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Foreground, Background, and Dual Musical Ideas:
On Ma Shui-Long’s “Invisible Temple” (for Chorus
and Orchestra)

CHEN Chun-Bin

Assistant Professor, Graduate Institute of Ethnomusicology, Tainan National University of the Arts

Abstract

“Invisible Temple,” a composition for chorus and orchestra by Professor Ma Shui-Long, having
the title derived from a poem of Taiwanese poet Li Kuei-Hsien’s and including musical materials of
the Tsou and Bunun, two of Taiwanese Aboriginal groups, is aimed to depict the impacts and thoughts
resulted from the composer’s Mountain Jade hiking. This work is neither simply an interpretation of
Li’s poem, nor an arrangement based on Aboriginal music, for the composer presents what he saw
and thought by piecing together existing materials mixed with his own musical language. However,
listeners may wonder: if this piece is not aimed to transform Li’s poem into a musical presentation,
then what are the relationships between the poem and the musical work? If this work is not an
arrangement based on Aboriginal music, then what are the relationships between this work and the
Aboriginal songs the composer borrows? By analyzing the work, this paper explore these questions
and explain how the composer seeks a balance between creativity and the borrowing of the poem as

well as Aboriginal music.

Keywords: Foreground/Background, Dual Musical Ideas, Aboriginal music, Ma Shui-Long.
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puhpungu noupu ao zou amo u

T BRI EARIGH

mio yuovei ataveisi uka cimo akei aezuhu

Wk WEK WA dow

honcisu mici ameocini fiho ho noupu ao

IRIETRZFIRE BRIRAE i

auesisi ameocini suepohu ameocini
AGBRLEFRE BERLEFRE

ho aiti ho angae e nocmuu ci yasai (?)
BE FEIEFEITHY
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A Study on the Nanci Music of Beiguan Refined Songs

PAN Ju-Tuan

Assistant Professor, Department of Traditional Music, Taipei National University of the Arts

Abstract

According to the sources, beiguan refined songs can be divided into three sub-categories:
daxiaopai (the large and small labeled tunes), xiaoqu (small tunes), and kungiang (tunes derived
from kunqu).There are some common melodies shown in several xiaogu pieces, such as “xiaonanci”
(CINEEFR), “shaoshici” (FBFEEA), “zhegutian” (FBHEK), “putian tonle” (L K[E1%%), and “dangui
piaoxiang” (FHEBE). These melodies also can be found in beiguan banxianxi (ritual plays) such
as “nanci tianguan” (PR K'B) and “nanci sanxianhui” (577 ={I&) which titles are prefixed
with a Chinese term “nanci” (Fg#). By comparing the melodies of nanci music in beiguan with
the nanci or tanhuang (#%%) in southeastern China, it is clear that they are closely related to each
other. Of the melodies of nanci in Fujian, southern China, they belong to two origins: zhengyun (1E
#9) and bietiao (BF). However, only the zhengyun tunes can be found in beiguan. Basically, each
zhengyun tune consists of eight phrases. In addition to the eight-phrased form, most of the nanci tunes
in beiguan refined songs are composed by several phrases selected from the eight-phrased zhengyun
and their variations. Therefore, the author proposes that the nanci in beiguan refined songs should be
derived from its original xiaoqu category to be a category of beiguan refined songs paralleled to the

daxiaopai, xiaoqu, and kungiang.

Keywords : beiguan, iu-khiek (refined songs), nanci, xiaoqu (small tunes), zhengyun.
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Performance Study: Sound Analysis of the Traditional
Civil Piece for Pipa “Yue er gao” (“The Moon on
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TSAI Pei-Ju
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Abstract

The author Wu Ben wrote the entry “Pipa” in “The New Grove Dictionary of Music and
Musicians”, and he shares the same opinion of the performance and the pedagogy of the traditional
Pipa Schools with the representative Pudong Pipa Master Lin Shicheng, who said in my personal
interview and Pipa lecture that “in the traditional Pipa school, interpretation is a master’s art, and the
masters always play without a score. The musical score merely helps the student memorize the music
more easily, as the traditional score is not very complex and usually notes the core melody only” (Tsai,
2000, Beijing).

This is why for this article I have used the recordings of three representative Pipa masters to
analyze the same civil piece “Yue er gao” (The Moon on High) instead of simply analyzing the
musical score, using the computer program SNDAN developed by Rob Maher and James Beauchamp.
As a result, the computer has provided three melody lines that illustrate how differently the three
schools used to interpret the aforementioned piece.

Despite some difficulties in the course of research (i.e. obtaining rare old recordings) this article
explores the way the masters used to perform the same core melody but embellished it in various
ways, which was governed by the different aesthetic principles of the respective school. In addition,
this paper aims to examine how various techniques produce different sound effects regarding pitch
variation (vibrato and glissando), tremolo and intonation, e.g. by measuring the tuning system of
the old Pipa (fewer frets) against that of the modern Pipa (more frets) and comparing it to the Equal
Temperament Scale. Hopefully, the reader will be able to grasp the rules of musical interpretation

such as regularity, interpretative freedom, continuity, discontinuity and similarity, and to differentiate
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between the performances of the traditional Pipa schools. Furthermore, this paper aims to reconstruct

the old sounds and musical interpretation of the traditional Pipa schools.

Keywords: Performance Study, Interpretation of the traditional Pipa schools,
Sound analysis, Pipa civil piece “Yue er gao” (“The Moon on High”), pipa techniques.
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1. Introduction

During the period of the Qing dynasty (1644-1911) the five traditional Pipa schools — Wuxi,
Pudong, Pinghu, Chongming and the Shanghai or Wang School — were established near Shanghai.

Wuxi School

A
L=y T ™
* I“;_‘L -h:"C 3 _w  Chongming School
em @ ’
4
I — Shanehai School
.‘;' . ) el Ty
] {_)4/', P T e . —p Pudong School
N T
N e
Vo R #*  Pinghu School
- .
N ¢
j}-f"‘m;f -
— . e
A N

Fig.1: The map of the five Pipa Schools dates back to c. 1800-1911

The most important features of these five traditional Pipa schools are their collections,
techniques, musical interpretation and the personal relationship between master and pupil. The
interpretation of the ornamental parts of a traditional Chinese piece was passed on by word of mouth,
never in writing.

The aesthetic of the ornamental parts of a piece shows which school it was performed by, as the
pupils always learnt how to embellish a piece from their masters. Pudong Master Lin Shicheng refers

to the adornment of a piece as a symbol of mastery:

How to embellish a piece is a master’s art, and the masters always play without a score. The Pipa
score merely helps the student memorize the music more easily, as the traditional score is not very

complex and usually notes the core melody only. (Tsai, 2000; Wu, 2001:681; Yang, 1962: 28-34)

In my Pipa lecture with master Lin, he told me that at the beginning his teacher had only noted
down the Gongchi score (core melody) for him so that he was able to memorize the music more
easily, but that he had not written down the ornamental parts, as he, the pupil, was expected to develop

his own creative style of interpretation (Tsai, 2006:79)
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2. Objective and methodology

The history of the traditional Pipa Schools shows us that the Wang School derives from the
Pudong School; as former students of the Pudong School, the Wang masters display a greater Pudong
influence than those of the Pinghu School.

The aim of this paper is to identify this phenomenon in their musical interpretation and examine
how the music principles of both schools stand in a reciprocal relationship with one another, paying
particular attention to the parallels and contrasts, freedoms, continuity and discontinuity - such
as technique and the melody line and how they embellish the melody line. A further focus is the
uniqueness of the musical interpretation by the master of the Pinghu School.

In order to achieve this objective, the main motif of the piece “The Moon on High™' as performed
by three different Pipa masters of the above-mentioned schools were compared by using the computer
sound analysis program Sndan’. The following aspects were compared: 1. The melody line, 2. The
playing techniques used to embellish the music, and 3. The musical intervals used in the scale played.

Analyzing the melody lines proved helpful in comparing the different ways in which the masters
interpreted the ornamental parts of the piece.

The notes which were played using ornamental techniques were selected for further analysis,
e.g. the extent of the frequency modulation. Later on, with the aid of this program, I analyzed how
the same note was interpreted by three different masters to produce special sound effects through
different musical rules, functions, interpretations and aesthetic principles. The techniques that were
analyzed are: 1. the most important and typical two techniques on the left hand called Yin (vibrato)
and La (glissando) of the left hand, and 2. how these two techniques are combined with the right
hand technique called Lun (tremolo).

Finally, with the aid of this program the tuning systems of the old and the modern Pipa were
compared and checked against the Equal Temperament Scale in cents, to determine the intervals the
masters used for their adornments. This measure helps us determine which music interval was used by

the different schools in their musical line as an interpretation or embellishment principle.

3. Recordings

Given the limited availability of recordings,’ three instead of five of the traditional schools were

1 “The Moon on High” belongs to the “civil” style of Pipa music, which, compared to the “martial” pieces, is usually
more elegant and refined, to be played more softly and slowly.

2 http://ems.music.uiuc.edu/~beaucham/software/sndan/

3 Today we can only find the recordings where the same piece, “The Moon on High”, was performed by the masters of
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chosen. The first recording was performed by Wang master Wei Zhongle (1909-1998), the second
recording by Pudong master Lin Shicheng (1922-2006), and the third by Pinghu master Yang Shaoyi
(1913-1974). Today we can find the published recordings of the Wang and Pudong masters Wei
Zhongle and Lin Shicheng and recordings of their students. Nevertheless, it is not known if they ever
published their interpretation of the piece “The Moon on High”. Also, the recordings of the master
Yang Shaoyi from the Pinghu School were never published.

As all three recordings are part of private collections, most of the complex information that is
very important for the musicologist, e.g. when and by whom these recordings were done, using what
kind of recording device etc., was missing.

In the three studied recordings, the Wang and Pudong masters played the modern Pipa (more
frets, i.e. resembling the western Equal Temperament Scale), while the Pinghu master performed on
an old Pipa (fewer frets). It is interesting to compare how the musical principles differ between the old
and new Pipa.

Table 1 shows for the first three traditional Pipa schools their predecessor, the relationship of the
masters to one another and their collection. The table also displays the three recordings used in this

research that were performed by three masters and the duration of the major motif.

Table 1: Information on the three recordings used in this research.

Example Example 1 Example 2 Example 3
School Wang Pudong Pinghu
Predecessor The fourth generation of | The first generation The first generation
the Pudong School and | Ju Shilin Li Fangyuan
the first generation of the | (1730-1820) (1850-1901)

Wang School
Wang Yuting (1872-

1951).
Collection Wang Yuting “Ju Shilin Pipa Pu” (1860) | Li Fangyuan
(music score) Pipa Pu (1980) Pipa Pu (1895)
Played by the master Wei Zhongle Lin Shicheng Yang Shaoyi
(1909-1998) (1922-2006) (1913-1974)
Successor in the sixth
Pudong generation
Time of the Recording | ? ? ?
old recording
Playing time of the|35 sec. 38 sec. 15.5 sec.

major motif

three different schools.
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3.1 Biography of the three masters

The recording of Example 1 was played by Master Wei Zhongle 4%, (1909-1998), a student
of Wang Yuting (a predecessor of the Wang School), and he played the Chinese Qin (zither), Pipa
(lute), Erhu (fiddle), Xiao and Dizi (flutes), as well as the western violin and piano. Wei Zhongle also
published his own Performance Edition called “Wei Zhongle Pipapu” (1994). In 1934 he taught for
the organization “World Society” in China, and a year later he became the musical director of the
famous Chinese Orchestra “Ta Tung”. In the same year a Russian composer asked him to perform a
piano concert with a Chinese Orchestra, the first unique combination (piano concerto accompanied
by the Chinese Orchestra) at that time in China. In 1938 he was invited to give further Pipa concerts
in Hong Kong and the U.S.A., where he won the title of “Kreisler on the Pipa”. He was also the first
Chinese musician to appear on American television. In 1939 he made four records in the U.S.A.,
and ten years later he was invited to teach Chinese music at the conservatory of Shanghai. There, in
1958, he was appointed head of the department of Chinese music, and in 1985 he became its honorary
director.

The recording of Example 2 was performed by Pudong master Lin Shicheng FE3 (1922-
2006), a student in the sixth generation of the Pudong School. In his childhood he learned how to play
a variety of Chinese instruments, and in 1956 he became a Pipa professor at the central conservatory
in Beijing, where he transcribed the old Pipa scores (tablatures) into the modern five-line notation
system. During his time at the conservatory he also published a number of Pipa textbooks, some
important manuscripts’ and several CDs and DVDs.

The recording of Example 3 was done by Pinghu master Yang Shaoyi #5/0%% (1913-1974),
who in 1934 taught at the theater of Ji’nan. A year later he started teaching in Beijing, at the same
time undertaking extensive research on the construction of Chinese musical instruments. In 1958 he
became a Pipa teacher at Xi’an conservatory, and in 1962, at a conference on Pipa textbooks, he gave

a talk on the musical interpretation of the Pinghu School. His recordings were never published.’

4. Review of previous research:

Some scholars have made similar comparisons of musical scores as performed by the different

4 Cf. “Pipa Player Wei Zhongle” by Jonathan P.J. Stock in The New Grove Dictionary of Music and Musicians, Vol. 27 p.
264 and Wei Zhongle’s curriculum vitae (CV) by Victor Cheng in the CD Book Traditional Instrumental Pieces of Wei
Chung-Loh.

5  Cf. “Pipa Player Lin Shicheng” by Jonathan P.J. Stock in The New Grove Dictionary of Music and Musicians, Vol. 14
p.730.

6 Cf. “Pipa Player Yang Shaoyi” by Zhuang Yongping in Pipa Shouce (handbook of the Pipa), p.373.
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Pipa schools. In his dissertation The way of the Pipa (1951), John Myers compared the oldest music
score, the Hua collection (1819), the Li collection (1895) and the modern performance version. In
his research he tried to find out how a core melody could be turned into a performance version, even
though he did not attempt to investigate the ways in which the traditional Pipa schools interpreted one
and the same piece.

In 1989, Lin Yinzhi published EEE o # - HIERARASESFELISE (An Anthology of Various
Editions of the Ancient Pipa Piece Ambush from All Sides and the research done on them), a collection
of old musical scores and performance versions of the above piece. His research has greatly aided
further research, e.g. for making general comparisons of the parts of the piece that were either added
or deleted by the individual Pipa players in order to enhance its dramatic quality. However, it is still
extremely difficult for us to imagine why or how, and according to which musical rule or principle the
musicians aimed to arrive at their “perfect interpretation”, and to draw the dividing line between the
individual Pipa schools.

In 1992, Lu Yuhsiu, in her Master’s thesis Die Interpretationsstile auf der Pipa (Interpretation on
the Pipa), analyzed the recordings of six Pipa players, focusing on the different ways they performed
and interpreted the major motif of the Pipa civil piece “Saishang qu”, and especially on how they
played a tune combining different techniques. She also used a spectrogram to differentiate between
the interpretations of the six musicians. While her research has helped us find out the particular
interpretative features of different players, her research informs this paper in its determining and
comparing the typical musical interpretations of the historical representative masters of the old

traditional Pipa schools.

4.1 Research difficulties: how to compare?

In my own research I encountered four major problems: 1. determining how much of the Pipa
repertoire the traditional schools had in common, or how much of it was actually performed by the
masters; 2. whether the major motif of one and the same piece can be identified among the different
Pipa schools; 3. whether Chinese musicians could decide which parts they wanted to play, or whether
the problem lies with the recording, i.e. that this part was never recorded; 4. the poor quality of the old

recordings.

4.1.1 How much of the Pipa repertoire did the traditional schools have in common,
or how much of it was actually performed by the masters?

In the collection of recordings provided by my Pipa Professor, only one piece, i.e. “The Moon
on High”, was performed by masters of three different schools (Pudong master Lin Shicheng, Pinghu
masters Yang Shaoyi and Wu Mengfei, and Wang masters Jin Zuli and Li Quanzu). In the course of

this research, I also came across an interesting phenomenon, which I shall explain below.
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4.1.2 Can the major motif of one and the same piece be identified among the different

Pipa schools?

When comparing interpretations of one and the same piece, one needs to focus on the major
motif, i.e. the ways it is performed by the masters of the different schools.

The interesting phenomenon mentioned above is that, while the two Pinghu masters Wu Mengfei
and Yang Shaoyi both performed the same piece, the former left out the major motif, merely playing

the virtuoso part, which has rendered his recording useless for comparison for this paper.

4.1.3 Was this part never recorded? Or could Chinese musicians decide which parts they

wanted to play?

The reason for the fact that master Wu Mengfei ostensibly did not play the famous major motif
could be that this particular part was never recorded, which clearly distinguishes Chinese culture from
western culture.

Today we can still see this phenomenon not only in the music score of the modern performance
versions but also in the performance. For example, at the end of the music score Shi Mian Mai Fu
(Ambush on All Sides), Pudong School Master Lin Shicheng wrote a note which mentioned that
the parts of the piece that the master chose to play depend on how much time he has and where he
performs this piece. He wrote that in some cases if the performer does not have much time, he should
play the part ,,beat the drum* just once instead of three times, the part ,.blow the horn* once or twice
instead of three times, and that the part of the “U river” and “the sound of drum and horn” can be
omitted. In 1989, Lin Yinzhi, in his book An Anthology of Various Editions of the Ancient Pipa Piece
‘Ambush from All Sides’, also expressed the same opinion.

The same situation can also be found in recordings; some recordings write an extra note stating,
for example, that this is the version of “the whole piece” of the Shi Mian Mai Fu.

In contrast, in western classical music the musician cannot ommit the musical score himself. For
instance, if the musician plays a Beethoven Sonata, and decides to omit one part, we would normally
say “he played it wrong or he forgot the music score”.

Although not a lot is known about the recordings used in this study as such, this distinction is
highly significant as in traditional Chinese music it is the musician’s decision which part of a piece
is performed at a particular function, while the western musician is bound to and by the respective

musical score.
4.1.4 The poor quality of the old recordings

The old recordings are often blurred by static noise, which greatly disturbs any sound analysis

as it produces additional noise lines. Often, some of the fundamental tones as well as other notes
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are missing, which makes an analysis rather difficult, sometimes to the point of rendering the whole
analysis useless. However, old recordings are still very useful for reproducing most of the original

sound.

5. Description of the Pipa techniques which were used in this study

Right Hand

Tan: The nail of the index finger strikes a single string using a down stroke from right to left.

Tiao: The nail of the thumb strikes a single string using an up stroke from left to right.

Fen: The nail of the index finger and the nail of the thumb both strike different strings, moving
from inside to outside at the same time.

Lun: The five fingers of the right hand should first be round and then open gradually, beginning
with the index finger, the second, third and fourth fingers and ending with the thumb. The movement
of this technique is very fast and should not be interrupted as its function is to produce and sustain a
long melody.

R1, R2 and R3: Tan+Lun+Tan+Tiao

Left Hand

Yin: the string is pushed up and down, or left to right, by the left hand several times, and the
movement is similar to western vibrato, but not so regular.

La: the string is pushed to the left by the left hand, normally changing the pitch e.g. interval
small second to fourth and then back to the initial note. The effect is similar to western glissando
except for the return to the initial note.

Da: the index finger of the left hand strikes the string, without involving any techniques of the
right hand.

The natural flageolets: the left hand is put softly on the fret, without pressing the fret, which has

a flageolet note and is combined with the right hand Tan or Tiao.

6. Sound analysis of the Wang School

The following figure shows the pitch on its vertical and the passage of time (duration in seconds)
on its horizontal axis.

The broken melody line highlights the complexity of the melody (core and ornamental notes),
while the thick melody line illustrates the trend and direction of the melody line; the black markers

represent the techniques deployed.
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With the help of these melody lines, we can compare the different schools more easily.

6.1 The melody line of the Wang School

Fig.2: Examplel — melody line of the Wang School: Master Wei Zhongle
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"Stair cadence”

Fig.3: “The Moon on High” . Transcription: Tsai, 2010

Techniques: cf. s. section 5
*:Lun  0: The natural flageolets

F: Fen >:Accent
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The three music scores were transcribed in the same key a, which is easier for the comparison of

the music score between three different schools. In the recording the masters tuned their Pipa a half

semitone or one semitone higher than the score.

It is significant that at the end of this example a “stair cadence” (during seconds 32-36) is formed.

The following table first shows the technique V1 to V9 used in Example 1. Then the tuning of

the note is compared to the Equal Temperament Scale (ETS). At the end the acoustic phenomena

of the technique are analyzed, including pitch variation and frequency modulation (e.g. vibrato or

glissando).
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6.2 Sound analysis of the Wang School technique

Table 2: Sound analysis of Examplel

No. Vi V2 V3 V4 V5 Vo6 V7 V8 V9
Technique Yin La Yin Yin Yin+Lun |La La Yin La
Cf. pitch ETS [F41 A4 C*14 c14 [C75) A™4 in|F4 C4 G"3
40cts “in  |40cts. |40cts. |beginning |tune |in tune |beginning “In”
tune +20cts., “in tune”, | tune
then then 150
“in tune” cts.
Acoustic h.p. h.p. h.p. h.p. h.p. hp. |hp. 1] 1+
phenomena | 1450 150 1450 +1120 | 1+60 1460 | 1+80 30cts. 100
(Frequency || - 3 0|]+30ct. | |-20 cts. 1-10cts. [ ]Oct. | |Oct. 1+10cts.
Modulation) |cts. cts.
Notes
Abbr:
av.: average - h.p.: highest point
cent: ct.
cents: cts.
V1: several times, like vibrato but irregular
V2: once only, pitch change like glissando
V3: several times, like vibrato but more regular than V1
V4. several times, like vibrato but more regular than V1 and V3
V5: Beginning - strong, intensive; end — weaker, irregular
V6: once only, pitch change, like glissando
V7: pitch change, accent on second note, like glissando
V8: several times, like vibrato but irregular
V9: once only, pitch change like glissando

The techniques V1-4 and V6-V9 are combined with the right hand technique Tan or Tiao while
V5 is combined with the right hand Lun.

The following figures show on the horizontal axis the time, and on the vertical axis the played
frequency in cents, where 0 corresponds to the base frequency indicated under the horizontal axis. The

played note can be compared to the corresponding frequency on the Equal Temperament Scale (ETS).

V1 Yin V2 La
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h.p.: 1+50(-30 cts. change half semintone
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V8 Yin V9 La
T+100 4+10cts
+1]30cts. change one semitone

Fig. 4: Techniques of the Wang School

Analysis of the figures of the Yin (V1, V3, V4, V8), La (V2, V6, V7, V9) and
Yin+Lun (V5) techniques:

The Technique V1 Yin: (refer to section 5) The figures of the Technique Yin (V1, V3, V4 and
V8) show a curve starting with little frequency modulation, which is gradually increased and repeated.

The Technique V5 Yin+Lun: the technique of the left hand V5 Yin combined with the right hand
technique Lun (Tremolo). The figure V5 Yin+Lun (left hand) and V5 Lun (right hand) show how
intensively the left hand is used throughout the technique.

The function of the techniques La (refer to section5) (V2, V6, V7 and V9) is to change pitch. The
following figures of La (V2, V6, V7 and V9) show that this change is significant as the curve starts
with a particular frequency (see the figures) or notes (a half semitone or one semitone, revealed in the
respective number of cents) and then starts fluctuating more strongly, which occurs once only before
it returns to the initial note. Compared to the technique of Yin, the La technique has the function of
changing the pitch.

The analysis shows that the technique La changes in more cents than the technique Yin. Through

this technique, La can produce a higher secondary note and thus an ornamental effect, such as g-a-g.

The musical function of the techniques Yin, La and Yin+Lun
It is interesting that as the musical principle, the technique Yin (V3, V4 and V5) is mostly used
with the note C4’ (minor third above the tonic). The curve of the figures V3 is more irregular than V4,

because V3 represents the first beat while V4 merely repeats the important note V3. The reason for the

7  The master played a scale half tone higher than shown in figure 3.
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strong irregularity of V1 (dominant, fifth) is the fact that it is played with the strongly accentuating
technique Yin. With regard to its musical principle, as V1 is the dominant and thus an important note,
Master Wei Zhongle decided to play it with accent, and to use the Yin technique.

In the La technique A4 is used as the tonic (the first note) (V2, V6) and dominant (the fifth note)
(V7) while in the third beat functioning as an ornamental principle. In addition, the V9 La technique
(g-a-g) accentuates the second part and not the first part, which also coincides with the ornamental
principle to stress the tonic A.

The analysis shows how intensive but also how different the techniques Yin (Vibrato) and La
(Glissando) are and how they can be used in different parts of the same piece. For instance, the figure
V1 shows the technique Yin with an accent, and that is the reason why at the beginning of the curve
this note is longer than in the other forms of Yin, and moreover the vibrato is irregular and more
intensive. The technique V5 Yin+Lun (V5 left hand+V5 right hand) show how intensively the master

Wei Zhongle played the techniques Yin and Lun to express the emotion of the music.

7. Sound analysis of the Pudong School

The following figure shows the pitch on its vertical and the passage of time (duration in seconds)
on its horizontal axis.

The broken melody line highlights the complexity of the melody (core and ornamental notes),
while the thick melody line illustrates the trend and direction of the melody line; the black markers

represent the techniques deployed.

7.1 The melody line of the Pudong School

Fig.5: Sample 2, melody line of the Pudong School: Lin Shicheng
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Fig.6: “The Moon on High” of the Pudong School, transcription: Tsai, 2010

Techniques: cf. s. section 5

*: Lun

>: Accent

fis-e, e-g: grace note as ornamental function

La: V1=a-h-a, V2= e-fis-e
7.2 Sound analysis of the Pudong School techniques

The following table first shows the technique V1 to V7 used in Example 2. Then the tuning of
the note is compared to the Equal Temperament Scale (ETS). At the end the acoustic phenomena
of the technique are analyzed, including pitch variation and frequency modulation (e.g. vibrato or

glissando).

Table3: Sound analysis ot the Pudong School techniques

NO. \%! V2 V3 \Z: V5 Vo6 \'%Z

Technique La La Yin+Lun Yin La La Yin

Cf. pitch ETS |A4T E4? A4t G4t A4t E47 41
+40 cts. 40cts. 60cts. 40cts. 40cts. 40cts. 30cts.

Acoustic h.p. h.p. h.p. h.p. h.p. h.p. N

phenomena | T+60 T+70 140 50 T+140 T+80 30cts.

(Frequency 30 cts. 40 cts. 4-50cts. 4-20 cts. d40cts. 0 ct.

Modulation)

Notes like like like Vibrato | like like like like
Glissando |Glissando |more Vibrato Glissando |Glissando | Vibrato
one time intensive more times

The left hand techniques V1-2 and V4-V7 are combined with the right hand technique Tan or
Tiao, while V3 is combined with the right hand Lun.

The following figures show on the horizontal axis the time, and on the vertical axis the played
frequency in cents, where 0 corresponds to the base frequency indicated under the horizontal axis. The

played note can be compared to the corresponding frequency on the Equal Temperament Scale (ETS).
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Fig. 7: Techniques of the Pudong School

Analysis of the figures of the Yin (V3, V4, V7), La (V1, V2, V5, V6) and
Yin+Lun (V3) techniques:

The Technique V1 Yin (cf. section 5): The figures of the Technique Yin (V3, V4, and V7) show a
curve starting with little frequency modulation, which is gradually increased and repeated.

The function of the techniques La (cf. section 5): (V1, V2, V5 and V6) are to change pitch. The
following figures of La (V1, V2, V5 and V6) show that this change is significant as the curve starts
with a particular frequency (see the figures) or notes (a half semitone or one semitone, revealed in the
respective number of cents) and then starts fluctuating more strongly, which occurs once only before
it returns to the initial note.

The analysis shows how intensive but also how different the techniques Yin (Vibrato) and La
(Glissando) are and how they can be used in different parts of the same piece.

The Technique V3 Yin+Lun: the technique of the left hand V3 Yin combined with the right hand
technique Lun (Tremolo). The figure V3 Yin+Lun (left hand) and V3 Lun (right hand) show how
intensively the master Lin Shicheng played the techniques Yin and Lun to express the emotion of the

music.

The musical function of the techniques Yin, La and Yin+Lun

It is interesting that as the musical principle, in the Yin (V3, V4 and V7) are used with the
different notes A4, G4, C4* (tonic, minor seventh, minor third) and are played on the first and third

8  The master played a scale half tone higher than shown in table 3.
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beats.

In the La techniques (V1, V2, V5 and V6) are used with the notes A4 and E4 as the tonic (the
first note) (V1, V5) and dominant (the fifth note) (V2, V6), while in the third beat almost functioning
as an ornamental principle.

The change of the frequency modulation of V5 is bigger than the other La techniques V1, V2 and
Vo6 (see the table3 and the fig.7), because the musical function of the V5 La is to start a new phrase of

the melody and we can find the same principle in the V6 La too.

Comparing the musical interpretation between the Wang and Pudong Schools

This secession tried to summarize and compare the musical interpretation between the Wang
School and the Pudong School.

The history of the traditional Pipa Schools shows us that the predecessor of the Wang School,
Wang Yuting, was the fourth generation of the Pudong School before he had his own School (Wang
School).

The aim of the comparison was to try to identify this phenomenon in their musical interpretation
and examine how the music principles of both schools stand in a reciprocal relationship with one
another and where continuity, discontinuity, similarity and differences in their music lie, such as how

they embellish the melody line and how they use technique in their musical interpretation.

The following aspects were compared: A. The melody line; B. The technique
used and the musical function.

A. The melody line of the Wang School and Pudong School

The difference lies in the ways the two schools use the technique Yin and La to draw their
melody lines.

The melody line of the Wang School shows us (Samplel, fig.2, fig.3) that it has more small
ornamental notes or small leaps by using more techniques La and Yin than the Pudong School.

By contrast, the melody line of the Pudong School (Sample2, fig.5, fig.6) is straighter, more
direct with more “jump notes”, less use of La and Yin techniques and without any “stair cadence” at
the end.

