt

L. v. Beethoven

Symphony No. 8 in
F-Major, Op. 93 (£
pEs )

1922/12/2-3
= S

H >Zi=/45=
w=EiE U R

15 — Gustav
KronSoprano f I #F

%
Alto & TRHEET
Tenor 217 E 2 Bass

o B e

G. A. Rossini,

Stabat Mater
1.Chor und Soli
2.Arie fiir Tenor
3.Duett fiir Sopran
und Alt

4. Arie fiir Bass
5.Chor

6.Quartett
7.Kavatino fiir Alt
8.Arie fiir Sopran
und Chor
9.Quartett
10.Schluss Chor

1923/3/25 5 =+10

Violin Concerto No.

3] DR AR )7 B A
EEVEREEEE | MR Kﬁfgiﬁ* R. Kreutzer 19 in D-Minor
S HAEIET - Movl
Overture Echoes of
o e
s N. W. Gade Ossian
. Aus Holbergs Zeit
A=Y
1923/5/20 s E. H. Grieg Op. 40
Uty =y $5# — Gustav Kron
E=iiils =z — Willy

Ui
2%
b
b3

Bardas

KT
Joseph Hollman

L. v. Beethoven

Leonore Overture
No. 3 Op. 27b.

127 —F BRIy aCHE B IEZ A
128 —FEORHERURIE MRS -




=3

CNRBEZZ LN HIERBL1932F TFLHES) ¢ TR A FL) &2 TXRTL WFE 4

Fiy - TG |V I UFHES ik
Trauermarsch
LG W. R. Wagner aus” Die
Goétterddmmerung
L L. v. Beethoven }(E)imgft Overture,
;gzﬁizg%g s o . Violip Concerto in
e = NEE R ESE H. Vieuxtemps A-Minor Op. 37 No.

5

B RREES
ng

F. Schubert

Die Allmacht , D.852

#5488 — Gustav Kron

C. M. Weber

Ouvertiire
Zu"Oberon"

1924/2/23-24
EI R ANEIF= ¢
ZGhH

W. R. Wagner

Kaiser-Marsch

P. Juon

Streichorchester Op.
16

Schlummerlied
Terzen-Intermezzo
Tanz

$5%E — Gustav Kron

E. v. Reznicek

Symphony No. 3 in
D-Major

(22EE)

1924/3/25 85 =+T1
(15 2 S a R A
HHIGIAR

INEEERE

FR e R
4 —fPERa =

J. Raff
K. Bohm

FH : Cavatina Op.
85, No. 3

Z, * Perpetuum
Mobile Op. 187. No.
4.

INEE =

e ssEsiiE T
b V=

H. Vieuxtemps

Fantasia
Appassionata, Op. 35

el s ez T
-EESY

C. A. Bériot

Violin Concerto No.
9 in A-Minor Op.
104.

Mov2

Mov3

1924/5/31-6/1 &5
Pl
G

L. Cherubini

Anacréon -
Ouverture

EEZE BT B

Willy Bardas

L. v. Beethoven

Piano Concerto No 4
in G-Major, Op. 58

5 1y E. Elgar 4D;rearn Children Op.
Symphony No. 3 in
=t }5%E — Gustav Kron |E. v. Reznicek D-Major
(pfEs)




B 4

T % 37 #2023 £ 9 A

Fiy - TG (|[HRHAVSEES iilang=] e ik
Concerto No. 3
T — RS in D-Minor for 2
4 BB/ NS % J. S. Bach .
7 B
1924/11/29-30 AT V(I;I\IZS%B\)W 1043
Y BEeH = ==
R WEE  EIT
~H= AlE T . EE .
S T, A TP 5 SR Symphony No. 9 in
SO a=E] o MRS L. v. Beethoven D-Minor, Op. 125
15 — Gustav Kron
== —
1925/3/25 =475 |/IMEZE % Z*iﬁ?ﬁ?ﬁf‘f$ P. Rode ;’1.0121 f/l",meﬂg Ng
(B 824 B AT TR 1 A-Vinor, 2 p;%
BT NEEREEaz |FTHEEHER g o\ Mogan |58t major —HE
é = EEIE%
1925/6/13 14
S SUEIESEE | MEEE
Zg i H

129 —FERAEE SEDR -




WETLLT %374 7 43-60 (L2023 ) 43
BrzhZMALELER

Kuandu Music Journal No.37 pp.43-60 (2023)

Taipei National University of the Arts, School of Music

ISSN 1814-1889

o\ LE m i m g Y Az H A EiE 35 220 e
FH Bl i 25 G B

I!;H Jb\

AR T R L K IEER

R

HAE RAEHIZ B (Toru Takemitsu, 1930-1996) » &y - TH40 H AR B H A
EHENNEME Y —  TEREIEME RNBIREE R B > s & B TR e
BRIMI A E 2 SR B ER M G TSR L S T S B AT - SR B A R
FIEORRIIES, - e T BRG] (Ese R AR T > AliGHZE
[l A R ~ BRI AR B (o ~ AR A Y R A B B aREe - B EE A
HHER TP REARAAIREE - EURES 1981 FRGTEREIEMOVED (FEE) (Toward
the Sea) IR Ry AIIEREHARTRAYG - B /K, ZFIfEdZ—  BRTEE T8, DAHEMEIE
TSR ERENE ) HA > FEE AT EREMIFREAE - NLEEAEEREE
fEdt () AUEASHT - BAMGSRENERESUEEREREVIA > LS &Ez=
FREUR: > —BLEURMI St

BRISEA] - B PR R - AAESEEE - R



44 BAE & 4 2T % 37 #2023 £ 9 A

The Application and Interpretation of Japanese
Traditional Aesthetics in Toru Takemitsu's Work
- Toward the Sea (1981)

Hu, Chih-Wei

Assistant Professor, Music Department, Fu Jen Catholic University

Abstract

Toru Takemitsu (1930-1996), a contemporary composer, is one of the most representative and
influential composers in Japan in the 20th century. In recent years, Takemitsu’s works are often
included in the repertoires of some major international music competitions and have become as a
touchstone for many musicians from everywhere in the world. There are also many scholars have
studies quite deeply, presenting and discussing heavily in many academic seminars dedicated to the
analysis of his music both in Taiwan and abroad. The author came into contact with Takemitsu’s
works when he was studying in France and was deeply attracted by the hidden power of his music.
Behind those notes on the sheet music, it was like modern art, creating a rubato speed in a space
where the complex and delicate timbre sounds are interweaving with quiet and dark tones texture,
which is something that the author has never experienced and sounded in traditional classical
western art music. One of his late works, “Toward the Sea” written for alto flute and guitar in 1981,
which in additional to the title that echoing Takemitsu’s “S-E-A motive”, he chose the alto flute
instead of flute. Therefore, the author hopes to explore the possibility of performance interpretation
through Takemitsu’s compositional techniques of “Toward the Sea,” traditional Japanese aesthetics,

and cultures of West and East. Expects to approach the musical world of Toru Takemitsu

Keywords: Toru Takemitsu, Alto flute, Japanese traditional aesthetics, Shakuhachi
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The Development and Inheritance of Su-Ping-a
in Linkou: Taking the Lin-Kou Donghua Fuxing
Club as the Research Object

Lin, Han-Yun

Master Student, Traditional Music Department, Taipei National University of the Arts

Abstract

Su-Ping-4 is a percussion and wind ensemble music that still exists in northern Taiwan. The
area around Linkou in New Taipei City was once a prosperous place for Su-Ping-4, but now only
one club remains, along with rumors of its past grandeur. Over the past twenty years, the power
of bei-guan music in the Linkou area has gradually grown, while Su-Ping-a is gradually being
forgotten. After following the activities of the only remaining Su-Ping-a club in Linkou, “Donghua
Fuxing Club”, for two and a half years, I decided to write about the history of Su-Ping-4 in Linkou
from the perspective of Donghua Fuxing Club. Hope to turn the oral memories into words and view
the development of traditional music in Linkou from different view so that people can understand

this music that was once prosperous but not recorded.

This article will be divided into five paragraphs, starting with an introduction to Su-Ping-4 and
its literature, followed by the history of Su-Ping-a and traditional music development in Linkou
from the perspective of Su-Ping-a. It will then continue with the development and current situation
of Donghua Fuxing Club, describing the Su-Ping-a culture in Linkou from 100 years ago to today.
During this process, there may be something that cannot be seen from the subjective perspective of
Su-Ping-4, but these blind spots can also reveal how learners of Su-Ping-a view themselves. I hope

that this memory of Su-Png-a can supplement the history of traditional music in Linkou.

Keywords: Su-Ping-4, Linkou's Traditional Music, Donghua Fuxing Club.
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Listening to Their Minds: The Development
and Challenges of Performing Arts among New
Immigrants from Southeast Asia in Taiwan

Tsai, Tsung-Te

Professor, Graduate Institute of Ethnomusicology, Tainan National University of the Arts

Abstract

Since the government of Taiwan formulated a foreign labor introduction policy in 1989,
the number of foreign workers in Taiwan has exceeded 730,000, and the number of foreign
intermarriages in recent years has reached about 580,000. Although Taiwan already belongs to
a multi-cultural society, it lacks multi-cultural thinking. Because of incomplete labor policies
and social systems, it results in a certain degree of social injustice and discrimination without
equal treatment for new immigrants from Southeast Asia in the process of social and cultural

development.

In fact, in many immigrant societies, policy makers tend to take the mainstream society or the
interests of the majority as their thinking point, and cannot consider their social and cultural needs
from the standpoint of new immigrants. Although the new immigrants from Southeast Asia are
working hard to promote their performing arts cultures in Taiwan, due to economic considerations
and the strengthening of mainstream social thinking in Taiwan society, coupled with the lack of
concept of multi-culturalism and the lack of familiarity with artistic forms and the cultural ecology
of new immigrants from Southeast Asia, has led Taiwanese society to form a certain degree of
"well-intentioned discrimination" in the formulation of policies and the construction of a cultural
contexts. The public sector and the private sector cannot provide sufficient social resources. It is
difficult for new immigrants from Southeast Asia to fight for their rights, which makes it difficult

for new immigrants to develop performing arts and culture.

In order to understand the development and plight of performing arts of new immigrants from
Southeast Asia in Taiwan, this article bases on a large number of field interviews, and conduct in-
depth analysis and research from the following five perspectives: the social structure and cultural
contents of new immigrants from Southeast Asia, the performing types of new immigrants from
Southeast Asia, the performing fields of new immigrants from Southeast Asia, the difficulties
faced by performance teams, and the possibility of the development of performing arts by new

immigrants..

Keywords: Taiwan, New Immigrants from Southeast Asia, Performing Arts, Social Construction,

and Cultural Contexts.
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The Role of Music in Japan in Shaping the Sports
Events and City Image Through the Opening and
Closing Ceremonies of the 2020 Tokyo Olympic
Games

Liu, Yu-En

Senior Student, Traditional Music Department, Taipei National University of the Arts

Abstract

Jerry Liu (2013) expounded how, under the wave of globalization, cultural festivals, events,
and city image are reshaped by cultural elements, intertwining the boundaries between politics,
economics, society, ethnic groups, and culture to form a “complex connectivity” across borders.
Taking the cases of Taiwan and the world, he analyzed the exhibition practices and interactions
between the three parties. Hongjohn Lin (2006) discussed through the curatorial mechanism
of national and cultural synthesis, the localizaion and the modernity of art will be recounted
through the public space of media by deterritorialization and reterritorialization. The study
focuses on international events: Olympic Games. Taking the music codes of the opening and
closing ceremonies as an analysis, the study discusses the core theme of the opening and closing
ceremonies of the 2020 Tokyo Olympic and Paralympic Games, “Moving Forward”, and the
eight concepts developed from it: peace, coexistence, reconstruction, future, Japan and Tokyo,
athletes, involvement, excitement. First, the study use Japanese traditional and contemporary
musical elements for articulation and communication, such as video game theme songs and ACG
culture, the New Year’ s ceremony of the ancient Edo fire department “Dezomeshiki” ( 1 #] &
7X ) and the carpenters’ labor song “Kiyari” ( 7Ri& /) ), through the dancers’ body language and
movements, the scattered objects are assembled and formed to present the Olympic rings, the
interdisciplinary conversation between Kabuki and jazz, and the connection between Japan and the
world. With the opening and closing performances of the event, the process of reterritorialization
and deterritorialization showcases Japan’ s ethnicity and national identity, the nation and the nation,
and the correspondence between the nation and the world. Second, taking a microscopic view of
the opening and closing ceremonies of the 2020 Tokyo Olympic Games, it shows the dialogue and
interdisciplinary between the daily life of Tokyo’ s residents, minority groups such as Ainu People
music, jazz and Kabuki, reshaping the interweaving and reproduction of center and periphery,
tradition and modernity. The study will focus on the observation of the 2020 Tokyo Olympics and
the analysis of the music display as the context, exploring the cultural issues derived from it, with a
view to providing an innovative and feasible way to organize events in Taiwan in the futures.

