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On the Encounter and Ferment of Modernism and Posi-
Modernism

in Contemporary Music

Dr. Hui-Shan Chen / Assistant Professor
Graduate School of Performing Arts, Nattonal Tatwan Univerzity of Arts

Abstract

In a modem society of fast globalization and information the development of confemporary
music is confronting with an nnprecedented impact and challenge. Both in theory and practice. one
find difficult to grasp the pmltiformity that the contemporary music presents; moreover, its modern/
post-modern characteristic that rooted in tradition bot at the zame time also rebelled against
tradition has given such a hard time to its audience who iz already "the minonty of the minorities”
Contemporary music i3 often regarded as “modern music created by the contemporary”. but the
multifaceted, nnrecopnizable and inconsistent styles it presents may more litely to be recognized
gz a compound of post-modernizny.

“Post-modern”™ does not mean “after modera™, it 13 a reactionary, questionary and self-critical
strength that exists in the modernity, With such strength, the spirit of overturn, innovation and
coutiter-authority of modernity can be revealed. The encounter and crganic ferment of modernizm
and post-modemism in contemporary music has become a mixed power that not only dizinfegrates
the traditicnal classification mled by the technique, form and style. but alzo encourages a creating
and experimental spirit Wevertheless, 1t fails to direct — or at least the elarify—any explicit
cultoral direction and artiztic definttion, hence; no matter how anxions the creators ars, all the
effort of re-creating and re-establishing a new formality of music seems to be pointless.

The problem that the ferment of modernism and post-modemism causes in contemporary
music iz not only about “whether one should abandon the long accepted theory™ or “one should

to adjust itz own step for restarting™, but also about facing the fagade which contemporary music
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chooses to believe. and the alienation between itzelf and the modemn society. For scholarly elitists,
it conld even be a warning sign of graduoally losing their influential creativity and the artistic
interpretation anthority.

Keywords: Modernizm Post-Modemism Contemporary Music:
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¢ Artmr C. Dantp 1997 After the End gf Art: contemporary art and e pale of hisiory

[}declosy 1= now cvar, because the fate of 1declogy 1n thas particular zense can be understood to prean that
comscious ideclosies and political opmions.  has ceased to be fimctional m perpetuating and reprodocine = the system
{Jamescn J001, p. 358
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From the Expression of Isang Yuns “Etiiden”
in search of the Tradition and Creation of Cultural Root

Fuk-wing YIM
A=zorate Professor

Muszic Department of Scochow Univerzity

Abstract

In late 20th century. on the international muzical stage one of the more prominent and
influential Asian composers. Isang Yun; 1917-1995, had written for the flute famuly five zolo
pieces, entiled “EtGden”™ in 1974 In these five solo pieces, Isang Yun oot caly manifested a variety
of the non-traditional performing techniques and conmtemporary novel musical colours, but alzo
reflected the early 19707 his creative thinking and the frend of the aesthetic worth. Amongst these,
the most spectacular aspect is that ke attempted to nse the techniques of the western confemporary
musical vocabulary to search for the vaderlying creative meanmng of the oniental traditional culture.
Thiz haz displayed personaliztic and creative musical art. The discussion issues in the dissertation
are to better vnderstand the composer’s mind that embedded the feelings of a profound oriental
traditional culture and the inner layer of ideclogical intension At the same time_ thiz diszertation
dizensses how the composzer through creative thinking under confinued exploration and szelf-

reflaction constructed his unique musical langnage.