But still through the thick melody line we can see the major trend; both schools are very similar.
The difference between both schools is that the Wang School used more La and Yin techniques to

draw their melody line, whereas the Pudong School used more “jump notes”, “minor intervals” to

draw their melody line.
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B. The technique used and the musical function
The following table shows the similarity between Sample 1 (Wang School) and Sample 2 (Pudong
School), with regard to e.g. on which beat they use the same techniques in the same notes and the

acoustic phenomena (Frequency Modulation).

Table 4:Comparison between Sample 1 — Wang School and Sample 2 — Pudong School

Sample Wang School 1° Pudong School 2
The same beat 2/3 8/3 9/3 13/3 2/3 8/3 9/3 13/3
The same techniques | V2 A V7 V38 Vi \E A V7
La La La Yin La La La Yin
The same notes A'4 A4 F4 C'4 A4 A4 E4 C4
Frequency modulation | T+50 |[T+60 |[T+80 |T! T+6040 |T+140 |T4+80 [TV
3+30 |10 0 cts. |30 cts. | cts. 3+40 [0 cts. |+30 cts.
cts. cts. cts.

This comparison shows an interesting phenomenon, i.e. that the techniques La and Yin are used
ornamentally on the third beat.

The difference lies in the ways the two schools use the technique Yin and how they draw their
melody lines.

The acoustic of the measurement, such as the frequency modulation, shows the technique of
the left hand (V5.Yin: Sam.1 Wang: V3.Samp.2 Pudong) as the Pudong master played the Yin (like
Vibrato), La (like Glissando) more intensively than the Wang master.

This acoustic phenomenon reflects the typical style of the Pudong School; my Pudong master
Lin Shicheng master once told me during my private Pipa lecture with him that this intensity effects
Yin and La Vibrato in order to express the emotion of the music and also typical performance style of
the Pudong School.

The comparison shows both Schools also have a greater similarity with each other than with the
Pinghu School discussed below. Through this analysis we can see the influence of the Pudong School
on the Wang School in the way the major thick melody line tends to be similar.

Through this comparison we can see how the masters of both schools were closely related to

each other and how this relationship influenced their musical interpretation.

9 Actually, Samples 1 and 2 use the same notes, it is just that the tuning of Sample 1 is higher than that of Sample 2.
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8. Sound analysis of the Pinghu School

The following figure shows the pitch on its vertical axis and the passage of time (duration in
seconds) on its horizontal axis.

The broken melody line highlights the complexity of the melody (core and ornamental notes),
while the thick melody line illustrates the trend and direction of the melody line; the black markers

represent the techniques deployed.

8.1 The melody line of the Pinghu School

Fig.8: Sample 3 Melody line of the Pinghu School: Yang Shaoyi

Majos

R1

D * F R2 Seutim
bty s mate s AW psles e 2405

1 W1l W2 R3 ¥
;&J JiJJh-‘J 3 #5550 ded J“i‘l‘:;i]i;li-llilall

Fig.9: “The Moon on High” of the Pinghu School, transcription: Tsai, 2010
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Technique: cf. s. session 5

*: Lun

R1, R2 and R3: Tan+Lun+Tan+Tiao

The melody line of the third sample shows that it was performed at a very fast tempo and
with a changed beat (6/4-4/4). Because of the fast tempo there is almost no long note beside the
following notes A, C and G. And also because of the fast tempo these three long notes were used by
the technique of the right hand R1, R2 and R3 (Tan+Lun+Tiao) so that it can be played faster, and to
reduce the use of techniques such as Yin (Vibrato) or La (Glissando).

Compared to Wang School (Samples 1) and Pudong School (Sample 2) this piece has its own
character, for instance with regard to tempo and technique. It is very interesting to see the musical
principle in that the techniques were used on the first, second and third beat.

It is remarkable that in this piece, the master of the Pinghu School used an old instrument, and
due to the smaller number of frets and the different tuning system one can observe a special pitch
and interval such as on beat 6 A and G* (major seventh), which in the Wang School (Samples 1) and
Pudong School (Sample 2) were not used. Such special pitch and intervals give this piece a totally

different character, and today this kind of interpretation is very rare, as is its performance.

8.2 Sound analysis of the Pinghu School techniques
Table 5: sound analysis of the Pinghu School techniques

No. Dal R1 R2 11 Vi V2 R3
Technique Da Tan+Lun+ | Tant+Lunt+ Tan La Yin Tan+Lun+
Tan+Tiao | Tan+Tiao Tan+Tiao
Cf. pitch ETS |F4 { A4 C's A'4l-all |A"3T60cts. |C'4 G"4l 40cts.
20 cts. 20 cts. 710 cents 20cts-20cts “in tune”
Frequency MNa30cts. | N430cts. | T+30cts. Special Beginning: | T+30cts | T160cts.
modulation intonation* |-100cts
then rises
1160
RMS Plucked4 |4 periods: |4 periods: irregular |4 periods:
(Amplitude/ |times 1-3:0.4sec. [1-3:0.35sec. Vibrato 1-3:0.35
time) Tan+tLun | Tan+Lun Tan+Lun
3-4:0.27 3-4:0.24 sec. 3-4:0.18
sec. Tan+Tiao Tan+Tiao
Tan+Tiao

The techniques of the R1, R2 and R3 are combination techniques ‘“Tan+Lun+Tan+Tiao”.
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The figure shows the RMS (root mean square) (Amplitude/time) of the R1, R2 and R3, and each
technique is divided into four periods. In the musical principle the first and the third periods are the
most important parts. The computer measurement shows that the first units of the third period are
similar to R2 and R3, as are the third and the fourth periods.

R1 and R2 stay in the same note and are played using the techniques “Tan+Lun+Tan+Tiao”. The

difference of the R3 is that the last tone of the R3 was combined with another note, which is the tonic

and thus an important function of the cadence — “stress the tonic”.

V1 Da (left hand)

= | o.& (o8 | ok (o8] . a . X

TEHE (SED

Exlz dal.rqea barz Exeq = MS.ED Hz

T +30cts.

Intonation (left hand)

*Special intonation (A-G")

100 cents between the notes

V1 Da (right hand)

String was plucked 4 times

Intonation (right hand)

String was plucked 2 times
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R1 (left hand) R1 (right hand)

Tan+Lun+Tan+Tiao

Era ! i ! i

+30cts.
H 4 periods:

1-3:0.4 sec.: Tan+Lun; 3-4:0.27sec: Tan+Tiao
Fig. 10: Techniques of the Pinghu School

Table 6: Comparison between ETS and the scales used by the individual Pipa Schools in Samples

1,2 and 3
Examples ETS B.1 B.2 B.3
School Wang Pudong Pinhu
Master Wei Zhongle Lin Shicheng Yang Shaoyi
(1909-1998)  [(1922-2006) | (1913-1974)
Tonic 0 ct. b-minor a-minor b-minor
a Oct Oct. Oct.
Major second | 200cts. X X 160-220cts
(b)
Minor third 300cts, 1500cts. 280-320cts.; 300cts.; 270-330cts.;
c 1480cts. 1480-1500cts. *(1520-1560cts.)
not sure!!!
Cuz. Noise of the recording
Perfect fourth | 500cts 480cts. 500cts. 460-560cts.
d
Perfect fifth 700cts 680-700cts. 700cts. 680-760cts.
e
Minor sixth 900cts 890cts. 880cts. X
®
Minor seventh |-200cts, 1000cts [200-220cts.; |-200cts; -180cts.;
g 980cts. 1000-1020cts. |960-1050cts.
Major seventh | 1100cts. X X 1100cts.
G sharp
Octave 1200cts. 1180cts. 1200cts. 1170-1230cts.
a
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The above table shows the comparison between ETS and the scale used by each of the Pipa
Schools (Samples 1, 2 and 3) according to the computer measurement.

The deviation occurs through the change of pitch, using the techniques La (Glissando) and Yin
(Vibrato).

The piece “The Moon on High” is based on the Chinese pentatonic scale “Yu key” (a-c-d-e-g-a).
Normally the notes f and h are used just very shortly as ornaments.

Instead of using the note b, both the Wang School and the Pudong School used the note f shortly
as ornamental notes. By contrast, the masters of the Pinghu School used the note b instead of the note f.

The above table also shows how each master used his own ornamental principle, e.g. the master
of the Wang School (Sample 1) and the master of the Pudong School (Sample 2) used a minor second
and major seventh as an ornamental note.

By contrast, the master of the Pinhug School used a major second and a major seventh but he did
not use the minor sixth as an ornamental note.

The similarity between the three schools is that they all used the minor seventh as an
embellishment.

With the help of the above table and the biography of the masters, we can also define the age of
these three recordings: Sample 3 is the oldest recording, while Sample 2 is the youngest.

We have no information on the recordings but the table offers us further musical information,
such as the fact that the old Pipa used a different interval and tuning system. Further, the table shows
how the cents variation changed in the interval through different techniques played by old and modern

Pipa. In Sample 2 the tuning system of the modern Pipa is similar to the ETS system.

9. Conclusion

A comparison of the above recordings reveals not only the interpretations by the different schools
but also how the same technique was used in the same note, e.g. how intensively the techniques Yin
or La could be played in the same note and through which musical function.

We can also determine how each master decided which ornamental note, which interval, which
technique and which beat to use.

Their similarity in the musical interpretation, as well as the techniques they have in common,
proves the strong link between the Wang and Pudong Schools, while the Pinghu School is less
influenced by the others, and Master Yang Shaoyi provided a new definition of the tempo (fast tempo)
for the civil style of the Pipa.

*In grateful memory of the masters Lin Shicheng ¥ A3 of the Pudong School and Ji
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Yongbin #T7k/&. With special thanks to Pipa Prof. Zhang Qiang 555 of the central conservatory in
Beijing, Dr. John Heath and Dr. Sandra Carral for their support and to Elisabeth Miiller-Lipold for
proofreading this paper.
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A Comparative Study of Voice (1971) and Air (1995)
for Flute Solo by the Japanese Composer Toru
Takemitsu (1930-1996)

CHEN Hui-Mei

Assistant Professor, Taipei Municipal University of Education

Post-Doctoral Researcher, National Chiao Tung University

Abstract

In his early age, Toru Takemitsu (1930-1996), the leading Japanese composer of the 20™ century,
composed many pieces using the avant-garde technique as shared by his contemporary Western
colleagues. However, his musical style becomes more and more “conservative” in his late years. His
last work, Air (1995) for flute solo, shows a great difference with his early piece Voice (1971) for the
same instrument. I shall trace the evolution of Takemitsu’s musical ideas through a comparative study

of these two pieces.

Keywords: Takemitsu, Japanese composer, flute solo, Voice, Air.
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IR A 73 IR » 1959-604FE 45 R /Y Masque ( (EHE) ) BER2EMEEIERE
— R - BRI AEER TEW AL R1950FERRY - BIE T —EREEEH
ARG AT S BB S ES 0 — T EME B Requiem for string orchestra  (f&
i sEERy (Ziih) o FIR19574) sERRIEM « (Lsiifh) TRt RERP T2
b B Q7K A - W BB AR A A+ 1 I AT B B A AR SR 2 fh s R R T
[~ #ss ~ R EE BN (L -

HEOR— R BB 196 T4EHY November Steps & i} 2 B T H A5 S8R
BERIECHESAIEFRIER  HEE LER19S8FBE " 508, iR - HIEMIIE
RE—11958EEBRIANY Le Son Calligraphie” ( (FiEZ#) ) siEE Masque ( (EE) ) —it
A]F HY BT R 52 R T LB G R L B AE RO - DUGRFZER R E S S 28I F R ER -
HEfh % B O RS fRsn B ol B H IR © " Masque ( (EHE) ) E{FEHEFR e
" o MICRE ARG B LA, - SRR HIREIRRE o o T MasquelEiEDAFEBA T &
KR - EFEERFERNE - 2—ENENTT & [ F 5 rE & R R SR
SERIE  PAOne-By-One (—¥#f—) (UEfi%E - B HEE - | "

S 1960-1976F B/ B RN (F Y 26 ZRF I RYES - B Ring ( (E) )
Sacrifice ( {BKE) ) ~ Eucalypts I ( GHAINFIEI) )~ Eucalypts I ( CHOFIEIIT) )
Voice ( (%) ) Hl Bryce ( {AiZcHr) ) #Z2BHVE(EEF AR S « sUHHT 960 (X 75
HIZE 2 S — IS A Ring ( (B2) ) Fl Sacrifice ( () ) —MFFREE « S
JEFrE T Ve - I TR HEN SR - (B E FERZEHR (pointillist style ) ~ ##Z58d
ZEW A - BRI TER THA (Anton Webern, 1883-1945) HURZZEEZ SN » Lt ZF1HF
%% (Pierre Boulez * 4819254 ) EHEBETEESN (X .28E) (Le marteau sans maitre > 1953-
55) RN o SERERIE IR E S IR TR BRI E R T - HLATERRE M S 008 & -
& Ring ( (BR) ) FELEEAH THEIVECEEE o 8 TS0 oice FIGLEREFIEZR ERYR ERH » ATLA

13 BRI RERGIL S (Zaiil) - EARE T HE MR RSO REFI AT © Miyamoto, Kenjiro. 1996.
Klag im Osten Klang im Westen. Der Komponist Toru Takemitsu und die Rezeption europdischer Musik in Japan.
Saarbriicken.

14 #5 /(BTG 44880Y Le Son Calligraphié I 1 Le Son Calligraphié II {EFA 19584 » Le Son Calligraphié III {EA1960
55'5 o

15 JFARIRESE RIRA I - FEAME LA R EE IR - Bk "2, -

16 Bl - LP - SJX1002 4ehififah - REAE 8 (BUSMOMEihEGE &£ FREE--7 v — MERLD ST &
LT o (HAEZ b— Mpaail) 1997/No. 142 0 H37 » 7 »

17 HEIEHIES (EEAVRET ) FHERE 13855 ARené CharfRFa) AH GREHT - AR5 - SRR R
I RME s T HREE AR  hERE  ORIUARE - #E - Ml PEEEITRER S - FIEEHE
FAZEERTE S o Lol DA S i LAY T8 -



HARFH R BB G B8 mE—Voice (1971) #4ir (1995) —Z LB % 93

HHREEE T Voice JBHVE M HARVAIMER B - B th 2 it s | B S Is 1  PE T RT#RGEmH
A SEEE AR - BIPLLEE N B AL Es — 1196645 R \MEEER Eclipse ( (8H) )
—[FIR HHFR A A S 4 rh - SERRAVE 2R A TR BAIME S © BIA01962 445 2 5 B Bl 7%
YLEI) Coral Island ( (ERHE) ) - FadlE BUE EEEIN Are (L) (19635E55 T » 19644F
BER) 0 DU 19674E/] November Steps ( (-+— FRIERE) ) 55 -

19704 HHEALAR - BUEHEIE T —2R5I0L Tk, ~ T2, BEEEL  LEERE
HIESLAKER » Toward the Sea ( {1¥K¥8ZE) ~ Rain Coming ( { .2 &) )~ Rain Spell ( (M
ZYESL) )~ I Hear the Water Dreaming ( (FREER/KZZ) ) HEHBRERERY] - FE L
SREMIVEIESRE - Tk, TE ) I ELE MBI P E IR E RN o 35 (H
REHARIERY S —(EEER A 52 "2, (Sea of tonality) ° 7E Toward the Sea ( (1%
RIGZ) B BIifgRT - RNAEE - TEEEHER -« S R8T B (fE52
BEE A Es - ARSEMEFR) » EFMAGE=HE - Wil 2R FRISEA @ 21 EEE
B - | "SEA - Wb BE-E-AEEEE T — @/ N ED R —@5E 2 U EERY TENE)
%, HRWRSRENEFEERENER" ARRETSLgEHEDEE : TEE%E
HELEFTE BRI — S IR “HRIEZ  (Sea of tonality) HIZES « | *'{ERain
Coming ( (B ) ) L - thf2®] T "3k, - BOmArEER "3, -
PR E ERVIEM A R TSR, R N E S E RN G RER LR
FE L FEEMMERE T MR RERD T2 (pan-tonal ) FIERERE™ - & ARG
Ry Tk RYIMTEEAIERE A " HEZE ) BRI - 2 — e i R R
HORN RE S A R B 2E A M RS AT (Burt 2001 @ 175) o BRI FRERURE M B 72 1Y
HAETERBITERIZN - EipEH— R 3E KA E SR Bty T EAME 2 ) Gl e B YRR

B -
2~ i R RZ2Hh Voice

— ~ Voice MAIET 2

1970 E B R ERE A% (Auréle Nicolet » 4 A1926) » H#EEE HEFZEFE
(Heinz Holliger » #£21939) DINEZEZ E&khi - EA#E (Ursula Holliger ) B{F I'fa &
o EESRE  BEMGEER Eucalypts I ( CHEINFIEGIT) ) - 1971ENE THES - &

18 EE AT K Y K AT 8 B 1960 HIRE T & S4(E ity Water Music ( {FkoDHh) (kZdh) ) -

19 HFfl - FOCD3255/Digital, 1989 ; alto flute : Pierre-Yves Artaud, guitar : Norio Sato.

20 BEE(AERFEMAYZEIE (Burt 2001) SRV FERIE S HI TERIEIE . Zdh BTSSR
HEE2 A K 2008 FRE LG R B AR TRV ENES | B T I, AREERRR LS R AT 0 FERIE
ARSI =E ey -

21 RFER - 198345 H21 HHFEHF/INRIE « BE S Ayako Shinozakifl B i B 4427 2244 ( Tokyo Philharmony
Orchestra) fEH GUEH Toward the Sea II ( {{F KL ) IR F L4 EIHHE (Ohtake 1993 : 28, note 41)

22 FUAEOKPEERSCE A T AR E S EAS -
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B8 BEW Eucalypts 11 ( CHINFIRIT) ) - SEHES I B RIE 200 F R F B
(Burt 2001 : 133) ; #5RERE A HRIERIE E 19715/ Voice - REABNGIE (LR AHTAY
Voice » TA19714£6 H9H SLHEF 1% (Ryu Noguchi ) 7FH AR E#H » 4432 HHE 2 Salabert AR

Edh % H AR E ¥ #55 ABELIEE (Shuzo Takiguchi, 1930-1979) (FfENE)
( Handmade Proverbs ) HH7a]5 [#EEEEM(F - BIE LR AR - BOBEER
FA O BRI SEEE ERT I E HANRIEENSR - HRmEEE EE
Rt "ERLE ) CHREEOEENIE TR « sURMETEE S e i s [
TR A -

1E Voice g1 > {FHIZALAZBE R AR H SRR 4] -

"EED Y FTIEMES A B L

M2 FF A E SO -

" Qui va I ? Qui que tu sois, parle transparence ! |

BB SNEE

"'Who goes there? Speak, transparence, whoever you are! |

HSFSCGE AP ER RSO o 2R 2 SeaR B - B |

TSR A A Al R RS s o PRI RAYEAE 2 R (TR RE - JeARE
FEHE L

B S AR RSB S S B - A H SUR SR AR L - BRE R E - (Rt a4
AR AT A i E ORI -

.~ Voice WL

Voice HI%EEE RIESE —{T/A RIS E LS » IRt Z Mo —1T 8BS (L (Y 3L AR
iC o TERFE A HEG A RZ ILFIRENE™ » RS DS B AR S FR/ INETRR - AT E R/ N
BT RIHEE - EHEBEAIRKI4-55 o BERE R BB R R RIS R E - R
FAFIEHF 2 BB (Luciano Berio, 1925-2003 ) FEfIRY Sequenza I (fEFY1958)F EE L5 FHE
FERCRRE (BRAEE 2008 : 43)  HEREHTE 19520 — k2 Mgl E 5 R — R —ES 1
HI—EHZE S, La Pause ininterrompue®® ( Uninterrupted Rest » (NEEFAIMRIE) ) of - BB
TR A R/ NERR A S 7E 72K - T B s T A R BRI B R - ROEBEA T ELBIEd R |

23 195 1FERETAELS B — (Joji Yuasa, 42121929) SFRAIFIIZ - IR RIEBMFEBI A AMENI T "' T
/51 (Jikken Kobo, Experimental Workshop) * 7E %2 1950 H AR H 522 I AOFRLAETERE T - fhffith
i (Olivier Messiaen, 1908-1992) % it E R IFHF I FTEN BRI H AL -

24 TELBIECESE ) (proportional notation) BY " ZEZ[HECEEE L (space notation) + — J7THI RS EEA RLES TP A/ INERT
B RECBRECEETHEIERNES - — AEEEE S EREL A G ER IR A S HEE - 2L
EAEBA AT LRI L FIE T E -

25 FES ARG - BRUEVE » 20084 - (IEHSERAERE H AEMFREBMRIREEEH Mei) -~ B 28
BT REEHLEZ - (2007 TWRITHM-E S ) BUMER IR AT e AR 8E) 0 H 3753

26 BUREE—4EEE o 1959LENEENN T 55 YA = 4UEE - SRR -
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B T ZefERCRE ) 5 PR TAEE Voice » DURH A& REHIGEHEAN Bryce ( (AA%EHT) ) B Rain
Spell ( (FHZHL) ) ZHh - BHEI9T6FEAREEE  BEHFTRIGRNT Waves ( (BR) ) F
HAthgedh -

£ Voice ZEFEHIERAE TR - Gl AV — R G AR Z= I (E I AR ol - DABE R B
FE o EERTHRT - FlEEAEREE]FER - RimfCl - ENRERRHE O/
EZRFETEOREECRE - 2 RIMETEE © A)—fREE - BT#EDE - ORIRICRIVEZE - D)ES
1 A - KRR AR R B EORIEE & TR0 E -

FEEZEAIRLRE T - BN fiiR 2 225 {22 Bruno Bartolozzi (1911-1980 » AR
TEMIZR » AR E RGBT EEES) AR New Sounds for Woodwinds ( Oxford University
Press, 1967, London ) i& AZF XHVE LG REE LGN —F > R EHPAHEE 2 EE
(multiphonic)Z % ° Bartolozzi 1E 8 5 448 FAThHgE KAV EEZE - (EERAlER 2 fan 4
HIENER - 19584 H B Sequenza I — i thEHBLERRAVEE - 5 HARSHCERES A
CE A

Voice ;& B4 RIS T IRIE L - B T4 BAIG Z AT R BT E A IR R 2
b LSRR ERRIEEIRCE - AR TR S EE R -

26 1 B FREIILEH Voicel )55 52-53/)\8f1 » ©1988 by Editions Salabert, Paris.

L
o ;_,.-
[ ]
(4]
""Ef ]

etk “?5 ;‘n#* shout /erier L—f'ﬂ
(’%—T hﬁ da da da 9rowl t
he 4B B 0 Uy Y

Ny = - AR
'.p mf-:f:--::ff '7:

i

Ifz sfz $fz

REPI R ATEUREY PR T ZEFELINE I - B BREEELERSE sforzando F5EH
> ZEEIRF#EH da da AYRALEE - BUEEWRZS DROE S RERT 22 R R 28 HH M2 SEERRR G
i E RS ESRATE RIS © 1F VoicelV4438 iR 5 NENRIELIN)RE - ST EHEF
BN ; FEHCRESER - 5% lEGTORR - fiFk  NE - TEES - Sli%
iR 2 S E B - Rt RS T ERANEE -
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=~ Voice 2R BL Rl AR

R E=H : IR ESAE AT - BTAENE  B=HF 0T - eI /N
A TENET - ERREARIRIIERT - BRI EREE A T RENZE WA
PO RATVR - AR i B -

1 BimiEyLEt voice BB E

BUEH 2T+ 8 2010 6 A

sois, parle ! Qui que
tu sois, Qui va la ?
Qui que tu sois, parle
transparence !

B RATER | BB RSB | R ¢ 27N | BIURL ¢ (eS| IR  fEF6SEIS
7 CEB1EEE 107N | EI5E26/ 1N BTEI5545/ N6 F5E 647N 85/

&)

—BAEBLE A | VAR A - fEREGERA) Qui| EEFEESU/NFEHEXFA Who
556 Quivala? va 1d ? Qui que tu|fi"#lldadada |goes there? Speak

transparence, whoever
you are!

S 2: EIREIISEHE Voice FEE 17N » ©1988 by Editions Salabert, Paris.

4 -53ec.

la?

1

TR REE L - WA DUERAKRE S B - R BB UM (R _EEREe)

2) ESCHIBI=(EEB-C-CH Ltk - BHEZIEL N T IYHE &G -D-D - F&TE

=R

/NEREIER AN (E

IR S

C EER2

DE|GEZMIIEFRT CZEEMIE) » HB5/NEEIHE10/ERZ

EMEEERITHOR (EDFEIAT ) - HMHLE—BAIM R R AE « —(E@B"-C"-CHl
G"-D-D"-FiE iR E IS - B— RS HE M EHFEETT - EREE B T ESAEAR

PrE : DUETORE Ry E RS i2AE R - DUCEERITR S I EE (75

pI3) -




HAE R R Y £S48 5 —Voice (1971) $dir (1995) —= LEHF R 97

Rl 3 0 ENETEATSERR Voice E51-10/ NS S (T REE] - PREVES -

Bar 1. Bar 2. . ] )
= Bar 3. Bar 4. Bar 5~10
[ ~

!a [ | [ |
1 1 | — f_ 1 i 1 |
b} L% = T P e - ! N
i | . 1 | T} F* = P 1 il [ ]
LT L — el oy -
L2 :Ia 0 — I ' o e —

B2/ NERI B 4/ NET ] B ROZ TEDEIG S WY VU S 2 2 R R & B 1T 5 &8 3/NERC
H - MIEHRANF SRR RINIUEN SR  ECE e E T DEIGF A2 i F iR T
_Aﬁth °

5 B th ] B EGE s AR E11-12/0N8/9C" - D~ G* -~ DA - WTEE
D-G'M IS - DURCES T (R 12/ NED E R 14/ NG 5 L1767 » 8
BB/ NEIR LB - {8/ NERFBEIGEE] N —/NIDE - BEEE 18/ N % — (&= B
Ih o ED-FE E17%E%E) -

H A S48 25 = RS — B (Kenjiro Miyamoto) 8 TEMHYE £35S (Miyamoto 1996 » FLETIH
FIEL3) HE B R R AR S SRR - WWEH ARSI 28 - EZENE
WPl TR RIERE o AR R LR (119975120004 ) EIERE IR EERT
BRI VR FOE B S SRR » Horpi % =1 (19994F No. 150 B 152 » 20004F No. 158) &H
B Voice HIRTER » 1EC LA FIEEF AR AT LAY & S A% - RIS R R LB 0 A
B -

[FE AR ST - (EAEBLER Y Voice Z2HHAIRERS : 1) EEWMS TR EERIVET 5 2)
DGR S ORI S ARAR A - B e i Lt R SR - (Hh0 B - 8 (HEESEEEN
[FEEZE ) sz 8L - ] DUE I G B — RS AL | 3)fH &L FE B S AL - 1F
HIgE I RBIEE - FAG LB SR 9P it E B ERE REAT - (EH A0
Bl - Stra LA E3)  HEHE A - HEATR - AR R EERR)E)E miEE - 7l
B EAR LR HE A R o BEARFA BT LR B & =A% - AT DA B (E i R A RIS E
HEA - ERIHEH AR T S RSEAEREE - REEER - 20K BRI E R
gl M EREGETE TSRS T -

Y ~ Voice Yy

HEARRTIH F 2R LS Efi oK E Voice HIZRME - ANt A AT R HL IR S AR IE A 17
ZHRCENFEET - ENEZEAM - In-Sung Kimgh £ HER 2754 F15 it Dana Richard
WilsonfJ5w 3" R T Voice & il MR IRAE BB e F it &b > ME &S
WEEDDIERAY AT o B T 2 EE (multiphonic) ~ /THAMI(EZ B & 2 VB S

27 Wilson, Dana Richard. 1982. The Role of Texture in Selected Works of Toru Takemitsu. Ph. D. dissertation, Eastman
School of Music, University of Rochester, p. 226-7.
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(tremoli) ~ EFEE (trill) PARK1/4EF5E - 1 HHRERZ A A BartolozzifE & H 41 H Y

ZEEZRYE RS &SN EEEIEN TS SRR E R E ZRMIAL -
(Kim 2004: 54) -

BN A EEE - RRTE Voice 58 E4EHhh - HIAE LT T FE RS
20 RS R AR N2 EREE - e EE - HERWEBE T L EREE
ATLAA pitch-class BUFPFIRYE A T2 - BCE 2N T BIRBAIHN ) MAERE S EHK
() o “RKERIBAIERISL - S 705545 (Karlheinz Stockhausen, 1928-2007) EilffZ1%8 % A 4H
Bz~ NE > BOETE - WS LA LR Ed T =5 [EREE - EEEREFIIL
HAR TR A1 75 07 B 25 B E A il ST — BV - BRI O 7 B AR Fe 31 SR AR B (i
FH o RS S S 2 R E SR - 32 S DL R B A S T A
B - IR DA R R S S5 44 H A2 IR E - (Yoko Narazaki) - gh¥Hi & 44 HhiY
WG EE LGRS (RBEEH) -

A5l - B HACT E SR E AN - Voice SE 44 - BB BRI E B
5 BRI RMEER TEER NREEY - B TEANFEEN - lNRZES
TS  SXASEE(LEEY TBE, - B FRMWIDUSHIE] - £EEH) Voice EHFT
5 : Voice MERBEBRIFEMEHRMBHNSE ", — "5y EREIGEE "RY
HEE  BEMEESEMEHISE "B T E o ARERHE - 3 & A E A
"EE o MECHEFRASSIE ST SEVCER HAEHAE T, BUGEIE 2
WOBIEFF RS - BERBI—IRGEEREZ I - H Voice RTDIGRATHZE T RES(ESS%H A
BATRER NS EE Y - BT (@ 2 EnEE IR -

Bt~ sl R s 22 ih Air

— ~ Air W AETR stELELEE

M Voice —#% » KHEBZEH Air 2ERAGETIZE ¢ Heih 2 E0mEs T BbE R H A
HIE-F A HATESHY © dir SRR 19955 » G435 R 1996 4F-H1 H A<Schott HiRR © 1996471 H28H
FERZR— (Yasukazu Uemura) fEFGTHY OberwillZE FEE » MAE H AR & EHE 19964F2
H29H H/NREE (Hiroshi Koizumi ) ARSI ZEmS Wz -