Keywords: the 2020 Tokyo Olympic Games, opening and closing ceremonies, center and
periphery, contemporary reproduction of traditional Japanese music and dance, city
images.
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Imagine there's no heaven
It's easy if you try

No hell below us

Above us, only sky
Imagine all the people
Livin' for today

Ah

Imagine there's no countries
1t isn't hard to do
Nothing to kill or die for
And no religion, too
Imagine all the people
Livin' life in peace

You

X

# 117

You may say I'm a dreamer
But I'm not the only one

I hope someday you'll join us
And the world will be as one
Imagine no possessions
I'wonder if you can

No need for greed or hunger
A brotherhood of man
Imagine all the people
Sharing all the world

You

You may say I'm a dreamer
But I'm not the only one

I hope someday you'll join us

And the world will live as one

EER S XA REE IR A SR P & - BRAES TR = N2 A AT RR —(E
i | OREMEE) SEECER T (Imagine) BLEE 7 RHYHEEE © T HIAEE
st VIR ABIR y B TR B E , BN o BERMEGEEIE - TR
IR TR - RS EERSR - ERGE A > BRERFIVIE - ) 2012 4 EEHfH
BERYRATEE 30 B E R REGHPARA L fEHEE (Imagine) AYFREZEE - Z1M1ERE4HK
BRI GHB OB S O - 2021 5 - fERGUERRAYEE 32 M E FREG RN L
RNV FEA SIS 75 5 H A - ok T ERMERAECRIRABHE 2 — - b
2006 FHIFANEE L FHES ~ 2018 FHYFREV ELXFREGH G EH- (Imagine) HYZE
o (Imagine) AYRITEHEIREIBIER IR EAGEIN S - IR PEZRE BAS > SR ISRt
A AFEA B ~ AHEERAR ~ BIES S ERVIRET N AFgF - 6 ~ 70 40 > & HEFHYFEREA S
BB EED) > BREBTHENVIIE > HEEPARKIEER -

=~ HEEURZR + A8 Z IR S B ER
FUUEZEE H o BREE - B2 "okl - BAsEE EE AR B

10 We’re not the first to say “Imagine No Countries” or “Give Peace a Chance,” but we’re carrying that torch, like the
Olympic torch, passing it hand to hand, to each other, to each country, to each generation...and that’s our job. Jonathan
Cott » (John Lennon: The Last Interview ) » ##Z5* 2022 £ 5 H 30 H > https://www.rollingstone.com/feature/john-
lennon-the-last-interview-179443 °
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Beethoven's "Rasumovsky' (Op. 59-1) The Binary
of Tradition and Innovation

Chen, Wei-Yang

Associate Professor, Music Dept., National University of Tainan

Abstract
In 2023, the Taiwan Artists Symphony Orchestra(TASO) and the Department of Music of

National University Tainan collaborated to present a series of musical tributes to Beethoven. The
opening concert features chamber music works that illustrate Beethoven's musical and life journey,
with the entire programme focusing on the String Quartet No. 7 in F major, Op. 59-1, commonly

known as “Rasumovsky”.

The overall design of the concert is “narrative” programme, with the aim of allowing the
audience to experience the beauty of the composition. In this article, we propose a performance
style suitable for chamber music, i.e. an original idea of arranging a “coffee feast” that combines
the fluidity of the performance, the audience's hearing and the comfort of relaxation. In a way,
such an idea may correspond to the binary part of Beethoven's work at the time, the opposition and
juxtaposition of originality and tradition, as well as it is a self-contradictory conflict and adaptation
on an aesthetic level.

Through this chamber concert programme, this article focuses on the issue of “binary part” in
Beethoven's work, in an attempt to explore the historical value of this work. Through this issue,
the path of Beethoven's mind is explored from three perspectives: firstly, the binary part between
originality and tradition; secondly, the binary part between technique and aesthetics of the work;
and thirdly, how to blend Russian and Viennese styles in binary part of cosmopolitanism and
ethnicity

Keywords: Beethoven, Rasumovsky, String quartet, Binary, Blending
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Articulation and Interdisciplinary Research:
Case Study on GuoGuang Opera Company and
National Symphony Orchestra Co-Produced
Chinese Opera “Sunlight after Snowfall”

Lee, Ying-Qing

Assistant, 2022 Taiwan Music Yearbook

Abstract

In 2007, GuoGuang Opera Company and National Symphony Orchestra collaborated on a
newly-adapted Chinese Opera “Sunlight after Snowfall”. It is the first crossover work between a
Chinese Opera and a symphony orchestra in Taiwan. On the basis of traditional Chinese Opera,
combining Western elements, such as the symphony, opera, chorus, etc. Heterogeneous cultures
in different contexts bring a new look to traditional Chinese Opera. The Chinese Opera's distinct
ideology has had a significant impact on this play, which draws on Wang Xi-Chih 's "Clearing
after Snowfall" to depict Taiwan's landscape and interweave various historical eras and disparate
ethnic groups in a dialogue across different time and space dimensions. This study selects the
newly-adapted Chinese Opera “Sunlight after Snowfall” as an authentic example, it aims to discuss
the concept of articulation in traditional Chinese Opera and Western symphony to generate new
meanings, what is the actual effect of combining the musical techniques of Chinese Opera and a
symphony? This paper delves into the interplay between Chinese Opera and Western symphonic
music, examining the dynamic process of their articulation, de-articulation, and re-articulation.
Specifically, it aims to explore the ways in which musical elements interact in the combination
of Chinese Opera and Western symphonic music, while also analyzing the musical and rhythmic
combinations between these two forms. Re-performed ten years later, the new show introduces
the stage and visual effects with contemporary new media art such as image design, ink painting,
Eastern gouache, sound, etc. With the new artistic expressions, this drama not only has the
beauty of traditional Chinese Opera, but also adds a little modernity, which becomes a milestone
in the history of Taiwanese opera performances. This refers to the visual codes associated with
musical notation, the representation of documentation from various historical time periods, and
the evolution of aesthetic forms and technical arts. Furthermore, what are the new trends that
distinguish it from traditional Chinese Opera? In addition, this study will also compare the 2007
premiere with the 2021 reenactments. This involves an analysis of the narrative structure of
cross-disciplinary Beijing opera, its innovative methods of presentation, and the ways in which it
translates aesthetic elements across different disciplines.

Keywords: ”Sunlight after Snowfall”, Newly-adapted Chinese Opera, Articulation, Cultural
heterogeneity, Inter-disciplinary music cooperation.



EABE (KT FAREFRELS HE) R BRI FAE 157

Hii 5

TE - EHREEHHEITHER - FEESTAWBE ZENREL - BAREN LB
o HEIYEEERG LA\ R BEERHAY R AR - BRI S LB
AV - BN AT G - INEHE ST SRR © BORIEFraEr =
BB RS EEGSBIRERE EAELETS TRRE L o BR TR RITSEIRIAS)
SCRIER EA BIRE AR T — R TR IIA T ERRAVEE R SO AR B i R
FrEfly - iR alB (RGNS ) HmBILITT - SHEaETEiot - st BB R £
AEE - (MRS ~ BUBE (BE A2 &) FRABIES FAVATI R - %
JiE - BR T IR A BIRVEER KOCRY > EIIA T TR EEE R GEE » RETEIE
o A FrE I -

HUBIERPE T A BRI ES SRR AR T BENRSE . - BRIRISBEAI T — R e R R A
FREHRIZERR » R (AR R SE R BAPE T eEasF 2 Y SRIFMMAE (B 4y AR —
af ERIRER ) AU SERIEREL ) — SR TR - T TR RNy e BRR e b A A B
TR B o B £ e R Bl B B R SR 2 R
fog 3 P nSORR BB R o TR U LB A N S Bk B 4 BHE ~ 8 ol
R RS A2 FERE SRR N AT N L B RN CE LRy EEL T
- B R e BRI IE R SRR ERS AR - eI R - W T DR
SRR SR ESCR - A TN RGERARA - SBEZIE AL O  RFRIHE
HRHIEE G > BRI R ERTECR -

HEARIN IR EBC BT N HYEY) - AItBEAN 7 St EE P i s B S (R 3K
HERARGERRHT A EEERE - BOLAIE (hTHE) HEEGBIS B E S SR -
HARFSCEREEREIAEIR - AT R Z R ELAOEHPA b - BRI SR ERRE » £%
HrEANLE 2021 4 9 H 4 BielEimsE " S B R — 508 X AZ 8% (thEE) |
Hrfgs] o T j@;&&% B E QI ANA 2 ER > LR BT N AU A - gkt
WG Frenfed g o kB RAREONE o ) LY (Fi 2I0WREER
Es) —FEHIRE]  THRERAEREZ R s P ETRE S 2 Tk B
FHP LB BB EFH 23 bl fr (LEPFG) FREEIR T

2002 FEZATERREEDCRIE MR - BOCRIER R s BB it i 1 S 8 el
ASCHERR > AERA T RNEET ) SUARIFREEEERIES - EERL > T aNEER ) HEME
R BIBI AR PRI A VERRSREY T » WA T 20tk ) 15 - DRSS S % - KBl
B RES DAERYRRE - ok T BDEEL ) BVBRIEIRS - AAMAEE LT IABIBEZ /T BlE
F T 4 ISH t AC PR R I B R BLE (L > BDOCEIE AL ¥ (REER R 5HIE T EA

1 SREfR > (BRSO BN 5 TEEIRS AVERAIERGE) - (AREE) - 11LHT (1998) 12225
2 F=etr o (% ZILminEE RS (1990-2010) ) (ZZIb : ZIEWBUASULSE - 2012) » 126



158 B & R 2T % 37 #2023 £ 9 A

BAbL T MOBGERTERFERRE]  SBIR ORI AL T TEsUL, BT AL R
o IR LB R AL AV FREERS - AP H N R BIREITR » [P 7 RE MR S FE RV
o EREGETHBGURRE © TSRS UbE BRI RS SR LA MEE? L i’
B TR AL, AP0 - BIAI AR AT Z S - BDCRIEA UM ETRAR
b MRRIESHEABDURG G - ZER ORI - Kt 2002 FRATEDEEIE - 1’
SRR RS b BOCRIE SRR A5 2 - (2 H L Al w5 A
HER > EEGEARH P2 TRETERED - (O B0y FEE i SR i R RS
SREHEAR T -

Fram B (RIS ) 2 RS R £ LR R ey dn g (F S - ELE
BIFE 2021 £2.9 F 4 N EVEERE T Sith 15 ROt — HU8) X S8 (PRI ) | TIEE]:
Mg B 2007 # £ - B AT » FRALREFEFAE OFFERIS Bdhr o - B
AR ERLER (NSORFREHEM) 178G 5= Big7 L& %- VL HT M
¥ o ) BWMBIDIERZAE (REREN) (FRARREE - BBz T =5 2 SRS
T EUAE 1949 FARESMEIRRERIEERT (diaspora) &EEE - i TURGLAT - SRR TREY
K KRS EFEEHE BTG 30E * - IRBREEATS (BIfE =l hEIsRy ) it -
SRR ERI CRE - B9 BR - A9 RED - BB =1k : £ 1REWE
@UREHETES ) BEA - BIREEGR TERRER T - BRSBTS
ANLEES ) ZREBIRGIE IR - SR EE] - B ESHNS 2 RIB I E R E -
EF 2007 SE(ER T EENBRE R ERIGERE RgRERR - R THRTHEEGES
SERG Y SAEROR - Wit (PRI ) LS EIF RBEEE - £ 2017 ARy 2RI T
ALVE R EIRERR TIELSN IR LR O  FESRE R L E R AR T EUKERES