Kevwords: pitch; timbre; thythm



Lid

RAFE(NER) ZAARRAR LY B EHR

i S

(cultural identity)

1985
Walter-
Wolfgang Sparrer  1993-99 {Isang Yun und
loreanische Tradition)
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(text)
1 1987 in
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The Stratification of Traditions and Innovations
—Discussing the Development of Balinese Kecak

Lee Ching-hue1

Abstract

Formed in 1930s; kecak has been one of the most atfractive types of performance for touniats
in Bali. The story is an excerpt from the Indian epic Ramayana and i3 performed throngh voecal
chanting. storytelling. and dancing. The vocal chanting cak or Eecak waz derived from the
vocal accompaniment of the trance dance in the exorcistic sangfpang rituals. Tt iz a male chorss
imitating gamslan muosic and i5 called gamelan suara which literally means the vocal gamelan.
Since itz inmiation in the 1330s. kecak haz undergone various innovaticns and changes in regards
to itz music_ texts ‘and body movements. It is noteworthy to acknowledge that no matter which
changes are made it is =tll firmby rooted in its tradition of interlocking thythmie vocal chanting
which forms the core of kecak.

Starting with the cak chorus used in senghyang rituals, this paper analyzes the structure
of fecak, focusing on the cak chorus. Also discussed are kecak new works including Sardone
W. Ensumo’s Cak Rina, 1 Wayan Dibia’s Body Tjak. and I Nyvoman Chaya’s Kecak Bima Suci
{The Holy Bima premiered for #2005 APAF® at TNUA) a: casze stndies for examination of the
development and changes of kecak since the 1930s. Uszing these examples, details of the challenge
and maintenance of tradition, 8 stratification of old and gew element: manifesting the changeable
and pachangeable, show the extreme diversity of kecak.

Kevwords: kecak gamelan zsuara, Balinese music; tourzm and music, tradition and innovation
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The Innovation Rooted in the Tradition -
Pan Hwang-longs, Tzeng Shing-kweis and Chien Nan-changs Works

during their study in Germany as Examples

Yu-jen Sung
Agsiztant Profeszor of Center of Generzl Education of Naticnal Chiao-Tung University

Abstract

In this paper I will try to rezearch the works of three important modern Taiwanese composers:
Pan Hwang-long(1945-), Tzeng Shing-kwei{1046-) and Chien Nan-chang(19048-). zpecifically
concentrating on those which were composed during their study in Germany from 1970er to early
1980 Most of thewr works in this period can be regarded as their main works, because the styles
of these works are uspally more modern than their other works. These modem and avant-gardical
styles had much to do with the muszic trends at that time in Germany. In spite of these modemn
stvles, the spirit and contents of their works that composers want to express are nonetheless their
own tradition. They are imntended to find cut the possibility to combine eaztern with western. as
well as traditional with modern cultures, and by means of such combination they mnovate their
own colture, at the same time establish their distinguished identity as eastern composer in confrast
to the western. For thiz reason their works in this period bear almost titles concemning with their
own cultoral tradition. The style, which combined the western contemporary musical langizage
with their own culture and founded by these composers during their stody in Germany _ plays an
important role in the development of their later compositions.
Accordingly T'will try to clanfy the following guestions:
1. On what kindz of their own tradition are thewr compositions based?
2. By means of what kind: of western modern musical technice do they innovate their own
tradition?

3. What difference iz there between the innovations of theze tree composers? and how do they
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develop their special styles by means of such innovations?
I expect that the clarification of above-mentioned questions will help ns to have more

understanding about the totally different styles of thewr works.

Keywords: Pan Hwang-long, Tzeng Shing-kwei Chien Nan-chang, Taiwan contemporary music,
Taiwan contemporary composer
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The Folkloristic Stvle in Kuo Chih Yuan's Vocal Music

Prof.. Dr YEN LU-FEN

Abstract

Kuo Chih Yuan (b. 1921) is one of the most representative and productive composers in
Taiwan whose compositions are in various type: of genre including orchestral music, solo
nstrumental music, operas, solo songs, and chorus musie, ete. Since it 13 noteworthy tn his vocal
music with sbundant elements of nostagic folklore such as in his art zongs, operas; incidental
music, and all the others, the aim of this ezsay would focus on such a folkloristic and traditional
idicm i his vocal composition. Although there have been the majority in Taiwan who can hardly
appreciate the traditional music at all for the present of time, Ko’z vocal works with the efficient
nzape of traditional art and literatore of Taiwan are still able to reflect the pure essence of his
ancestral art. In addtion. Koo had contributed in reviving extensive folksengs whosze Iyrics of
melodies have already been lost and untraceable. and 3o he proclaimed some of hiz works “to be
‘rearranged by” or “composed to an adaptation of 'z Tanwaneze folk sons™ Accordiagly, he has
vitalized his music through these traditional “lyric-lost™ or “melody-lost™ Taiwanese folk songs

and filled hiz compositions with geniality, gracionzness and glamonr

Keywords:
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The “"Non-Equal Temperament” Phenomenon in the Music of