Air FEMELENE - £ E S > 8t EHE - DESS A EPHENET - KA
H: BRTEZHA/UTI  HI=E8E T AT/ UENET - EHEEE RIS H
=54 » %438 FEBARYEB R BT (EIE ERYEZIFERIE AT » 40 Robert Aitken #
ZZHICDARRA 6709 1Ml Nicolet EZEAICDRR A R38°21 ) -

BEHRRREA I EBE R EHAVR - BIESRE - 4458 E TS GIE T RO B A -
nv. = NEREE - cov.o = BN - BEECIRINAE TEEERTEA/1E - D ERREZRE -



HAEHRZ R MR Y RS I8E—Voice (1971) #Air (1995) —= LB R

99

PEER HIRIEE - EFZE » fEF (Flatterzung) 18 28R A DIK T BOR & RS SLE R R HIHL
v Al R - At - dir FERCREEIEZE T - S NRSR TER, -

L~ Air BZENE

MERFCFRENESRE - HHE Voice 2K » Air FIZRREEFIRBIEE M T, - IAVEEX
CAERRZ SRR R (FERL R 2R E MR IR IR ) A ME R B BE 2%

% 2 : S EE =

IS /N £
PHEHERRE -

R=FE) - ZBr#
|52

BBy S VEIE |  B  HEER3E [ A8 IR « (EARSSE | AL | (EAS0E]

22/ H537/M RIEIESAONG |79/ H508 /1N

SRR (/NG | 765522/ N 2/4F | 46 553 7/INE 2/ 4961 | 4650 54/ B2 /4 41 |32 B K04 PRI

SRR |2 IR - DL MRk PF i o DL | B0 ki B |7 - (LR A/D

5 - 53/ N R BT | 553 /R B B | B DA (RN | B R DL 2
B - BB o RIS | £ (BB T | B RIEE T

EREFEE (ERE
JUNETD - iR
BB/ NETATE
Bz W17 /BT 5E
Ext

e ERACE - SR B R R e 2MHFEIRYAEVNE - ERR TR LRI ERR TR
e 2t - ERBORAMEESS - FE ERMAGAIERRERE = EARE - £ KA
BREB=EUEB (B BRAVBIIREER) - RIS TR IR B TR AR
WRIBRRA - FTLAATERGEABA =BelE © RUINEVNET (FEGI4) BRdiryTEsnk By
Ll DUE SRR SR -

FLH 4 0 BREEISEED Air B9EE1-7/NEfT © ©1966 by Schott Japan Company Ltd » BEEJEE
% o
Air
for flute Toru Tukemitsu
Fluse éikﬁl ..-:;_:#J;]; !IJ ﬂ. r#j: i
- R e " PR
i.|.: Te: mpao
‘- i e
E s=—rizc=c
Y P=— g f=—ms:
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ISR AEE 5 HUEE - 2B — BRI TR EEE2A - FRIMTTRIREEIA® » F2 X [al %]
A RIRES15/NETZ 3/ N AR » B 16/ NEfE B0 2/ NER BN B L - B8 173152 1/ NER Al 56 &
2B 6/ N IR » ATDAZE — BB RGR(E/ NTABAZBHIG - 2 AR/ NEIDAA S
BlG - EITEIG R NEIFIA - DLESSETH A E AR (shape) 2RE » ATBRUE—(E%44] -
REUE/ NI L - (e - HE WS/ © BIaIFEHI4rR 284/ NET R 55 6/NEf
E-D"-C-ASEFES4H PN BT TR - & AENSREA S L8RS A FUZ B VN ES R ZIE
BRI/ UEME a5 ] 3R DU B /N /NETE (B8 A 89AkE - DR 20 B
BBl A LR R A

BT EEREAT - UETLEREE —BTEEY - MR TEER T AREE
FH - BREE A E S B RES » B TR MEFETRHEE - HATHH
HYREREREE - R LS — R R E S EE - A DIERAE B 2B LE © A0HTE - 719704
ARBALE » BCRIEAO(E S e G T A RO - IR EETESLRE » FE19814F Toward the
Sea HEICWERERIUE(EMER - MiFrEEny "k, - AREERY - ATDURSEHTE R B
BB T BEE R O F AR - BRI LR TR BIRBRIER - IRRERE RS
g IR 24 A R AR T RGBT 20 Rain Tree ( (RNMS) - 1981) -
A Way a Lone ( {#81T) > 1981) > Rain Coming ( (FN.Z[EER) - 1982)FF » HP5RFIHIFS AL
BED KFHIEE R L 5 1 Far Calls. Coming, far! ( GEWMEUFEDH ) » 1980) * Orin and
Pleiades! ( (8P 2 EUEAE R ELYT 2 E) - 1984) » Twill by Twilight- in Memory of Morton
Feldman ( {fiOCRH—C B ES ) - 1988)E 4 String Around Autumn ( {BEFEZTKRA—IR
i) 0 1989 FLMAERECERII - B EFRIESEEM (Burt 2001) ° BLERKE » 4ir 1Y
FEERAT » EEXEFAL GRS 4EEE S IRBE R Toward the Sea DIZRHIRERNR
f&z o R E R AR SRR -

P TT HAKEIZRHTEE » 1950521960 F AT AV B A Eah » K25 DL Hh
B Ryl SR BRTHELAS R AT R A - Wl 2GR —RAIUERYIE R - F1957F 554554
SEEy (LB Fib o RSP AR R 2 2 L AR ABA” » BB Z AR 5 1
TER 2 R R R - FIRZH R EEEE SR - TPEAPRIIE L - (ERZME SRS
FEEREET I DLT ARE » BRSNS - FTDAER = A E B
ARFREBIEYIRRE - B R - R NS H A NS RSS2 " P
Ry, o WMt B MR B E RN SRR T B ARERNE R - T dir
A BRHIREN - XATEMGZABAHIPR - BERRmEA ZEHERER - FiDL - dir 72
WA TEHNAE T HA NSRS S0 A AR -

28 B - 1987 0 (HAR) - (ELH) c HE p.34-



BRI R BB G B8 mE i —Voice (1971) #4ir (1995) — 7 LB % 101

fh ~ Voice 81 Air YA H B CF
RS G4y H A B b B 4897055 » nJ MRS AIa ket am - SR FEER
WHREAFEES :: —JREEE —HE "F H IO, s -

— ~ B

HitiE&SFIF (Kazuo Fukushima * 2E219304F ) BER1962FERRH BER Mei ( () )
Dk - fEfR R ER R - HAREMZE M2 LA EER IR ER - fEEEEY i -
MR D R G A SR 2 TP R R b S AR S P A i R i BB A
e FFRIZEE (PR H A E S R\ EEEEE R RER SR T BEER
A& = MR E S A RIEEAEREEE) - WIEUHTEM T - BRI SR SEER Rk
R - B2 HAEHRMAEMLE S NEREERRY - BE AT oA » B B 4% M
HIESANERY TR ) © Voice B Air 357 & BURMAE o R EHRVEZ M MEEEtthks |\ AR
FREE H A E RS LB AR (R

TEERLETHE » Voice FHEABIMASE 128  KIBEAERE (vibrato) ~ ZEEFEDE
18H (glissando) ~ [AIE AN ETEE - REERENVGE » RUTHE - B ANE - (FH&HE
TIRSEE ) A TR ) FHERR - BN LN S - WA BRI H AR
We 25 4 PR 1R A B RN FH s » EUIRITBIE O FF Voice3SEEHHZ BT MEHT - —HE &8
& THEENESESTE  ERGEEHANRE i - #R 4ir fhEEETERYS
BEEE S  ERHP—RRErEl - E—EERTR e E M "B B TREREIR
R BB ERIR Z IR A R -

“~TF, (Ma) B "&bV, (Sawari)

AN - LR RAEZRER - SORTE N AL O AR B - RIGEERS
WEF—FERIR1968-69F#F#H (-+—HDREE - November Steps) '~ (O &DODFHF)
DAR 1975 RN (Sb DIZDWT) PEE— » FISCFHEYMIEE T fATE KA H A EHH
B AR A SR E S - FRFEHRER AT HY H AR S 442 28] 0 n] W AR 2R
RE:—@2 "2, —@2 "&b, (Sawari) ¥ "%, (FHKEEMa  EFERK
"ML EHNXHERZHE  BTHARRZER el HARRRER - EEE R MEE
"Ma j B2 T Sawari ; 35 B9 (il FHR PR E/E B E2 200Y ~ B2 HANEM S SES UL A RRYER 6 -
29 HAREHMERE Taes, PATANEKET - By E0T  DFEESsR  fSsfEaam - OF4$ AR

AB(PEERITE (piccolo) ©
30 B (F—HDFEEE - November Steps) » (F ~ MLEREMID HZ BT L) p. 185-195 (FFHlzEp. 186

BA188F ) - AT : Hrit -

31 Idem.p.196-197 -
32 B 19750 (EHDIOWT) » (oo EHEoH) - B it - p. 147-157

33 &b (Sawari) EHXH » FRTAHFAENEERZINERRZL A - BHIGR - HARZSES =iz Ll
HIRE N Sawari » H AN S4aR A RIS F il Sawari -
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S S 0 EORITRIEYEE R Voice BYEE19-20/1NEfT » ©1988 by Editions Salabert, Paris.
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34 IGEEEERSCPEREAMES T MM "Ma, B "Sawari, BIEE  FFHESE22-38H (BEE
2008 ) - HGHZRIA o



HAE R R Y £S48 5 —Voice (1971) $dir (1995) —= LEHF R 103

S 6 0 FIMTEITILEHT Voice HZE28/N\EfT » ©1988 by Editions Salabert, Paris.
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RHPIEC RS - EFEEE e ERE - EREREENER L - Fli 2t reE
REAR o BEARE BB I BIRCERE AR - BREE SR LI EM A E T 2R
HURCRE S - AREEEZEE AT DU B Bt B R - (HE T E AR RS I (L = A
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T — 0y DME R R AR AT A B R i B AR 2R Sequenza T+ FMLATLVEH » HEBCHE ()
HrfFa —Efth R ZAME L - SEEFF R EERNZEH - A EE TR
HIFEXR » BE L RSB (FF L —(E/ eI 22 R T Eifnes LRy EE70 ) B
ERHERZZ L] - R rT DU K - mAlaiAmsE - R 1952 S ERSIE T La
Pause ininterrompue ( Uninterrupted Rest » (T REETRIARIE) ) - BEAH F FHELBIRC RS
ANDAFEER ~ /NERR 5o R A P R G E T T AR - MR DL TR ) AU 2R IR BT HY
R - 2 HRATHTE K MasquelR sUmEEIRRE - MHEE] Masquer' T 5 H i %4 HW- I B R 2
RE » Di—H—IEi% - se M HES - FEE R Voiceil Sequenza I 38R TFF

35 HEBEWREREL © A Ivanka Stoianova. 1985. “ Luciano Berio — Chemins en musique.” La Revue musicale n°® 375-77,
Paris : Richard Masse, p. 400.
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FREERAE L - BREEEN T BRETAE ) FrS e B AR - RimfEgEs b
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TCEREHHAKE - H2DIEEETRVEBRE D - Voice T TR KR - HHE
1970 R Z R Gtz R RGBS 2t  ERFih 2 EF RSl - RN
LR IR BUIF GRS EREARAYIIR - BRI sl R R - g9 NEL—HE
BER R LR gHEE -

MR - 2T MR BOmBC A E 2B EE FraE ) HAMEH - LR RE B Air
TEmEalal » EHEE > BRRE  PAEE 2RI LB - P EEEIIEE EHETE
HEEEDE - MI9T1FH Voice LLEERR » FBZT » HATREEE RTHIRSTEE < NER - 2
2 BEEF L A HACHIE I R — A% - & TRl IR At E R DU ER T S E -
AT AR S R AT IR BT L (Tgor Stravinsky, 1882-1971) B » g dy SLBFHAROE S, - Hean
it Symphony of Psalms ( (F¥REZ2H) -+ 1930) HIFE %%  HAESHWEEEFEETEL
KGEFEEEFNTES - ABEMEEE S BB - B— G EFih R ERE 2 E B FE
FEFCHE - BT HE RIS ST 2 2 a1 S B AR TR - e
FEFEH E 4% (Arnold Schénberg, 1874-1951) XAVHEFIPEE L2 (atonal music) » A Z{EHEAHY
FEE S R RLR TR R R AR EE R Z A BRSNS — R S IR e
FIFTEES - ERBHA M E CRBRRES o MECHR AT ERIER - A2t AC R T 7 5 & 44
H A B S L/ & < FEaZ A 28 - N B RER 2 e s 4= i — T il \ S 4L EUERY 25 -

EORMAUE R T8 AV R - MR SULE G SR —i% - AT DABEE Y B B B [E ST
{ERZE » fthH CREBZDE R S EEE R A CREF UL - T HANE mR
T N W H T 2 AN [RI s Y S - RIS & 2] - AR Bl TR B TP SRR
BEoERU I EESRIEERY  EEE%EE Alain Poirier FIEZ{ERIDL T#1, B9ME
REEET RIS 4 - fE—RIB R ISR - BB Toward the Sea ( (1EKIFZE) )—Hh -
RIEAERR T T IBAYENEE ) 2% - WIHEIE © TS THER B EIRA RS - BT
{EREERNE - BE THRAYL - AERATLIREE - PAFIRBEA i — s SRR 88 -
TEME SRS 2 AR o

Air ERRITES » PLREBRIIRLEZR » DPERHIER OE R EIRURRE © AR
KRB » NAAE G HAER - AFLLERTHRE TIN5 el E S
REWRELE - EETRy B DEERSFRVSER - Hrp prE ARSI eE - AlsEED
FOEH HARHIEERE - 1€ Voice B Air » BABFINE @ &8 T K@ IMEINpEF 2%
mEEEEEIEC - HE O REN— A Fh R -

36 524 J. Peter Burkholder, Donald Jay Grout¥iClaude V. Palisca® 3.2 4 History of Western Music (eighth edition),
2009, New York, Norton, E 836-838°5 FiStravinstky&dNeotonality ( " el , ) BUETER -

37 Alain Poirier. 1996. Toru Takemitsu. Paris : Michel de Maule.

38 CDfE# : (BANRIEIRARHAT7 L— NFHEDOFEMH) - DENON/COCO-80448 » H7
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On Musical Genres, Forms and Architectonics

TSENG Hannpey

Professor, Graduate Institute of Art Studies, National Central University

Professor, Department of Music, Taipei National University of the Arts

Abstract

Musical genres and forms differentiate one another in their concepts and characteristics, but
they are also interrelated. Musical forms may be helpful by describing the feature of a musical genre,
and musical genres can provide musical forms the needed works from various epochs and types for
concrete verifying the theories of forms. The theoretical character of musical form is strong, hence it’s
apt to neglect the historical background and the status of development of times, therefore inadequate
or even biased. Some music like canon, fugue and variations are either musical forms or genres, they
must be clarified in understanding of cognitive. Between musical form and musical genre exists a
notable level of formal structure, it’s the architectonics. To establish the concept of architectonics in
music theory is the main focus of this article, including its meaning, characteristics, selection, change
and constancy, and a preliminary study about category. In conclusion, the two statements about the
form of the first movement of concerto in the classical period are especially cited as examples for
interpretation, that the consideration of characteristics of musical genres for finding out the correct

and rational view of a musical form is proper and worthy.

Keywords: musical genres, musical forms, musical architectonics.
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FEVE H S SE e R T B R44FE (musical genres [ 9] ; musikalische Gattungen/
Musikgattungen [ 2] ) B2ff={ (musical forms [ %] ; musikalische Formen [ %] ) HRE fig 152
M —HEZTFAER - $EGRES - HANRE —A4R T9ER WEE - th=n
althiR% - LM AEAZEEARERARRVNRR - R H T 8EE |, fRERBE
A AR - (BB 5 SRR ORI T R SRS AR AR T B R 01 {4t —
KR —ARLLE - GlansE] - 228~ pEdh - 2% ZiRdh - NI SEEREEE  EY
gerdE R G - DI AKEWREKREER - BAEN R - EthrseRRE —
ks TEEEE ) CEN S A -

LB TRV EAREY) - B8 MRV R R 28 - S8R ES -
sl —m R EENERANE R TESNPEZIN B EEN TR R NS LREHE R
) > FEREERZ HRrP Ty o] B A 2 IR R 25 I8 S AeR F 3 JER T - DA A B 1 et 2R A 25 {1
YETE R EL AR -

ANER R - it AERLEE AT —AENRELR AT - R EE 2 2 28R
BRI B S S A B R I A R B X =B RS - B A R R
FAENERN BRI TR K AP T 2 MR MBI AT At SR A7 B HUR Y - M AR M S et (£
TEBE RS FRAIRAAYET - HH I HOE SR A K AE R - BIEE - AT E SRS » ATDAFERL
A — 18] 1 i B i B R i B e i AT RO R - it 2 e C ey S i AUk h - DA
WA - EREEERERE - SEFIRIRTERREE2EZ0EM - EREEI
HAHMARESRAENEE - LA E2EAEE - SR EFREES T R0
ErhIET R AMEER -

SETE R Emal th & KB R = - EE N A SR B G SR E R AR R - TR
IFEAR(E ot - Hdh =0 ERYZ R OR e L ryEE R - R AER RIS i kTR
Zl AR PLE ARG SERR A - (B2 i =R R AN B G RR Y HIRIAE RS & - BB LA A0
AER A — T8 (SRLL) HEEERE - AR I BRRE R A0 (T & R B B R o Bl 2235 iy
AOZHER  ERQEEMHNEE - 5 L ihA 2SR R R R — L
28 {HANG A — BN ] PR AE 2R AR I B R ESE 2 AN JEAHE - DL =i 2

*

| ERELFISENER  RESGHT A - #2E 5 -lehrefl-kunde » Bl — B/ NERIFIXXE: (BRI E
Fi-ologieEX-wissenschaft) » Z[F1% 2 B Harmonielehre » H32 BFormenlehre * 44232 By Instrumenkunde » FT
DIER T84 | HIEZZ P FGattungenlehre Bl Gattungenkunde (der Musik) » {EiE TR S WA FLE
TEFESC Rl HPlG R M ELE R R - Fr AR E SIS /E S H IR E B EmMERE - DUEE iy & 448
MERETERERE T, o HRBIRE R EAE TR ) AT EBRE 75 1980 U A — LR

PESREEE ) BltfICE o HEF S R HH B SSEEIT T 0E  HEDL () RES GI25EH)
EEER (MBIl ) ( (ZPIBRRSERM2FEE ) 2004 » FH3EHA) HEEEE “A Summary of
Musicological Study” FH/R @ HEXXHIEFEEENTR - R XHHATERE - B EHEWME > TE%EEn
'77.".[:‘; B

2 UL AEgh=t TR ARGl - i UER P B R AR e - BRI - 25 UM T S
HEPTEER = -

3 fEZE—FA - 83T Schema » fH & “Formschema”H[IS2 HH A UAEZE - th—FARAYBE ] I 2 R Carl DahlhaufY 33t
SR s fHil41Car]l Dahlhaus.1974.“Was ist eine musikalische Gattung? ”, in: Neue Zeitschrift fiir Musik, CXXXV/10,
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S.620.

4 /AR E AL HZE T ) BREEAFEE - ERHEB R A ST T RinE ) BEE
HH o f5l%11782~1793 “FE-Heinrich Christoph Koch (1749~1816) FY=1{f} ({ERUTET[) (Versuch einer Anleitung zur
Composition) * 17994 Augustus Frederic Christopher Kollmann (1756~1829 )iy B FI{Fifizmifi— &k H R 2 4H
Tl RFLVEEWIRRA) (An Essay on Practical Musical Composition, According to the Nature of that Science
and Principle of Greatest Musical Authors, London, 1799) » 1837~ 18474 Adolf Bernhard Marx (1795~ 1866) HJ/Y
it ({EHHE) (Die Lehre von der Musikalischen Komposition, 4 Bde) » 18484ECarl Czerny (1791~1857) B (&
FAERESAR) (Schule der praktischen Tonsetzkunst, op.600 , Bonn, 1849?-50; Eng. trans. “School of practical
Composition”, trans. by Johann Bishop. London, 1848/R) 55 » #liHH & B & 1=\ /T4 -
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AL » NREFEHAEE R BRI RS R EAR SRR L AR (FREEEE) -
FEE-HIIAEZE -

AT B A B 22 28 — S E Ayl TRl - TR A RO T ESIAIR I o 18 R =B AR A A
(BB - 5 A I 2 dh 2 — = aydh B =R = - (HE/REP (Exposition) HYH
R R AR — ERE TN - RERHE T & T (FEHREEER) HRihng
MEEG=C , AURRTE » T2 F“Concerto-Sonata form” (fFZEZEMEHI) @ MIFEAEEE Michael Thomas
Roederft Ff G H A FATE MV EZFY - 8 T —i ) WRBHANE @ EETREEZEDSR
TRAL ~ SHE— R AR R RIS i =0 & EIR R E - (BER T R A AT TR
WS SAE A — RN NE 0 BB AR 2R e IE L 2 ih bR R
RE o AR REEETI AN S - G R R E AT 2B RS R T &
PEIRA] ) - HRFER - S —EE R EBREE SIS 2 R EFrE s i =0HRE - 28
AR T AR ) = — T AR R ER 2T HEREKA TRRERH
Mmoo T - BB L ASMARMENHMAENEENRRS - E40g "Taff, ~D8
FREE IR AR R T - (HEOE P REEER SRR 2R - B ER 2
Hrith =t 2 SEEELEK. Marie StolbalfJ“sonata-concerto form [ %] 7' K [ 22 Konrad Kiister
(1959~) HJ“Sonatenkonzertform [ 18] » (ZME{HZHh=0)" 2R IE 2SR —TEEE: - S5 HAH
IR BT DUERER " ER R aREih, - FREEE 5 CEAWE a2

29 Michael Thomas Roeder. 1994. A History of the Concerto. Portland, Oregon: Amadeus Press, pp.106, 120-121, 122-
123, 124-136, 128-130.

30 fEHER IS ET SR B3 (binary form) » ZEHH=( (ternary form) 55 - 22 Adrian 1990, Heimes 1973,
Longyear 1969 %56~ 25 EH) -

31 K. Marie Stolba. 1994(1990). The Development of Western Music—A History. Dubuque, lowa: Wm. C. Brown, 1990.
p.479; 1994, 2™ Edition, p.385.

32 Konrad Kiister. 1993. Das Konzert. Form und Forum der Virtuositit. Kassel; Bassel u. a.: Bérenreiter, 4. Kapitel, S.70-
91.
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T ) (Konzertform [FE]) > A2 " Z=IGHIA - (HEZERGHFAVR iz =R
FBZK » EERE FoKuster FE i 2= M A B 44T S RATAE S A Bl Ee - 12 HY " =Rz
L ER R E R E ARG E F IR A BE R E  (E R e B R 1 AL B
EEME S EAR S R A E RN - BRI R R - 8
ZR O AR B 1) F B je L R R R 2R R i — B AR (o (HERE LK) - bl
i 2=l 2 B B dh XAy S R b th m] 3R IR T B I 2 S8 E g S 3 PR By 2= MRl U A
A TR T &R, - EEEEEEHEEERADTH - [ EEERI
W HES — g - BB N R F R R R NSRRI R B R R T NERE
ML - RRERNA R ER 2 "R T ERRMAMEREHN - RN Z 2R
A MBI EE T A H SRR () SEATH AR R R R
U 20 (R AR ) - BRI e -

LEFENMEHMERE  HRROERE  WHAITEHEHREN - R R R
HHE - HERE ORI E SO DAY B R HERY TR — 18 — PR ) =SR2 ST
AR AR - FHI IR RIS 2B RO B NS LIPS T 20 Ty 2 5 G - T 2= il e =
RIS - EFE EIAGE > RENEASFENZ R -

Btk o BRIRRE—F > RIS Seamali ey - 8 5 LI B R A SR R RE S SR HE
& > SEEHOR— (8 E B h = ELAS & A A S — g B ek Fai - ARz SR
I ER Y A BRI I - B RRE VD R S B it Y BRI A T DU T2 3 7 B L T
Y i B TE P BE A

33 AARBSEEMENHERESE  BEEHERZEBRA BREENERE - A A RME IR 2
A FTaE #2755 (Double Exposition) (Z &t » {HF K 44 FI B 4425 AT R HUAHEIRYES —BEEE — F R ER
2RED - AfEEEEEEE R PEEAGHD - H— FEE-XNHBEERETR - £ XHB 2R EEHE
B BRI RE R R EFEILE MR T EEE FETRERNENE - B BR
BH R RMARR - ZIRH XA ER IO A S 2RI R - = EEE TR EEAFEEAFEE
HFE o TR EMERRESE AR TENRE SR (—EHRERE - B EhER SRR B mE
EREESEMEARFERERE - Bl—IFIUEEE) - A AE0EK TN EE 2R ) IRE - B TEE
REB ) ZEHEbenezer Prout (1835~1909) i N/EHEETHIE » M2 ATRAVEERIEM - M SEIFIB 24488 AT
MR — B — FREES B R 2 /RES » FLE. Prout. 1895. Applied Forms. London. pp. 172-173, 203-204
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Collections of Piano Preludes in the Classic
and Early Romantic Eras
—The Historical Place and Stylistic Study—

LIN Ling-Mei

Assistant Professor, Education Center for Humanities and Social Sciences, National Yang-Ming

University

Abstract

Prelude is viewed as a genre of character pieces and as an independent concert one. The
most important work was revealed in Chopin’s 24 preludes, op. 28, in 1839. However, from some
musicologists’ points of view, originally, preludes were improvised as introductions to more
substantial works that followed. The purposes were to try out the instruments, to prepare the
performers and audience for the keys and characters of the programmed pieces. But not everyone
has skill allowed for successful improvisation. Since 1770, there were plenty of prelude collections
published. They served as models of preluding. Some of these collections presented the traditional
syntax of improvisation, some infused new treatment, content, and idea to enrich the expression into
preludes. It indicated a course that how the improvised prelude transformed into character piece.
This article is going to discuss the prelude collections composed in Classic and early Romantic
eras (ca. 1770-1839). In addition to examining the historical background, it is going to analyze the
arrangement of tonality, style, genre, and compositional treatment of ten prelude collections chosen

from these music, and how they influence Chopin’s composition will be discussed as well.

Keywords: prelude, prelude collection, Chopin, character piece, improvised music.
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“Prelude” (HiIZ=) JHEHL T 3 “praeludere” » 51 LB ELF AT BB MG 2 BT —1E 75 5 8¢
BiE  HERBRUR o EE %L BRSNS E - I HESIEG—ETEEdh B AT
U WA — BB S E B - BN ALEW R T A IR B - AR B2 B %
18 (Aristotle, 384-322 B.C.) [ ({E#&#EE) (Rhetoric) HiEH] " HiZl | wJELEE s EGREY " 5]
5. "5IER—HEENRRG MRS AR G EFEN B - HEEERY
PHEIEZ B LR 5SS - I B SR 2 S B E USRI E N s e ) 2 3
DA EEmEE T DME R - BT E— B R E RN EE Y - HIVEOEE A IEAE AE R -

1676435 S22 Z 1517 ( Thomas Mace, 16127-1706 7 ) £ (F44E) (Musick’s
Monument) #tFiZ 2 PRI ERARENRGE : "THREME @ piEih2BEnEE - 181
T~ HEBOURER - BEEsE R O — 20 - R E RS ITES A 2 HEE -
FEHTEE RS2 EOHMFE - TRRE LIER - HEE CEMM2 RN ) gEEEEE
ERHE YR RSLES - DRI EF I ERE I AR fT DL E FE R g E ST - 5 ° |
PERI% - B e E i R 2 N2 o)Ay - BRI n] 1 - g e HA Z HiTRY TS
HH B I LA LA -

TEEE SR - BRENECHTZ AN - WA SRR - SREFBEFIRA (Jacques
Hotteterre, 1674-1763 ) fE17194F (F#Z=RIZEANAVE ) (L 'Art de préluder) 5HVE R HRITE
AEIEEREZ T —EREIERTEM - BEFHARERHE —E - BRBEE 5
—FE R - BEEE A EEN - B ETTE o Ef (Johann Sebastian
Bach, 1685-1750) /N&EJEEH M EL S EMA (Partitas) WEFE—SEEABREERXFTEH - 2
SEETESEE Dlritornello ~ EFUFHH (French overture ) ~ K7EFKEFH (da capo aria) ~ BRI
R A E S - REH G &N R ES - e e a2 dh s
BRI Z MRy - BRI R ENE a2l - W% el s - 85 > 5
T S S EEY S R ER A E ARSI R -

A BERE I - B E AT R U0 - (HENE TR M R HIAL - 18104 F
seEaZf H (Philip Anthony Corri, 1784-1832) & (%M EN - — At BHHE B0 36
itt)  (L’Anima de musica, an original treatise upon Piano Forte Playing) " FUERTEM & " —fE

1 Victoria Neugeldt. 1996. ed., Webster's New World College Dictionary, 3* ed. New York: Macmillan, 1063.

2 Warren, Kirkendale. 1979. “Ciceronians versus Aristotelians on the Ricercar as Exordium, from Bembo to Bach.”
Journal of the American Musicological Society 32/1: 3, &% 5 Aristotle, Ars Rhetorica, 111, 1414b. [ SRS » H
KirkendaleF$ K # 3.

3 David Lasocki and Betty Bang Mather. 1984. The Art of Preluding, 1700-1830. New York: McGinnis & Marx Music
Publishers, 6, fii##EH Thomas Mace. 1676. Musick’s Monument. London: T. Ratcliffe and N. Thompson, 128.