ASGEEZHEY T RIS - (TR ) B RS OR T BRI S
fRESHIEES ) o BEHEE (BT ) R0 RE S AR S g - E40
B BG5S ST E G R & (articulation) i > WHEETHESRR £ T BOLAIE (HhE
Pl ) SEpT iR B BB s, > EEHE IR FIi R EER340 (Richard Wagner 1813-
1883) fRHAYLEEHE (Leitmotif) X - /347 (TREHFHE) HYELE  WEFWH LR =0E
FERBITRELR - A OB - 2RI E RO R - SRR E L BRI
PRE LRI - PRI A B BLE T S B A b IO e AT ~ B Ty T o
AV R = TR (PRERE) AT R BERET — 2007 B2 2021 £ | RITEE
PRIGEIETT > DURBI e LRI R 15 SRRV ERROR U - PRgR (PREBIE) A [
HEIHE T EERYE R R Rt G - SRR amEEE -

30 THEIAR L, R T B —EAEHE T IEG ) BLEEE LA AT - L. T AEBIE AT A RAYIE VSR, B
IREHR (E£97 0 (g ZI0iitBIEEEs: (1990-2010) ) - 16-22) -

4 = (FENSIL - BUREIERE) (ZJ0 - EEZSUBHIAR » 2010) - 136
5 MADT  (ERFFEIE=MREIE ) (2L 0 R FESELAR - 2017) - 42443 -



EABE (KT FAREFRELS HE) R BRI FAE 159

T BRIEEENE ¢ CRBRERG) SR IRERFENE S R
A HLRR G

F$74 , (articulation) & FBLEREE# Stuart Hall (1932-2014) F#gH, » Stuart Hall %
ERSUHIsC BRI R - SRS IE TR M AIRE LS - e BA —fE TIPS e
- MER e —EEIRRAVIERE - WA EKEN  FEARFEISUEEER N » a[DIAETEEE
B4 (articulation ) -~ fif#E4& (de-articulation ) BAF#ES (re-articulation ) HYFEFE » BRI Y
BHEE -~ BYb - B st - EERE )T AEBHIFE - TE R EEERAHIERT - 5
{EEARE SEAF DA RIAESE © - R4 B (TREEHSES ) SURDIEFEZ AF (TREHEN) Fal
TEE18 - gRBIIEA TS 4R 55 00— B E MRV ECE BT - Rk 7 =E G 2SR EE
£ RSB B RS RSB MC Rl - R T — A 5085 (intertextuality ) 7 o 3538 57 BIBIAT
BERENGF - R HEGLFERA UGS - tERESHR - EE RN
ol (RERFE) - MBI E88 T - BLEPE 0B Ea RS WERET SUE
JEHZERE -

DS AR R B (RGNS ) - BEFAIEEE s (W - [BE) LS
SHEIEN [HEd] BRI0EE - iE R BUE B USRS R S - KB LR - 55
B DVEGE NS - B aE DA T T EEIEE | (bel canto) HETTIHIE - (i BRI S HS
TEEHR A58 2B T 45 X B EH R R 2 » TEIESE T - Hf ~ BRSBTSt BB DG R [E]
By =FEE T - 18 T 5Bk, (Heterogenization) HY4H& - ZRIMAELAREHY (TRERFE ) (F
FYEERS - W R TR ERAVRRIRZ T o B AT SRR S - R
ETEL TR %  AERE(LE RS TP - BB Eih s envihsisa s 7HAF
Hr B S BB AT B B PE T S LEER AT SRR S - &P — (%R -

FEN RSB (PRERNE ) SEihdEEe - R R TS EEETE B
RTEICRSG R T - REBEREHNEERBETE ) FMUAREBRER TR  REES R
RENEBEZEIIER  FERACBEESE - BIEIERS - BT ENER © 5 INVE
Bt iR R B B DABRAVEEES - BRI S VU HoAt S SEAURR - fE b EF AR E Rt
A RSS2 B -

B (k2 - RERERE) - REVEBEREE: [EElhE] DUk RS ]) - diER
{EME B RIS — KBS Gl TGRS AEH T« [EElh ] Z LIRSS
PEZ2 I BE B DU S BIER s B U dh 2 s L sl s iy — B A Rkt B AU TEEE - 12

6  Stuart Hall, “ In Critical Dalogues in Cultural Studies.” Routledge 1996, 112-126.

7 TR - v BHIRAEEAE (GARE - BIREELINGR ) (“Word, Dialogue and Novel”) —32rf » IRERAGES e - HRE
& [ SORREHISCGPE ; (intersection of textual surfaces) - EHIZ ML ERERIES - (EHRETAREL -
AT E BT - B E R A » N SOAR AR = 2] RIS TR - 2R e B ME SO
T 28 5B B S AR E P i —Fl X O B0 5 | 2 AP RE (Julia Kristeva, “The Kristeva Reader.” Location: UK. 1991, 36-
37) -



160 B & R 2T % 37 #2023 £ 9 A

B Sl A B EAs R - IR BN SR FERTRE T > e (Efiz B TTRIERY —B
HHEE o BE(E [E2alnG ) B2 [sRE18R8 ] WEL [T » B —Eeor 2 e Ac BB =B 148 e,
il Ry BT A (BB B Z FEHOAGRE - 1T (SEIERE ] —Be > AR FsRIEERTREHY > BN EHR
B [PEECAUKI] - SRR DUREIE B LA (Emn - MEEERA A=A EEAIE
HhE  FEIRENEETE  SEIRELHE LT - REHELENTE > FeaHEm
1 BA AR A - MU RIS B R A R TR S

WIEEFFT MU R SR IR T4 » A B TE R B S B Sm Ay SR A R ARG > X8
BURBIRVE RS > AR BB S - MIRREIEAVERE > RARBIEENIIA » AR
BB DU T P EURE - RIpk R BRI SR RS, o Bl 5
—ERERRES EFTFERURENRENERELSG R - DU AFil s E R T VTS
THIFT FEIAVEE LR = 4E%2 (Dmitri Shostakovich 1906-1975) HYEFLEJEEE  ZHEEH T HA;
BRI TR, > BE A - B BRRGHER > (Ut ERSE >SS ARE A
R BIAREH T EES ) o R BERRSEMA AT ARA T #S e
PRS- BT S5 BEr TSR T RS ERA A ERAR - SRR (TR )
HYJE SR R T - A ] BGER E  EE G A B PR AR M 5B o2 B A R — = A YT
B HUMARZHERE - SIS KA s RECEFTERIED: - FREENERE
2T B S AR R — A RS

EREIEN®TE SWANEERREERORE EhHEEnR2EE
(translation) * FyHEI/KBAVES:  MEEBIVEE RS T AETR > MifgE LasrirE
—HERORH - ERE R ERE - ETENRZ > ANEEESES L RRE-SHIRERYE
bt > EFLHREE - EREAGEHE—SSRRriIREE - BB - BIARE > AIBEUESER
i - ANHAVEEEES - et - s FnERAE B0 REIEES BRI E
2 EERIEIT YRR R DI EEIRAY AR - EER (BTG - EEAEN
EFEG LRI BELACHT - MR —TERE - R CAVERIREE « EanAylaif EIERHH R -
EETD R B ER M BB B - BHURIS R b SR8 B AR A Sk
R BFEREE ~ ARG > T4l e T RSHARBE S - W IR - TR iRy —fE
A o GRERLLEATHC - BEAE (IREGE ) SRR EERES - Bl g S = EmaYE -
By NTRE S S T P R L B S R — T R

e

Vi

A BUERIE (TR S 4Ebim i Bl el i Bl gl

STHVELT - WEAEREERTHEE - FRVEE S EEENR S - EEHY
BIER > UBIELPE T B 2EES - iaH - et 2 s B0V =l AR RAARE - fERE

8 THEEE ) MUNESCR BRI €225 Bruno Latour - MG | — 3| [RAERE SC F S AR A EE SO R - BERE [ H
ASUABERSE ~ (T8 R > IS bEE S R PG S H 0 THEEE ) REE AR SR DAY
R BRI AEREE RS (BINE - CULEER BT BRG] - (BEFTWE) -
2007 » http://tycf-reading.blogspot.com/)



EABE (KT FAREFRELS HE) R BRI FAE I61

LRSS ET - AIMEE ISR - MBS - FEE DR SEERTREER > BIFAE
ZHIER - 2007 FEVEPEILESUEEIGY (RERHE) ZEOLRIEAVRIE - FEZEEX
R BISE G B S BLE R R R BB - YR S - A B AYRR SR M AR,

T CEREIGNE) BUESeaeatEsens - KA B R AT ARt BB P U5 5L BHEEi A T TE
BRSO R BB EE S (F L AW RE LA SR TT ? FaTT Rl
PEIT B SEFTE BB T W I - SEEE S DIERIMF i 2 FE AR ey L E ¥ (Leitmotif)
B i (PRERRS ) AUEeE » WEERANH 38 =R IaryEies] o 3 2 A EayEik -
RE S T EERTIE B S B ST Iy o A Bl -

— o~ i R CIRERIERG) RN B 8 8B (Leitmotif) 3

Wrémr B (HREnsns ) fUESERlE - E NIRRT EEAVERE - HiE e Ay g sk
SREIFEHY G - SRS R AR SR R dh o s 4 HAEE A A
HY T EE% (Leitmotif) F-7% o T ABIMGELIRN HELHY " EESEE | (idée fixe) K " T/
%J , (thematic transformation) FVEIIERE » REEMRANEIAE RN T2 6 > BRAFRE
oy WERIERREEEAR R - B - 2EMER - T TEHE ) taREIEELE
4 EEEAER - ILAWETFE - Al Sesige 5m s -

EHATEREE (REEE) BE WA NN SRR EH - £
ZEMGRENE - BT REh F A CHTEINE o AERE AR B MR RER A EE A - R e
ARELZEAESR —FeR - SEEAAENS > EFRIEEIELT > Zrh Pl
E5 S —(ER A AR

(—) ERZFME SR

mBIREANTS(E 38 2 ok (PRERFREDE ) FREEET - % H—REMSIEIE - 158
GaiEl (SR ) FERAEN T B =50 - Rk - (RS ) - (FRELE ) DA
K (%) - SR LIFIE N ZSE R o B B 8KGE - IG/E R EEh% (Leitmotif)
2 EEYPEE =M TIERE (RERE) drE%E GERE D > E—5
M = (B b S SEAER S T -

* 1 EFZEETHE RS (RSN ) 9P

B B TR
) In S
(Fzal i) S e
2 i R

9 J.Peter Burkholder, Donald Jay Gourt and laude V. Palisca, “A History of Western Music, 9th International Student
Edition.” W.W.Norton & Company, 2014, 683-892.