Malan Amis

Lu. Yuhsio

Professor of Soochow University.

Wong, Chrwen
Lecturer of Tainan Naticnal University of the Arts.

Abstract

In 1937, Japanese scholar Midori Himeno brought a copy of Kitasato Wax Cylinder (recorded
in 1922 back to Taidong Malan village for the elder of Malan Amis This investigation shows that
even articulation and rhythms are changed between 1920z and 19803 under the mfluence of popular
music, melodies remain. “But the pure tonality in the old time is now westernized (it means equal
temperament).”

The non-western classical muzical tonality, in other words. the non five-line notation tonahity
still exizts. The Midon Himeno's paper published later in 1991 confirmed the existence of the
traditional Tonsystem and singing style. However many Amis musical transcripts ignore this
phenomenon but 1t cannot be easily noticed unless by the well trained. This paper aims to analyze
seven sound docoments of Malan Amisz and to discuss the “non-equal temperament™ tonality, or to
be precize, the tonality cotside of the five-line notation.

Kevwords: muszic of Amis tribe, Malan movable tone
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Rock of Ages vs. Ban-Se-Pod"
Study on Translated and Created Texis

in Hymns of William Campbell

Dr. CHIANG Yu-Ring
A=zoriate Professor

Muzic Department of Scochow Univerzity

Abstract

Tong-sim-sin-zi with fifty-nine pieces, published in Amoy {1871), has been uied by the church
in Taiwan since the continuous arrivalz of English miszionaries from 1865, On 13 March 1897,
Williazm Campbell (1841-1221) was assigned to assist Thomas Barclay (1894-1975). the Reverend
of English Presbyterian Church resided in Taiwan, to edit a new public bymnbook for the church

In December 1900, the first official public hymnbook Seng 5i Koa was presented in Taiwan
Two kymns with the same sonrce are found among the collected hundred twenty-two piece: of
the sbove hymnhook One iz the 68% hymn titled Ban-58-Po#', tranzlated from English hymn_ the
other is the 42 with the same title, set in new Tarwanese text rewritten by William Campbell from
English original poem.

Dretails for created hymn 3an-52-FPod” were clearly recorded in Skerches from Fermosa,
published by Reverend Campbell in 1015 Beginning of thiz hymn can be traced back to the
related news in Tai-Lém-Hi-8id Kau-Hoe-Po, 1894, The referred hymn Roek af Ages, written by
poet Angusto: Montague Toplady (1740-1778)4n 1773, was exact the inspired source for Reverend
Campbell’s hymn creation

Through the interpretation and comparison of related historical materials. this paper is
aiming at detailed discussion on the translated text by missionary, and the relationship between
rewritten and created hymns; moreover, further study 1= carnied out on the comprehension for the

original and new works, the dizsemination of transiated and created hymns_ as well as the uzace of
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melodies for freely exchanged texts.

translated by Suying CHEN

Keywords: William Campbell (1341-1921), Thomas Barclay (1894-1973), Ban-5é-Fod" ,
Skeiches from Formosa, Tdi-Lam-Hu-5id* Kau-Hae-Po, Rock of Ages, Augustus
Montague Toplady (1740-1778)
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Rock of Ages; cleft for me, let

me hide myself in thee !

1762 1764 12
1775 10 Gospel Magazine L Minimuz
Life-a Jowrney
Rock af dges, clafi for me,
let me hide myself in thea!
Foul I io the fowntain fi:

wash me, Saviour or I dis.