4 Jean-Claude Veilhan. The Rules of Musical Interpretation in the Baroque Era. trans. John Lambert. Paris: Alphonse
Leduc, 89, fii$#H Jacques Le Romain Hotteterre. 1719. L’Art de préluder.
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MJAVEMRI S » R SR S U e R e - | CE R ERIER R
(Henri Herz, 1803-1888) {E18384F (HZHI5ERSlE) (Méthode compléte de piano) JRFEN:
TR REE S SRR BT — BB R o ©

ol A T2 dh e AT AL - RA DK EZ FEE T B 2 Al — BRI S 5 E 2

R o A/ NHRC R (917705 ) SRS R & HRE G Hh & - DG (a] B B s 22 1

Zzih - #EFL (Fredéric Chopin, 1810-1849) HyFIZHh RN 18394 - 5B (EALEAIE %

EHEAflT I F AT i R BIRE AR E - (TR kiR A=l - 3T RO BB T A R S S

it - KL - EFEFACE > FIRiE RN —EEE AT g E N8 - A

T T - F4EE H5 (Theodore Baker, 1851-1934) 1E18854EMRELH (F44gHIL) (4

Dictionary of Musical Terms) "RHIZMERT + "RIEHE—EATSHAME S - Bk

A1 58 ELAE A PR A S B B/ b (O G - © R B HRE A ZNEB L A% - Umiid o2 A8 PR i 2 090 7 1

JE o ARIMARABLELL THTZ ) v/ NEZ 2 R ERR - MEREEREH S 7

B et 2= 52 Bl E i 2 S 8 B (Y RT if= JER6 % (Sergei Rachmaninoff, 1873-1943)A 19104E 772

Koo TEIEM BRI 2EEE TS - A MEFEMERY - (B) BEE

ZINEE - BAEEHZ —EHEE BRI AT TR TS - AR - AT SR IhRER

AR Y BB A EE RS o L °

AT EHEETRITERY 177018394 2 dy U RIS RTHANUSHZ AT 22 M4 - bR TRRAEIEERTSR

HEEEE TR - WITEE— PR F iR AR B R M AV AITE o — {5 i 2 i

fEIE—BRIm AL - 5 Lepi e M B 2 5 vl 58 W H P i B R B 2 58 LERi 2 dth SR AN (] s 2 7l

FHIEIE 7 B FHFEE— DR BRR -

A > BT R R 5

— ~ BE R
() B 7 9l 14 o KL B AT
FE1TT04ELART » RMEEEE BN E M H & O SRS I A - #EiE i Hss - 1770
T2k WMENREE A Em IR R A R MEEERARIT) - AR
HRf R SRS - ARERE L BROWENFRIGEHT - FoEmlgiE S 6

5 N. Jane Lohr. 1993. “Preluding on the Harpsichord and Pianoforte, Circa 1770 to Circa 1850.” Ph.D. diss., University
of Iowa, 38. fiii#kH Philip Anthony Corri. 1810. L’Anima di musica, an Original Treatise upon Piano Forte Playing.
London: Chappell, 81.

Lohr: 38, &% H Henri Herz. [1838]. Méthode compléte de piano, Op. 100. Mayence: B. Schott, 164.

Theodore Baker, ed. 1923. A Dictionary of Musical Terms. New York: G. Schirmer, 157.

Lohr: 42, % H Sergei Rachmaninoff. 1923. “My Prelude in C-Sharp Minor.” The Delineator 75/2: 127.

peER T IFHARIRTZE SRR IR AT AR 1770 Z RO 1E S, - T HIL=RE50EIE - SALE - B2 2500R
BITERTZHhEE -

Nele IR Be N
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BRI e rAfE Al =08 5% (Viennese action) - A5 HIFIEMAYENGZ - B QENEA JIHYHE
5277 (English action) ° 182 1FERELERGHIGHT (Sébastien Erard, 1752-1831) FraHHRIEER
#EAEE (double-escapement ) {5 B Y S & B R U M AR, » TE nTEERIHR S Ay L - 38
ERMERNGEE - ENESEOHH - AFEESEHIRE  fEaEEREE ; fiRifrrvE
5B AN IR - BRI AR LAY R 1 DR BRI R B A S AR
fHEFRBR RS AR B R 2 5 60 5 1 DAE 5 (corss-stringing ) K i B &5 3422 X
HBRMGILBRRPREFELHEAZE - AIEINE 2 ESRTNEE - Rz s
DARIEE R IRZEARR (knee levers) - (UISEEMRERIFE A S - S 71H] - SR WG INE£
{E/\E - TR 1810 YR EE: « T MECHEERAREEERE - N2
FEG > BERNCESLMN - EEELE ENMNE S LRI R g R ZE A%
By - DUEERITRE ~ DU A MBS BT etz s v IR B 3R - =6 R v
B DR REREE R NENR TR EE N & MRS AR E e e E
EHRE BRI E - BRNAIREEEKE - | "

() B5ii 578 ) HERR

FL¥Ral  MEDERERERE - RELEFRSHEEERE - 3K
HhZE RS th BB - 55 S Bl T E R R DB = E AR 12T B B S AL R ==Kt &
WER T - HERLERTEER - BEMALRBEZEIN - RERERIEEEEF AL
BRHE L — o T/UHRLRIIDIK - PSR T B R T AN ST - Nt —
HeAR e GRS HRRBCRERAYEZE N DS - BB RS - NI SRR S 018
BUFETRERES « RALIEFTE A A DAEES LN « T ACE Ml E R R (Friedrich
Kalkbrenner, 1785-1849) %5 @ " ERMEGFHIMER EH » B0 A0 ISER—E2 NHE
HRTZ 2 2R84 FIRE B A TS H EL—(E5E AR R SRR S K - ) © RIS
Az EEEEN AL - EEEH T LU EA - RE A AR TR E S [ -

= JE THiZE , A]

18185 (F4etzktis emZET]) (Quarterly Musical Magazine and Review ) — e XX E A
TEE : TEGREEREN - MEFLEERTE - RS - T EEEESEEEE
BRI EE R A% - | © ZRMERERMHE (Carl Czerny, 1791-1857) IRELF

10 David Wainwright. 1975. The Piano Makers. London: Hutchinson, 33.

11 David S. Grover. 1978. The Piano: Its Story from Zither to Grand. New York: Charles Scribner’s Sons, 117-118.

12 Lohr: 70, f#$% H Corri: 22.

13 Dennis Libby. 1980. “Improvisation: Western, after 1800.” in The New Grove Dictionary of Music and Musicians, ed.
Stanley Sadie, 20 vols. London: Macmillan, 9:50.

14 Review of Twenty-Six Preludes or Short Introductions in the Principal Major and Minor Keys for the Piano Forte, by J.
B. Cramer. 1818. Quarterly Musical Magazine and Review 1 : 395.

15 “Review of P. A. Corri’s Original System of Preluding.” Gentlemans Magazine 84 (January-Jane, 1814), 60.
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MEME I - A SRR A H B R R R -

R TSRS STmE - 2%  HABERINHERNERZE ? 54 - AEFTZ AR
Fiailitehs "E B - EEF 0 NEPTE FZRE HARE A R R i EIRRE - HEEEE
B ER R E P ERITHESE o PR A SRR R B HAERES - TR A E S
BLEEIHT (Ignaz Moscheles, 1794-1870 ) [EIfEMIfA 18324F /£ 5 B B EEUARIUTH (King William
IV) {URE T EEREE " RRERE ARk 1 B S EE DR TR E %R
R R HRSR o o 7 ERIL AT - BIEHETE )RR A R A I R oE AR =

ZHE R E G (Amy Fay,1844-1928 ) [EIfEM{E AR EZREME AR HIEE « 824
TR R R AR T REEIE — B G/ N T BRSE S SR RO I - BRIERA e i 2 A se s —
{EG/INEFI » RS (B AT AL AT AR MRS T EIE 5 fF (It fixed the key) ° ° KIFLFTZHf
O s (SIEE b= R VA o2t s et =0 i S 4 (Al EICASE | e R 1 0 NI N1 = = A
Free o /B UEACHTIE - SE5AEEREE ERARNER - o SEFE - TCKHHRE
B~ S D/NRRERATEE ~ #0988 o FEERTRM - S 0] DI AL E th B SR N TR
B IEE R R SR B R E T - RET LB EMAE ATEEHE - AhAEZE S
A EHERFGER TN W ERTENEE G R = ik -

Ktk HEEHENE @ fiaiE—(EERFRREEGES - 8G)) « EEEETES -
T\ AR AR B E SRR EE T (virtuoso) MY - NMEBEEZEAE » ghEEFR I EEK
H IR RGERE - EHE A ET - SRR E TSR E RS -

2~ BTV i AT B EL 1

3B EES SR B AR BT 3 e TR = iR PR MAE R S R 29N - BT
RZFIMFE - BRAE - MRS - BERFR - & TE A 1 2 BUERTZ dh A5
ZERFE - ANAEERTEE S ER R EEE A -
— ~ BiZJE (Tommaso Giordani, ca.1733-1806) (T P& M) ( Fourteen Preludes,
1780%)

fiR i Z I E AR FE i R & e B EBIBe (King’s theater ) (25 G4 B BLURF A (F
K o E i F B EE T R E REE I E R R - ARE SREENFRIEEHR

16 Lohr: 96, fiii#%H Carl Czerny. 1839. Complete Theoretical and Practical Pianoforte School, Op. 500, 3 vols.. trans. J.
A. Hamilton, London: R. Cocks, 3: 116.

17 Charlotte Moscheles. 1889. ed., Recent Music and Musicians, As Described in the Diaries and Correspondence of
Ignatz Moscheles, adapted from the original German by A. D. Coleridge, New York: H. Holt, 185.

18 Amy Fay. 1979. Music-Study in Germany. New York: Macmillan, 1908; reprint, New York: Da Capo Press, 325.

19  FiIZEEHEEZ HRRIEERTTH LA The New Grove Dictionary ™ F5I{E B 5 4438 H RIS R 255 i -

20 FEERBMESIEETEME © (e EfER e CE Rk k=0 0 fE&33b)  (Fourteen Preludes or
Capricios and Eight Cadences, Op. 33b) - RIS HIEEEBER » BCNEYI AL -
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BT R o SR - BRIEE - W ERERUR - TTHEEERTIRE - AT EDIE
IEFI5ER - BEAEDES « S i« B S EE T AL (FEE11) - 24
REEGENE - B+ EREL BT RN - 53512 CKER ~ ¢/~ DA -~ D/
o BARGH BN PR BN GG G/N  AKER AV R E Ry R BERLIEE
KR - BRI SR RIS SR A I (R Bk -
> BI3E (Johann Wanhal, 1739-1813) (f&i S niZsmh) (FEwillt - + 1) (kurze
und leichete Pracambula, 1801, [1805]*)

P E BE MR FEEEEAD - 2ERZEANFRE - HE% > BHEER - &
g - T FE R EE TR - EREE2 - REESREE2NING [ - HUE &I
TLEAAME o 3-14/NEE =R EEER » BIS/NELIMR B E EHERE - AEIEEE (15-16/0N8i/4
F) o~ BEEIE (20-29/081) - HEEFEFE - B33 NEIZ% - DD EERTFREFR
& o gzl e SA R R MG R AR U - B EE R TTIR (Andante) - F{EK/N
SR TSR UHE B - MRmRAZ BRI EE - FEEFREE
A » BERCaR A BIEE RGBT 20 SR Al AL (R B -

=~ #iA5 . (Bernard Viguerie, 1761-1819) {1~ iZh > fES13Y (Douze préludes,
Op.13, 1805)

HEEE EZE ERFMDEFRRI AT - R EENERERNHIHE HR LT EAE
fE (1795%) - sEfBahSenT/\ ERIFRTESRYI MG R T BT IR R AT - 2 BIRCKRH » ¢/
# ~ GAFEH ~ G/~ DRGER ~ DN~ AKE ~ AV HLERTREORER ~ BEBAGH ~ B/NGH ~ [
ERFH - NE@ =87 o MR RS Ay B AN B AL - Seih R EEERER
HifER - FAB LA R HEER - R HFRIENZE iz (FEE13) - ERXEHEE4
o/ NEIAUTT 1B e - MERIE IS — B AT A —MiiIE e LAV E - fERE D4 - BURS B fyiE —
Befietdt (18-25/)Mfi) #/MTHR (andantino ) EifE3€ (dolee) HYEZEIET - AT LEiliEG4H
Ell AR - ER H AT ME— IR RAYHSE -

21 This is intended as an assistance to young performers, as the beginning any song or lesson without touching in the key
has a very awkward appearance & often disconcerts the performer.

22 ERSERIETZEAER 180 I EAEMERAN WM - FEH AT HIEERE R 18053455 (Bonn) it ©
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fiws i 3=

MY ~ #1258 (Johann N. Hummel, 1778-1837) (- 1PUHiZl » fES67Y (Vorspiele
fiir das Piano-Forte, Op. 67, 1814)

EABEEERER—RESZE  DEENSTEaS L  MFEE - Sl M2 BT E
1% o HATdhe R — i =+ EA N LAEER 71 SRR (R 7 =CE% - (EFHRalE (C
KEA-ANF » GRIF-EANGR) BATRE (FAR-D/AN) - *° S4ih REmAEE - A8 A -
RAEHAYE - frIBgOpRAMESE - EEENZ RN rih =21 - bk
TSR (FEBIS) A MEXNAEK (FE0le) ISR EZE2 MM Eh (5%
Bil7) ~ BRI RE (GEEI8) BEREET (FEE19) - #EARE - (EEAZSE A INEE R G

23 EEJE Yk H Tommaso Giordani. 1780. Preludes for the Harpsichord or Piano Forte. London: Welcker.

24 EWEH LYk H Johann Wanhal (or Vanhal). 1805. VI [=XII] kurze und leichte Praeambula fiir Orgel und Clavier.
Bonn: Simrock.

25  Zts BEEBIfES% H Bernard Viguerie. 1805. Douze Préludes, Op.13 .

26  Walter Schenkman. 1980. “Beyond the Sonatinas: Music of Muzio Clementi.” Clavier 19/8 : 22.
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A JJEELEA IR - S S E AR A PR

FE s, HIZSE - B/ SRl 2 kble. HIZEH - FEE/NRFTZ 2

1~ vihii#@ (Johann Baptist Cramer,1771-1858) (1 NEHiZ M) ( Twenty-Six Pre-
ludes or Short Introductions,1818)

Fpi0. sThiE™  SHEarzEih 2
EHERFANESRERE BEF
B » SR Ml - T R
(Glorious John) HJ%#8 o * HFijZe i 74 14 s
AIBEYIER - HRELT 2 R ks » Sahp#pAT
& BRI S R AIER IR ATRE M - 20361
10 » HIFATT 2 PO S BRI R 2 228 AR
TTEEAERFEAF RS - Sah /N TR ©
5% P P AR IR T DU E H

27 HHZEEE LB 5E 2 Johann Nepomuk Hummel. Vorspiele fiir das Piano-Forte, Op. 67, in Johann Nepomuk Hummel
(1778-1837) The Complete Works for Piano, ed. Joel Sachs, 6 vols. (New York: Garland Publishing, 1989), 3:195-203.

28  SEhEFL A5 $% H Johann Baptist Cramer. 1818. Tiventy-Six Preludes or Short Introductions. London: Chappel and
Co., and Clementi and Co.,

29  Horold C. Schonberg. 1963. The Great Pianists. New York: Simon and Schuster, 60.
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75 BREGHE T (Maria Szymanowska, 1789-1831) { s ii®Eni2h) ( Vingr
exercises et preludes, 1819)

TR T 22 M SR A G A R I DA S 1 A Te TR~ B - OB (B IR VD BE 2%
o Hii DI E SR L s —E AR ERRE S - B iR (IR
AR SR o T2 i (8 P DUR SR 22 HORG R R YT - S8l T Bonize ah iR A 2 BB | B
B R RS iEd - BE DR E ) o SR IE RS - B R
EREME KRB (PIIAESRS0ERE—ST ZMe%E - PEERERE
BEENEE R HMBRSEEERYT (WREGINFEE A « REOI1258E = i
A1 3E A R DL EH R AR AP 4ERE RS - FEPIISEREP IR IR ) - EETER
IR IR A E G B R 51 - HHER A 2 DARI R s B T ) 5 e BRI

R FBIGEERATIN - BT =R s B2, BHBIEIIIN - BB+ EERTZ
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*i-f"“: Y S 1 ) w T Rk 1 ey
y — = —_=—— '=l=ﬂ > .-
tsiie——g = =
lopgatoade = 1 4 . ¢ : i
e 'E.'flj"u'zfr!"‘.lr_r} s ’-'!: :‘,'#;'E-&—_} =S
FE13. RIEGARITIN - BT —ERIRE :_ = R LW . B
5-8/)NEfi s L e
LT S RES. RIGRERITIN » BB F BRI
Rty e T AL - B}
T T T T e 1-9/I
1 FRE 1'!_' | '=|‘
A4, BIEFEFITO - BN ERTRE - o
1-5/ \E 1 a-a-j- I'i i-;'f j B et
ha o T 2 _-_:_5—-“3_**'5.

B 5'%, 5%
G e e

“'I

¢ T T ST
Yo ,, ﬁaﬁﬂ- Jun.rrﬂrﬂﬂ';%

L B R iR 23Hh)  ( Exercices et préludes, Op. 21, 1825)
W TYbFE 2, (The King of the Salon) *' AR 44 /& & B B 2R 44T i &5 X 4 110

=
i tms ==

HHH
ok
v

30 FRIEHERWTINGE B 5% 5 Maria Agata Szymanowska. 1819. Vingt Exercices et Préludes pour le Pianoforte.
Leipzig:Breitkopf & Hartel.
31 Schonberg: 179.
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7% o Hgtz=ihEa =+ 0E - ALEFEEI - HERHZEAETT RSN o dh5E a2
RIEHARATINR R CGREdh T2 ) - ERBWHE RTINS — sk E theal (s - Tk
FRZAbR TRRE RSN - e EA R A - AN AR AR ML S A 2% - WAL TRV RS E S
DR Rl AR o (B AR N AR =08 il (BN RIS - (HRERER - WA
g E25) -

R A 7 thAE ISR RTINS« ABIERE RTINS & i R SRR B — ROy s ALY
AR - AR LA S S R DL BT - 0RERT16 - 1-4/NEE RIS A - H 544/ MBI
HFR T2 AR - I L E— S S BB iR i
% MEE TR IR B SR R PREK Bt RO iRl 7 A = PR

FERNEZSERZE ToTa > FIDMESERISAELL - AR 2% DUSE SR PR A H 02 - AR B]17aRY
BE  ANEER  17orEE = - R A EE ST = L R T
111 HLiE BB RRAER I (vivo) T5ep - B AN S RICBCR M ENRTE &% -

FEpl6. BhELLY - B ERTRE - 1-4/NEEL42-49/ )\ Hfi

yedundc oo mole | : +{3L:)

170, AR - B ERTRM - 1377 HI17b. BREILE - S BRI - 5717

41 — o ,li"..'-_"-" & - s _l "“" it

e 4;:_,_’,:':; _/./-..-, - = t'h_‘j ?gﬂi?-:!ft-l?.-"ﬂ‘l ediibd _H_II-!
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R rT 85 S TR
r.a'f'- e = — J'if {“t‘HF -*FH“ 5 !““Hu

FEHIR UL Vo a - GEh F A/ NS ALY - (B H OV SR EE AL - (H1%
HE—THRER - R CHERARER I G ER - BUSEERAVEIRE B2 - HE4H

32 HEREE B S% E Henri Herz. 1993. Exercices et préludes pour le pianoforte, Op. 21. In Piano Music of the Parisian
Virtuosos,1810-1860, 10 vols. ed. Jeffrey Kallberg. 1993. New York: Garland Publishing, 4:65-110.
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EERAAEE - AIFEG118a ~ bRl R MU R - 30I18as8— B (1-7/NEf) TEHREHE T - sE#HiH
FIZAART FEST » HREIESNAZ B AT EE L EERAFERE ORI TR » Rk E%
ERTFCHRNMAE A B (7-16/NE) o PLE S SR AL AT 2 T HiT T SRR RO 5L e B
K GFR T IBEEAM B SR e - I DUE T PR TT © 13- 14/ NG 1 B R B T
CARFRMAETC/INGA G- - DEREE S W g » 36 DA 58 7 T E AR i — 2 =
B o =B (17-31/0N60) 2l iR - EMmmAGR RS - G 28 EAEE - BiEfE
SEFHE RS EFEHELE  AFRA - BEESHHEEBEEE - 55018b
HUUE: (BE3VNET2R) BEREAEERNE - MEENBAAERAHR - KRELEHE
LA T R R - BB RRTEINR S 2 E AR (B— > =B BFRETE
(BB TUEY) 2R MRS SRR K 28 -

FEAUE (FEEN9) ZHATRT AT RS —E LA E i il - il ERHE HE
EffHERE —E  WCEEEGRTERE (7508 ~ (FiE CEMOEEREHRE)
KR b LAy S IR o5 SRR E N 2 o MR PRI 58 — 1 1 » Al —E RSN
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|§*"fﬂ@rf— i 13 T ?H’i

A~ EEET (Ignaz Moscheles, 1794-1870) (FftEniZidh - fES73) ( Fiinfzig
Priludien, Op. 73, 1827)

SRR i T ML B R PR B AR R B B R R Y o HLAIE T R S o B TS
WA 5 SR 2 DAIE R RO P e 2 O BRGR S R JRBE BE A < SE R #E € (bravura ) BYE
FEHUERREECHLZ P B EE B T - A hiraTRdh B M AR pER IEIES - (HF
BERZ N EF R - B ESHIIRE - MlE S RET R 2RI R #EE] - “HAIFR
55— BRI Ry BB (F S T0RI TR RIRT » *E 57072 — 3Ry B BSR4 56 35 22 VRS T Al
HIRRE L - FTDUE PRI 2= HRE R A Rk i - A0RE P2 1any PO S RE IR T e UE
BIE RV - (RETERR MR (B 7058 — a2 THiEHE (FEF121b) -

Ap21a. EHENT - E=ERIE FEI21b. BEECEET - Y ERR A - (70
1-3/)NEf H—E 0 1-2/)Ef
Alligra, tllmu moderatn, doow * . Messkeles Oy T

= P

i ﬁf el n T e
5: m _.F,-'-,..f:d!& :h-i"?:}':?{z;r_ H?:E_E;F_‘E:.—.‘mrf._‘?:__,_r&?@}

J v e e A
he—i G “..;__'}_‘_:_:_. — :
X

HALRIFEAE A e S e (AREPI22RERE - oMY - —ZEFREHE) - BT
(AIEEER3RERE) - P24 EFE—AMER/ NG - BIRERIEY - 255
73 BB (1-8/0NE) (BREASEDBRI R - SEEAE -4/ NTE M E R B A e e
5-8/ NGRS R MTEH R - RENF R NROEER FERRZREROEE - £&
Bt (9-16/081) B9y - DEAMSRV=ET FHEEE (9-12/081) FE/(EBEE E
WESRE S BAE(L T S S B SR T L - 813/ N STk - SRk - DRSS - 2

33 Carl Czerny. 1983. 4 Systematic Introduction to Improvisation on the Pianoforte: Opus 200. trans. Alice L. Mitchell.
New York: Longman, 16.

34 ECHIAEITEE : Vorspiele zu Tonstiicken so wie als Voriibungen zu des Verfassers Pianoforte- Studien 5 1SRRI
EHHE : Cet ouvrage est destine d seroir d’Exercices preparatifs aux Etudes du meme Auteuf.

35  EEUENHTRL G154 5% H Ignaz Moscheles. 1827. Fiinfzig Prdludiene, Op. 73. Leipzig: Fr. Kistner.
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T P2 R B RSP« T IR AR B AS 1 - EU%E%EI’]_M K - HEENERAMN &2
B H R AR R LR o BEOL - ARRR R A ERR R - SRR - maEcet - RIGEEFERY
MHEFM - ERREEAE S EERIRREAIR - mIFEEHERME -
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Ju > RoiAiE# (Friedrich Kalkbrenner, 1785-1849) (-1 ueiniz il » /EM88)
( Vingt-quatre préludes, Op. 88, 1827)

REEAEMNE TR R EE R - A S e fm e e R DR H < T8
SLRIE JRBERE R GEk - HpiZ i S A R A T PO E RN DA B AT B AT R T =0k
F » BICHKGH-C/N- DR F-THC/NR S - ARIBE I HIE 3 - o Hh 8 AE & R Sy 1R HE -
"l SO T 2 A — R — (R EE AT R T B S iR A B E R R - R - BREETE
TR S e 0 0 H A AT PR TR - T ARE BT dh A IERT AR - R R 2 S0 Al E
PO FAGTURZWRE TR - | * MIEAER T RAHEZEE R - WERE I -
PErg NG~ FOBHR LT 5 - %Dﬁ%ﬁﬂﬂiéﬂﬁ”‘ﬂ‘ﬁﬂﬁix + R TEAT BRI B R 5% S B 2 5 R
B NGRS - BAESLEREE (RE025)  ZEREETHARE —E Rl
VR » AN EI26 EEE DA E A FFHaZ Mg -

36 Review of Book 1, of Twenty-four Preludes for the Piano Forte, in all the Major and Minor Keys, being an
Introduction to the Art of Preluding, by Frédéric. Kalkbrenner. Quarterly Musical Magazine and Review 9 (1827):
248-249.
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FEE25. RyTAMBEA 0 BB E TR 2

FARNERHERME—AE NG (FEF127) - RETHABA=ERS - AR (1-8/)NEi) AWM
FETEA] - S RIEE (D/NGR) BRI (A/NGR) b AT NIHETRE A FRIE BN
TSR/ N B B IR - SRIR R EN A 22 AU SE - BEE (9-24/1NEf) 5IFHABEM AKE R -
FE9-10/NETEH 1 1-12/NEFTRR B E A%+ 13-16/)NEf DA—38 BR =P B FI5%E T R hemiolaffi 25 i B R
T3 BITVNEIZ % - FEEFEE (AT) Fif N SEHEMEEEIAR - FIRFHEAG FHRBZE -
HFEFERNPE MBI ETE G - R4/ NTEBEA I B3 — (8 =i /B DL
fortissimoH ST RE I NT - FHIHARE (28 NIzt ) BREVEITERTE T B TF-H fortissimol
RG] A TFREN ST R TR T R AL R AR S AT S Y S B SR R A
T < 5 E SR EE R SAEREW - BERTFEMRE S MR A B RERE
A PRE SR - BB RE MG - ErTEFERgdE -

Prig LR MR A E B 2 - DL BB A e i B VA A B A B i =006 &+ (BFE
Al (BB THE ) R oeAm A el T LS U A O R R R R F oK - Sl R 256/1NE
ARz - AR (HRIR - B/NGR) ~ BE—BR 22 - BER (18R - FAF/NR) 58 B2
ZE o CBt (MMl BN~ BZ < B (1-13/0d1) DA—(l LA7VYRE & FE E e A s (3
28%a) o ABRATFME R =/ NEE - $HIE— A EREHBEHE S E R - A-1 (14-59/)87) 2R
1 (FEE128b) 5 A-2REEELE - EH B TERT-EER (F5E128¢c)  A-3 (84-109/)
37 REOAREIANRY FI5% H Frédéric Kalkbrenner. Vingt-quatre prélude, Op. 88. In Piano Music of the Parisian Virtuosos,

1810-1860. 10 vols. ed. Jeffrey Kallberg. 1993. New York: Garland Publishing, 3: 117-176.
38 EEBI28a~RYII R B R Io AT BN S — U E R 2R -
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Wydawnictwo Muzyczne.
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42 Robert Schumann. On Music and Musicians. trans. Paul Rosenfeld, and ed. Konrad Wolff. 1946. New York: Pantheon
Books, 137-138.

43 Thomas Higgins. 1973. “Historical Background.” in Chopin's Preludes, Op. 28. ed. Thomas Higgins. New York: W. W.
Norton, 91-92; fi#$#%H Franz Liszt. 1841/ J10. “M. Chopin The Pianiste.” The Musical World.
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Bridging the Eras, Blending the Styles from the
Previous to Modern Music

A Research of the Karg-Elert’s Thirty Caprices

- Emphasis on the Chaconne

TSAI Chia-Fen

Postdoctoral Research Fellow, Department of Music , National Taiwan Normal University

Abstract

The Thirty Caprices of Sigfrid Karg-Elert (1877-1933) is served as one of the most important
flute literatures for developing one’s theoretical, as well as the technical demands. Composed during
the period of 1915 to 1918, the inner core of the Thirty Caprices is to help the flutist to link the gap
between the new-system flute and the modern orchestral works. In order to help flutist to achieve the
goal comprehensively, the arrangement of the Thirty Caprices derives from a rather historical aspect,
starting with the piece in Baroque style and shifting to the trend of the 20" century later on.

Beyond the historical background of the Thirty Caprices, this article will review the logic of
musical construction in terms of Karg-Elert’ s address in the appendix of the Thirty Caprices. This
article will also provide an observation of the thirtieth caprice Chaconne, to examine the composition

technique toward the analysis upon the textural, harmonic and intervallic sense.