10 ERE - EEEH -



ME T4 2T % 37 #2023 £ 9 A

(PR ] BB S R > e FRERE IS B D 5
FORHY I E TS (Pentatonic) —E3HA L > HAAME R "D~E~ #F - A~ B, 7fEE - DUk
&@ﬁ%@%ﬁﬁ@%?ﬁ%%%&ﬁ%’ﬁﬁﬁ%m%ﬁ'rﬁlﬁﬁm TR
(B-Zprabih) 4 24 - BB LR | SEd op FLESRaPe o TR Ef A
RERI CRDPEG ) B R IR e [REE] EEREE SR T
TETHI - A EEEMES > WEEERKS (Richard Wagner 1813-1883) T F 2 Eii |
(Leitmotif) MYfE& - (ASEHHENG) @ T &2 % F « S praf « BT L « A% 53 o 4
A o A RZAF o LEEG o WEENVBEABZ - £ 28 ETREERE > Ta R
SRS RN - T8 B A e 48 A — TSR IR0 - B (PRELG ) TR
A -

BB 1 TONEEES | TR P 37-52 /M P e

direr Tiprrai TS ST

(EEELNS ) BB TR 2F Sk T&2 g &2 AT 4 (k) F3
R CBEERE R R AREF RTBA AEER R FIF 2 PER
Tedprd > 23 | K2 E R | BURTTEEINW > Aliffss s % BATERBEZ
B [HERELNG ] F BT E KLU #C BEny — P 18T By T#C ~E S #F ~#G -
B AfEFE » —FtasZEELINSER A—f > (FH # C » EMifE & iUz 7#E S (Tremolo) >
DUN=E1R 8l SRR LA E - 5 B BE BRE SCEERTEE RSB B - LB T8 H)

‘ﬂJ\

11 Rk - EidRIRE I FTIESC ST SDE SR BIEPAASE KA, ) o (Par RIFHITHEL) - 55
179 #§ (2007) :38-

12 ERPRIR - EERIB IR SRR LR -
13 [EEES -



EAEE (RTrE) RRET TR E R (el & TR FE 163
PR LIZ S S kR EHIZ > TR BT EE S > B IR ZEE TR
R0 EE =R L E5iE— %éuxﬂuff‘éﬂjbai FH—XiEd [HEl
5] MEER - AR RIDISRAE RGN "R 451 -

B2 TEEELNG, TEIE - BEIHR 7284 /N o

¥ L

3 =t r—p
T do ¥
%

£om oKW W

(Hf=ferr ] EEBMREEE E RFHLIE S RE S0 — == HB=Z R "E #F -
#G~ B~ #C ) Tl - MESRIFREFARLEER Y] > TRIAERMFEEN —SEH
BE o NEEEE T [M=8ERF] R EEE - LR A BRI RER A
2 A B EEACE I A BB S, - TRANE L (SR E#REY ] e HGEa R " =48, - (74
=] Ifﬁ@mﬁf —I S 154 /NGl > DIEEZR (Variation) HYJTAFIR - 5EEET
SRELG—PEAIA(ES - ILEER T RERE

BLE13 0 THISEET ) TEIM ISR 3445 /N T

cg*z“fi,u:;tﬂj 1T T 7

RPN BB R CE K M M8

(=) At SR -

14 [EFE12-
15 [EFE12-



164 B & R 2T % 37 #2023 £ 9 A

FEXTdRm R (TRERE) & AU EEAE - 35k - Rtz &~ 5RE ~ BRLIRE
S5 - A2 BHE ARSI ERRAT - REL T HREgR, AFkAE - X
BERy TR REEISR , ARATE > MEEFAE T E=EEIR, RFat Bl ATk
IBELE IR BA T EBI RS R Ell SRR - S EATR LR T 1
g, o REiFE AR (R R ARER R BEREART - B - ZER
AE > AR GRS SEF) THEER  BEERB T HEE AL T K
R - OB MTICEEEE By T HEERH o DITEBERZE O EHACNE - Dk EES)
P

F2: FEAOY FHBE -

At TEFH% A
B grEEEEERO B4 FHY2 SECE=28
ﬁiﬂiz [j(f[hZ] j(iﬁZZ.:E {I.i%ﬁ‘:ﬂt‘j—ﬁﬂ*ﬁljﬁ’ﬁ Fﬁtgﬁﬁij%ﬁﬁn

FERFHYRLI T > HERIAE - ZERE
SR 88 2 #E B LT m BRI ST - SREER A
M REREER  EERI0OUER L TRZT
RE (5R7] ERAHI—E (REEEN) REELCEAEHIER
B AAMRE B BRI > BREE RS
RREZF R T SIS 2R -
FEE R S 7Y - W TR LU R
PREST-HAOKERRR T > RIZERRRDL > A2 M50l 1 58
£ ] R E ORE - FRED - BARIGR L b iR HIARE] -
o = S HiE (LB R FE TRV 7y FERELRRE
=eH SRR EE R 28 - SURAN Ay S 0 BRIRIT
INEES G e

P
fea

i
Wi

Rtz B34S (BRI ATOL] BEER B2y EATE SR » 55 54-57 /NETE BRI SCEIS A
PEERE (16~ 32 & FF) Bz o ZEEEANDL 8 Sy BEFFHEZME - AR AT £ RIS
A RHE - BTSN TRAVEREIES » 48 A—HE T RHII8IE | " iVSE > TRERA B
NGB > MR BRERM 2 BT - BB Rt 2 fIRE: [FRRMIATEL] - SYBEILIES

"oh ; HFEAM L BEEES o FLER R A BNE - R LEE A

16 HRPRIR - FEEMRISRIE S -5m s -

17 TEAIEIE ) BRSSP AVIBRER PR ST —/ N — s NI IAAY S DUREURIERE - 2
BRFEAERELE chA LI BISR 17 - N R SR - A0 - ARSEEAE (ZEIRS - HEE - (Bth TRhriens , i
AEF R BEEEER ) - (BURIET]) - 55255 (2007) :105-128) -



BULERIE (hEwm) TRET T REEN THe) & TR A 165

sLE 4 TARMZ B, EEB - P 58-62 /N T

sonas oY L;.‘:.r JE_F- j ,E;L'ﬁ;-_. =y

L i ?

(GRE] EEIHH - 2B —FGIL_tEZR e - IPRRE B EARE S
HLtE (REEPIT > PSS P55 1-5 /NG - BLERAESS 13 /Bl i/ MEE Sl e s
HUE - BRE SARY T RREE > AR 17 /NETRRIMREET S S HEAVE R o PP E R AN
BRI T AT AL BT - NIBAYIGSE -

0
—
A

S0 S FPEE SR T P 1-5 /N8 Y

(FEEh ) EEE - 2 EL ESRER T, - H8%Eh "TE-4F-A-B D,
FEE - EEMHEE R Toe - won ol S B ad s 17 17 88 -
RSB B AR o RN B (EE BB A TRIEAVRE LL‘RI%‘JHEH%E@@E
BUEETE > WEHBIRE RTINS SRR - BFE = - ZHREBIRINENL S EHHE
ng > —HIHIE =2 0 B RER B UHERENE - 55 Kl S F DU SEHENE ?%QT\EUEE
Wi B 53 B UR BIBHELL RS G I8 > (£ =RV EIBESE > AIRELUNAES RS
&RIUAEIHI RyFng » (ERCes DEREFEER Ay I R NIZ AR GZ SR B 5 %% (pizz.) %S -

s 6 0 THEEEAD | FESHE > 55 531-542 N\ Y

B S s E= === === 1
LY

~ Wl CEREZIRFIG) 1 = IRIERhaR < 5 425 70 M
Frama sl (PREIE ) ESER M IF R ERTRIE - R FBEMEAR

18 [EFE 12 -
19 [EEE12-
20 [EEE12-



166 B & R 2T % 37 #2023 £ 9 A

SRIE - HTEor R ARk R EE R IB B S D L E AT AT B Ry th SR SIS B 4 > Ttis
i > FEOTEAAN A BIVUR R Epe TR ~ BB YE (P ERIEE) - i
Aol AN - TR TS EEE BN RBAIEER ORGT » TIOREEI
A o AEBLET - SR B S R ARy (PREEHE ) R HAEEsm S (GER
*®3) BEEE/E BRI 2R -

3 R aE] (DR ) SEasdmd]

REITU AL SRS £
e KRE42%E (Woodwinds )
B4 5 ¥t (Pice.) ~ & (FL) ~®%&% (Ob.) -
Uly\Ns HiE%E (EHn.) - H¥%E (ACL/BCL) -
(5~ T HEIHE - 5= EfRE (Bsn.)

JiE44Es (Brass)
A& B 5% (Hn.) ~ /N 58 (CTpt) ~ & 5%
(Tbn.) ~ {&#F5E (Tuba)

i . FTEe4425 (Percussion) -
HETE FEEE (Tim.) ~ #2%% (perc.)
M ~ Ko ~ /NG ~ BRSNS - 57428 (Strings) -

B3 (Hp) - MEZ (Vi) - i
(Vla) ~ AHEEE (Vo) ~ {EFFHEE (Cb.)

Hrémmi B (PRI ) SEIRAT =/ > HE Sy s B Sl B g S G S R
A BIARNE - RS BEEITE S S N TSN - BEENN T E R ER
FEFRHRY T > BIDUE RIS T TEE ) EERF/RIER AR - HItREEE P
Eifism o (AERGNE) WEREWSSATEZ R " RRE ) o FihRER B TIRN
feFl © T RESCEEE AT e SR A R R - 2 TR, RS E R G TR ERY
NRHE - PR T EMEEEDE BN REGAVE N EEEE AR o AR R R - A
AEREE > MEMHANIERENRE © SlEFTRi B8R %8 BErE
oy % —t o BEAEZEENME > HRESERELEE LGS T RIEEE 57
G (EZ ISR E—E > EER— G > EESTCRIAIRAR - R R ARG TR -

IR (R S M CAVEERE - SEE SRS VOR3P B B B B2 Y S B S L R B S (A
N B -RFEERS AT - REERHOEEARETE FoRUREBEREE > &
SRS R B B RIS B = R BEERTE - ARSI RTTRAVE 594
TVA AR IR EGE EE DR SRR, - FREN B UM E 2R - DL RS AT 2
fEFE > EEBREERN - SR ZERS - EASEVIORRIE - - (F
55 ) IESFFErBaRR 1 B RERERTRS - SR E AR I - iBEE (FF5) #IoHT

21 [EgE 10



BICEE (hERm) ma 80 a8 TEs) B Tl #R 167

R BN BRAFTEDIEE R (TRESHS ) $ RE S & LAVEIREE -

(—) FEE g

Bler 5l B =% © — il © = SCRIGATZR - = R B (HEEERE)
BLEIEE (%) WIEETE o (Frill) B3 =E5EE « —ABUE 2@y Sz (55 1-33
N~ EEERETHBRT (35 34-36 /N D) DAk TEREIFEE ; ERE (55 37-53 /M) o U
(Y R AN ] TSRS g /NIRAIRR AR IR R MRS [ 5 e sY
BE  EEHEREE - P NENVEE - EREENE > BEEEEEEETEER R
T8 » 5L EEosHAat -

—BAfErEZ T EEZEE TIRENEE )  ERESENZEER  EEU=1T

SENETEY - BEHFRIREENESAT - S SIS R T A SRR
HEEE G PR ST = E N REEPT  HER AR T T (GER
seB7) o ={E/NERIR 8 10 ~ 740 ~ 840 FEFGERVEERE T o B EASEAIORY T
b~ BefiRyzEr] - EEREEHE Bl > TR T RS R G RS IRV ERR
5 DR SR RIRERN T RTE, £

FLE T SEAEPTEEE TEARANTR L o P 33-37 AN T

HEE (Fpil) BRI BB ESAYE LB/ N SRS RTZE » BB AT R R R S — TS
NHGRE - B REHEAIFRRE - RS R A EG BN st tiiet - KB SEE
FEER A SR RARECE - R BEREE T o B T8 SRR SRR RS
RGBSR EEERVRRE U SBSCEG R T 1Y S BEEEAY AL U2 R T IR RIS
RIS HEHNE T - S8 HRE > WHAEGHERECIRSE B #E T (heterophony ) FHYEH
SERURE > SCELERIN I AR RE R S S A AN R RIAEESCR,

FESCRSGHT [ %] AiZtg - A KM BEYIEEL - 38— B SCRT4HT BT a8 B %
A BRENE (TSR] DUR R BREA S IB BRSNS - 2255 — Bt 2 BEENE [T
Rl ] B - AR EERAEE —REANRE - R DVEZHEE A E - (FREHRIUEHATEIER
Rtz £ > BURTTEEZINY 2 HSEIREHE - AN B HZVEATRBIUAM B2 2% > 2522
HESEEDRENRY - @E ARG IIAEZ &) - A AIE N IORyIAr - E5Z5EE
HERTEREEN - EE RS - ST " ABARE  hERRERAR(CERE

g

22 T Ry IRERREEY T o0 BWEREECSEET — o WERE CRREES) PR TEd - £FF
M - TELER R BIESRELRRERR - B A - BRSNS -

23 FRACR ¢ (Edi R DR AR EERE -



168 B & R 2T % 37 #2023 £ 9 A

—HJIF > IIASERE BSOS 2 L R R B G P 88 — IR Ay T PRGSO o HBE
FRELEGEE k. (FERRLDI 8 - P B > 5745 T3-T8 /INE) -

SL1 8 ¢ P E S RIBEL - FPi5EE 73-78 /NG *

- .Fd- B o - III:|| 'I
Saprana ?p-'—-‘-f-?—? i S SSS s EERE E_;':'...;‘;".-fi:;_g1.-;;!;?;4?;-.1;5'?_;:-_ 1