33 Rock © die
1. 28 2 A Fralmof David Unie thee will I cry, O LORD my rock; be not silent 1o me:
lest, if thow be silent 1o me, I become like them that go down intoe the pit

L2
¥

[}
h

1 12  Ari thou wot from everlasiing, O LORD my God, mine Holy One? we
shall not die. @ LORD, thou hast ordained them for judoment; and O mighty God, thou hast
established them for correciion. mighty..: Heb. rock established: Heb. founded

5
B0
3 14
" Peter Bayhas (1988). Rock of Azes _ Fhe Englich Messape. Vol V No. 4 Oct -Dac. 2003,
bty vt ensienmsasase com/archves rockofages btml A creszad: 4. Fab. 2008)
EATTA-1TTE Tohn Jolian (1908}, Fock of 2ges, cleft for me . Dicrtonary of Himnelogy, p. 570
13 32 4 32 13 3 1§ 31 31 2.3 2 F 133 320 47 33 3 g 2

1B 31 1B 46 2% 1 31 231 3 42 9 62 2 62 662 7 71 3 73 26-78 35 B3 24
92 13 %4 22 93 1 14 2 IT 10 26 4 30 1% 4 B I 2

1 2 3 The Godofwy ok i himwill I ous he @ ny shosld and the harr of my salvanion, sy high
fower and my refige my saviour: thou savest ma from violence

T 18 2 The LORD i my pock and wy formress, and n deliversr: sy God, sy soength, im whom [ will oose
v buckler and the horn of sy salvation, and my high fower

* Dater Baylizs, {hid.
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Nothing in my hand I bring,
simply to the cross I cling;
naked, come fo thee for dress;
helplese, look to thee for grace;
Jfoul I to the founiain fiv;

wash me, Savicur, or { die.

Methodist Calvimst

4 1776 3

Whilst I draw this fleeting broath-

When my eye-sirings break in death-

When I soar threugh tracis unknown-
See Thes on thy Judgemem-Tirone-
Rock of ages, clgfi for me,
Let me hide myself in THEE!

4 H While I draw When

1 soar to worlds uninewn Fralms & Hymns 337
A Prayer, iving and dying 1778 38
40 17 i

1895 The Hymnal® 1897 The Sunday School Times

= Jobhn Weslew 1703-1781 Armniamsm

15
Trmity Colleza, Dublm 18
1760 Jobm Call. 1897-1771
1762 1764 Rock of Ages 1763 Frzednch
Wilhelmy Bautz (1990}, Jacobus Armmins . Biographizch- Bibliogrqphizchs Etrchenlaxikon, Band T, Sp. 21B-219: A B.
Gragery (1908}, Toplady, Auzustus Montazue  Dicrionmy of Hywwmolozy, p. 1182-1133.

i 1394 throush tracts . Jolm Folan (1908}, Rock
of ages claft for me . Dictiorary of Fhmmology, p. 971, Mo, 4. Timethy SmathBavmond Glowver (1994), 635 Rock of
zoes, cloft forme _ The Hiwenal 1082 Comparion. Vol 3B, p. 1264-1268. 191 337

303-308

' The Cyberhymnal, Aveustus Montasne Toplady 1740-1778

bty v cvberiyminal orshbnr'oTockases him (Acoessed 7_Fab. 2008}
“ A B Gresory (1908), Toplady, Ansostus Montasne . Dictionary of Hymmolozy, p. 1182-1183.
** Loms F. Benson {1899, The Bezt Church Himers, Philadelphia: Tha Westmmsier Presz. p. 1o
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Lam-Hi-Sig" Bau-Hoe-Fo

1915

6d

Shetches from Formasa

Bock of Ages

MYRIAD-AGES-ROCE

25, .TLLILTTIj

THOE gda phab-phda Chidh-pds®-sm,
Ho' gda bih ti Li la-bin;

Li sifi chhin" chbhak hidp-¢ khui,
Kheng chibii [au-chhuy haih kap chii ;
Npg hang koug-lau géa léng i,
Bis-choe sbe-sim th phdi*-ifi.