Keywords: Karg-Elert, caprice, 20" century music, flute solo.
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BT AR BH AR RS (ENEFF DR AR 20 R Bl - A SO B EE G TS BB - AR A28
FrHERRE - BEEEE Bt E Xt E S5 (Grimma) B2 IEXHIEE - RHEEAR
RERCR BT - IR RS R R B AR Bt 2 B rh - WG RE - #EE
BB SRS o AT REAS SR I AN I E — (2 - R % - &R T B
EIEMIRIE » BER T A - REIS- SR SR E) T B ST T (Markranstadt) DA H FHE SR A &
(s - Rt R EHIREET S - BRI E S SEE S A RS - 2R E
FE {8 L8 (Magdeburg) 58 » (il RIS -

AAE REAS 2R 2 1% I - R TR SRS S - G T MR EEN— B
BRI o REAS AR RIS SRR EE TERE - % - TEMHmEEdR - M
A7 TR\ S T R AT P R 178 R 5 (M (Paul Homeyer, 1853-1908) » #ff%5 HIl FE A Vi 8 Ak
(Karl Wendling, 1851-1914)FT N « S 3R BUA 2 HHF (Franz Liszt, 1811-1886)AYE2 A HE A LH
(Salomon Jadassohn, 1831-1902) - [th4h - fB[EIREEEZE A e (Carl Reinecke, 1824-1910) » E %4
5i(Emil Nikolaus von Rezniek, 1860-1945)E2EEH « fEAREL#REAIRERT - REIIE SR 5E
EAEME R AR - KT 5 25 IR B AR TR SRR ASG AT A » AL R R A S8 RF A T
WA EE E RS T IREERCR RIRIER S - DI TR AR - 19004F + REFS— SRR TERIR
TSR - MR EIIE A 2 5 2 il FR 2k LU s S e SR B B - Tt B SRR T s EIE 2= 1T
53 o MBI ELAYFER 5 L IS5 440 T (T2 AR BL A (Alfred Reisenauer, 1863-1907)JFEE - ANEAE
RTHAVEEEE - PRS- BORHME24E - E-REE— SRR AIA TR
7B (Robert Teichmiiller, 1863-1939)A7ERHIE - DAR R (EREZ Ry EIAZ - b 2850 ft B4R AR BEL A
FAEAIRA R 2R 0k E -

TEAR LG BRI EAE T REE- AR 190262 1 B M8 62 5 S5 P B i =: - 095
=R AR o R ESC P HIKargfE 778 A GUHR s r] AV EE - IROZ B 747
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ROV SR A B R EG » Bt ERX AR (Karg) BB RES—C8HF (Karg-
Elert) © 1903 R & 3CEIFRREFE T EFI#% (Edvard Grieg, 1843-1907) » R AMS BB W2
22 o BFEANERE T -REAE SR R EE 5 7 BRER A 2 B T B B A Y 2
15 - B B R S ZE EAYE AR - AR - — B2 FHEER RS (015 R RAS 28 EE
K28l - MhBRIABERT R R - AR HEEEEIE -

H—HH » RS AR 2 E 55 RIS 78 (August Reinhard, 1831-1912)52%2 - Bff RyJal
ZEIE - HE—EEEERIEER 1903 F BRI G (RNARZER) (Sechs Skizzen)h » {H Ry
RN E R —EFTMAIES MR LR E Ry 10 - (EEINEEEAE MR R R
HELATREL o REAS AR R Z S M E T EE A FE S € » 122 FE S (Max Reger,
1873-1916)EH 52 555 (Karl Straub, 1873-1950)% A AYEHR o HA4 FE i fE 95 - SS B
KARE ISR - 1919 F - REHS AR E R EBINR G T8 - RENAEET
B~ i B G A

RS- SEFE R 192451 - FITTHERNERERTRT -SEEREEE - tMIERZUR
JEHEARREE - AR 1930FE 2NN BRI “RER- SR E8E  —%k "k
TSR IE ZEAE" (Karg-Elert Archive)fUREEHIA 1987 AEMMEKIL » 19334F4H9H » Kl
I AENFE AR Lt -

T RER SO ELR AR

RSOSSN - CHRE RN - RZANERE — M SRR -
EH - RIEFUREREE R - REESCEIRIIA T8 107988 i@ > fEHB PRl 20
TEEFHERES R - WIBE TEEE R ErOE  EERENEEE -
RS RF A AR TR 2 EA SRR - HhEiE T REZEEHL(Carl Bartuzat, 1882-
1959) - EEALE L@ LB R A E M REEIREE - 2 EFH AR
BE O RER SRR S A S BB AL AIE -

REE SRR EFLAOE -+ 28 - R A EERES —TOREBR P - BT
=+EREERS - B EERERERAES ) B TR REEESN GCEER) 0 &
izl (FEz=Rd) - BREREEMEERM - GRE - AEEE - RBSEIHED

(BFHF) - iaREEMEr (ki) 8 (FRENRE) - RIEROIEE LN EH R
S SCERAE A ME R A - B TR SRV - MR E 2] TEIRERIAE
FAll BN — R A EE - DAl ARE AR AN R IR BGES Z I E A EIE -

1 HRE (Lyre) b8 B AETL 4438 - JLese4e - TS BRI S -
2 BAESHEEEE A H(Theobald Bshm, 1794-1881) AT # NI R EE -
3 (ERLRFB2 M -
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= T E RS A A B R A B 2

=T EFEEAAIERE - ERERGHEGEEEEMRNRAR - E1fEEA R
THTIRERMLZ N - FIRS 58 7S R R R NS E RS LR
AFE > HEHTREIRAE S LRGSR E R R RATEZ - 32 FRAEREC#E
FER(Richard Wager, 1813-1883)5k & i EREEE T iy R B R R B UG FURITE A=
o R R8RS S I AL B NI — R - AR R R EEE 08 IR A H (Al
RIR R R ) B8 (JE AR R ) Z A M ETE R 72Kk eE - TR — B FEEET L
ARIFTE MRS - it - hEEE R AT NN (RE) B - SR RER-200%
H=tEFEEER T BREA SRR E TSR AR E Reform flute) i - 182X R BlH #
R EEES - IR 2 B N B R — (iR g R E MR (SRR - FEE S — (s E R e
HEEMS T - EEEH AN GAEA S AL -

TEBGE 2 — T ABRA B2 7 R RIS - R8s =+ & ettt
LA THREMAIE - EEZE AN AREVEAEEALZE - R E R
REMEEEMA 2 RRZER © FF - ZITHF BRI E DZE A ERC o E L
ih o S REEEZENEN BRSSO T R T E - FRGH T EN R
BT - 51# T REB- AR EAIE=TERE iR - fEMR1919%5 7 - B=1TEkEE
AT iyfr e

=T AREAY T — BB AT R RS KRB RS - R A
BRRMMOEELER o w2 E - 25N B HEam e &
RERFEEEBHARFANERS Al REZUZERGEERAHRITE
13 MR S 0y Al o

Wit > =+ ERR#HE SR - BERKREE T R EEE R NN RIER
E LR ATIREE - MR TR IEZR S H# H R AEER R E R S e B 2
TIHTRE

P~ REARS SR I e i

=HEEEEVAIERZ L~ e ERERZ ARSI RS LT
PR EE TG R - EEHNERE LNATE M eSS SR BRI S > MESH
EREERIFEA - ARIMAEE RFALE —ERA eSS - RS 2R MEERTS T2
TESITR LA T SRR R TP AT - B AER RO TP I R R TR B R E i 2
LA - R S E R FE RS T E L HAE R FEE - RER IR E=T8kHEE

4 FEARBEERFGFE2AMNE -
5 ZEHFNFEHE Sigfrid Karg-Elert. 1969. Preface of 30 Caprices for Flute, op.107. New York: Carl Fischer.



162 i = i

#2010 Fo6 A

R EeH DL BT SEIERE 2R FE R (Die logische Entwickelung der modernen Figuration) £y
RE BT T N A B R R R ) L}@¢$§iﬁﬁﬁﬁﬂ*‘ﬂ]§ - E B R AR L E
FFA B e AR G R R R e 2 - 1R ERAR SR PRI S SR T - TERERE S T B
B AR AR AH ECE S R RBR AR B R AR AR N D A S R ERY BB BTk - H

BT SRR IE W E AT - SRR A B AVERCEAN T
L A ERE R IAGE S

AP PRI S DR ID R EE 2 B - ] DA 2 H — R 5 B s

[ 5401 )

e e s e e e s L & =
—— g

£Th

v

[ w

DRI R DA 511 ] B Y388 L il 12

[FEp12])

| AN

i) S
L
N

]
e

®
\
4]
L
4
"

2. WA FE 55411 LR FA1 0 2 7

ARG EEGTAT - RIEEE T INERE - 0REp03

o

a4

mij

IR e A E R A S B N IEAHATRE B4 - R Lt & A SR %

(G4 ]

)]

]

6 . E: ! : : - E

R !

KBt - FEDAFEEA Ry Ede - HEAM AR S B LRSS 1 - FEBISHI4R 1 Kol nle

i}
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a5 ]

3. EE A
FEHEATIIA - NN T ARV - R Bl6rh AT DAFEE ATy R AL -

a6 ]

4. SRR W TR AT HE
H T Bt =(EERMS - R SCRSE PP - DR G UE B - 38
PI7 Ry E (BRI |

G

&

L BISRIERE Bl 78 (L LA ~ MEARE Bl 5 eI - R A S B & R R 22 By 2
ARFEIRIERI -

mij

T
T
"
e
L
iy
T
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5. MRHIEET T R HER

RO T R AERRLE AR A E ZNRAS - REIE3CENRF DAGE B 9RY VU (8 i A A 1T - A
- T BRI B R AL Z B R ] -

(FE619]

—j T —— p— - : il
—xa = thd & 1 # i

L]

EAFEGIORIMIEAETT - FE AJealR (LA Tefi B8 L 23R AL 10

|:[:1
[FEBi10]
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6. BURHIZETT I HER

B 2CERHEE] - [RABRAE S IMEAR T = ST - A A _E R R
NAERRFEWBETHEAM - K& » ZEBREEREE - K=K N=FH=
EF o FEBITRIATESETT HY T UM DN = RERRGHE AR R Y/ N = g B L (LT R B

(FEBI11]

1 } } ¥ 1
L . L] !

RIRIL AT - RE O 1288 (S (E 2 LI RE

g2

7. W ERISLI
TS /N = REHE BT - 35101 3 Y g (A 3 2 ) 2 7S (I R R 5 L e )
FERE - B NV

(FEp113]

bt Lt Sy Ggerateny
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8. WflE I 1T 1N F
PRI 4T T R (T - TSR RO -

[FE6014]

9. ZEREEBUE Ry Hi;

THB RS 2ERERRTRPAREZVMA - SIBIKR - EE2 TR
EZEAU NG N ER R AR HEIER SR E N ERE I E N2 F R E
EHELERE > —ECREE  SH—EALTCR T - 2EREAEL RN =(HEEN
Juik B - =R EEE =Y 0 FE0155 8 TR 08 2 T IR - R ZRER
PHEMEHITEREHEE 5

[FE415]

[T - R R B

7t Bl 1671 A W 4= 5 P AT e O RO 1 T B EL gt 2 LY - IBZRRERRBRA T A=
BPUREEREREATTR ¢

[FEBi16]
i = RIS R T
—_— #l bﬁt
LA

Lo, = i 5 P U o T R A £ T

pia P8 S Eliitaaiha
. v [ K =58 i : ==|_=§=I
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ho > 21 R R B =1 R R i v A

BIER 1915 B 19 1I8F N =T BB WS T E N BREIIEE YT - BERET
PIRIEF - a1 FEERIETS « BRI 2 AN 12 =+ E bt il R o] 5L 28 {L 3155 (changing-
meter) ~ (LALLM T (adding note) = ~ F ~ LELIRE - BB
M BN oSSR A NREEHRF - FELELER T EREEE B
AR E ST R R C E N T RS -

RS- R =TEE MR ER R EE AT EE R R EERAIER - A
M e = S AT A A 25 G e oy i S sl Y ([ SR A R R E e T Bl - BRI 6
TEFPinE - F— 2B =EREEIMBE RO TR - A2 AABNEENEST S - E
=EFEREMhE 2T Allegro alla Hindel— 5 TERR JAAS AR o 56 Y Bl 55 7 {8 B RS A B B I
T Ty BRI A A H BT 5 e 1 5 T = e R B g BRI < BB /S (BB AR Hh e TN & 5 1
HRE R BRI TEVREIRER - B EE 2R T =EEEMNRESE =T5) Al iE
SHEBRHRE R VIS SELFRITE - 0 B{biak - 22 X EiZ2 (cross-rhythm)
EEIZ (poly-thythm) » HRFEAM - %8y » E#HE T « JUANET - Sk - =HBEE - Kk
TREL R S B L& s Y E 1 - S N EAGETT - PO TR EIR IR FEE - s
FMHRE R — G SR =T Eba - B R g - FREHRS RN EMERERER
BRFEEM— GBI R ARSI E PrEEE -

BT EbEE - E RS R E/ N - A — Y NIRRT R o R EEENY
{ETEEEEF ~ [FE - [REDELCHYVUE ZFEAEEE o 1S {8 0 S FE A PUE & 5 - SELA= Rk s
b MAEFTREEMZHIIRE - =5 K0T - REANEETREZE AR ATEHRE - 2
HilT -

(FEi17]
Chaconne.
(Basso ostinato.)
e = = E H
LN (-0 =i
. - $ [ - I - — | |
ér:r i F 4 - = 3 3 ! & 3 g s kg % i i
fm: i v ivi v L || ¢ v iv" ifs Vi ur it

FEREZR(—) T I LRSS F R TR AT SN (2 R AL F118) -

6 IEEHEFEIIEEHRMEE - 0E 4T (Richard Strauss, 1864-1949)FEFHFAER: (FEE W) (Don Quixote, 1896-1897)
q:: o

7 MIRE R REG S - DL = B A IR A AR A0 2+ 2+ 3ER A PR S I S BT 2S (aksak) + BB NS S B
A & HEf 22 (additive rthythm and divisive rhythm)
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MEE T EENEIZEILA
a8 ]
Var. 1
T ‘H'l‘__.—-——l——l—-._____v‘ I ! iv _d_.l___._,____lll‘
ﬁnﬁ'-ﬁb ] e £ — e el B
A R = H t s g e f i
- i - hi V1 I ] *
fm: | ] . L
f v LS

EUIEEARGRE 2 B (— )RR T HIR 1 o f {Beak - BIRE B 18 58 5 M
e Bt > EERFER AR AE - SEE A FERRE - FEEREAE R EE - 5
GELEVYELSER - BRI —THRES - 2RI > K TG EIEAER - BN E
TERRANEER - BICAR & B ENE i 23 ERERIFAE - BRI - ERERGLUT HRIEETT
o RER - IR L& R AE S — NEAYEE —FHELEE U NETRER = 91 AR SN (B E
R BEEGRZIRE A T —(E/ NI DIAE -

R BN T EER BRGNS RHEN19) - B - 25 - s
g5 » EEE BRI ERRIN BB R T RFRATER K -

[F&H119]
Var. 11 -
, () (i) (FF ) O
— | — '—:_l—H‘.i T - 1 r i H"'I_H:'*'l:'
- ——— - - -
fin: mf" i v iv Y mmmae T i
[ j L ]

BR(E)WFERAE M ART - RAUREEG - WIS RS R T AT RS (2 R
FE120) o MAIEELEIA T FIESNE Y% E (cambiata) ~ 6% (échappée) BLASH E (passing
tone) % » VUERSFEHYBE E MRS AR R IERY R - R AR RS S i B R -

FE120)

T i
RET) |

I|n"ar.[]ll ) — J, ($3) ] ,

? I | o _— :
- == "'ui‘l P ”E}I = =
[y 1 : = L ‘_.-\_:___-'_-_._Fﬂjj-l 5 . =
fm: nf i L L v ;oL W L ¥ ] :
! fil%) I L] I L 1k} ;oL L] I
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TR AR o AMERL R () PRI AL - BRG] T R AR B A T
(2 ZFEF21) - — (@I EE RIS « BRI EEERF - G ARG > KR
AT R D - [#E - FELEIRE 5 o [E (5 AP DAE FE AR - HEE RS
FUlEEICHLER S I INE I — (01 -

21 )
R F et
Var IV (=TT pmamcrmiemam [0 1T @m
5 v v v ¥ i f,,_,l v 'l"*'_‘tiﬂmﬂﬁ)
P']'?'-TP—_I.'—_I.'i}_I: 1-. . : : ' 1 ::Ffﬁl_ﬁ‘r i
PT'L (BT virt I }" v " .'

FERE T ERPUE 2 AR AT B A R - R () AT s DARC R W 0 R DA AR R (22 LR
22) 5 FEIAMEA EI ERYE S - TR E RS (T = E S N RN = 2 P
FEVTIE B BV - R [E (R SR B R - AR S P YRR —ECHE - AR EEEE
A AR AR TRV () A RS -

[FEf122]

Var, v (EB) (S TT) (S )

R ) G A S S P A2 R SR 22 () R (22 R 123) 5 F— (/N 6 o {1 A 5 S
INEER] > BT NETRFTIERHRAVAE R - R~/ N AR DU R Bk 0y b AR SR B 2K
BLEE AR REE RN =/ N S A - S E TR R AHTEE (R - AEA > G - FEI[EE -
534 JRE/ N R E (St R IS o
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FEf23 ]
Var. VI A R

TR HRCRREE R RN R (O (2 AR D124) - BB =N BN R ERE
A= iang s - S EETE MG - A ETNEE - Bl EEZRAER - 2%
HANARR TR & R BIEHIEAREE SRR © TV S R EIRAEIE — = T AR -
ENEIR =R - B MBS AR - R AEE TR E (R

[ 6124 ]
Var. VII TS

73 PRRISZ N B 22 ()L B R BB TR RV E F Fr B (2 AR B125) - R RE DA AT iE S
T AR (G AT SR BN (L - 17 B i LA EE R A 1 e e 5 e = P ) 1 L [
F o BIWNETRYAERE - HRe AR S PR REB/ N -

[ F&125]
War. VI T
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EER(OPERBM R EER - ERZJV)TREER - HvEE EFh-FENET
FEREL (22 RREBI26) © M =A52 0 LA iy =i s - B8 7 Rdhe0&E 2 - Mg
HREEENNGEU DB =TSRG NIRRT REE - FEFRM L - REEB/N
AR ZEC/NT - Forfs B RSN R 2D/ NI ATHGE LR -

[ F&f126]
Var. IX RS

L
ébbbb Do erer
Gim= .

O R

Co BT

bt e — T — o .

i 3 = —
= - - FE=EE S SSC e |
Bbei; i i vl

-'Il‘lﬁﬁlfﬂfﬂ:ﬁ I
e e

L —— L pa—— .
&y L Lt et e et
L2

D EE TR P , (DAE [T
; S ) : '
b=k £ -8 e ovs a8 8 28 B d ; i
4 = e
eme | s e Wl mmmmmmmem e mmem o e e ————————

L passing cherds

BR(T)RBERIAIBNG(Z2 RAEF127) - ADRERIIUE S - Hig TR R 5 g
&~ DGR MR RIS B 258 - P R ERE B AR U RE -

[F6127]

Vat X1 -_—\ .-_\
e i

-”ﬁ fen. ::f.‘ e . e g i . )

= e T LTI SRR Y

= 1 +—1 1 i
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BB ()AL T EREE SRR RS R - KRB AY = R T Y T R R
(2 RRL128) - EREEHN TR - o MRNZ AR NS TR RS (RN IES) » EEHE -

[FE128]
Voar. X1, Veloce e brillante assai. (Sehr rascl wd brifloms,)
ap L ___cambiata
g 0 55 tep 2 £F 62 o5 25 2o pp pp $p
F o el ] L —y M 1| a
& ZESaS=ac=cseassassassasEnes
S e S S S S S S S S
D i v
[ L
app app cambiata

o5
-
L)
»
33
-
k)
'
k)
.
L &
1 ‘
.
LB
.
L 13

______________________________

B A
WA S A e AR R (- 2R - BE L TR S ENER - SEhEEEEER
Rl (2 LA 51129) -

[FE6129]

Var. XII.

aenrcira sy messe (o fefhifTer

TEEBURAIFEEIT - AT B/ N — (B4 209F 5 B AR (2 RS E130) - AR Z
o R (BRI R - Al RIUE L E R DA WU R HEE - 1 B/ NET P AN GR 2 R Y
T NI FI A FES R > S S IME R — ([ 2 T 5 PIANE/ N R AR A 2 —
FHIELEGTIF) > E > DEICHYZRFIUB TR - M58 =1 ] LARLERD - C > [EBELREEAREF130
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VNS RE ) R HTYEERE o Bk e Al E(EE AR - B REE A S R
EFHTRACRKIMZK

—

FEp130)

B () REREHITRREE SRR - R —CORER T ST - 155
PEEAD NERIEIF /I - % 7R RSB A C BRI T 2 5 -

[FEI31]
Var. XIIL FPresto if pii possibile. (So rasch als miiglich ddafimimsefend ) —
53 [ P R — T I e e e ek P !u-, .

§ == e e T I T g te

A i -—f—":E‘_.'{"TI.—.f—-{:_'j_‘T".—‘—{ _,fl/[:.f é'.l,i . T
Ry T == =5 I 1
= — == fallargandofify
{enharmonic chord of the viiT of F minm];m Vil A— i
e Y
E G Bs D S F

BR(THIHEEREF R - BENFER 2RI RS 5 S ERE D BN S/NE
EEIFNRSER(ET - SEIERGENEEER - MR T B REIREKAER - (27 132)
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s f32]

Var. X[\‘.F Koo (hreit)

sringendo strimgende
{efretrrgend) felretrrzend)

Wi il

R P ERRERC DN ERRM - AR E B WJi@?&’ﬁLX%E%??U%E@T@—K
By R VS N B T AR 2 O AR A (2 FLAE BII33) » 55— (B NET R B = - s e
17 AVUEBIL RS RS - 28 /N R %ﬁﬁﬁﬂmEEl {ITEIEEEPE/J/\{EH%JEE

EREFTRLAK © 59— 5 > FELLEEE — N EEER U NI SR R R P EEEIREE — /N R —
HITE ZE ISR /N = AR &z - MEA S NMIRR - R s SRR LRGt - %
= EAZE VYN IR A AR =AML B =R > BOMINE R B (p. t.) » SMINE RFER AL
BHERERRR - )RR IEN L - RIME LIMIERF X AT R & & (app.) ©

[ 5845133 ]

Var, XV, strisgendo con agitazione {dreigend, snrahig bewegl)
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e
Bl

(T1) ZEEEER

chromaitc scale in thirds

chromatic scale

FM BM AM Esdd DeM GM Gdim, D dim. B dim.

BR(TN)H— B RERAFF M PR - RB BERZ R T E (- FEERE

AP RIE BT AN (2 Rk B34) - MLHTETRITE S R E S E - BRI/ NERY

FrfEEC - AR R RSO ERIE IR RN - iR e B RSB gk
HARE

[ 545134 ]

Var. XV rapidissimo
feitifferst rasfy

¥)

j ]

VIIG VI6E w6 w6 w6 M6 VI6 v6  ive II6 ive ii6 V
4 4 4 4 4 4 4 4 4 4 a4 4
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SEES= L_:EFr-J '__]' ___ :q___'_'t-—tj- L':'_rﬂ

BR(TO)REEESEIERRER - Mo ESFHARLHE =T 25
=+EkEadh g 2R HEE SR LEBRAIASRE - 22l E I sRADE &
BEMRYERATAE R - (2 RFEHI35)

(&4p135]
Var, X VI, commolto stancio {mir grogem Werfi

69, e § n'a'h"'ﬂw” - . b ,_-31"’"-‘5:"51‘ -

o " ; "
L )t sl %) i 3 SaatlT T H])
o e Y e L i ]
:@tq' t |
B - . | -
vl

ﬂ‘ le scale cromatiche ad Bbibem da *) faca 3
FM: 1 dmrcde Befiebeor chrmmmische Siolew vor ) bis ] Wi

- . . -
E
|
L

o
o
_—
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N Hhan o RSIEIRINERY - MA S RHE)

RS = ERE R IR R AT B ZE - MEXE TS e s
T AE R SRR A HRAI R © BoRERNERME - KaBEEE A OEN - 980T
AR MBI E ERITERE - RoREEENTROY - (iR ENT - BEHE 2 TR
S5 ROREMEERET - EEFIH AR 0 R TR ERAEAA R AR o R
RO RN HIEZRR - (Rl SRBEFHARZNZES DT B OEE R
B S S BB E AV BREE - By 1 (R R I S RE R R R Ry B SR S 2 TR Y
HE - DA ERR AN [FI R I 28 (R il Z PR - ]V D SRS S R SRR AR R B
R - HEES - ER IV 2 b o AR — R R MR Leas - RS-
BRI ORUERGT T BYLHH R NS RS RS - ST KIBREZ RO ER] - 5
A H S E S BONEEE - Rt - i EaB R s N E S L8 R EECE
FERRSCRE = T EEE 2 HE - ERNEERERBRFRER - BahSEss

FrE
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FRf % — R BRI FF R AR M
RFEH G 1 E A (Alwin Wollinger) T ( RES-LEENEEEN) (Die
Flotenkompositionen von Sigfrid Karg-Elert) » FME T ITERIER - BAWES HRE - A
TEEE » I EHERR R M AR B A B RAIES - il Pl Rt EEEEMAREE

HIRRHL
BIPE/HRREAR | B RIES AR HRAF
1912/13 Kanzone, op. 81
1917 Sinfonische Kanzone, op. 114
1917 Sonata Appassionata, op. 140
1918 Sonate in B Major
1918/19 Jugend, op.139
1918/19 Kammersinfonietta
1915/19 30 Caprices, op. 107
1919 Impressions Exotiques, op.134
1919 Suite Pointillistique, op. 135
1919 [Tagore-Hymnen]
1919 Partita Retrospettiva
1920 Kammerstudie/Haydn
1920 Mozart Kadenza
1921 Sinfonia Exotica
1921 Three Impressions
1921 Radierungen
1922 Musik
1925 Renaissance (1916)
1925 Trio Buccolico (1916)
1927 Tagore Hymnen (1919)
1929 Concerto for Flute
1930 Quintet
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PRrek — B ARHARR
GG % R DR I wEnEE AL
HFLHTAN /N 7N
(EE=(:0IZN B SR B #EAK (2018324 1Y B %) [BI AL AR (20
18474 AYSR - BRAEFTE AR R E
R BN
BUEHIME EFUARBELE  WHELETNEE | B AT - VAR
BlE
HHRER mATETSE TERE
ERIER BN BIR
AR (R \FE e ™) » LIRS [ MU E (b £g") - (EILIEFTARY
BRSPS SRR
AV M & W ERES AR EXEH
(The Meyer Flute) |(The Reform Flute) |(The German (The French Model)
Model)
REMuFER | EEE) H (TBohm, | difhAH
(H. F. Meyer, 1814- | (M. Schwedler, 1794-1881) (Clair Godfroy)
1897) 1853-1949) S{EE] (Carl Men- | #FF
dler, 1833-1814) (Louis Lot, 1807-
1896)
RFMEER FEEE o SR H (EESE
(Franz Doppler, (J. H. Altes, 1826-
1821-1883, Karl 1895)
Doppler, 1825- KHEHE
1900) (Philippe Gaubert,
Z{#4E (Joachim 1879-1941)
Anderson, 1847-
1909)
BEEA (i K% RIERIEHZ - K% Ry EBIFIR -
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TUREREEERREAHEEE - PERBENSTHEGHER

2L

A% (electroacoustic music) (RIEAFETEER (electroacoustics) BEIARI R 2 - {EHE
0] 7 R [ R A 5 e B L RUA R SR S SO B AL (transformations) KB/ E NS &
8 o R G e DU AR i B A S R S 4RI E 2 BT+ SRR T R S BB 2R
AR AT RERY BOE BOE I (E R HE a5 B Bl - A SUNKRE T E A B e 8
SRR ETEE  EEFNEE - TP EE R ENAIE 2 - FEAERHER
BEER  BEEEREORAREE - USRS EEE T ENEIERT HEEER - &
EaERIEH  REMRESR BEAEEH] - BENER - SEHEE  JBRRHRETH
NIER MR B R FAE—HRTE » ME AR — AVEI S R EFT T RIFAIRE: -
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The Study of the Composition Techniques and
Aesthetics of the Electroacoustic Music

HUANG Chih-Fang

Assistant Professor, Department of Information Communication, Yuan Ze University

Chairman of Taiwan Computer Music Association, TCMA

Abstract

Electroacoustic music is based on the transduction technology development, to let composer
compose music with various mathematic transformations for the integrated sound materials. This
article makes attempt to operate the computer software and program as the media for the music
composition, use the electrical sound as the source for the composition, and apply all of the possible
techniques to provide the new experiences for the listeners. This paper also discusses how to use
the computer software to produce all of the possible electrical sonority to generate the new timbre,
to provide the composer a wider space without any traditional sound limitation. The six important
composition techniques for electroacoustic music includes the application of microtonal tuning
system, aesthetics of indeterminacy, sound synthesis methods, noise application, overlapped cluster,
and filter design, which can be used by the new generation of composers as a good groundwork

hopefully.