——

L. - K BN ®A Kk IF— W

Ktz BEeEE R - RS RMMEEEHZE - GIBEES "HATTKE=T, - B
KM RRFAGIEEERIERTIEE: » EFRFILE Y R SE T B% » REZEEEIEZR - EREEETR
B ENBEEIRIAR 2 AL ~ TTEAWIEAEAT TORIN— R prs i iy " sk | 456 > Hrp gt
HYRFEL - (HEIIEATRSY » Y miem s Ries] > T IS A BB & 2k H gl T
DiFAREE S s (VERDTE » IR EA e e | - (EHIPRE ~ B~ BRI G
WER Y o BIREEEPCRE S - EINE - ATEES ISR > BB RIRAOIY o 48
EHRDUEMREROCEB% > EECERTRE: T2 F A PR BeA st L3 /B0
PR BAA Vi A THIFERREET AR LR Sh ANFR T AR - T £
B UR L AR RIE A AT AR R P R FekH Ty & %#g bo— fodlo ) TR
BB R BRI A R KA » B (RIBE A R mIF] (RENE ) T e rEm Bt 5 —
o EESIEPGONERREE GERE 1) -

| st P e e o e P ol oo b i o e =)
T |
| |
TS e TR e T e e O J
o ] | RE R Rm o W
r:-*.'t == mme -T:r-:- i “ VIR |- | CEmayngd
b

L (PREESHE) 3ot ™ -

24 [EFEE 12

25 EUNR (B LAV EEE IR R R BB Rl (R ) BBl (B EEEMirRER SRS
ZARHEITIAFE T R0 0 2012) - 35-37 -

26 [E]EE 10 °



BULERIE (hEwm) TRET T REEN THe) & TR A 169
(=) TER—MGERMNE] - DRBIRERE ~ OEERMN TR XTI TE
FEE—GERAE5E [HElhh] B1% - S ERTEE /N B IS - 2R Ry

RELEES > E{EBPTEEEERE PR IR - SRS > TRBNE R HfEE 2 -

S 9 ¢ HEFTEEEL - SRS 86-93 /N T -

B s e L L S

| L o . - o =—_=
T 1 Ll 3 A v S B L Ll
........................................................... e i v b st Lo g

Vie B Sr g isgidga = o T LA il TR Fasiiy

- - LA B -

" B I e T S § = i

= 2 3 + ¥ ===

e - i i oo 4 —

1LY E § ¥ . " ™ ¥ ¥+ e =

PR TR Z 1R HY > RIS BIBLPE 5 B S R AIE R, [##E3Re]) - P I&%&
—/NEISCEG LU BB EAE T 5, A > BAT 18R [EEIIR]) - BLUBRRE (VIR
FUKIR] - AR BE s T EEERS > ToRETREHNERZ (Walth) +F
SRR AR RN - AR E A DUIEF IS TEVIIA > BRI BRI
O - 1 8/NEIE LB IBP TSR 1R - FUEE R (T REMR] 4/4 40 (RN R T iR
Moderato ; )~ HIFEBHRL T BEIEERHYEE —BO% - (HIG—4EAVE > B _BRAYATW A " AN
NAF | BEEZRANE R TIE - LRGN TR B2 M2 > AR E 2 SRR
TEEEI AR R B —BOR IR B I AL - IR SRR R IR0 A B4 T2 2B R 2=/ N
ENOR T E 0 ERVEME - AR T RIS L B TR ) TS o DL eas AR -

L 10 ¢ SREVEES THREISRS | o 55 95-102 /NET -

(=) TR FEGSRIRE] - OB T - OB S5 5 HURTE B AR AR
BEEF SRR AE TR 2 EHIATF MBI R A SR SR LB IETA - FibEis s

27 [EEE23
28 [EEE12-



170 BAE & 4 2T % 37 #2023 £ 9 A

(Ralni] DUk (H=%F] - AY#iks URMZ 8] DUk [#EE] - SEVUEEhHRESTS
ERAG S IS — AT

PG T RERE ) EEB o RS SRR REN R BT E SRR T E
BHEH - SEGEEAAERE - EEERAREN T RBEAIITENE - FEES R
2 23 /NEREYML SRR > (RSSO EATE A T iRt (R AVhER > LR
fERIBZ > B ARHERE BB T RN R - RPmEl - M REEEH
2= -

11 REEE (R ) e B35 23-26 /N Y -

2
Pice. 7 _L = = = = E —
L, A amEfelaudzRf s a affE| —
Fl @": S A S R =T i‘ -
myf

FEGRFEARRIINZRAT L — U EHALEN A - LIS o B ERE LIS
RERRBFEIEREMNSE £ (RENE) 2007 42 DVD %55k ek L ERrvHRaide - 72
SR B B H BB ICR ST IREERY - I B R AR T RSB - DU IR e S B ]
TEFTHR EEMATIRERER - (R s SO CAERTZE — (B NG T SR AT - TEERAVATSE (FFERAY
P2 BR) - SRELELIZSEE B A HERRIE BEER T > 582 EALEDL—300T
FHOBALHELS - HEREE T3 BB » S5 —BR 4l » SRELIRFE =IRERIE - HFRHUZ%EE
PArh @ Z 2 /MBI _EACR BRI SS - sRRIDA 7 B/ NERRY (PRERHE ] EE S -
FHBRAIHALZ DRGSR - M H RS R NS B R - HESHBES
BRI R AL RORE DL LR ) BEME R - 2B R E S B HEIBTE 0T

29 [EEE23 -



BULERIE (hEwm) TRET T REEN THe) & TR A 171

FLE1 12 ¢ AR SRR 345-370 /NG -

SRR SRR

B B o T e B BTy e
P A T B The b e b b e I e i T

_H_..:l_‘_ﬂ__ﬂ_ i_F_'._T__!_ "‘l“——';"F—"— .F+!_ P m | = +-_i_lr_ _A__F__;TF__I_F.'__'__F_
e e e e i e i e e e e e

P SRR

L TP TN TR AT Y ML L 11 I NS e
| |

B

G
i PP T P Py {HUEU' s b-i;‘-. PREEEE
(R RILR |2 R 2R | QRN RPN RN e 2 2N SN2 e 2

R A A St e P T et PR PR PR FR T T

[ o £ K SRS [ IO E S T N (EOSS SE [o S o -i-j...'i.- -

(1) TH=fEgemiRg] - MRk

X (PRERE) | R T BRSBTS - B TS BIRSE
AHHIHZSL > BREAFICEEENRARS LN - Wit - (P RER 2 T
TR 2GR 3E S dE 2% e BB P AR RAAY B - (D (F IR DA R B U Y 4% - B
BIRISIERC - ER—12AVE - (FHiSEER A RIEE 28 A L Ed i s s e22ay s
SR PEBLIESME AR R > AR - NGNS B R E R ~ T5RbSh > & AT T DSCH
Bt ", o LU (Inversion) B9 =UREHE 2B » AR (E LS M7l L3 =4 S AV -
TRl R B TR SRR« [ IS S e T S SRR - SRS
ARHHAC R - BRss THiscE i (FIERE)) EUEE  EEREMIRHERS - BBk
LSRR ICBEENEEE - FRERTERISE - ) BESE B SRRE L
S5 o BRECEEHh DASIAC s S > W LI R P EEE] - BV B SRR B - Bl L
SEEHERT R T RS T AL SERR R EAE 2 S EIIRZ S (glissando) £50175 - iR (F
TE #C /NN = RIS FIETRAIECE Ty TREE ) ! RIS -

30 [EEE23 -

31 TDSCH @i, © BT L3 e e 324 A S I B4 By Dimitri Schostakowitsch > BREEE HPAYIU(EFEE "D -
S~C-H, fréHpk > fEECF > SKREE »HEB > HiLE¥t "D-E -~ C- B, VO{EE 4L () Peter
Burkholder, Donald Jay Gourt, Claude V. Palisca, 889 ) -

32 HEEGEIE TR, U TES o EEHhTEEENTE - 5 A EEE I EB)E -



172 B & R 2T % 37 #2023 £ 9 A

L1 13 ¢ SRESTHIRESE - S5 REE 440-448 /NEfT -

(f1) TERPURESSERIRE | - S FSAITER X

FERFRILAOCEI T 2B > B L2 (B0 (REFIER) - SAHCHKBEZEHIL
SRR AR LR MG TEL T BRI - R BURIY/MESZE 2 /L, - (ERIEE
 [(REIZE] 1BE > EEFHBEMZEERDEHRIEIE - BREHMRE - MIRRERRE
PEEAARE - NIL BRI R RS B 38 LAY BN RE - 12 D A (17 U B P R AR
TR — B - ILIEPIEMEAE #C Ryl ny TP, - 48 &R "#CE~#F ~#G B, >
R R L B2 ESE T A BT S AR B - AT DA E 7B At EARY 2= 5 P e IR RE - HA R
FEATIER R - U E R etiizs - S EAIE (hEHSHE ) SR & S0
FIRCHIIEES ©

S 14 ¢ SRZEEY TREIZE ) 0 55 230-239 /NE T -

wxn gt e e e A

ae i Tipeid
g4 R 3




EABE (KT FAREFRELS HE) R BRI FAE 173

28~ Fr sl CREMENT) i~ PEBLBRA RS

EDOCEIE (REREE) B 2007 FEEE - 25HEHAR > EHERTFRY 2017 572
SR EEIGOETS REE - ERESBIG AT R b BT e - RE
F o AEFEE L T /DSTIIR - 23R IR - AR - £ 2017 FAVEH Z 1%
2018 4F (PREEHFHE) EHEMBENES - 1t T EBEEH | EEE UL OBBIBTE T AR - I
& AEZSEEETEL > 2019 -+ H (PRI ) 2T @IS - 2021 5 (PRERFHE)
DA e e S S e P R - R CEREIGIS ) SR s - EE R R AL R =8 £
FESGHE - B RERE LRIV EE - EHMGHIE 2007 £1Y5E —HR (hEIFE) EH -
TREE T 2017 RIS _RE > EFEDLRIER HERN XA A EEERAEIERT TE
sDVD > RESEEHE ST (PRI ) 2007 £ ~ 2017 8L 2021 Y =0 H Z RV RE -
B FEEE R A LA & (EATR R SCEINSE % - SEAE 2021 Sl i EEE T
L - 1 2007 B2 2017 SEEYEHZEE DL DVD $REHILLHT -

FHZHA BT DU s N BRTE St r B AU FEIAYZ2 5240 - 2007 SR EERY (TRE
i ) EEDCEIE EXE S DI BB & B THY R RS FUE Y - 2017 SRAURRCAS > £+
FERTE AR b o SOERERIEAL ~ MR B R B ATRY TEE R, 0 2007 FEEYEMGE EARA
RAEEFEEIE - ZREEETETHI AR - FEER 2007 ~ 2017 812021 AyEH A S %
AR -

F4 (PREEEEE) 2007 - 2017 812021 R AEE Y -

(RS ) HEE
Al 2007 4 2017 4F 2021 4F
~ ” i RCEE (AR
. e FOBE (R
- = - B (L8R
SEH ST SR 5 R
R MREE(E IR P
P& AHEE NS ENE NNSER
PR R RE RIRE KRR
ERE PRSI BA A Bk 75
JRER ~ JLER HEEE W B
S5 ES FRsE B
*=F TRITH ®orE BEIE