2 @da sin chil-st chde hd ling,

" Thii oe léng kap lht-hoat ting?
Boi si un-kh(n bé id-ldn,
Bik-sAi siéng lig, sim bic an;
Choe tang, skt boese oan,
Kit géa toh-ték Li o kodn.

3 Goéa ta® khang chhid Jai chin-kfin,

Btp-ji-kd & kifi khd-lin ;
Chhiah-thé bang Li sh i-chid®,
Nfg-chid® bang Li khéng poe-id®,
LA-s4m chin kidn odh chaéa® pim,
Kif Li sde gda téng-thin-w7,

4 Kidm-chh#i sé«chifi® tel: to-oib,

Kidm-chhdi lim-chiong bik hip-od,
Kidm-chhdi boat-jit i toe-bin,
Ehda® Li ché-ni phoa® ban hin;
Thae wéa phah-phéa Chich-poat-sin,
Ha' gon bih & Li lai-bin.

23

6d 1926 35
1923 1924
1923 35 1926
1900 42
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1. |RAN-SE-PCAY, thé afa phah=knui, WO R | SRR R THE 000 pnan-phaa Clioh-god -ae
MYRIAD-AGES-ROCK, for mie struck open Rock uf Ages, ofefi fior me,
Chun gbe ik, chiagh Bidn [§a-00 ApEATEEY | AEAFRAE B gou b E-bn
Fugffor mee fidde, thay escape fnvelvemen! Let sy fidade mepxelf o Thee!
Chi sllde peneg hbdk heng-ndh, EET Bkl |24 BF T M U suching” chihok hoo-g kho
Lord e having, seldier plerved side Let the Witer amd che Blowd,
Hesetk ekl L -chibral 100 Hi-tae EfaglaAE |ILEEE s &R chang-chho 10 chhut hoss kap chib
Biowel warter (Tow i fromn tht sir Froae tl riven Side which fow'd,
Chin-chla"™ 1 h gda hang 147, FEALL TR | —EahalALME Mg hino kong-hds oo kong ai
Fery trafy enalbfes me fo recefve Be af Sin the doable Cure;
Sig-che i-kip chherg shi-aa", AT A | MRk R F Sl-chan sdoum i ahal-ts
Parden sin dvgether with cleansing. Clerrnse me frovm its Gailt wod Pow'r,
2, |Sui-iia" g chin-dt tigh-baa, Bl E O AR LS RsF A G sinonitg ¢hd hi-lng
Altheiagrd Frery much fabonr o e faberar gf mor fanods
Kiirm @ tran ok roat chit pod™? B EREE—F | E AN A ThalE long kap 0t-hnat sang?
Masw paer adey Law ame fraff e fudfTH ity Levwe s devsaneds;
M JIfk-5amn, fg-ang chinechéng, Fromuotp T R R e B Ut ST inekein b ia- e
if cealony, Loping ke progresy Comlad miy ged o respine Ko,
M3 thikhau, tit-tt b théng, AR SR | & o R R hk-5Al sy 1B, sl bl an
T sobhinp, cortinueusiy witlour peate Cionlid mv teares forever flow,
Thi lang-ching bE ik foa choe, ira s R O0 | B E f SR B Chde 1Rng «A-7 bA-E pan
Fhiy altagether candal expiode sy guilf AL feer i conlid wol adone:
Chi=fi Ki-rhit T3-so 8, k% R AR [ A A G0 gda tek-tdk U kodn
Pl Savionr-lord Jexuy it ¥ irivie mrst sove, ol Tleoe alomne!
3. |Gha shang-chbil chinekin Kid-ch, frdtpaide s | 4EF R Gla la" Erang-chhal 1§ chid kin
I empriy framd approach Saviowr-lord Nothing in my fond ¥lieing;
Toa-tik sip-fi-ke kui-n0; G- R RN [ F 5 F I S kg 2 kil kheelin
Sofely cross relving upen Stmply 1o thy Cross T eling;
Goa thig-thet, 1 ha *gda dibeng, HAMERRE | FREESE X Thhieh-ihe b3ng s -chid”
I nefeed, ffe pives me dress Nakerel, comre f0 Thee for Dress;
G soe-ti, Il goe B3a heng; Ak B | e Nan-chie” bing 1 aldng pded”
I hraden-down, gives me preat reviving felplevs, lank 1o Thee for prace;
T Ra-sarn prkte ched™ g, Foordgis Al [ MaElF & LAahm chin ko pil-ont o
1 (i, proes near fidmiain vide Fuoeed, e the fuseetann T
pes Chis =&, ol oo Bran =i, FEELR A [Hakd ®IEE ¥l 1 50 goe téngAhau-s
Heseacl Lord wirgiy, thewn [ oscape dearh, Hasi mee, Savianr. or £ dig!
4. | Goa sl-nmE, Fek-o da abh, b A A By n | A L A Siamechizal séchid the 1 adh
My life, whesher still exivting While £ draw flels fleeting breath-
Héék TNim-chiong, kap sé=kan soah, PR fn Mol ] LA e F - <amechhat mchiong bak sap-da
I avir cad, witl wordd firisfed When my eve-sirings break i death-
Hek hoim-jr, s=ng ka kde hdsg, s B TR R | FL R 8 Uil Gam-chhal bocrat i -
Or lost-day, ivoerna areive very far Ffran § saare 1o wordds iskerani-
Khiza' gba Chi chE-@ sim-mng, B Pawy | Eaeadlg B <hta' o che-Oi phea" hanbin
See my Lord sit-tlirone foifgingy Fee Thee on thy Sudgenteni-Throne-
dan 28-poa”, the gaa phah-sha, EouA AR | EITET S The goa phat-prda Chitk-pha'-gimn
MYRIAD-AGES-ROCK, for mee serpick open Rock af spes, cleft for e,
Chide gda b, cluaby Bidn lifr-i BA RS2 | HAEEENMAE Ho  goatab O 1 Ei-bin
Naffer ve e, tios gscage involveneni. Lei me hide myself in ThEE!-