Keywords: electroacoustic music, mathematic transformations, indeterminacy, sound synthesis, noise.
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e, =
IS

FHA BB R BB T RHR S » (19205 (MR A T3 BARY " 2984 4 (Theremin)' Bfl
£ (Glinsky, 2000; Eyck, 2006) » B -5 4450 T AS 0] DUE 3 B 107 B A el S AR BBz » A1 A
ARl AR e B =~ HRiE 0 DUREHE (vibrato) 55 0 AIREHA LA FRIETE - M N ARKIEE
NPT T BB EZRES | (Ondes Martenot)” I R R 2R A G4 a8 i _L S 7 BR A RURL BB
L35 HNEBIE A Z A E R (BEFHA%2HH ) (Turangalila-Symphonie) {5 F T 75 & 4%
o RS IR E T LA I R « ARG S T EAR A B L R A 2= 4858
HOE(EAK - HIEFRE T REEE AL - Al 8 S A HE - F 8 B S
SERTIHI R E O (FEETFT 0 2008) ©

19304F (LAY EE 54 B B (R A W FH 2R {E il K2 782 » Paul Hindemith, Ernst Toch EDarius
Milhaus# 2 FHARE S - MFHEM e R F B SR 17 =E0E T Hidh H B A PFs#%
R Z FH - fEJohn CageJ{Edh (Imaginary Landscape No.1) (1930)7 » (5 HEIFF 28
AR ML R R RS ER A BE F RI M B2 it 2 - HEB R 2 e T BT 540
M - BERF L RENE FEEERBENER - B R &Pl R IGE - Wy
SR FAT LA A KRS - 19484EPierre SchaefferBHIAAIEREAT SR BN F AT - 14111948
FEAFE AT 5£ 1 “Etude aux chemins de fer” (FREEHRAEHH) ZFE M (Chion, 1983) - 558L&
e ERE  F8E HEENE  SEEANES T DIEESR AR SO - AESmEDN
FHREGER S AR AR EE - S EHR R T B 5H % (concrete music) ; » HH
Oz EE R ER RSB RERE S 6 KELSHHE 5% (Dack, 2002)  7EH[F
o e e S EHERER TS - DRSS  SEhES - BEREES - E4HN
B R - HA VS ERae i S fIIRIE R R S — TR S o B SR 2 R
FEE S SRR R R B RIARIZ i R R A S R F R -

TS AR D B R BEREEEMHEEN "5 5 (soundscape) ]
e - BEREHE(FERE - 1w E A S B R — R T A AR A AR T R S
=g o —HEREEEERNTTESEBEEN I TR o ERERE R RENeE - 2
EHEECAFRPBENE TR - LR RIS R e RN g
FZH e AN BFEMAREAE) T —E R EEA R BT o Bauhaus{H 2R Y
BEEWARRERHERPALES - BEERMARNHARERETRE FPEE DR —
TR - BV R S BRI - SRE MG LIEREEENI R EN N EE T S0k
o EE RIS S S — R COE R R BB - —(E BT R 5 ] DU

1 "F¥H ) (Theremin) /& AT FE ARV E T 4455 - BB AREIH - FFH AR 225 (Hetrodyne) H77352K
B EZE - ALSHH RS - EFERE RS0 - R ER I T -

2 EBIAEZES (Maurice Martenot) 751928 FZR B BARTLEER 1N E BRIk B ECR 55— E44es - it 2 " s
Z%5f 1 (Ondes Martenot) °
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High—EEGEIFERN "TER,) - SRV OREEERT RIS EMEERET - BB
MR A A S G F AV B B M R Bg - E MR RERR & 73 Ry i A% 50657 + &K eynote Sound
Signals * Soundmarks (Schaffer, 1997) ° KeynoteRESyHEa0 & S4/E mBVFAME: - I REH IR E NG
BEHAEE] SRS T B A 22 AR L B H e S A R BT B S A - BFZ R T EBE
HEFERRYINRERES © 2R SignalsFEBE T FACE I EERTRIAT - EHRE
S EE A E] 5 Soundmark Y INRERIANE HAE—% - B R AR EEE A REFE G EHEN
Thee » e REmP EEEESBELBREN - ISR e S G ERE S5
2 EEEERREEEEMH  RREA—ETNWETEE - E2BNR - TEnsE
- A DU E PR T AR FE - S HEERBRIEE - (A AEKERZRAE - (2
EESHEBMEEFETENERY  TRVESNEEGMANTE)  FHEEE TRER
IEAALERF - Bt E RN EREREEEEN AT - MEEFl - DEE%E

T EEERAIERIA

WAL S T ETIBSRER T - MERHETER - CERSEE R -
SBSEBAIAITE - BB S BT RO B A RTHRFE (8 A IS P R
TFLBEDER SN - BESEEE RER KR 7T B R & AR
ARG - AR (PR - SRITATDLT B e A (e )R 2
A8, » B G R R 5 A A 2 HOPEE - 5 5 F B0 25 A 5 A
B (EATH TR BB A
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1 EEELAERAE

Rl L IR

S S S T

oA 3 2 || AR nE S| B 4 S| ke || 3 By || Bt

‘ﬁﬁ"ﬁ*i/f@!‘ ‘ 5 RE ‘

l l

‘ WAVE -5 5% 5 1 ‘

THS EpER S

IR 2 e B Al (E AR B A B B B O B B R BB R S R E R i T

COERZER  EEERIEAIE LR TR RS T+ SR L T
ERAGER M SR KEIERT R A - MRS SRR EEE T RAIFEE
Bz — o BlaERE AR B S SR CSound 1] EE A X AT RERV B » HREXIVEE
EAARRERE I B R UTEIC A RIS RIBLsen T EMA T ZSEa @ 22 - (it
HEHERZERZEM - BEHZAE (Colors of Natural) (2008) 1E i 8438 A F Csound i %
ELEHAA A SREIRE S - EH Csound ik BEF S HE G ~ TEMAR (REIKE
&) DI & -

(1) M FIERAERE T - HRSEE 2 ERER I R - EREE R ER IR 2
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RS LERS - BIRERE S GG - R eSS ER IR -
WMHE ERZEYIEEME o MR EERE SRR R - HENE RE P
Ryl o B2 R E Y S LLBIR LR - A r{Z#fundamental frequency (BERESHE) -

&2 : T EYIEESALLBRE (R

A By 's LL] L ik =
7 e Pr— e
@ ==
TF
f 2 3f 4f 5F of 7F 8 9f 10F I 12 15F  14f 15F 161
==

(2) TLEAEAEE « FREIAY LA A R BT 7 B U A - BE S R 2 TR - SEA R
o2 RS AL R 3 2MIBI R AR E A BT - MItHCE @ T EAE R ANES » =8
T LR (3/2) % (3/2) x (3/2) x (3/2)= (3/2)4=81/ 16 » AE3FF7~ °

3« TR R E AR LR AR

N

i g ——

Rl CH 2 = e il )\ EE B8 & =& (Compound Third) EAYFSELET81/16 °
HEEHE—E/ EANCEEIEE K =E ZHrIRRAE

81/16 x (1/2)’=81/64 )
HEEAE : AEAERF - UEEEAE CREMBRRZ SN2 RLE) - ZEAM
7T E1E (Microtonal Interval) - FHIR AL AHARB AT A ILE F2:3 » KB G iz H
2= o IUEARAESUN B ICE SR ICER - MEHEEZ BT (Pythagoras) FTEl » FHEE
Ve Ry BB LIRS - PRI S R BRI e 2 B B 8 LLBIRALR -

() EEPIHE  BEPIRAEE/VEFE NHIES CEERERERR - Bo
‘l(‘

n 2
f(n) = f, x 2° @
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Hrn=Note number (pitch number)
f,= base frequency (F=4)

V2=1.1040895

B4 : FFIIEREISER BRI GR
f

e '
\/\ £, x2
/ fiy, X7
f

b

A0 4 P 7 — 8 7\ 5 BGE F Csound BBS &I By EE S (7 2 1%+ SRR DLEE I
R TEERE - JREIDIMAE - MBS - 5 PR ESE C ARIS R EANE
A B METEEREHRE -

B RN AR G S R R (E AR AT Y - (& A S XU (Beat Frequency
Effect) + & B R AR ESIREE ARSI - TS, EABIEE EAREMU "8%, 1Y
NS - fERTIE S I G AT YT S HR i I P B e O R (i < IR MR AR R] - 2 B R
— 8 o BRI R I SRR - FTEANIE SRR 2 HRmEERE
B - R E SRR - fTEENInE S - EREEERFm (K5 (2008) Z
o R =R E S A E A B TR S R RS A HE R R I RIS ORI E L - ST
IHERER T HEZANE SR+ &5 Himixdown RV B ANE 6P

- &l [ =l e
TP Y 1 Y e

£ e
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e : =REEHER T AHHE B E

i e s

2. REMEIHEET

EEMEELAEAENREN &2 HEREEEBBAENERIELHZ2H
Lejaren Hiller{E 19564F AT RAVFZSEIUEZS ( lliaciHH | © BB E 4 (chance music) FHEBI(E
HIZ AT - HlE (John Cage) FTBARN o TEiE FANHE E HYE 42 .2 Hp M IR 40 20 0 P G35 [ (- frl e
FERIRIIESLHE - [FIRAET YRR G BY 2 T 8 b A IE IR Z AT REME < John CageIfE i &iin
BITEE TR - fam2 B LA R R HE E H e B E 2 SN REEE - I HL R B iR (R4
e FE BT AS A EEEIEM - /EE B BEMZ TN OGBS
T B R ERLAR - ST L[ PR B R B A B BB AU L)) - David CopeflIPhil Winsor3 AF
FHXenakisHy sieve ; HHF& (Hiller and Isaacson, 1959) HHFERSEFE I Hl & BT UER - 7B
IHE BB E T 7% - David Cope B 122 B b5 i B B B (L ES 1505 55 75 2k T H Bk
BT LEHIEI(E (Cope, 1987; 2004) ; iPhil WinsorfiT B2 MusicSculptorl &z CWESTE 2=
HIT S LR L 22 B A ] DL B3t 2 4= MDD 57 2K & B 7 SR 4R (Winsor, 1989; 1990;
1992) - #EA T FEHSRER AR ACEEIR BN EP - ERE S SENAFIEE - 5 A0
MBS 8 W AN B 8hE A S - HE 5% E IR R i B 6 A 8 B 48
BRI e MitE T - DIEBHELEIN A E2Phil WinsorZUIZFrBHZEM © 18 5 A1 > B IS HER/E
Hiichs ) Rl (Q0E7) - AT S B2 fiF > BR - NESR/NETKHEHE - B ETHE
Fri AT FEREAE A N R - (R RIS 8 B - GERI SR T ORE N ) FrERIIRE -

[E7 : Phil WinsorfiTp#.2 " i 5 AL FEAGHERI (e , /i
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1R 35 BIIHG 78 S5 G40 518 T - Max/MSPEEAudioMulch (ZNEI8FRT) %5 BIIHE A B Be
il E THERIRE SRR ) B MRS RS2 ERIRE o T EHEREEARE - S
LGRE MR R FEIZA TEOR S AE RS , - B TEIR A B T RERRREE /Y
ik - EE%HE "SR REESHER ) - SEEE TSR E RS FAYRE -

18+ RIFRF A Bl I e BB AudioMulch RIS B B 44HY T AR B |

o=
=

BEOBEH  EEESERSRE T A (sound synthesis) 7% HERENE &
CEBETSMER - HPEhEHAEEENESK (additive synthesis) ~ #ikiE F &
(amplitude modulation) * #E3R3{# (frequency modulation) + /3% (wavetable) ~ TR
(waveshaping) + fi{l; (granular) % /532 -
(1) 7]1]/%/\52 TEHE FESR - LG RGOS E AN FEIRIHER 3T (partial) SN & BT
CEHYE o B EMHERAE 1960 F AU EE L K —LE A AR (Risset and Mathews,
1969) Rl EEE REZrE 0 - 2R FHERAEBERESRZEEIZE (harmonic) 502
FEIZH (inharmonic) WIBERI BRI R " NIREERL , - DAEORGI - EEHEME
LEHHEMax/MSPAR 22 4= IUTE R FIRSRAE & - Bl a R f -

W

(619 : SE VU EA R R AR e AT TIE S L

|cycle" 100. | cycle™ 200, |c1rcle“' 200. | |cycle“’ 400. |
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(2) IRiEFRE - ED =R BEVEBREE - RGBT /I (E E e > 52k
TRE(LAIZE o BYUTDRE o HERIEEHRAEERANT - RIRTEL THE ) o AIREEEEETE (vibrato) ;
A R (5 SRR AR = R - PIATKR20Hz, AR] AEEAERFIRAY G AE & - 1810805 5E FMax/

MSP#EE A TR i R 2 AT 6E

(10 = 365 PR 18] AN [ AR O i s 2 AT HI 8 3 22 5

|cycle” 4

[sig” 0.75||*~ 0.25]

i 3

[eycle™ 100 ][+ |
H i
G |

1
‘

(3) FEAHEFE © 19704 FH - P RKEZHICCRMA (Center for Computer Research in
Music and Acoustics) iff 7% H (Bl 5% R HH =R A B Y 5 & BRI (Chowning, 1973)
Al 5% T 3 E A B 7% 2K 4 Yamaha DX-74& R8s fl S5 R EEE - SR uﬂﬁE'@Fﬁx_uﬂ
B 7 - (DRI (A R G s K B AR S 2 E AR B0 TP RE - Wia% & s T
(modulation depth) PAFEHIE & 1.2 " 52 4 (brightness)  [& 115 AMax/MSP#K f f
B - EHEEAEREREGER] - HAR R ERESS 505 " EE AR | (carrier frequency)
A1 T ERE AR ) (Modulation Frequency) @ f9 & AR ZIHERFE T AR E QR T
FE M, (harmonicity) o % " FIGEE | REEE - IR G EOE E A BB EREE S I
(partials) 73fffi » JREMSEE IR S 6 5 5 T NIREE ) RIFREsh - ARG EEIEE
BUE RIS IR - AR e E e

11+ DA i 2 an A TR I e

Canier Frequensy Lodwlator Frequency DModulation Depth

[:too0. |  pe. |  piS.
i |
i |

[

(4) WP F - A TR ) (sampler) FURIRAE T GEEAE—(8 "R | (buffer) »
BT P — I 9l 22 i 2R e R R T RO BT U R - AR AN RIAYH & > A8 1257
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AIFFAMax/MSPREA LG A 3E 2 B =R - W AR € 2 WP - 4528
IR R AP R T QAR G - ]IS 2 H B BB 4488 (acoustic
instrument) » IR AT -

B 12 : R

Lo Aan e freq. Douffer name
buffer™ amave |cycle"' 440, awave

(5) W R« EE AR A AR E S —(E IR PR EL (non-linear function) 2K 47318 Fit
AEHY TR PR (transfer function) KFEZE AT HH RSB SN —TEFF RIS B (Puckette,
2006) * WIEN3FT o GIANREAH o6 AR Ry IR - HAFEE A =

x[n] = A = sin (wn+9) @
wi R f(x) ;o RIE AR R AR IESZ R SOR N EHYEY -
(4)

f(x[n]) = Aﬂ—l [1—cos (2wn + 20))
IR EAEE TR | RFRRR IR B R & A A RIS SR 3 I

[E13 : IR A K

B~ A 4R AR

e
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(6) fi b+ FEER B TR ATERBELSE/ N TEE B 5 (sonic fragment) FHETTE
H THERL ) (grain) WER - SEE/NRSOEY - QB E T DUEEEE "Rk, B9
ARAEFT TEFTHE ) BT S (Road, 1978) ° [El1458 5 & B A {F i BE AudioMulch
Fitfitf)  “DLGranulator” (delay line granulator) » 3% % FE7 A/ (grain duration) »
R E AR (inter-onset time) » B4 (I (sound transposition) B FHRiE AR (sound
shape) HFHE E2EREHIN T LERAVEE > TSR EEE (drone) EEMETHIETIZE
BEXEAFNETRE -

El14 : B EEEAEI S AudioMulchBTEF "R Tk, GHL

4, BEHAYHERT @ FIEE (white noise) TE W E TR M AL » HATHM B KB RELLE
i~ ESRREENEY - DEGERRT - 88 SR —HEE5E - LB SRR S S
HIE  BRESEEE ERTIRE—KY - EEBTETENZ ERAORE - EWERE
BCEE B A 0l A GRS DAE A HE A nE S - UHERKTE A2 E R S8 I H
BERSHENK TR - ARIER A4 B s s R B E R IR - HOhE 2
R R R R A (AR R T & R B iR - (S A BE B B REAR © Luigi Russolo#BHE
FESERE » HEEBE B - USSR ENEY - K B BT Al (F RIS
(Russolo, 1913) - F L& RAEHIZ Edgard VareseA 1933 FTAIERYE LG EY, (ERE)
(Tonisation) PR T R EREEEHITER » EILEENHE S FH LM - BRI EY e 2 &
il - R RS » BORBTAYFTIE S - HLOMNEZ SR Bl 8% - Sl TR
BRWAHEE - HHESRSEHeMHRESS  EESm g EEn T =
AR L THEEHRANARZ - SREREEEEL 22— ELEESE - FHEA
ZRNAEET FEEYR - BT SRS HEER IS RAVERET MBS FETIRBEEL
H (psychoacoustic) ZKANLAS34H » Pierre Schaeffer(H % AFHE 0L MR HLIERREHZH » BEED
S WFCIBEY TR SRR RIREER /34T | (spectromorphological analysis) A3 #8E2H14) » Pierre
Schaeffer/ & & /7 By A HEA! @ "Mass (— A HEZE) ) A " Grain (AIRE ) ) ;
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"Mass | ZRFHEENEREY » BREZHED "R (Drone) , FIZFEHM ;5 " Grain, Z5
AT S AR - BF BT Mt E E R O H RS A S - ik " BEREK
(Acoustic Perfume) ; ° B E 77K (acoustic perfume) £y H B 17 % 7775 (masking technique):
a kind of noise control; 7 25 A7y A DU FFAE MRV R S S H E R B EnEE - MM
PEERERE N T s =R AR L (Thoresen, 2007) © [E15F 5 & /5 8 T/ MEZ B EE(F
i CPT) (2009) 5 VYSEER A e i e AR A 2 IR AR 8] (spectrogram) IR HH AL E LT SE)
HIBER 1 -

E15 : BEG T (7T) HUEBIYSEELHEEE (spectrogram)

i P - R a5 s S

e e .-.m....u..p-u.i l *ﬂ'—m-rmm__r"_“l'??h

 EEHEE . FEMEE (overlapped cluster) FIEEHS HHE S HEEN G EEAH —ERHA

HRANEY; > Ei#Adobe Audition 5 il r] 3OS S Al gERI M S B FE - f£5

HENBBEGTEES (BOtAuora) (2008) 11 - FASHATEHFIHYE U E 2 BRI 85

B FHER - FHBRT BT

(1) 3 Audition i B 1HY StretchDHREHE Al S Al (Y& =i L - B L85 =RV LiE A UG
W2 FEAZYHERERISREF MO TETE ﬁ—%ﬁ%ﬂf MAATE 16F77T -

f&16 : Ei@%%&ﬁkﬁgﬁ%tretchﬁjﬁﬁﬁ&ﬁﬁ%ﬂéiﬁ B
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(2) & Audition# #EH11¥) Doppler Effect' THRESE » REMIE H V. 1% - EAMMNEE &
M3&E R & B e B LRIRCR - N7 -

17 -

o Siwrey {1 T Dt iy

Proks Fioms 3L Piwem:
Festeck Pk 08

Bombr Pl aat oot Faeme

(3) SEFIDelay FHHRBHTIRESE AT LAGE R U & B A R A E 2 ROR - IHESCRAS
FENREY ) B ERE - EBE 18 LB R ] FE A F EHEB AR

18 : EEE LR

GE il L EEEEREEERE sl EEEE A
AMECRE BEhET W EEm

W [

6. TR ENRET ¢+ TIPS ) (filter) PITEAEGE DIEHIE S G - EET DUEEFEAEERN K
43 IR ST TR BB RIS o RAVE R AR RN T ¢
(1) BRI Bk e H A FE BB IR 28 (high pass filter)! » {ESEIEI 25 (low pass filter)’ » LA

3 Doppler Effect;2 55 IR BN T8 I AAHANR A AR B L - HIBERIR Rt g e 2 1L - KIS EE (8 DT RefE
T ERRGE - AILVELEH RS E L -

4 FESEVENZ A (high pass filter) AJRFEFF BEARER 0 DN CABEHIBRHRRR - A0 6 @S E o BB SRR -

5 [EEIEN S (low pass filter) AR E AURARAL > AN LA BHERR - S BEAAE D AUS R -



EHTLAEHFREERR 195

R AR B % (band pass filter)® o TEERRER IR L n] DUE FIASE B B 95 2 Bk et ok
TRER B HER(ES T EAE 19FTR -

B9 - BRI IR dnas TR (S T

i ainiall. Wezial emil e

(2) FFTY& %25 © FFT (Fast Fourier Transform) 38 Ry 5 T POl 7 3860 | J8ITER - AT0A
FESFIE, (frequency domain) b B FHER & AT AR SEHY 2 BOR (B 5 (L BLR S AR - (8120
BIDABI AL T T AR P PR TR I s 22 B+ 35208 P s S e P ) A [ i e AR, -

[E20 : FFTIE I es 2 /ES T 1E

6 FEEIEI A (band pass filter) B EE BB MRS DAY —BOEARREE S o G 0H B TR B SRR E R -
7 FFT (Fast Fourier Transform) i 2% EZREE{E BRI A - B EHAIRFIR (time domain) FFE#EHGORSEE
(frequency domain) {4 - (A AISEGE (spectrum) 7] DAEIENTEIR -
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() ELZEE(uas BB R B - & AR 5 E N FIS R e B A I R B
1RIE LIER TG 0E > ANE21F7R -

El21 - EALZ B Las

= BEEERENE
HREE TSR THNEMAIFEEE P - REE2 MR 2R FihE - HE

o EREENAEE BRI R 2 ATRE M ERE ARG -

1 EEP ARy - BETRE N E P EELEBEE T E2 N FHhAEZE
BIREF NI FRENEERRETE  MaHallFEalREaale—HnnEh - 5
—iHE c HRE s EE TSR TR ESEA B A 1950F R R E
4% (tape music) 31960 1% EH Bk EHEHZ ARG - FHLGRELE "R, S5
IF TEZ  HE o (HAKE L AR D s E = - flanE B e BB E RS i
(International Compute Music Conference, ICMC) » FEEE A T HGT =, HUERE T 540H
o PRI PR TR RN E LB ERYIRRAZ -

2. FHY TR ZE R o ¢ FRO S SR R R 1 T A Y 5 R T U R T AR A Y
B2 NHEF2 BN ST SRR FRE E VB R B ELLER T IEMEHZ R, (extended
techniques ) HYZERE » MATASIFT - BB T A ES B RAIEREEE S EN T 52
AIERYE ) HUE IR ] DU AR SRR A L (B RN 2 i ST - (¢ Edgard VarésefE:
EFE MRS HNERE MR R AL T #T SRR RN ERE,
B ZEAN OB S EEE AT DUEH - R ER TR MR T R - DI
LEERHIIRS ORI (IR - OIS S 4EE TR ZHYMRENE - B— T LERE S
SEEF LAY T B EME | (interactivity)E T B[ | (real time) » PERE ESEATE AR RYIE LT
7 " A#/TTE J (human-man-interface, HMIEZ¥human-computer-interface, HCI) {5 i f5 A\ B3
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SEFRIAHT T > N B GERRIATHT Tt A T A AR - BIATE A A S URESS - 40 ¢ DL -~ IR
& BT TR E AR AR T RS2 FEERTENEREEE T B S » &

TS ELEAE -

WERREUTEREOLS  MREETLREEG (MAEE, B RRARE

BRI EER "REG/ETES, BB SFHhREGEH SRR EE T E
T AEHEEENEENR - LEES/MESHERTEEL (RREZT) (2004) 5
Bl - BIERA T IR s B S R - AR R « KBS B RN P TR AR
#% (harmonic) E1IEFEHR (inharmonic) Z B T2 - FHKIBATTE 2 B8 URAHMEFEE S
44 o @22 Ry R Z R By - BRI Y B N B 2 R A B A B R R B AT A A R 2
B2 SHFTEANREEE R ERRE R EA NG REE M - &
B R R E B S BB LAY THRE - AIE S Ll 2 B TR A S R RUGE R B
SRR R - e B A S IR - BB T SR EHE S
RAREE AR E SAUHIE - GRRIVE S IR E 2 ] DU T 2 B IR S AR Rk
S0 B AT R R A AN R AR R T B AR L -

B22 : EETT CGRIREZH) REPI R

SRR G 22 ¢ DFE (Sartre,J.-P.1938-1982) 50 T Bifly R FEAE G B HHIEITEITA]

B, - BBEONEHER A RIRREE  HNEEER THE AR EER TIRE - 4
BESME 2 B AYRISE - RIFAUEEMT R R 2 ZBEE ERAITEEREATE Bl E R H R
HEE - BTERANEBEAE - EEWNAIEEREZ - EHANHEEE A EZAET
B R B R i RPREHY H IR - R E HARENE (indeterminacy) 2RISR 5 -
HEAERIVATRE - EMeRE IHRAEHE 2N 0RERNRE | JNEH RISOREEE -
FESERRHEEIE .2 - R E RE SN BE A\ EEE SAGETIEE) - G _EAYB -
AR T I TR BB - WS R AR AR - VTR AR A
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BEIRAATRENE - RILBOR N E - BHEECE N S BEA RS )] sh—E5 B st 5ok
BEETHAES)  ETHRRER - AMEE H SRR HRE R LR E ALY -
BETEN D ERERSRMEE  BERAS LB TSR RS B LR E T
% EEEAFGNEEMS - EESEEG2ERA -

5. ZEPERERY T ERE ) EE ¢ W HERE RaudioHE BHY S AEE "ZRKE . (Montage) 41
R DEEANLEEEREL (BE=5) (2007) K QNE2300R) - BR TR ESE
R ABIERE S ZH » ZEEMENESE "1 ) (fractal) BN - INEH TEEE
{EH , (algorithmic composition) HY75 A2 4= B %45 8 Kmeta-level iy T HRFEMF | (note
events) ' FEEZUPIREHI LT DA 008 E - T S SIS ERZEL RIS
etk - R 2 A S R B E AR AT L BB I (juxtaposition) Y " SEKE | FE -

23 :

6. BT T EHEL ) WIRFASES « fEIZREdgard VaresefE: 19365 B ERHELTE H (5 A 5 4
K8 FARIRE S - R EA M T H5HY | (spatial) £ - ATLMEZERE T B HATER) - 6
FETE7KSF (horizontal) ~ HEH (vertical) » DUREIRERYIMAL (swelling) BLULHE (decreasing) - il
AEHIA B VUHEFE It & B E %5 ) (sound projection) » {8 & ] DAEAT 2 i ik B 42 1Y Rk
o TEBLS B E AEESRIRE £ FEMEMIRA (fade-in) ~ R (fade-out) » HHIHIIR
& % (envelope) A% A HEEE(LIE (panning) FH 1 - AT S S 2 LY
EE - HRADUEBLEERR - EEUEE « JUBES D B0 26189 5 =05k
PERISE M T 22 R B R U B R P I 1 R B B 1 - MG R R =N
LRGN AR S - SHNBAn DB S REEEENRET] -

7. B2 TR ) RURTRENE - EEE SRR BEIE - HE o BEHIRE = K E AR
A2 o FERIME T » {22 n] 88 5 8 F B I S A2 =UHE » B S meta-level (U RIE R
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MIDI& i Eillow-level (K& Raudio & - W EANRHEE BT 85, ThEE - BIA&TE
R - PRSI AR E A R D - FEE T o RS SRR
WUz Pk - —EBRL TR S A R B Ze R - 55— 5 thpR i 1 R e R R B %
HoBRH R 2 A B RENE - RSB REENEENTEHAR AR - i IEE AR
KE - BRHIEETEAFRNEEANR > EFECF EhgESRE St EE
BELNR G - REANEMAIFEREANBTNIEANS - & DVE B A E ARSI
HIPERELRE - fEMEBEMANE LB T EmEEAINRE - S0 BY ELEER
2 - BB HEIETT R NATIEE) © John Cagedfl @ " HOEM T AE MM TR EFHE
T AR M FE S EEE R —IHRRET - B R R — I
TR - ) RBERVERFEZT - MEMREE T ER KR BERKEEEd - SE
WELZ 1B > e MR E = E B haim T - NS AR T BB AR
& M —UIRIRERACH TR ORE - DS RE L asett s Bl > BIMEEIRTE 7R
TRy TR, I 3 HRIRS AR E R e ALHs T RE ) REW(ESE TES
WyFfRZEf - AHEEEZ AN EME AR GHENERE - fIfF2WAERARSE &
TEE AR AR - T HRIE R RERYR I - SHER)— A& B - R A (F &
2 H - ERLEE R AVAIE G RE S AL - (MR EEEE U E R B &
RREFEMAIE - FERIAAENTER D - ERRERBEER AR R EEER
I HE GRS B PRI DM RN - SR - REEREE TS
% BBEEA A R T R IR N E R B OB B (b Z R KA 22 - bR BRI
HEMCAIERAREN - RIS RGRAER A M HEE R TEERRERE - DEETH
— SRR i SR BRI S SR BB B Ry () - ANIE245 » S E R B R R Em AR E 22
IR TR - B G BIA VBT B FAIBA R e - DU IS 3 2 A3 -

24  EEF72009 5 LBIBR A HR G EN BAIF (R EEEE 2 5 BRI 2 Z A P42 )
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VY ~ ol B R

P bl B SR A ROE B SR B R PRET - B AT DAHERE H 1940 AR IR E &
8% (electronic music) AIELEEFEE (concrete music) W F A KHEE BB ARCRKE TR LD
S FEHAREAER  EF TR HEE—{REA CREBERNSHE - 5 AER
FRAEL BB AN B A Y 8 5 % ff A8 ] DATE 43 S B FE B e P TR 2 VBN (2 M & B R B
fli - BEARRHLHFTA R - HEEEEETEESE BAVsTam - v DUE BN T A S EalE B3
S S AV AE MR ELE E M - IR =4 (tape music) F RAYEE (loop) » FIfHf (stretch)
FRlr - EEAFEERE TS L ORI EEE TR FRRIEM - RLES AL
LR EEE LEIFMACE NI M ERA TR Al G Ry & ey 56 -
A E S EEEERE ABAEAY 7 B EEAEER " IR | REIE - (HE2EE
BB A B BRI R AEAE A B 15 S Tk A A R L AR AR B (K - S ER B A BT
B # R R EES - (HEEEETLAE LHE R I - HRARKIEE S A
ERGEZtge A Bz ik » Ml — T B N EE RS B A T R E AL K E R
AT 2 WRiEHE - DUREEEIF i 5l + 55— 77 1 Bl FE S Bh 1 fh 22 56 1158 638 R FR B a%
B ERE - [BIERGE A LS T E R T2 % - MEA S & BT R TR AA - A
B REH RS FENE e B R B S I AU - R A G R Ry S R g
Al -

i~ B
[ RN 2T EHRIENSC 98-2221-E-155 -0737E#%E: o i » IR R EZE/ N E R
oo

25EHH

HhCER by
FE T 0 2008 0 GEABMIEFRAIENRM) - (£F) 163:19-29 °
BT 0 2010 0 HHEE - (A ERHLZANEEEEHET) > 99098-2 (FFHLLUP
at) B BRI SUEEERMARAF -
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BT 2= AT RN SR AR S AR SE TR £

[T

AR FE BRI Z R R RE 2% EREFHARKEZE (modern Chinese
orchestras ) 2% 5 % (transnational networking) * 1E3E B FIHISULARAE T » TR
HIE I S22 B — E R R -

[FEBIFERERRF - RARREEE R BRI S - (R HKE - "#
T 5 (Chineseness ) HYFRIRME - £ BB HHEHRVEA 2 o (LR - FrRl219434F (HEEEk
) BIRERR - R FUREE - B NP 19651 (B RiE) BRI - H B
BRI B TR ERSUL o AR G S B HE g R R B o A Bl A R AR R L L3R SR -

AT R DA AT B K 54 E (the Chinese Music Ensemble of New York ) FIJLE M
B & G4 e i RS 54 %4 E] (the Chinese Classical Orchestra of the Chinese Music Society of
North America) Ryl » LR {ESEE5 R "B iR a7 RUSEE] - B HMSEEHE T - AL
PEEAFREM: o SCFE R 7 Y {18 4% 35 1 5 B 5 B (transnational activities) * 2K R85 A ES B 4 3 %
FELEA S SR8 EHE - S —PaltamEB A ER "M, 2ER - MANMEREER
BEHHER - AESREBBEREN - MFHERERM G E = N ZFEEREEN—#EE
R HEFEL AR REREZNME 2 -

BB - BRiRSSE] ~ fEw REE -~ BRI - AR EIRRSEE - SRR R R
R S

1 EGHREFRETIRER B M T RAVERIEEE - WEREHRIE2009ET A HAHRGES2MN gl
ARIZRERACEAEL ) REEWIE RSO & R E - SCER N BRI S E AR ACE ST
ZINEF R A AT A R -
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The Transnational Construction of Ethnic Chinese
National Music: Comparing Two Modern Chinese
Orchestras in Post-WWII America

Kyle Jeffcoat

MA, Graduate Institute of Teaching Chinese as a Second Language, National Taiwan Normal

University

Abstract

Appearing in China merely less than a century ago in the 1920s and 30s, modern Chinese
orchestras were first established among the ethnic Chinese population of the US during the 1960s and
70s. This paper is a comparative analysis for two of the earliest and largest modern Chinese orchestras
formed among the ethnic Chinese in the US, namely the Chinese Music Ensemble of New York
(1961) and the Chinese Classical Orchestra of the Chinese Music Society of North America (1976).
A particular emphasis is placed upon transnational networking, local/global activities and the cultural
politics of music within these spheres of action, moreover, how changes and continuities in the
patterns of performance practices and musicality regarding the negotiated meanings of Chineseness
surrounding the modern Chinese orchestra on the local/transnational stage develops and evolves.
The musical idiosyncrasies of Chineseness for the ethnic Chinese demographic of the US has shifted
significantly in the postwar era, growing more complex and heterogeneous. For further insight into
the local/global networking of each orchestra, we look at the lives, agency and activities of each

orchestra’s founders, directors and members.