35 [EEE10-



174 B & R 2T % 37 #2023 £ 9 A

KU FIREL TR FHRIE
Ptz e L BT BRTS
TEREE A HE A A
WE = PR S5 PREES PREEH

BEFAREILLE: - OISR ETEHEREE - EXMACARAEHIN - HitE
s B AR 9 R EEDIE - MifE 2018 B dUE i A TE R, HE - AIREDE
B B T EURRES - BB A MR E B SR E - SFIEmEES - A BHE
o EINF T EABER A YISE - QISR SO e A BT > NSO Bl 2445 2007 4
B 2017 SEAEHEATEEL > 2018 SRVt A R 2SS S SEEIE(T © 2019 FEAVE BT -
FIIFRAEH B B a4 - 2021 SEAVEMES - FIFEIRES A i S = e i < B A 4 - [N
BEIR TGRSR S %R - BA LEMHES— > BB - s AN -
ST G B S BT R T AR o EEAECER S ICOH Y - PRSI (R ) A
e 1 R AT 0 2007 SERTATLFEHiBRLA - — BRI « JUBAYERREHETHY - F 2021
SIS E S o SRR RS ST ARIEERRT > MR AEITERK « 7i5
Tz -

AR > (B ) BIE 2017 EAVEER Y L ERES S5 A F hEgrERs
B2IE5E (bel canto) HYZCEISIELE - RIS RIIC R « F 4RI AYIE ZIT > - MHE
2007 FEEHERA S S — L E RIS - 2017 SRR AL BB A (S S4B
EEFRIET - S EREAIMEN S R Vet o BB B R B R T A 8 AR A
WILERE . TR gL mfd oo « BOBRR T LA 4 AFAM L & DT AR
FARG AR A W or cip @A L hple > 30 hp o TH2 - jfgses #a oo
FPREGHSD 1# - TERENBREGEN BAT HrpF 2L FEFTIELY
PURGE BB IR A GRenRt AL o ) 2017 FEDI T AEENE B U ERIEENE R, IPE L%
NEREIEE - RILAE 2 (A3 of S AR O e S a4 -

BB > 2007 EEARAY (PREEEES ) HAdGHANEH - BRAEE » B2
R BASEEHPE NI E T RIELVE FIEATEE 237 AR > 2017 4E69 2.0 B -
B AT S RN © SAEESHYERT - 2007 SEATVENERR > SUEESHER AR 0 KELEMEIE
NEEBUKE  (REEHES) 8 (EEFN) IENE  £846 LWEE - st
DS EMEREIRER  BlIanss =5 TE, — B SEESIRER AN TIEE A
HAES  BIFEE EERE T &SR SR MR (EIERE AR 2017 SERRIF LR
BRI LR S R BB S B AR - MR E G TS AR | o NEEEIUREAE
FHEES, > HiEEnyH B R db e TR, o EIFBHEMES S HITE SRS E AN

36 ERT > (HEEHEI - MEEHE (T ) ) o (RIEEHTEIERS ) > 2017 > https://pareviews.ncafroc.org.
tw/2p=26589 ©



EABE (KT FAREFRELS HE) R BRI FAE 173

ALHEE L ¢ TEERHIFERR - SEEAIRBERTS - REINHVALIEE s RIS HRERY - i
ERIR R 2 AR AR AR T RE B AR Y e P I4EHE - A BRI — R & X
TR R R R

fHIMEZ > 2017 SERREY (PRS- A T EESERHVRET - i > AUmZAvZR
ABAREE S E R S AR ERAVRRE R - T RSUERE ) RITRIA T EIRE oL
VIR - o2 ZPealhh - REIpIENLS e 2Rtk " 210l ) 5% DIERmRE -
R/ N &R HERTE ERRBRERE - A BAERE SR IT R D RS B IEEIES -
BB (REE) FFaRARSEANRC 2R HSBRE B Wi
Gakat o (PRI ) BIFFEE B2/ NP - 2017 SR A R EPFEERCE YT ~ TasRiss
R B EAR LI /PR Z TR AR L% - (R ~ 252 - A& 2017
FERVEERR - 2017 S 21869 2.0 FRAESERE 8T 5B - L T e85 RS EREDS -
R T EEE (ERZ == BERENEEETE - W — 2B B 06 i R (e 50
T HEEREEINEE - R T 2007 FEERALEBENITIR © HRRKATEEHE -

N

AR LEFENREDCEIEAT R EA g (RERE) > DB RIS R o F
F Fosfiil > ZRAGT Sl i RS B S LR T HYESITIE R - L& 0 ~ 5CRE - iR EER
gty st _E—E AR ARG o SRS — A Bkl 2 - SR RERE T > &0
BRI T 5 —BOCRIERIRER - WEBEEIATENSNER > R R EN g
KR -

EHEGE (RBHHE ) BUEYE - RAD R BIBS B e i S H R TR AT ARG TS
TR B TEES ) o WSS TR T R T SRR R o (RS )
ERBIESCERE S HEI R MRS - KSR eSS - IR
FERE EA B R sl - S8 G AT ZE ~ HATIIHYRRE - DU A BT Ry — e
ARl > RECEIRIAVIZL - EEESTE > FEREH THERE (RBEE) ATE
PR SIS B A E T3 0 il © —  REBSCRS AT - KB REIHFER
BEFE 2 BURESRE TR  (BESRS HEIE R ERIE = - BASCEREDS -

JEEI A > HEREITTRAVEEA © U~ HAE SRR - (s S St AR oI R

H oy RIS E R R S HEm A TR A RURE - BB RIS - AR S - RIE
BIEHIRRE LA R BIEERIIA - RARGER B e B DU g, Ry - Al
AR BRI ERGAY TAHES ) BB THEAM, AVESEETG > BEERE - K
B BERAER > L EAE  EESRIR AR EEIAREN T HES, > Hit

37 HOCEE - CORFEBE GRS (TREFEE) ) - (REBGEERE ) 0 2017 - hitps:/pareviews.ncafroc.org.
tw/?p=26624 -



176 B & R 2T % 37 #2023 £ 9 A

FHEE (BRGNS ) FEEEE - [EBIrh P IURE T AN RIRE - 1 — B HAER AT -

&F LRTAL > IR SIS SR B S R AT A RS ED R Y (RS ) - iEERITE
R RFANEL T ZRAHE - BERBBDCRIEH RN - (PREFE) E 1S £
FESOA ~ B ~ B4~ BEERAIRZ > IR ~ &9 - SORRYER: > HETEE S 3R
[FIFTSTALBLE » DL 1949 SRR RIS METREE | Bk ) SC5R - BB i S AR | O gk
SRt AT © ) ACEEINMEIREHE BN S 7aRlA - [RAPRIAREG: - FILL R B AREHY -
TR EEE RS EEROHIDEREAESHER - BEER (RTHE) —BIBERA
HIBTSE > EIRF IR E IR REH & B DI RS O BB B s S R b A >
BBV = -



177

CEP N
— ~ o
T2 o (SR AER) - 210 BCEFF 0 1996
_ - (=EFEILTE) - B BOLESEM T > 2002

o (Fpg: EIbm AR E g (1990-2010) ) - EL: ZILH BT B
2012 -

o (MR BUusERRRIRRESE) - 2L AW 0 2020 ¢
_ e (- R - HE - BT L (BDERIE D) - 2020

TIRH - 23R o (GBI - R — L BEDERIERE) - 240 - B4l
fuly (EDEEIE) > 2020 »

BRE - (FEWMEESEE (1) ) - 20 TR bERZEE 0 1995 -

FERSF o CHREMERENE) - 108 0 FEESEHART: > 2008 -

PRZEE o (IRE & inEE - RNt £) - 240 ¢ HyEEsiinsiE - 2006 -

JEanss - o5 BIE =8 thERFg ) - ZI0 0 KT RS 0 2017 -

ikt o (HEEASUL - BUBBIRE) - 210 0 FEZOUbHAg » 2010 -

MKE o (EEPRIEREZIIZE) - 2 0 BEHARA 0 1994

PI4CHE o (OB Ga— B30~ B - SUbserg) - 2ih =REFF 0 1994 -
'S

Burkholder, J.Peter. Gourt, Donald Jay. and Palisca, laude V. “A History of Western Music, 9th
International Student Edition.” W.W.Norton & Company (2014) : 683-892.



178 B & R 2T % 37 #2023 £ 9 A

Kristeva, Julia. “The Kristeva Reader.” Location: UK. (1991) : 36-37.

Hall, Stuart. “ In Critical Dalogues in Cultural Studies.” Routledge (1996) : 112-126.

=~ 17
T2t o (EEFEWEIE) o (hIEEIsEbetsm —Bel) 55 3 # (2003) -

o (BGHIROPE —ITEZERRCER) - CERIITENSEHR) 5
121 #f (2012) :16-22-

FRKEL - (BRihdmIE R IR FTE5CEITER DT SR dpa 5 T OKALACR, ) » (Par
FOHESMMESE) 55 179 31 (2007) (38 -

ORI o (RTINS WERAIEREL) o (ARFH) 811
(1998) -

EIRF - HEIE - (Bl T RAreng | R E R BEREEER ) o (BEIET) B
25 #f (2007) :105-128 -

DY~ B L
MRl - (ZEFHEEER I - SRR EERZ ) - BIIBUG REFEISC
B am s > 2010 -

GIRIK = (ki S5 Sery et DL D U R o BB a2 il (TRERAHS ) Rfl) -
VBT RSB B SR IE TS T w0 2012

BIRESL - ( (IRTESHE) ZB%HT) - BITLZEEIT R E BRI 2 SR BT i ST Pt
+Es 0 2010 -

T~ W R
HRIT - (REHI > NEEHEE (RERE) ) - (RESGEERSE) » 2017 - 2 H
2020 7 10 H 20 H https://pareviews.ncafroc.org.tw/?p=26589 °



EABE (KT FAREFRELS HE) R BRI FAE 179

KCEE - R HBE GRS (ERE) ) - (RIEEGETE
2020 7 10 H 20 H https://pareviews.ncafroc.org.tw/?p=26624 °

s ) 0 2017 - g H

B - CUtEEE T EEREAR L EEBEE) - (BEFERE) - 2007 - fa 5
2020 &£ 11 A 10 H http://tycf-reading.blogspot.com/ °



Il % 37 #2023 £ 9 A

&

B 4

180



WRERZTE 3T M H181-193 (BT 2023 ) 181
BrzhZMALELER

Kuandu Music Journal No.37 pp.181-193 (2023)

Taipei National University of the Arts, School of Music

ISSN 1814-1889

Ty TR 2 KREMERGE) b2
Y SRUIE B DA 7 5 BE I 3 B B

F

)

SE ¥

psil

HER Tf

—-
SHEEE Y,
GG NEFRE e IS

TP

[ TR HEEEE BN RR F A Y T AR o T EE AT 1980 4
FROIIABE—1TH1 - B B MR E g5 e PSS N s BRI E R K
et G By TIRAT o AR > BE E AT R L o B S R AN IS
AZEEE - WELIER - AR EERNTER R R AAEAGE L HREH
bk > DL SR S — (L KB IR AT ——TRBIF R 5 (1865-1935) HY (BIARTHIER(E)

(1897) ——RfiiZE > FRFEMFan PEEB MR R OTE Z 562 BB Z SR -

fil e E A BB B MR IRE:  AWT M E AR AT SR O h B SRR R &
B > IR S A SR AR B S R R AR (& o i B AR AT BB R R O
H— BREFHIECEN TR o MU0 (e A H T SE R R R St — iy =2 e
SR Ry e 2 HR > (Rl R Al i I S LR B AR T SR ~ AR AT = 4
Gl o B R (R S M RS e Bt SR 7 Ry R S R R LA R (AT
MVEGE) RIS D8 > ARSI A (BEREAY " FREBERM ROk
w2 T NIERRE ) ) b~ RS [ER AR R B

HE SR B SR B (B - I DU S SN B T B - =G - HEEstE
K g R 2 &1k 5 > S2AEREM Bt 2Hy R M B R IR RSSO > HN R E
AR e h T aesk e 2 Hadiat o AT - HRIHREEE L TITE R
BRSNS > W L RERRE B IR T KBICE ST ESH LK
AR bR SHEESMAME 2 A e (w24 HRVRSREE) -

BEPSERRVRLAI A - IS SR E HarE e sty e - ERMEEE TR
R A 562 BT EY IR A TS E M THRRIE |

RIS - S BRI - (ROARTIVEAE) © HHEEUE - PR - HEEEER



182 BAE & 4 2T % 37 #2023 £ 9 A

Cinderell‘o’ in Music: Musical Representation of
Plural Masculinities and Internal Hegemony in
L’Apprenti sorcier
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Postgraduate Student, Master of Philosophy (M. Phil.) in Music, Wolfson College, University of
Cambridge UK

Abstract

In recent decades, musicologists worldwide have been dedicated their efforts to exploring ‘Cinderellas’
in music history, shedding light on underrepresented and marginalised figures. Taiwanese musicologists also
joined this trend, albeit somewhat later, starting in the 1980s. With the burgeoning development of masculinity
studies, Western musicologists began examining Cinderell‘o’s, who, like their counterparts, are positioned
as the other within a patriarchal context. However, in Taiwanese musicological scholarship, Cinderellos
have received limited attention and scrutiny until now. Against this backdrop, this paper aims to introduce a
masculinity lens to the field of musicology in Taiwan by conducting a case study on the musical representation
of plural masculinities and manifold masculinity issues through one prominent Cinderello: the apprentice in
L’Apprenti sorcier: Scherzo d’aprés une ballad de Goethe (1897) by French composer Paul Dukas (1865-
1935).