T.

WATTE  Pealm and Hywes

Tohn Fulian (1908}, Rock ofazes. cloft for me _ fhid
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1926 68 5 1964
189 1200 1894
Téi-Lém-Hi-Site Kau-Hoe-Pé 1894
Ta
m 189 5 [Hhiad] TR E G [MAOREEA] | DAk (RAD®E%E]
Ty [T T -
MEA (b)) E AR BNEAFRE
i ERTREME HEHBGTTR i
AR A W&  hictah WER G gk - !
EEAMNTE AR
R S L I | FIRERREE -
T h#aES &%  tohbios) £ 5 —tEsA S AR . |
BRAFRL—F LEMEERAE BETRE Y
3 Y BASEERM -
© | EwAEAEE BRMIALTH R
AT AR BAUEFRE - HEMTIRARE -
| AT A - R TR -
AT Fmital fAEERUG
EL R T 1 +EEFATH PEETRERE -
5 f % 4 (hig theh ) kR # A L Chha-lbe ) E AT A% { Chhin-thét SRRl
T 20 TR ERTIE % . R
R lesam ) 4818 5% B (Li-Shn) MElSR i (e ) BEZE -
ek BB R R - KEAREAR
BESEEGE (Huoah) AAETERT
| AERE (han) HME (sosh) LS .
4 | EEREFEER HRFF M F AT A ¢
FHELCEN Fitei WA, -
¥etafiam HHiLTES
L XA | EHEEireg -
Ta 1894 1064
e
Metrical 7.7.7.337
1214 1807 =
1902 1926
TOPLADY -
1937 1964 1§94-1080 1905
= 2004 67-70
1826 1923 188 4 3 1923
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1911 Sacred Songs and Solos  Chwrch Praise
7 Sacred Songs and Soloz 1900 1200 27372
13 TOPLADY = TOPLADY 1837
WELLS 1908 Church Praise 345 1064
189
TOPLADY REDHEAD PETRA 1800 Sacred Songs
and Foles 1908 Church Fraise 14
18 Bock of Ages
L 1994 14 Rock of Ages 1894 Tai-Lam-Hi-
Sigt Kgu-Hbe-Fa 7 1894 1954 T
1871 3
Rock of Ages SAINT PETERSBURG (=WELLS) TOPLADY
REEADHEAD 3
1. TOPLADY
1925 g TOPLADY
1937 9 1964
TOFLALIE, T T 104 1 e it i
Hr;.ﬂi:. s KL Topindy 1L ATEITE T, Fat gy