Keywords: Ethnic Chinese, America, the modern Chinese orchestra, transnationalism, the Chinese
Music Ensemble of New York, the Chinese Classical Orchestra of the Chinese Music

Society of North America, Chineseness.
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2 =
S Hla

— ~ WHRE R H i

ERBFERFIIRREF - BUTRGREE 2R TR —EE IR SR - AWy
TEPHG ) HiE - R B S E 1R R M SRR EL R B EEE TS R B R R L E
(modern Chinese orchestras ) © 5& i {lE 2B Foift 1) H B K44 (the Chinese Music Ensemble
of New York ) FIJLSEI Bl Z LM TE & 1Y RIEE 7% %45 (the Chinese Classical Orchestra of the
Chinese Music Society of North America) ©*

R R A5 2 2R'E0 (homogenous ) * [HHEMAFFE L REMEA A B, - =
ol R R E S T W EH A EERERE (resettlement process) H » U5
EREIFTEM BT AR - BEHEFENRETER - BERERRZEMEMBEUEY
EEROBERE - BRRRVIGEIE © RS SR o 0 L - MFE T 1R B E T 25 35 BT BUR RS
TR REEENED - BB - K - SRR R E TS - 72K
R EES R EEREENEZEEE (Zheng > 2010 : 61) < BHEINAATTE) - BEHT
F Z R RRE i RERVER SR R REHNAZEIIERENR - E4 E
EEEEE Y - REE e o

ARSCRR T o A (] G4 B SR B LR B+ D9 MR B A R (18] S B A 5 BV B B A A
R - BE ERYBBIRE - AT LB IE RIS RIET 25 R E MR A E 4 MR A8 KL AE - 5
HRF Rt g v A TR S EAE £ (cultural essentialism )+ WfiE—AZ AN A
P2/ | (Chineseness) Z &% © “IE{Frederick LaufgH} » " HEFHEREIREEEN
WIFKBEABEEFEZE , - H - BREE  BERUAEGN O BEEERE
(Lau » 2008 : 141) - Laufgt 7 —{EFEH EZEAVERL - AR R 22072 R R IE I E A 5 44
KELBARNIFRIZASE o Laws@ai gy e N BRADEL R BERE & T IR fE ) B9 A PSR FERYRE[R] IR
A RER - TIPBOINE NS SR AVEEE - TR IR B REE EE At & R L% T

2 BIRERBREEEFR2IEH B 1920 (IR - T RRGEE | —F7E-RFEE AR & A5« hEIR R RE
LuHE - AN R B SEE - SRR Ry G4 E - SR R BT I A R R S - HATEEERHETEC
Bl R E4EHE - Ellthe Los Angeles Chinese Orchestra( 2% F5Chinese Classical Music Ensemble) #lthe Seattle
Chinese Orchestra © 534N » HIEE 44 B E SEE2 R H R ER A/t 7 HYSEE] - Eb4TYale ~ Wesleyan ~ Purdue + Florida
State * Emory * Hawai’i at Manoa¥ K22 » (HE B —MA R T#w ) - M2ERBESEERNEE -

3 TEEMERA "THE%% ) (musician) NMUERRBBEMEN TSR - 2R SSRELESNRIMNC - #EE
RO EFEATE M R S R - (R R FHEO RS - S ER0 R = ER B R T %
FHGR A E Bk - L REBEEHRERER AT - FREER R TS EIER - OB R
ERESUCEATE TR A - flan : BRls - JE#E - BEFFIR R EEE - EEBRE Z BB 2 EH
-

4 HEARREEE RS SR TR 2 - BAIREEES RS RS - BRS84S
g WR{EEIIRES TR RS - ARG HEMES S SEENRE - EEREN S B
Rt BEEER JT (social cohesion) ZFKIH °

5 HHEEREER IR A A LEZAE ERUREE - I rIRE ENR B R 2L E R -
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P ) (Lau ° 2008 : 141)  ©

MiEAI—ERERERAAERE - WM R IRERERERNEBIR KT
THT T e 26 70 S0 EFE (multiculturalism ) ST H BT (REER S RE @R @R ERAT
FEAY T2 EE) , (multi-mobilization) Z RN - 422 Bl —(EFF &R T - RS H AR
ALEGERI A (modes of cultural production ) [F]FRf-H1 22 Bl ELAHES B 14 At B A #& BT A
H 7 - BREERRSE 2 HFEER - BART 2B FAE A (Glick Schiller » 1992 :
159) - BEREZ TS LIRSS R E S4RIR &1 (fusion) BUACE Chybridity) < & (HASIERY
& tEt/EHomi BhabhaFTagiy " 55 =22f | (third space ) ZRBKEE LA E SR HIAEE -
A ] Y 88 A HL R R B P AR R B E AR - R R RS UL AR -

RITERE SR S B A BB R A T EANESE) (activities) MR 2T HE 409
T PR A E R N 2R E - S I T AR A BUIRES T a2
TR AR RE BN [ (agency ) (RIS B A\ BEHEA& < FRin R A E - At H A B L S4B s B Y
g

L BB RS Z WS Il

H el e s R B R EE E(F H E RV W EE - REEE iR
RGBS - BB ST AN 1979 SRR - H AP B (R R RGBT R o -
HEHE R AR L B R REE - FRILZSN - (EEZRERAERSEENEEE REXEENE
GETEE) - B LLHVR A SR ML T — L BRI SRIAH AR T R AR (Riddle 1978; Zheng 1990)

By B2 At seE R - ASCHAM 2 0 £ E RG-S H O HIRRATEN R &
SRV H R - REHEHUER - oAt R R IR S TG U5 AT 19955 H R ) S8 SR SR Y
NAER - HHh - ALERMTBIELEE G RS2 EER RS E - ffEM T E 58S 5
T~ QO HIRRAY S E LR T e & I A vk 2 B TP B S I IR A S S -

B B 2 R T R

o B B8 B — A SRR 3R A 2 SR B B A6 P Rl L B 5 A B R 20 - BT {0~ T
Hi » BRAAZE201H AL AP EEHAR - Dl — s LRy 250 B EDIERIR E - Wit
FHRAFE S R » A19804F AT H — R FUOKEL » 19651 RIEFFR EF K B GBI
EEFEE RS R - H 1970 AR % SR A B TR AGECR LUK SE R B TR SRR 22 AU RBA £ - 121800

6 JRJEH (homelands) #H5E #USEEAY - RAlHE "B, NERTEN BN, - HEFEE AL ITARE -

7 BEEFRMIIHAEHBREREEHY (dual domination) FI¥EEJEH) (dual mobilization) HIETER + HH
REBBITTEI R MBI R AMER MBI - BT T8, A2 ERB R (transmigrant) 214
AERER L -

8 Han, Kuo-Huang. 1979. “The modern Chinese orchestra. ” Asian music (11)1: 1-43.
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1S EEIHE N H LRI A A BRGS0 Ry 2 o B A -

RERESLERRAETS - WA ARERE AR RER SRR - 2512 © 18494E21949
5 19504219794 5 19804 F %

F—PEEAE 19 AT EERALG - S —RIMBIRHIE AR RBEE - HEXHBIEAEER
RS 445 ) - B —RBERINBRAZEKEERE - BHRESE - IFEEEE - A2
BEIEE - 55 RS 1950 BA - FEEE RARIEEL S —FE EEEHE RIIRE - RARHIE
RZ— B1949F B E SRR ENEC ] - RN T A AT R RO BIEE
R - B, TREFBEHFLREED - BEKERS - 350558 - WP ECEER
EXBRtAHHER FTEE R iEE L (downtown Chinese ) F1_E3k{EFE A (uptown Chinese ) HYEE 5>

(Zheng » 1993 : 78) - (¥ #E N REA RIFHE T SAREEES)  AIFATTHE (R B
TH#E M T Efs B S EEE o 5 =REE AR 19804 G » IR 1978 £ B Erh
BARYEEAZ » Fh B B G B N A B B A B RS - BB AT RS AR IR E R - th
PRI BE B2 AR A B A5 3l - TR T BERE B RS R A FrsBRY[AE M (homogeneity ) T2
RBUGHEZLIT -

NFEZ[FEIF bl 43 B = B B » sk S 2 B 2GR - S —(HEZERE 2 ¢ 20
HACHEE - #EFHBRESEEBENIEEBENER - iEQEENS RERE - YRS ER
ks - SEHASRELETEER N FIIRERE (Zheng » 1990 : 57) -

HERZURE 5 I FRIR - REME19SOERATR MBI ER R G S REEMNGE - —X
TSR AR HER B - KA IE R AR 2R - EE BRI RIB I - #8219 AL 1 2E
AR R B RN - EFREEE M E A RAERE - 8558 7H - BF OEERG A
BIES - EHIR AR - BRI R A G EEBUTIREN R EEE

(tFF A EAMRLZME ) M H R R MR G B i fRA AR - 28R EER B
¥ ; (Chinatown) » ;& Gt THEE 7 EAEER AT &2 (social integration) ° EEE%
B HTAYRS R IR M e R B R £ SRR A WA B (9 1 5 1 SHFE A 7 (Zheng 1990 :
59) -

BRHTR RAVE SRS - BRIEEH 2R EAN - R EEEHERE MR LTI TS %P
X BRI EGEE ST I EREINEE - KMHEREIEERBARIREE - AL - HEgs
HEERGERE » 2N - RIERonald Riddle (1978) Frigry » BRHTHY &= 44E
et —EBENER  TEFERZ—  2EREENE RBECE N2 LR - HER
TR AR - i st R 5 2R R LR S 2K Al 0 Riddleft B8 R (HSE 0 R 22 ¥ B AT
19455711 - B RIEANERR - ARG AT EEE T BUE ) (war bride) A% (Sung * 1967 *

9 19651 KL E 1R (Hart-Celler Act){% » fEFRE TN RV S » TR EEHE AR R ABORIER RIS - 1]
LB RERF LR (United States Immigration and Naturalization Service) * &ER R (KEHEE » Fis - FE)
HIHE R 19604£110,000 A £ 1980£EH2 71-22445,000 - [MARIEEEIA L & 5 (U.S. Census Bureau)#ERTSEE AHJ
AITE2006 -2 H = FHATHE A -
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82) - HNFEERTREREE REZ RES ST - HEAGERE - Kt - BEI{ESE
Fl—ERFE— - HEKRA R RENSE  EEEREFFELENZE - Kt BEIE
SEE R o

FIERATHE R 1% LR ZR - BRER RS AT 1950F160 A AU TZ AV SE B BTG T NG - Btk TR
REEEIA > KEREE - IS EE EVHER - kB BIR TRESL e Ea E — B
A R REIEE - Bk E R EEthEARE R 27T T RA S E R HE AN E R (S
e B EPEEAMEN - ERHBERER - HPELERE - HRERBE SR Z#EE S
HE R TG T HEE RIFRSESCRES] - BEERAN SRR R BB s Bl S 9
PR TAE - FERBIE & TAVRESEIRET - SRz PRIGSERIBSETRK - Wit - S HMRREEE
SRR - M SERE I (R ST & RS - (B TR e RS - RE TR BT
LTI NHREERRFUEREHAFTH -

2~ LR P R

A B RSB AT 196 14 » B iR » EERKI997THFEEI Ry 1L - EHMhiE
EALENEE - HETAERAEEE - AIZEK\AMTERY - HEISIREEERE - 245
BT RHER UG G - 1 HATE45M B B - BRI R T - B R EARRAR
[GAE TS SR - [R1973 AT INEUR S 1 i B R IR FRE AR - ELAE 19775 BRI JE1S 35 B 2 B 21l
£&® (National Endowment for the Arts) ~ ##J/NEE{iTZE 8 & (New York State Council on the
Arts) DLR—EEREIEREEY) -

A B R R SR AP PR R 2 SR [ B R« TEEAIRE] - B Bk
T M S HAGT S - BRI R L e BB RE ik 2 — |« "I —7K - HEBEE %S
B BRI 2R T o (EAEH SRS [F 805 B2 R B R BDE AJGE » Fe T E RS K »
AN B BB E] » S8R FEESEAR T T SRR 2 B R THERFEIEEA
ME—BITE AL /A & A i & BAS - BSOS (AR TR EE — P RskEE - (HEE S MUl ERYT
[ » AT AR R S 44 R MR [FIRE B ks it 2 B AYEEEN [ (agency) °

REENMERVRTE BUIF R 2 BiAE F2GR - (EETHBE i HRvPE - RS S
e E B R R -R I AR AR IR E AL SE IR & - AT DLt M348 20 7o SUL Y AR R A B

(Zheng » 1990 : 62) - BEHEPGENHIHE EI LT - OREFL AR EEIP AR ERE - E2
EfE R EEEAORE TP, AUEY, TERCeR TR TP ) SRR - eSS
TR - HEEEME—E I T HI4E88 2R EHEE (double bass) 35 LE[F HI 2 HEH| HH#
Bt & 2T AEITTUR - HEREBARETE N RIGE R -

BE - BEEMOHEREEEEAENBIAEE 28 2 A2 REECHE © TEAR

10 The Chinese Music Ensemble of New York .1995. Beloved Chinese Songs. New York, NY: Chesky Records.
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RGEEH R —E R EEN RS - R EENBEE TR, - EE T
751 ERHEIFE S AL FIR - S S5EHEANEBE - BREEES—HTHNEE - i
JESLEIELR T AT T ) 7 e R R B S S ARG TR N B IR R 2 E R —
TR TE R T FAIRIENE 2 RGP R #T B £ BB T & /T ia I ARE s 2

BB G HAT T BI15 .2 %8, (logic of the wound ) BUFFAE 5 LERIRAIEM S - G
El

W AERANE T G BAXEREBEFRALRRA > FAAEZBTH
KAk e RiRD T AR E—ERBNALE IR E—EE
oA o 2B AT BT R B R ATV R A G 0 w8
BEm—EEFEH I RE  LRARFLEGA GBS HEREETRGY
o RRMTFHEY—REURETH > AEAFPR P EL BAfe—@
1AL ey R E R B 1 Bl e Lty R (Chow » 1998 : 6) « 7

REEE R AR E - RPN SRAL S - RIS R S e
—{EME 0 (Lincoln Center ) HJZEEEH%4HE (Merkin Concert Hall) + — @A #3HER AT &
B REREAY > EWEMM T HiEER - WA HE(ERERFREGT 0 &
IR EE - WAREBEBIER R - (HEESAEEE BB R ERETE - ML RTEE
FEERSRNE AP - ]S - U RS B e 17 85 B R e B EY) - B
B LA EEE - SR E R REN A H T R EE P ANE - WA —ENeES] -

BRI SR B EZE A RS IR » 1 2 KW 43 B S 2R 4 RT 7 THI 2R o « A R B R
SUERER G ST THIR i PR FHFTEERY TP 73EEE ) 1S (western art song technique) N2 R
FirER FEIEE BAS FIHY » R 2R E Rt T 54 - EEEBENIEEH PR RN S
EIFEBAR - EENFEHEG I FAEEEK - ERFEE AR PIEAAR - BBk
BlR B2 iR B % - (FEAG B - JHEHE - SEETTER AL MRS > ERIAR
RSB EARBLE (Han » 1979 1 7) - BEIEEEREACER LM THREHIED - BRIRNEAA
A T EBITERRE 0 BRI EAE A SR E R R R R A R R R ([F) L
11) -~ BAJEEER - LRI ITHYE IR LR - It - A SR & AR E 8 aP R EEK
EARER B e M (pan-Chineseness ) #45H9{%F

AL B R R A B R 1995 il (BT 3K ~ RIHHE)  (Beloved Chinese Songs) » H

11 [EE-

12 JF3CFy “In the face of a preemptive Western hegemony, which expressed itself militarily and territorially in the
past, and which expresses itself discursively in the present, Chinese intellectuals in the twentieth century have found
themselves occupying a more or less reactive, rather than active, position. The subsequent paranoid tendency to
cast doubt on everything Western and to insist on qualifying it with the word Chinese thus becomes typical of what I
would call the logic of the wound:-In the habitual obsession with ‘Chineseness,” that we often encounter is a kind of
cultural essentialism—in this case, sinocentrism—that draws an imaginary boundary between China and the rest of the
world” °
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Chesky Records#1{T » 5 & HTE KN Fr 3 441813 B [R /A F](Decca Records Taiwan Ltd)fCH -
HAEEZEEE ) E T uh e R R L R 2 AR G 8k T - FEE 200944 H BLE K 17734
o BRFR - EE1995SFE RIS N e R E R - (HAEFHEREER
HIEZIINT © (BRpts) -~ (MeentiiR) - (GEEED) -~ (Rl (BIER) )~ (L=
i) o~ (REBH) - (Er#H) ~ (BEEE (X—) ) ~ (gokfh) ~ (REHRZ) -
(£p1) ~ (EEFEFE)  (EB&EE) ~ (BB (E2) ) ~ (FEHE) -
(FILE) - BEEY - EREF /AT (Chesky Records ) ZEEM MM —LE5E " | /Y
Fh - (EHR e B R TZEEE ST ORI E A s R SEE R H - B R E Y
THEDFEREHNE R » —23b » —2~&5% « R HE gL 0] A2 &L S ERY
HE - 5H5ME] “hear the music” (FEEHELZHHIERS - FEHIRE ST RERLEMH T E - TEZEBICD
HEHEH N FEP AN S REFEENAR - TRENNA T RERL - MCDAIE L&
SERNAS o U EERETGR  NE RS L E SR s R R R R T o RS
[HZ HEEETTH - "I RBEBRTEIREY - M FERERENE AL REEE Z HEEERE
B3 cliNE N S css i

B~ QUSRI D et s & < IR B %5

JESEMHE 44052 E (Chinese Music Society of North America DA NfE&#% : CMSNA ) Y
B2 1969 FRITIHY T ALSE N B B 44/ 98 S I aE e L - ER1976F A4 24 » i m Bl SE
BB BT B L R I E A AR - MIBRLE A 108 A2 - HETAYE & CoE 4088 A - 19784F
It ge e A R L B RE A AT Chinese Music - CMSNA: B fBH L4 E 2 5 2R LA » B4
WESHIRETE © " iEeZ395 & 09REF Chinese Music Society of North America fA TS
LEAERHENFEEREI=TFRN - EA2RMENEE > NeiEsue LEEsEm LY #
B, o "REAEE - CMSNABE L EHHELEE © CMSNAZL =+ F o i R E i =gy
FREESEE S - E AR TR RE L E R E R T Chinese Music » (HEBFATNHEE - 5
Hh - Xiao JunfR2005FF R A R M BEMIAI S & - T 1€ 1970FABMG - ZINEri R E
FEFL , c PRLESE LT EERREFER - £ BT EREEN TS
R E MIERER EAR S » HRRMEEETE S - EEAHTIR X ERL LA AL 2T L
B Mk R R AT AR - A - (CESEE A R I T - SERRIEIRE 2
FEAR - HP &S S F FOOEERR - R EER - HA S ZTERS IHERKERIT

13 25 © http://www.chinesemusic.org/home/cmeny/past_concerts.htm

14 25 @ Chinese Music 23(4): 65. JR3UEs “from coast to coast, from continent to continent, the critic’s choice for
the last three decades, the Chinese Music Society of North America has produced the most culturally and artistically
stimulating musical experience in Chinese Music globally” °

15 25 : Chinese Music 28(4): 76. JF 3B “In the beginning of the 1970’s, Chicago became the center of Chinese music
internationally” °
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EHHTEHONEF - &% - HEERE AR RS HIEERD - A0 B R
SEEfth M EAYE N A G RN - CMSNAE AR S E R BRI R e E B EEE - HiE M
BUREHE HIEHE A B EEF R BB E NE B R AIREAE - S —2kER - BUROSIa S
P B B P 250G E AN B AT K o

HAN o EEFRESEF 52 - 200089 —(#E HAVET H B IR T B e o
H OO0 E AR E I FRHEME » AU - & /\ TR " Bl A3RAER "Rl B— R
By ARG RV AR gh S | AR - (HEE L - R IE A T 8E R Ry S - At
HERREEF UL SR ES NMBEHE(E - “REMENNREEZZHFESULEESH - £
5 FRAEE SR - FMERER « P EIE S 20 ACVIIARRLS - (EERIE B & SR B
A - BRMERE TPESUE/ T - sk T S SRR —ER 0y -

CMSNARYREE744E ( Chinese Classical Orchestra) 17219764 » [ H 2 %S
B AR B SRS R 2 B[Rt R R [EIR A B R B S E B R 5 0 B T
R RS MRS EESE - THIZBEEREFEE - E6 8 FETEE -
PR RIGEELSEE AL » CMSNA SRR A ISR - BOTH 1980 » T HEFIRTHEFIR T4
HERRE MBS, - MEENE "B ERY BS54 E - 7EBOM B RN/t a
FEMFEREF T EIET) - 1 B RTEEE B FER R R SR - TSR R EERR
2o B TR FAH TR R HAKEIE ) o PHESEEE - KLHEKLEHA L
WA TREREIZE - R AT DUHERT » 708 MBI R BB BB BB 128 M Bl EE My
e

[P 3 B 2 L fth o [ e S B B S [ 1Y) B R A T+ B TR i B ) i A e o i s
#E o B hEE S5 E (Chinese Musician’s Association ) » {3 19705 5E AR B BRIFR
PEAIRRERAERR T o (@G T B - oo RS E 19845 15 X B SEBKGEEH - IR LR
B TR E B REEEE B ENE - T A E R EE R T EEILE
MBS SR e g it < MEEREETEINZ L B— IR EENEE - AT SR
FEHIT R - 28 H I SR A 2 3t A B B I RS B E 2R (B TR R AN E
TEBEE + MEER Chinese MusicFi IS HF R » DU HALEF L RIESEERE TP A E -
Su Xiao A SJHEFEH e B LEE 20004 1F £ B HYGEE HY - BBk =505 [fERYE

16  [FSCHy “the history of Chinese music boasts an unbroken line of continuity over 8,000 years old” °

17 25 : Chinese Music 25(1): 13. [fi3CFy “draws performers from all over the world through international auditions”

18  CMSNAMRIFE LM B2 D ARIEFERE A - SR RREAT R R R EE 2 R EwmEE -

19 25 : Chinese Music 23(4): 77. [ 3 Ry*“draws first-rate musicians worldwide "1 “[it] has acquired the distinguished
reputation as one that has ‘internationalized’ Chinese music in its performance and master class activities throughout
North America and Europe-* [The] members of the Orchestra of the Chinese Society of North America and its Silk
and Bamboo Ensemble have been invited to teach master classes in China, Italy, France, the United Kingdom, Japan
and India” °

20 25, : Chinese Music 23(3): 45

21 2Rt Chinese Music 23(3): 44. Jf3CFs“under the auspices of the Chinese Music Society of North America
(CMSNA)” -
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2 > Su XiaofliE ([EHELRANR —FE " HE RIEETSE R ERRE R, - PR BT
iR CEPEE =R - BAISu XiaoFIHE B E AR E 1L 8 F it 22 M7 dh T M bR
=Ry PHESRIATI RSB R RSB R - (BRI - £ 19844F Chinese
Music T8 1y A o R f S48 HH 5 25 BRI R e HE R B H B4R SRS CMISN AR 20044 HRR Y 51
1S E S - B E8E 219844 ok R R G4 B SE B M AR BRAY - 0] R BB B AT
AR BRI -

198545 F 7E ML S4B S e s v > P RS FRn s - R0 i 38\ 7E L B 3 v 44
W AEFBOEEE TPEEREERZEM ,  (The State of Chinese Music in the U.S.) ° &%
AREAE A B S o EA T BZIRET G - I E M EBESN ST EE) - PR LR EE
FORE B EME——RE FIH A B RIE S BRI RIR A ok &R BTk A\ 2 ELCMSNARYE
H o *[EfE CMSNARYE & » BUFHEEMBIE EMEEAL - BAEZ e 1985 11 H EtY
—B5EH © CMSNARY REE T S4B R FER 2 IRZE S - 1989F HERIU# - AIFZCMSNARY
H S A BT R IGSEES - FEAEZINEtE E I THER TAE - *F—FECRCMSNAAEZ &
ORI - B3 T — AT %4824 (music institute) » HE— 2545 R EATHE -

TE1990F AR » Chinese MusicBii N EFZENELERZHE » TRFZLEED
TR Z I0Er » BICHAEMMTREZE - E - SEEEE HEREE W =R EES) -
Chinese Musicia {HBIFE ERHATI A B CMSNAE EZ B G » S (1A Tk & EZEnyE
B Q0GR - PR RIS  THRERIR SN RETBIERNE S EMLE
E—H G S EATIMERRE TR TE#E BB -

fh ~ &

EAASC R 230 - JEEEE B R 0B A w2 s REEm S RS 8TH - L
HERFBRETENEE  SULHER - HEEF LA RBERNESR ZMREN - il &
T [RI O 43 BRI & SE A AR - R —(E S E S SR B E R - B —HE
Bt RERIREEN AR RUAS R -

[ - SMERIRZRAIBOAEROE St & KR - o BE B RS8R L H S 85 -
AN JE B R AT O - AR b ERVE BB BERER R Z TS E R R R - Rl
TRTESURE % FRBINE « 1965 BT BRI AR " UCRBRRR , AL - #HESI A
22 2B Chinese Music 23(3): 56. i 3Ry “rapid softening in character of the Chinese orchestra” °
23 25, 1 Chinese Music 25 (1): 14.

24 25t Chinese Music 7(2): 24-26, 35-37. 534 Na] AZ2E CMSNA R #E Chinese Music Festival » R TEASE

EHE AL T DS -

25 2K, : Chinese Music 8(2): 31.
26 2R : Chinese Music 8(2): 34.

27 2K, : Chinese Music 8(3): 58.
28 2K, : Chinese Music 12(1): 19.
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RS RE R E &I - WHEO BN E - (B2 EEEN RS EEEEE S RE BT -
i 2IHFRE M (heterogeneity ) ©

BATBRI T ERIE RIEEEE —SAE A ", - R EE2MEEEREGE T
TR [R]Rth m] 4 i 2Bt T3 T 2 PSR SN I o R ) 32 [ g AR AR S B o St T
HFEVRAVEE - BRI ERR " Rd#E | KGTAEERRENE - 50 EEEGNREEE
BB R E R DRSS - EE PR - G BTN EE MG S BB - iEZ
AR B2 IR R 6R - Hrp A S LS E 6 A IR B st T R 4E3E ~ 48 - 1By - 5
LEE B TEE ZATH - SREWAIMAES: RS E B E S E -

EFERNE - R HER E R RS & T B ek EE - BHREER
WA AT I B R R SR B R R AR IR BRI [OIP A RIS E I R Y - 3% T R
i ) BYEES - FES0M60 MRy 23 TR G FR N ER - BERD —ER T a1
HIE S0 (Han » 1979 1 17) = * BEARFRA A 00 W (6194 B /7 B (S SIS 1 A AR 2 S5 Bl i
REVERELEE - HHERE] - 58 - FEssOi iy S 7 RIGESEE HAR I e B ks =
PREME - EFHFTy & SRR A BRI 8 E KRB R RRE — - —HHE2EEE
BEEEBZ B S EEERE - S— e S AR BA R - B R (E R E
—fReRF MR R RE R T - R RN RIGRLEE - (B [F R s E et e~ - 2
AT R R FE st R GEEAN R - HREELHAD R EEBEIRELE LT -

TEHARS AR AT DL B e i 15 B 1% RE 1 L B R LAY RIS E 2 ) - AR % LRl Ry
B HHIF R RAEZ @ T T H R0 T F - BIELEE RISHIHE - AF7EREEE
tEE RS EE—(HEEEY - FERFREREERZMRZSE  EHER
RHELHEE R AMIAIZE - AR R R R S 8958 - §HEZEHIL (localized) 1
FAEHHAL (delocalized ) HYETER » ILAG TIRFINE NS ENEEHERIVEE

29  HEARERBUSHBUTEER RS EIF I E R B - (HR2EMERE - 58 - T - FinE SRR E
B GEE RN HE G RS (ERLE A (R P IR RRE & £ R RN - A RSB S AR - KE70-10042
B - ME A RER R T8l 2%, (logic of the wound) ©
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REESE 0 1984 0 (RHE=S B, BB, FEWER EERHE) - At FECULHRE
EHRAF -
=EGE 0 1988 0 (BISSEREERERS) - (HFLUET] ) (October 16)
BrEEE - 2001 - (PEIEEEE ) Il AREE -
PR 2008 - (R RHYRIGETCSLE KFIZEE ) » (UNEEZR) 1049 -
¥ 2005 (FEXRBEEGSEEMME) - b PO SRR -
R 0 1982 0 (HBIERFH NEENEE) - (FBEESE) - 6:18-21 ¢
1989 (HERBEEESERNEEEMER) 0 (ARE%) 22
11997 » (HEHIELSE) o (ARE%) » 52829
12000+ (FERIRRGSEEIFEEEL) - (AREE) 12-
E%wﬁ’mmam&’<$lﬁﬁﬁ%%£>'%a ARG -
SitAfE > 2009 » FAERTES4E2/ NGB http://mto.idv.tw/blogs/home/, (accessed September 2009).
R m%’<¢lﬁﬁ*ﬁ%>’iﬁ‘iﬁkﬁo
FERHT - 2007  FEEEGHEERE - HHAEYER O HEE) o (ARES: Fa) 0S5
RAEE > 2003.05.01 - GEEIEER(HLE - FEPLIEHELNECL) - (B#) -

HHaER

The Chinese Music Ensemble of New York . 1995. Beloved Chinese Songs. New York, NY: Chesky
Records. (Compact disc).