This article draws on a musical hermeneutics and semiotics of masculinity to examine the interplay of
masculinity symbols within the musical case, while also emphasising the inextricably intertwined relationship
between music and literature. It addresses two main inquiries: Firstly, it explores how Dukas, as the
middleman between music and literature, employs his narrative strategies and the sui generis musical logic to
transform literature into music. Secondly, it delves into how the composer represents different masculinities
and their interactions through diverse musical codes in the various layers of musical structure. In addition to
referencing prominent masculinity theories like Raewyn Connell’s ‘hegemonic masculinity’ and Demetrakis
Demetriou’s ‘internal hegemony’, this essay incorporates relevant concepts from narratology to establish a
more comprehensive critical approach for interpreting the interaction of gendered semiotic codes in L 'Apprenti

sorcier.

Through contrapuntally reading the literature and music, then focusing on the leitmotivs, sonata form,
musical development, and the final cadence, it becomes evident that the apprentice’s transgressive attempts are
destined to be futile. This outcome is not solely due to adherence to the original story but also a consequence
of the established formats of Western art musical development. Deliberately, Dukas appropriates and further
transforms the repeatedly used musical codes representing male and female binaries into those of hegemonic
and subordinated masculinities, skilfully weaving these symbols together to reinforce contrasting images and
sharp interactions between characters with different masculinities throughout the composition.

Scrutinising from an interdisciplinary critical perspective, we come to understand the plight of the
miserable apprentice. However, we find ourselves unable to fully sympathise with him as there are more
Cinderellos in different musical scenes awaiting our attention and rescue.

Keywords: Music and Masculinity Studies, L ’Apprenti sorcier, Music and Literature,

Masculinities, Music and Gender
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Prologue: A Magical World for Men Only

When reminiscing about L ’Apprenti sorcier: Scherzo d’apres une ballade de Goethe (1897),
the mysterious and vibrant sonic theatre from the brilliant symphonic scherzo crafted by Paul Dukas
(1865-1935) immediately springs to mind, along with the endearing apprentice Mickey Mouse
in Fantasia (1940). Yet, beneath the much-publicised excitement that followed the composition’s
release and thus cemented Dukas’ place in the musical canon,' the existing literature highlights the
presence of diverse intricate issues that warrant closer scrutiny in this composition.

Thus far, scholars like Laura Watson,” James Parakilas,’ Carolyn Abbate,’ and Carlo Caballero’
have approached the oeuvre from different angles, offering numerous insightful discourses,
either descriptive or critical ones, which have significantly influenced this article’s inspiration.
Nevertheless, despite the fruitful outcomes, such as ‘music as theatrical’ argued by Watson,
‘sorcerer’s voice’, ‘past tense’ of music pointed out by Abbate, and ‘uncanny broom’ explored by
Caballero, I find it perplexing why the significant gender issues surrounding the apprentice have
consistently been overlooked.

In contemplating the term ‘sorcerer’ and its firm gender connotations,” or the apprenticeship
structure that may accentuate unequal power relations among men, a plethora of clues within this
piece draw our focus towards the intricate realm of masculinities that deserve careful attention
and analysis. To illuminate this vital yet persistently neglected topic, I feel compelled to wield my
wand and disperse the peculiar sound mist intentionally designed by Dukas to construct his magical
world for men only. By rethinking L’Apprenti sorcier through the critical perspective of masculinity

studies, we can unravel deeper insights into the dynamics of masculinities at play in this work.

1 Paul Dukas, L apprenti sorcier: Scherzo d’aprés une ballade de Goethe, ed. Jean-Paul C. Montagnier (London: Ernst
Eulenburg & Co, 2014): I11.

2 Laura Watson, Paul Dukas: Composer and Critic (Woodbridge: Boydell & Brewer, 2019).

3 James Parakilas, Ballads without Words: Chopin and the Tradition of the Instrumental Ballade (Portland, Or.: Amadeus
Press, 1992).

4 Carolyn Abbate, ‘What the Sorcerer Said’, 19th-Century Music 12, no. 3 (Spring 1989): 221-230.

5 Carlo Caballero, ‘Silence, Echo: A Response to “What the Sorcerer Said’”. 19th-Century Music 28, no. 2 (2004): 160-
182.

6 The term ‘sorcerer’ is exclusively reserved for males, see as David Gilmore, ‘Malevolent Maidens’, in Misogyny: the
Male Malady (Philadelphia: University of Pennsylvania Press, 2001): 137-138.
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Specialis Revelio— Methodology’

This article employs a mixed methodology, blending musical hermeneutics and semiotics
of masculinity, to thoroughly explore the interplay of masculinity symbols in L ’Apprenti sorcier.
Moreover, the study seeks to underscore the intrinsic relationship between music and literature in
this piece. The central question revolves around how Dukas transformed literature into music and
deployed specific musical narrative strategies and gendered codes to represent contrast masculinities
and their formation through repetitive performances, all within the framework of unequal power
relations, as seen in the concept of internal hegemony.

In the context of musicology’s post-modern turn in the 1990s, Lawrence Kramer aruges for the
necessity of comprehending musical compositions within their cultural contexts.® However, in his
insightful analysis of musical discourse,” Philip Tagg further cautions against the potential pitfalls of
overinterpretation when employing a hermeneutic approach. He proposes that only ‘in combination
with other musicological sub-disciplines, especially the sociology and semiology of music’ can
hermeneutics ‘make an important contribution to the analysis of popular music’.' I further contend
that this notion can be extended beyond popular music studies and be effectively applied to Western
art music (WAM) as well, as evidenced by many discourses since the 1990s, such as ‘musical
semiotics of gender’ advocated by Susan McClary in her Feminine Ending. McClary argues that
since the seventeenth century, composers have developed a set of conventions for constructing
‘masculinity’ or ‘femininity’ in music."' To this day, these gendered symbols are still repeatedly
used, both in the realm of WAM and popular music. Regarding the usage of masculinity studies in
the WAM field, a noteworthy milestone is the book titled Masculinity and Western Musical Practice,
edited by lan Biddle and Kristen Gibson. However, it is worth noting that masculinity studies have

been seldom employed by Taiwanese musicologists, especially those conducting research in the

7 Borrowed from Harry Potter as an analogy to the research methodology employed in this article, Specialis Revelio is the
incantation of a charm that revealed any spells performed on objects or potions—and latent issues of masculinity hidden
in L ’Apprenti sorcier

8 Lawrence Kramer, ‘Cultural and Musical Hermeneutics: The Salome Complex’, Cambridge Opera Journal 2, no. 3
(1993): 269-70.

9 Tagg aruges that ‘no analysis of musical discourse can be considered complete without consideration of social,
psychological, visual, gestural, ritual, technical, historical, economic, and linguistic aspects relevant to the genre,
function, style, (re-) performance situation, and listening attitude connected with the sound event being studied’. Philip
Tagg, ‘Analysing Popular Music: Theory, Method, and Practice’, in Reading Pop: Approaches to Textual Analysis in
Popular Music, ed. Richard Middleton, (Oxford: Oxford University Press, 2000): 74.

10 Ibid., 74-77.

11 Susan McClary, Feminine Endings: Music, Gender, and Sexuality (Minneapolis: University of Minnesota Press, 2002):
7-8.
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WAM field, until today.'"” This observation serves as the catalyst for this article.

To showcase the effectiveness of a masculinity lens in reinterpreting L ’Apprenti sorcier, |
rely on a fundamental and significant concept in masculinity studies— ‘hegemonic masculinity.’
This concept was developed by sociologist Raewyn Connell, and I also incorporate Demetriou’s
extension of ‘internal hegemony’ to further enrich the analysis. In Connell’s social theory of gender,
hegemonic masculinity is defined as ‘the configuration of gender practice which embodies the
currently accepted answer to the problem of the legitimacy of patriarchy, which guarantees (or is
taken to guarantee) the dominant position of men and the subordination of women.”"> Moreover, she
proposes four types of masculinit‘ies’: hegemony, subordination, complicity and marginalisation.
This revelation uncovers a crucial reality: not only women but also certain men can experience
oppression within the confines of a patriarchal framework. Moreover, this particular form of
oppression often tends to be overlooked or disregarded, just like the apprentice in L ’Apprenti
sorcier. Building on the notion of hegemonic masculinity, Demetriou further distinguishes two
functions within it: ‘external hegemony,” which pertains to the dominance over women, and ‘internal
hegemony,” which involves the control over subordinated masculinities."*

In addition to the above theories, I also incorporate notions from narratology and other gender
theories, such as evident insights borrowed from Judith Butler, to construct a comprehensive and
well-rounded critical interpretation of the work. By employing this multifaceted approach, the
reevaluation of L’Apprenti sorcier through the lens of masculinity studies can offer deeper insights

into the complex portrayal of masculinities within the composition.

Reincarnation of Apprentice

The title, L’Apprenti sorcier: Scherzo d’aprés une ballade de Goethe, immediately reveals
the inherent relationship between the music and the literature.” According to Steven Paul Scher’s
classification system of the relations of literature and music, L’ ’Apprenti sorcier can be categorised

as ‘literature in music.” Scher indicates that this type of music works exhibits the impact of literature

12 In my review of the music and gender literature in Taiwan, I observed that ethnomusicology, as well as popular music
studies, appear to be more receptive to the utilisation of diverse and advanced gender theories. For example, “Masculinity
Politics and Rap’s Fraternal Order” by Meredith Schweig provides a recent and excellent instance (published in 2022) to
explore masculinity issues in the Taiwanese rap scene.

13 Raewyn Connell, ‘Masculinities’, (Berkeley: University of California Press, 1995): 77.

14 Demetrakis Demetriou, ‘Connell’s Concept of Hegemonic Masculinity: A Critique’, Theory and Society 30, no. 2 (Jun.,
2001): 340-342.

15 In addition, Henri Blaze’s French translation is even printed on the first page of the score. However, Caballero points
out that Dukas read German and knew the poem in the original language. Therefore, my focus is on comparing Goethe’s
poem with the original version.
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on music and represents attempts on the part of their composers at ‘literarisation’ of music.'®
Therefore, before delving into the musical aspects, it is essential to examine the literary aspect of the
composition.

Dukas’s L’Apprenti sorcier draws inspiration from the ballad, Der Zauberlehrling (1797),
written by Johann Wolfgang von Goethe (1749-1832), with its origin tracing back to a tale in
Philopseudes by Lucian of Samosata (e. AD125-after 180), featuring Eucrates and Pancrates. With
the several reincarnations, the appearance of the story has undergone a few transformations, yet
the title has endured to this day. In traditional fairy tales or folk tales, titles often refer to a specific
protagonist, such as their name, nickname, or appearance characteristics. Interestingly, L ’Apprenti
sorcier deviates from this norm by describing an ‘identity’ rather than a particular figure. Upon
integrating the mentioned concepts, the story reveals a male-specific experience, characterized by
the male-exclusive identity of the sorcerer and the process of his cultivation— the apprenticeship.'’

Moreover, a close analysis of the original text unveils that the apprenticeship in this story
follows a private format based on a father-son relationship. Stripping away the fantastical elements
surrounding this tale, it effectively expresses several masculinity issues disclosed by narrateur
autodiégétique, Euracrates. This includes the dominance and ius vitae necisque (right of life and
death) of paterfamilias Pancrates, the internal hegemony between hegemonic and subordinated
masculinity magnified by the apprenticeship, the ‘disallowed’ reproduction of patriarchal power, and
the apprentice’s transgression and inevitable punishment.

In Goethe’s Der Zauberlehrling, the protagonist remains the same; however, his name,
Euracrates, is omitted. Furthermore, the plot and the ending of the story slightly deviate from
the original version. Goethe emphasises the most dramatic conflict: the miserable apprentice’s
transgression and subsequent punishment. Another significant difference between the two versions
is: ‘ballads are mimetic [rather than diegetic in the original dialogue] ...the Zauberlehrling ballad
is a present tense monologue for the apprentice, whose voice is calls out what happens.’'* The
commonality of mimesis between Goethe’s ballad and Dukas’s symphonic poem establishes an
intimate connection between the two mediums, providing Dukas a more direct way to transform
words into music.

Meanwhile, Dukas, the composer, plays the role of ‘middleman’ between music and literature.

16  Steven Paul Scher, ‘Literature and Music (1982)’, In Essays on Literature and Music (1967-2004), ed. W. Bernhart and W.
Wolf (Amsterdam: Bill Academic Publishers, 2004): 177.

17 The reason is based on the traditional concept that ‘sorcery was learned, acquired craft while witchcraft implies innate
or inherited powers, often represented as organic material transmitted through blood or by a biological process’. See
Gilmore: 137.

18 Carolyn Abbate, ‘What the Sorcerer Said’, In Unsung Voices: Opera and Musical Narrative in the Nineteenth Century
(Princeton, NJ: Princeton University Press, 1996): 228.
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This notion, in turn, raises another issue: a given music work classified as ‘literature in music’
cannot serve as an unbiased mirror to reflect literature. It will inevitably be intervened by the
different composers’ narrative strategies and the sui generis musical logics. In addition, composers’
cultural and political ideologies are shaped by cultural and political ideologies prevalent in the
contemporary social context, including perspectives on gender. In this sense, since L’Apprenti
sorcier is based on Der Zauberlehrling, certain musical delineations may represent masculinity
issues hidden in literary texts through shared musical semiotic codes. Simultaneously, the operation
of these musical codes and narrative strategies may also reflect the composer's perspective on
masculinities. In the following, I will scrutinise L’ Apprenti sorcier from a masculinities perspective
to observe how Dukas represents different masculinities and relevant issues through diverse musical

parameters within a conventional music structure.

‘Subordinated’ Apprentice and ‘Hegemonic’ Broom

Influenced by Richard Wagner (1813-1883)," Dukas skilfully incorporated the technique of
leitmotiv into L’ Apprenti sorcier. However, to avoid falling into the trap of the leitmotiv approach
cautioned by Abbate and interpreting these leitmotivs with Goethe’s poem arbitrarily, I observe
the gendered meanings from the musical materials utilised in the leitmotivs. As McClary points
out, the connection between musical materials and meanings is not natural or universal; rather, it is
deliberately formulated.” Through analysing L’Apprenti sorcier, I am not surprised to reaffirm that,
from stile rappresentativo invented by Claudio Monteverdi (1567-1643) in the 17" century to the fin
de siécle, certain semiotic codes continue to hold the same meanings due to their repetitive use or
understandable appropriation.

Dukas left a sketchy thematic analysis of L’Apprenti sorcier, in which he associates three
leitmotivs with the main elements in the plot: motif des sortileges (divided into two units: Water,
bars 1-3, and Broom, bars 3-6), motif de L’apprenti and motif d’evocation.”' While scrutinising these
leitmotivs, the most contrastive gendered semiotic codes appear in motif des sortileges and motif
de L’apprenti. These codes correspond to the characters in the story: the broom with hegemonic

masculinity and the apprentice with subordinated masculinity. The broom’s theme is simple but

19 It is worth mentioning that Dukas, a well-known music critic at that time, had reviewed many of Wagner’s works. In
addition, although there was a clear tendency for French composers of the time to reject German music (especially
Wagner’s music), it is undeniable that many French works from the same period were still inevitably influenced by
Wagner.

20 Susan McClary, Feminine Endings: Music, Gender, and Sexuality (Minneapolis: University of Minnesota Press, 2002):
35.

21 Paul Dukas, L’ apprenti sorcier: Scherzo d’aprés une ballade de Goethe, ed. Jean-Paul C. Montagnier (London: Ernst
Eulenburg & Co, 2014): IV.
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authoritative, featuring a virile tonic-dominant relationship, with an ascending diatonic tetrachord
(see EXAMPLE 1).

EXAMPLE 1 Dukas: L’Apprenti sorcier (1897), bars 3-6, the broom’s theme, the second element of

motif des sortilege.
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However, why does this inanimate broom become the spokesperson of hegemonic masculinity?
As Judith Butler points out, the body is a passive medium on which cultural meanings are
inscribed.” When the broom was enchanted and dominated by the sorcerer, the trace of hegemony

was then engraved in it.

EXAMPLE 2 Dukas: L’Apprenti sorcier (1897), bars 14-17, motif de L apprenti.
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In contrast, the apprentice’s theme is explicitly effeminate, composed of a descending
chromatic octave. As if worried that it might not be evident enough, Dukas reaffirms the apprentice’s
effeminacy through ornaments (see EXAMPLE 2). This design aligns with the approach to
consolidate hegemonic masculinity, which involves placing the subordinated in a feminine position.
In this case, Dukas’s strategy for representing different masculinities is also revealed: hegemonic
masculinity naturally adheres to traditional masculine codes, while subordinated masculinity has no
choice but to adopt feminine codes under coercion. With the subsequent development, the contrast
will be further reinforced in different ways through diverse musical parameters. For example,
through the excellent instrumentation in this work— the timbres and registers played on different
instruments vividly mimic various qualities, encompassing not only physical associations, such as
the resemblance between woodwinds and brooms (see EXAMPLE 4), but also having the potential
to evoke listeners’ perception of different masculinities.

Fundamental to the tale is Pancrates’ jealous protection of his craft, where this spell, symbolises
the power to dominate. As the counterpart of the spell, motif d’evocation is represented by an
augmented-chord brass fanfare (see EXAMPLE 3). The peculiar sonic effect suggests that the
utterance originates from a magical (rather than normal) world, and the essential function of fanfare

articulates its power: as a functional genre, fanfare has always been associated with power, whether

22 Judith Butler, Gender Trouble: Feminism and the Subversion of Identity (New York: Routledge, 1999): 12.
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in battles, hunts, or ceremonies. In this piece, the fanfare can be interpreted as a ‘performative
utterance’: a command, or a means of domination (where domination lies at the core of patriarchy).
Dukas not only employs intelligible materials to represent power, but also confers it with significant

functions within the development of music: to announce, intervene, and repress.

EXAMPLE 3 Dukas: L’Apprenti sorcier (1897), bars 23-33, motif d evocation.

In the literary works of Lucian and Goethe, the protagonist is apparent—the apprentice.
However, who is the protagonist in Dukas’s instrumental ballade? The answer lies in the form
and the musical development of the work. Although titled Scherzo, L’Apprenti sorcier actually
follows the most common narrative paradigm in the nineteenth century— sonata form, consisting
of exposition (Scherzo proper, bars 42-293), development (bars 294-617), recapitulation (bars 618-
923), flanked by a prologue (bars 1-41) and an epilogue (bars 924-940). Sonata form undoubtedly
has the potential to be a gendered narrative. For instance, there are the gendered descriptions of
the themes of sonata form that apparently began with A. B. Marx in 1845 and extended past the
middle of the twentieth century. In addition, this masculine/ feminine dichotomy is also expanded to
cadences, rhythms, and modes.”

As previously mentioned, the broom and the apprentice demonstrate different masculinities
through contrastive gendered codes. Here, Dukas stresses their contrast by positioning the broom
as the first theme— masculine theme, while the apprentice as the second theme— feminine theme.
These two themes are clearly developed from the leitmotivs shown in the prologue of the work (see
EXAMPLE 1 and 2) and retain their personalities through the same gendered musical symbols (see
EXAMPLE 4 and 5). Once again, Dukas illustrates how hegemonic masculinity is consolidated: by
positioning the subordinated in a feminine position. However, this time he situates it within a larger
context. Therefore, one can discern that, in a Dukasian view of sonata form, the relation of two

themes in sonata form provides an analogy to hegemonic/ subordinated masculinity.

23 Marcia J. Citron, ‘Gender and the Field of Musicology’, In Gender and the Musical Canon (Urbana: University of
Illinois Press, 2000): 71.
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EXAMPLE 4 Dukas: L’Apprenti sorcier (1897), bars 72-99, the hegemonic broom as the first,
masculine theme.
Vif .~ 116

EXAMPLE 5 Dukas: L’Apprenti sorcier (1897), bars 201-212, the subordinated apprentice as the

second, feminine theme.

The Scherzo proper is constructed on the interaction between the broom and the apprentice,
who adopt different rhetorical strategies. Through the musical development, we witness how the
broom, which has outstanding discursive competence, transforms from a tame ‘household demon’
to a ‘machine-age nightmare’.”* Furthermore, it also provides a musical sample of the formulation
of hegemonic masculinity. Admittedly, I agree with Caballero’s claim: ‘the broom becomes an agent
of the Unheimlich.”> However, the phenomenon of the broom gradually oppressing and eventually
silencing the apprentice is obviously not solely caused by the uncanny effect. Rather, I consider it
a representation of the internal hegemony, as evidenced by the music from bar 799 to 814: When
the broken broom reanimates and turns into two brooms, the apprentice’s resistance is doomed to
fail. Thus, upon examining the form and the development, it becomes evident that the protagonist is
centred on the broom, and this work may deserve a more suitable title: ‘La contre-attaque du balai’.

After the Sorcerer’s counterspell (the third time of motif d’evocation), calm returns. In the
epilogue, the apprentice’s voice reappears, accompanied by the weak broom. Finally, the work ends

with an unusual cadence that carries a plethora of meanings. Why does Dukas stir the broom again?

24 This notion regarding magical servant was known in Hellenistic times as a daimon pdredros. See Carlo Caballero,
‘Silence, Echo: A Response to “What the Sorcerer Said”,” 19th-Century Music 28, no. 2 (2004): 161.

25 Ibid., 163
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Abbate finds the possibility of ‘past tense’ in a musical work from it, while Caballero considers
that this action hurls us back into a nightmare. Observing from a masculinity perspective, I regard
this ascending, ‘masculine’ cadence a violent declaration of the hegemonic masculinity, and the
feminine, half cadence that represents the subordinated hegemony is finally wiped out in a brutal

way.

Realistic Drama wrapped in Comedy Shell

L’Apprenti sorcier is a realistic drama packaged in a supernatural comedy shell. As we
sweep away the magical mist, the masculinity issues emerge. The reason why the apprentice’s
attempt of transgression is destined in vain is not only an adherence to the original story but also
a necessary consequence of the conventions of musical development. From the leitmotivs, sonata
form, developmental process, and the final cadence, Dukas combines various musical elements to
represent the plural masculinities and internal hegemony in this work. To present the characteristics
of different masculinities, Dukas deliberately employs the most contrastive gendered codes to
distinguish the clear persona while placing these elements into their appropriate positions within
sonata form.

The formation of masculinities and internal hegemony is vividly portrayed through the
musical development. Interestingly, the internal meaning of this process does not only follow
motivisch-thematic Arbeit but also echoes a particular means to consolidate masculinities: repetitive
performances. Such repeated performances unify the traits of masculinities and lead us to witness
the ‘crime scene’.

Through employing the critical approach— a musical hermeneutics and semiotics of
masculinity to reexamine this musical case, we encounter the plight of the poor apprentice in this
music story. In this article, my aim is not only to analyse this composition in depth (admittedly, there
are still many details worth mentioning), but also to demonstrate how an alternative lens can provide
a completely different outcome. With this newfound understanding, let us embark on a journey
to rescue more Cinderellos in different music scenes, shedding light on the diverse and complex
portrayals of gender and masculinity in the realm of music. By exploring various compositions from
this critical perspective, we can unveil fresh insights and enrich our appreciation of the multifaceted

relationships between music and gender.
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