The Chinese Music Ensemble of New York. May 10, 1998. Annual Spring Concert. (Compact
disc).

The Chinese Music Ensemble of New York. May 20, 2001. 40" Anniversary Spring Concert.
(Compact disc).

The Chinese Music Ensemble of New York. April 8, 2007. Annual Concert. (Compact disc).

The Chinese Music Ensemble of New York. April 8, 2007. Annual Concert. (DVD).

The Chinese Music Ensemble of New York. November 18, 2007. Community Concert. (DVD).

The Chinese Music Ensemble of New York. May 11, 2008. Annual Spring Concert. (DVD)

The Chinese Music Society of North America. Release date unknown. Chinese Music Festival.

Illinois: Chinese Music Society of North America. (Compact disc).



MEEREHET=0 H217.030 (RAALTAE) 217
B E kB R AL T RS

Guandu Music Journal No.12 pp. 217-230 (2010)

Taipei National University of the Arts, School of Music

ISSN 1814-1889

TP A A TE 2 AT i AL B — SR/ RS B Kid
BRI A

SAC DW= = SRR E 6

122

i%iifE (Lord Benjamin Britten, 1913-1976) HAESE20 AL EEHAIEIIZ - MATSSEF
ER T EERSAS RS - 1945FRHE] (S EHRM)  (Peter Grimes) {4 ATEGTEHAE Bl
PResE  FIRHEEL T T AR EEEE] . (English opera) -

WAL (Suffolk) By TBREER | (Aldeburgh) JRAE & & BEEFAY/NE - 1f
SEE 1947 B E R EEGEN - FFmRITETEILEE - fnkniE Bl B 7T (Sir Peter
Pears, 1910-1986 ) 1F19484F-BfAGTE I B R BEL{E ER ZRMT AT ( Aldeburgh Festival) » FREFRHCHY
BITESL » MEGE S FIRBME B ITRE - EFHENELERSE 2S5 THREBEZE AR

A E The Red Houses H MR Ry " fitmiE— R @i 3£ ® , (Britten-Pears
Foundation)  FEEHFHEFHEEETNESEEIMS  BEEEIEEEER - AFHE
AEGIEAY S SR - B REEBET - FFEET MR E ST RS E - (FMREENR
7« MsmiEAY 8D R e B G Ry b D R BRI A 5 3 -

BBty - ATl - i — R A e REE  FREE - EiE
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Recovering the Traces of Benjamin Britten
— A Visit to Aldeburgh, England, UK

CHEN Wei-Yang

Assistant Professor, Department of Music, Chinese Culture University

Abstract

Lord Benjamin Britten can be well-known as one of the most outstanding British composers of
the 20" century. The ways of his composing music reflect typically abundant English traits. His opera
Peter Grimes (1945) helped put him on the map of the world’s classical music, and it also revived
“English opera.”

Aldeburgh, Suffolk, UK., is a serene and unsophisticated small village. Britten composed many
of his great works in this small village from 1947, when he first moved and settled there, until his
death. In 1948, he and Sir Peter Pears, his intimate friend, started to hold Aldeburgh Festival, where
Britten not only published his own compositions, but also invited artists of various fields to give
performances, lectures, and publications of their compositions. This Festival has become one of the
most world-renowned festivals in UK.

The Red House, Britten’s livingplace, has been refurbished as Britten-Pears Foundation. I made
a visit to Aldeburgh and conducted a short-term study in the foundation. As far as this foundation
is concerned, making known Britten’s ideals of music to the world, sponsoring Aldeburgh Festival,
carrying out studies on Britten’s music, and preserving the composer’s properties, etc., are only some
of its end purposes. It is evident that Benjamin Britten’s impacts are thus spreading from Aldeburgh to

the whole world.

Keywords: Britten, BPF, Aldeburgh, Music education, Festival.
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HEF 2005 4F DU R AEAE T H B E R /E# 2 HHH (Lord Benjamin Britten, 1913-
1976 ) HUFLEELEL(E MNAVRTTE - SZ M BH (F il 22 09 SRR AR RE 2 R BRI B E 2 - e
"ROH L EMIIFHIR o Bl - R UE B AN A A R PR — T AN IEAY 4 A
S o DUR 1 B B 5 B2 B FAH R I 1 IR - 2838 M 15 308 E R B S PR AT s L) (R P O BR 3R
ERE SRR ZIRIAERA N FY) - 3 E CBEA S0 B 5 R AR -

20104F 1 H EZ M FHE M (R PR RS - B B IR R O B R Rl B A LB RS
RIS T RS E S TS S (Heathrow ) [ - & HRCE]—[HFIS ABRIZER
O RE TR TSR A(F —l " s R, - BET B RIEZFEE A - SEH M
FAA R — N - YER— LR BEOR - FARE H S m H At " BEEE | (Aldeburgh) FiHE -
1B e FEE AR ER B PSR -

W — RAEF )i B v #5 3 National Express East Angliaf&#7 A 1= Saxmundham » /&% 5
TR K HIE - SEPEYEE MM BT R AL T M AR AP (Suffolk) -+ MR 2SS B &%
HE R & East Anglia » K HYFE B AT R A H HE A H AR HILowestoft/NH » R A {E B EG (1 5h
BE  —FBEROEL > FOhESEE L - KORER/NFER - B KEREST
Saxmundham 35 - EFINNEG & HI R — RIS O RIAL & < 0 AR BRI LR - T E
FiEC kY JE S B B R EC IR - BEVE ARt B AR PR AR AT -

BRI G R B b2 (B B S B T 8 - BT 25 1 7 1 IR B DA R I e itk R R R S B
RIEERFEAR “Alde Burh” i {UREsE @44 - BN T &% , (old defended
enclosure) ° EH#TTHE AT - B CFEE S REBL SEHuEHEe - Bl
BT FERAKIER O AL A - TEESMEBEER « FFAM YRR S M8
J& - WIFF AFEH (George Crabbe, 1754-1832) o *AREfHlELE 19484 BAATE ML AN 17 BL{E LR 2 i
Efi (Aldeburgh Festivals) -+ F|5H2010E482H A T=E (6H1THZE27H) - BH/SHIVE]
BEHART » DR IHINES KR EER - “HHS H pioR B B AV B e L — -

1 Diana Hughes. 2008. Aldeburgh Revisited. Aldeburgh: Aldeburgh Bookshop. pp. 3-4.
2 EBELFA o BME LS R L B AR R R A SR E - (Eiy (BVATH)  (The Borough, 1810) » Hii—f&
PAFEHM ) (Peter Grimes ) G HeATERIES [k Ry Al 42 3 -
3 F—EREEEBEIARIEZEREIER (BEEEnRT) (Saint Nicolas) - op. 42 » FEsE ~ GI8 ~ 5 &g
» PRI EECT - s - TEEE - FTREE S -
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olliiing 3 W[4

B BIERE - FARERTEE200EM o 1963 FEMERS HHE=SHEEE - (FEY B
EGHBPFEE IR
B R G ETTE I E S o (R B

BEL A B RV 38 < =l A T R 17 A2 2 1L B

HEENE—(E H O e B R IR EEAYE (The Red House) » IRER B il
fE— TR e (Brltten Pears Foundation ° F%ﬂ;BPF) DAR T R B AE ( Britten- Pears
Library » fEfEBPL ) #1753 —F BRI EE Bl

/e« AfdmiE AT EE A8 (BPL) IEFICI - HATBERD SEARRER A s B R -
G - EEENRIEREE —  BSE AR FRE R L AT © (R« BT B BPFESALITIR)

TEEREEEEIREERG ] - S5 E R AR R (K AR/ NE - WS R BmilE g AR T #Y 2
HERFHh R A EREE - EEE AT EERFTEENHEHE (Parish Church of St. Peter
and St. Paul ) - FF A ST E M E T #E -
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Bl : BEEEHEAE (Aldeburgh Parish Church of St Peter and St Paul ) °
G : BRI - AR AREE - RITRFEE R » LSRR AERTT -
(3%« B

EHRBRRTEREN R TER - FEMNE P HEAARE - B LI (Sir Peter Pears,
1910- 1986 ) *fRBERYELRE LLAR AL - AR AR EFLAFLEFEL (Imogen Holst, 1907-
1984) *HEEFRAFFEEER AR S -

HEABER - BIH ARG
& DU i 2 28 B (2og toa ) E—EBE
( Church Parables ) FtitHIF & EIERAL S
A %G1 E IR (John Piper, 1903- 1992) ¥
RIR = L O B B AE Ry B AP 2/
HEELG=RIEEEES AR © (EER
T~ (EBW) DU (FUERREER KIE) -

B - RSB ENR T EATEE - DAt
TEIESD (g L) =R EREDARACE - HEl
SGRGTAAAT AORIARRET - (3« BRI

EEFERARTIREERNGE - BREEFEN S B Moot Hall » BR1550F 54 » BT
= RIEERTHYIRE - AR SR R G BR A HA EE 2R (S EA)  (Peter

4 FFHRETERBEEAEEE o AR - AERRTE19374F - R B Bl A A TEEL SO B (E - w]
DA R AT B E A S E IR R MR T TAEm A 4 A S DAt s o o 3 o7 LU, - 8 19454E /Y (515
BEH) #1973 (SUERUENT) -

5 (REREREEAEHFEBYR (Gustav Holst) B4 » A B—(I{Ei5BIIEIES - [ 2105 iEe
FEITIAT A » TR 1956 2 A B DG E 12 (T B 18 CR B i A -

6 AR IR B3 BRI B R B S R T DA RGE R MG KRy Coventry B 5 DUR BB R HUE B 3L 5T 4G B
o HEFMyfanwy BERHEEIESR - BAMENGREEINA CEE%E) - (GlERel) &% -
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Grimes) &EHEHAHIG 5

[Bl7E © Moot Hall B ER15504F LUK AT S - 5D RmifE - ERERIEREHGH - TRARNE -
HiE a7 A B - B T (SEAE) H’Jﬁlﬁ’ﬁ ° ALY -
B4 © Moot Hallfy55—Ifl » A IR E R N3 MsERY EAUHAE - (BR5 - BRI

FEYIRERT BB R 5 FE L5 (Crabbe Street) + SEE WIS B BRI i o B
EHYE—(E [ fTCrag House (FIE 455 » 1947-1957)  EFRETHEEE » HHIEHAIFEL
FEiE IR HAE Fr oA - RIRATRRCs, - Al iEE R MR S8 EEREEBINa R
gL —BEr  —BREBRIE -

[E75 - vo S 45k IS Y) Crag House » 7iifi 2 B AR ER A — R FR AT -
WG SERIAAREE - AARMEREE - (R BE)

7 Nick Clark, Chris Grogan and Lucy Walker. 2009. "Benjamin Britten: A Suffolk Composer." ed. BPF. Aldeburgh: BPF,
p.- 6
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&7 : Jubilee Hall - 5 B{EER B EN RIS T L —
(B BRI

B B E Jubilee Hall » 35 /2 7A%H TEEL FZ 0 500 ) 44 Fee BEL (8 CRERAIT AT i h BB 5T -
BT EMEETE - KEEET (River Alde) - WEHIJREEIK B EE S5  1h0AERIE
BIME (TS B WEEET BEHTCE S AT I HBERRAT o TR 1962F B BLFE R T
SEHAAETR (HFABA) MERT » ARG EMEE © T XK THE - BRAWY
RN FFRE S —RGEITE  ROIFET R - FRR "R, > FERL TR
) c GEEMHEF-ARBZARZTROIE > XAZEE  HE& - TLEALERE
WL —Ae ey %y | o “EFRIERBEEMIAIAREES - B R E RS ETE R
[EIFOECHE - 585 8 ACKMrs. Barbara M. Burrell#337 » #AEERIG 1 B FIREANE - RY AT B (FIERS
/NEEHIIE I — L i A R IR - PLFAERT IS S AIE - S ERE L N EYRE
T ECEDE — L RS2 LA & -

B L BB O - NEE (BSEAM) BIETENRE - (B W)

8 JRHIEAAEGIHR 19624210 522 H R BB EH G R T SUB TR ) RN - MRS YRR BT LR 3T SR
FE7N » Jonathan and Ariane Bankes Reekie, ed. 2009. New Aldeburgh Anthology. Woodbridge, Suffolk: The Boydell
Press, p. 77.
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2 I i ol 9 ' b 5 AT i

AER AR 1913411 H22 H AR S B 152\ E Lowestoft (JBIATENE AL » Suffolk) 5
BRI FRIE IS S A EI A 2 - "—Fla S R B R R S S CE HiEthe]l AstleZ2E8HES - HR2RK(E
+ I ERE Audrey AlstonZ2 % viola o Rl AlstonS B A EmfEd B w2 44 EE 7 - 1 B -8 A5G tE
EATHE} (Frank Bridge, 1879-1941) 2RI EE (T - 17 A28 T MhafE{E Al (F B A
MR B B FR B s R AR YE  NMEREIE HAYREERTRE - [FIRF R AR BG R A B IE B 5894
TEHESEY o AERIEAE 16N EE AR ER E945E (RCM) » FEg Lt H AR/ MRS -
E G o SR EERRAT 7 Arthur Benjamin (1893-1960)  {E#HFEf John Ireland ( 1879-
1962) FIT - HHREFEAIRST » BB E M ATE - MimiEf NS g s RS2 2 F
i - S B R R EE A I IR R — (T (RN S - 0 H B E(E LAY - 8RRy
BREZAREE: - ER - S thE RGBS Etheys E - v

& A ARG iE B AR A B FEEthel A
19374 | HEERER - (KHBPFIEEE A
(GdD)

1933 ER TR REL - MIREEMIGIRREER S~ BB DUk BRI SR
i+ PEFRBEE fhECE BRI E RS - BLZBEE] T — (R KB A EEAY) - 2
F4FFAEE (W, H. Auden, 1907- 1973) ML &EL A - HR—EZ 193651
Night Mail - "

19374F R BR R AT B B 4 i 78 42 B KB —4F R T IF K Peter BurraftiA 2282 4 -

9 MEIETES RZH Y EIREE OB —RAIFRIRE: - TARREAR LTy - Bl S /oy ITEm L EERER
gy —ER[El[E - HHEBBC LEAYEGER “The Composer Speaks” (1957) ° Paul Kildea. 2003. Britten on Music.
Oxford [u.a.]: Oxford Univ. Press, p. 311.
10 Stephen Sieck. 2008. "Benjamin Britten Early 20 Years, Reconciling the Public and the Private Narratives." Choral
Journal June/July, 2008:13.

11 Lucy Walker. 2008. "“How a Child's Mind Works”: Assessing the “Value” of Britten's Juvenilia." Notes June, 2008:
649.

12 EWAAGIEELJohn Grierson—#EAEGPO Film Unit T{E °

13 EEBurralJRALR - AFHIEAGRE A L EAT - B IBAREC RSB (kR (partner) -



FARE A i F A 4 R B — BN R AR R 225

REBH R O sttt - FTURAAER IR B « B2 e o B iR e B - FREBLE R —%
SR 7 Snape A B N —[IEELS (windmill) - 5ERHBKENE (HHEEHM)  (Peter Grimes,
1945) FfErE » “EILZ BE TIEBAETE R RIS R A/ NER - R E A F R
"R ERIR o o FE1939F 19424F ZCRERIIR - Al B EER - "RBTE1941
W MIEE T BEET The Listener T —RE. M. ForsterflJ (& » /T iHBE R A wE LE
A ARG E RS - FTE A5 EE B O RS o 1942468 2 B AR IR Bl -
HE19474 0 » "“fE Snapel iy 8 BE5 & HRAIE T — iR B SAS ISR IE R TRIE & -
e (IWEEHREE)  (EBLERET) (The Rape of Lucretia, 1946) ~ (ERAA#HFK)
(Albert Herring, 1947 ) &% o

19474 DA% » fAsHIEHGB R RS LE - It ERERE T RENER - Bt MmEER
121 Crag House A= /R EREI{F » 1957441 B fHEL 25 5¢ Il /X Mary Potter (1900-1981) AZ{4f5)= -
R W R e T 0B A RS R The Red Housel /MR + — B Mt =1

TsRIEE AT G 1S B HERE B ) - R Rl 2 B S R 5 R T B AR L
ANt o BRI b B B 2 B S S4B T BIE T 5% g Es » CIVINERTEIF L)  (The
Little Sweep, 1949) ~ (EEJERIHIHT) (Saint Nicolas, 1948 ) 91 (Hai F#+) (Noye’s Fludde,
1957) #h /2B E BZERR R\ — A -

/¢ : BPFRUE RIS R R E E R
EE SIS EE - B ETE (I
) BIFRRYSEEEE -

(JERETBPFHEELS B K evin Goslingf2 it - BPFEE
D)

A i 7 0 A [F] B AT Y — TS 4E S P TR RERL. "Britten-Pears School” » 19794F
fESnape Malting IEABEH (AEGIEEMEZE =) - Bkl B A TRRMAZENE VER M
RIFHESEBERY -

14 FEHCBRABGHEF &M - APEAS B (F 1 22 Lennox BerkeleyBd 55 Bl i 22 Aaron Copland -

15 SERHRME LRI EEEN THEEE ) (pacifism) FTEL -

16 [FIFEATHGIH - 2R ~ oA (Eric Crozier) PARIRAA (John Piper) %5 A FAZE—LLF#H 2L [EIH B English
Opera Group (fFRBEOG ) » — it A Bt Ry A B i O S i VBB 1 SE AP AAT 8% -
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-
t

el /e« AAsGiHEL R f T 1975425 H 7 Snape &% © (&% : Victor Parker » EGHBPFIZ S A M)
[E 45 : Snape Maltingi5 %458 (#5 © Nigel Luckhurst » EKGHBPFHEH: - Z2EA0H)

17 B B A T JRUAS A TR (A B BT A S B E B | - iR B (ST
[EHT) (Death in Venice, 1973 ) fE&ifli#E I N E S EAHT -

Aikal-p i SE & (BPF) 4T

frsiEsE R (19765F12H4H) -~ RZETHTE H 4275 7EThe Red House ELFI L H Ry 1E (1987
F4A3H) - HRMPEHEEERS 0 - FrRfeERE R R ET R E - iwHE— W
TR &R 1986£E I £ The Red Housefk 17 » B B RE A MERYVI 5 I RE ~ B - HERERT
= WAt EESE - MAE19874F I IH S — & f5 7 Snape Malting th s 7R MRS © RIS
4, (Aldeburgh Music ) B EEITENSEH "Bl F e A HER " 0E -

EHEITHERYHBIBPF - ERE T(E N BEeBTR - 70 R A7l H A& e T
fE:

oy

=~ R A i 1 ¥ S P

FrE A E i E RS2 MR R RSN EEMEY - BSR4 fH:
FR& =R AR 2 A~ ERE - RA AL ATERIGR - LRBEMEGETE - T
ELERG BT & o S EARYEE AT E L HHE2 © fEEGelsenkirchen B S4BIFE (MIR ) JHH (51
2Z+E) (Gloriana » [A20105E5H29HE® » ZBIEASATEAEX » HElisabeth Stopplerfd
17 SEHRFTIEI A I {ESnape SR T RIS 44611 -

18 TikmiEE R i D B ET D E S % EEETE © M The Britten-Pears Young Artists
Programme * X # FBritten- Pears School » &7 & G455 &E IS -

e
5 A
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fE) "

KRR A N F DR LB T EEE Y oG IR S A 5
AGEHE - S EEEHESEE R - MfmiE— RIS E 8 %513E (Britten-Pears Young
Artist Programme )+ “FE S EIE DS SR S ERN R (ME RS R - BE K
TEIBERIGRT - AN - S HIES G B Y — LRI (R N SRS - ZEE
SLERBRGITHERE o EEAAERIEE B REENES

oG RoI EEE M —TE20 1 3FEmiAm inifE 5 5k Zatny " Ak E E K A8E ) (Britten
Centenary Awards ) - *'{58& & G MG 20HE2012529 H E201458 H & thi 2 - 11 B R Bl
B e e B HoAth B e s - ETEE{JETETBALX*ﬁYfISE"JﬁﬂE’fﬁ%ﬁﬁﬁﬁ@ﬁ(ﬁum@@i%%ﬁﬂ@%
B FE L A E— SRR I E AR A

L~ B RpELE Sl

FREEELE ) BAAINIEE SRR - HAEERTR IS L E R e g iRt
BLIS R ERAT AT 7R 1948 DASeAR IR (English Opera Group * flf#EEOG ) JF: (i
TEREE LA - oRAHEES RS HIRRECER - S EE

[& 72 : The Red House * fA%smIEF AT EEIEH
Fyib o HETRBPFER -

(EH BPFHEEE I #%H Kevin GoslingtEfi: © BPFEE
FefER)

b SR AU SR B 5 e A 2o AR MR B S RS TR B A7 B MR <2 i A R B 5 S L
0 b RS - 20094F- B 7] & Snape MaltingfJiHZEE - WA T 5 A EEAYHE A 22 - Tjj—FE‘
AT JHEZEHE (Britten Studio ) ¥/ T 340(EEE(L - HATE RSB | — M EZ=BEATR/ -

19 BPF. 2009. News from The Red House Aldeburgh. summer, 2009:4.

20 ———"The Britten—Pears Foundation: History and Aims." http://www.brittenpears.org/?page=about/foundation/
index.html.

21 ESHERERFEASHE2010F 1 HBAMA - Bk Hi k20108 H31 H Ry Ik - R20H FIHSSTE » 8848 Fyloo,000
FFE o DA ER20105E11H -

22 BPF.p.2.
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AN E 5 S A SR H B CR - DIRIRERESETT  Jerwood Kiln studio/2 (& i 8552
FEZRR ISR - (R R SR E R RS RONEY o EREEENEE
MR > IIA T BT H BRI - DFNEEE - ERREEREGHER - HETRHE
TS{EEE LA/ ©

=~ AT ARG SR R R

RIS B AAEGE S SEFFeET E A Lucy WalkerE H-Firilt - B FTRIIFSE ST ELHERE - 5
BRAAAR -

(—) JNE AR Rl A I T 1 5 H 8%

ST R B » BB —PE BB T =R - EAE2009F6 H5ERE » & ARG I A RF
AR AL AR ST ~ 3 XHEERER R » (F 5 B SR B 0 [ DA B 0 1 8 R B AR TR i (VNAS
Zih) (Sinfonietta, op. 1, 1932) Ry 58+ DAHAERTENAR]SHRE A Fy 1l - BB HIRESL737 5
ZNE o ME— PR B EE S G HUEATEENM FIETE - KB RHBUTER "85 A&
B, (the Art's & Humanities Research Council ) #i8 < 25 —FEE Ry (E SRV RC Sk R 7 B BE 1
ERERRE > AESERITT » WET1E201 3510 5lH H ok =t el - B S — 251
TEE) - R AT E (R L 5 R E Sk E AT AR B AL~ BB, - H #2820 DU — & 24 ihbd
JEAYERE (theme) EEL " EREXAYESE , (a thematic catalogue) fimH @ (EiLfRIEHE I E-E
HIBASEFREE P © B HET S B KR EA T A (e I - AR EEESEMEE
PRSI WIPTERE AR - BR TERS S ) - P EilThe Red HouseTfRIEHIIE S »
5 - BTHHEEMHEE R TR - ¥

(=) SR A B et - R S 7 B S HE Rl

20084FVY H HE S BHUEBASFRT X T Mk EMFCH ,  (Britten Study Day) Y
BEilottars - et G 80amSGREE Walker i -LHRERER - 120094 Hikk (A 38 AT B BE 4= 1
H1Z4%)  ( Benjamin Britten: New Perspectives on His Life and Work) —& o AEIE{EMervyn
CookefE 19994 AT (#IIEFM) (Cambridge Companion) - HIAFTHIFASHIERFFCE2E -
PSSR HIE

23 BPF.p.2.

24 Nick Clark, Chris Grogan and Lucy Walker. 2009. "Young Britten: Schoolboy, Composer." ed. BPF. Aldeburgh: BPF, p.
25.

25 BPF.pp. 1,4.
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M9~ SREATE I B &

s IER TR AR AR - TR T F AR IIRERAZRE  Hl %% - GRANE5
1% John EvansFrimigH) CERERIS « MEEAFHED - 1928-1938) (2009) - EHEHE
B~ S EN R IAT I 2 BN e IE— AT E EEE (BPL) - R ETEMS 1Y

w2 AR AC R

FHEPMEH ARG BRI - 5I#FF AT B ZIEEERRT - PIANSEE BT RR U -
wEEESECES (BFttn) WFRER - EFMNEEENEH BN S > TR+
T SR EIEIE B AR - BRI AR E N - 35 SR EREEE T Y S Nicholas Clark{f
LRETEMERY T B BIRERE - o S T A B BE B T R B (S B RE R HE O

EHWITER TR G EREFNAGEEAE RIS - AR REZENEAEBIIR
Wz o 2T HIEEREILR - LRSS B A IR 22 MR L - 05 C4CE L IRE A B
AL > EFPGEE PRI FERy EHE O o EERFEF LM IEAE S FEE - SUER 2
FERBIRELRT - FR R E AN ARG - — TR B AR 6 -

B/ : W ERBEWREER T8 F
B T LR AVE RIS D - R ERAE
(BsEm) rotgaih -

(% - B
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Book Review—The Music of Chou Wen-chung

PAN Shyh-Ji

Professor, Department of Music, Taipei National University of the Arts

The Music of Chou Wen-chung.
by Eric Chiu Kong Lai. 2009. Surrey, England: Ashgate.
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EZ¥—The Music of Chou Wen-chung (J& 5L H11)754%)
{E%& : Eric Chiu Kong Lai ZZH7

HiRRIE © Surrey, England: Ashgate (JEE : [l EFis 4 HE Rt )
ORI © 20094

FEH B P B A AR HE T A 2009 4E 3 ZR T HE HH U #7135 The Music of Chou Wen-chung g3 $%4F
RAERAESCH (Chou Wen-chung, 1923 ~ )E 4B 5B B — ARE ZE(E - AFHPEIER
HEIRE: (Baylor University)WVERIAHIZ RS - MhENMEEMER IO L HERMFEE S
SEHIREEE [ - HRE—ARLIE S Fra it H R EE -

1954 B DUE 5544 (FEHEF12%70) (And the Fallen Petals for orchestra)—Hi R4 A
EF - WEIELTEIETE » WHEE e IERISCEEME (John D. Rockefeller 3" Award, 1991) » A
FEZEEESE (Koussevitsky Music Foundation)Z5LAI(E - 36 B H % #i4ii3H & (National
Endowment for the Arts)ZREEAITES o 19825 #5% Fy SE BRI SR B4l [ ( the American Academy
of Arts and Letters)f& 4= Fe 1 o tAE(FHILIR RIGEEE ERVEEHIE - JE15200 1 BB EUN
Order of Chevalier des Arts et LettersEZ » (22005 G- {5Robert Stevenson# o [& S H FE 1y
EfyEEE © (1L7K) (Landscape) ~ ({EHIEE@) (Al in the Spring Wind for orchestra) » ({E
BHIZY) ~ (BRI E)  (Soliloquy of a Bhiksuni for trumpet with brass and percussion)

(HZE) (Cursive for flute and piano) ~ (IH) (Yu Ko for violin, winds, piano, and percussion) *
(%) (Pien for piano, winds, and percussion) * (&) (Echoes from the Gorge for percussion
quartet) * (KIEZEHZEM) (Cello Concerto) ~ ([11%E) (Windswept Peaks for clarinet, violin,
cello, and piano) ~ (i%ZE) (String Quartet no.1, “Clouds”) ~ (¥iis=) (String Quartet no.2 ,
“Streams ™) 81 (&) (Twilight Colors for Double trio for Winds and Strings)

BES0FEA » JESCHRRIVE D TR R 75 5 S LB i A B g B IR & - - A DURAh B TR
PG H BRI G (re-merger) » BB — R AR - 7 H B AR FL5 4458 A RS M s 220y
R o MAPE R NMER R P BT T MENERTEESEANW - mHERM SRS
BRI E ARG - ARl E SR S E RIS EIT (single tones as a musical
entity, 1970)EZ## 3R = (variable modes) F] 782 fill & SEBAMTHIAE Y o SEFF20E BT BUE (Alfred
Frankenstein) 2 1970 %F (30 BIEFEER © " FESCHRBIE AN « SRR - #E
BlE RPE  E AR WBEECHEHEERT - SRS D RERIRGEE - o '35
BlE A 2RSS NI - EFRTE (Brian Morton) A 19924F 36 J& 52 FR A3 G4 U DU R R ET
& TSR EE R RS AR R Y o MRS S5 20HAC T LR B RS
BRI ER - L °

1 Alfred Frankenstein. 1970. “The Sound World of Chou Wen-Chung.” High Fidelity/Musical American 20 (July-
November 1970): 84.
2 Brain Morton. 1992. “Chou Wen-Chung.” In his Contemporary Composers, 181-82. Chicago: St. James Press.
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