hojysa [ @ | meeradl d | dhee) Fey Db LA
i 2 EIT SR I S S ST R L PSS G ¥ WS |

.ﬁﬂ;m:ﬂ::

3, Byt STl dE [ R A
LR B ilantry ¥
FER R R LR B dedn SR ME
E LS o T Frr s PR R
SR A LML A e
= ER N T Wk e AEsd

8 1926 35 9 1837 1044
= 2 1976 [ 1 1

2004 98-104
= 2004 329

# D, Dot Wazzon (19909 Hunswtune Tedey and Relaed Humom Matsyialr 3 Vols! Studiss m Lioreteal Musteclozy, Mo 6.
LanhzmyhIA TS The Sacrectow Press
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TOPLADY EVEEY
MOBRNING MERCIES NEW ROCK OF AGES ¥ TOPLADY
Thomas Hastings 1782-1872 1830 D 1833
Lowell Mason 1702-1872 Epiritual Songs for Social Worchiz
by 1900 Sacred Sowgs and
Soles 1985 Hymnal 1982
2. WELLS =SAINT PETERSBURG
WELLS 3T. PETERSEURG D. Dewitt Wazson, 1921-
Hhmutune ndex 32 1822
Dimitryj Stepanowitsch Bortnjanskyy  1732-1823 o
salutartz hostia #1825 LH
Techerlitzky 10 Johannes Guossner
Choralbuch *
2004, Olel, . Bortniassty, EFEL v Tigeishy 1025, W Be,
=

10 1822 Zahn IT. 5. 261_Nr. 2964
1827 WEILLS Coilection of Fsalms and
Hymnz =5 1854
19
Boston Academy of Music 1697

= 0. DeWitt Wazsom (1539, 1had_ Vol 3, p. 2406,

1 Tomothy Snuth/Ravmond Glover, bad., p. 1768,

= D). DaWitt Wazzom (1999, ibid., Vol 3, p. 2185;

= Raymond Glover (1994, '74 Before thy throns, O God, we kmeel = The Hymonal 1582 Compamon. Vol 3B, p.
573574,

it Johanmes Zahn (1889-1893), Dis Melodien dar deutzchen avangelizchen Eivebanlisder aus dem Ouellon gezclbnft und
mirgeraile Oitersioh. Bd WV {1852). 5. 462-463. Nr. 197, Bd. IT (1850} 5. 261 Nr. 2964

32 Raymond Glover (19943 1bid
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18
1210 487
EL
Giovanni Pierlnizi da Palestnna 1526-1504 =
Pyotr I yich Tehaikovzky 1840-1893 1881
10
1852 Nachtvesper op.32 3
1904 =
1837 104B 11
L WELLS 1045 AL
TETITY I3, Boetehaitrd 1824 BRITHEES
Key C PR BF ARES CLEET B WE

LEimeflaved| vods

M= El |J'l| I |=-:ml Frgs
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R FI’JIIFLD FETHL

: =t =03 _'_
] o i 4T FE J £ 1LFS
LA deTiw G oE R R W EE S N oW _ s
T T A~ T S e ¥ A LR £ @k
9, % uF T s o E o :r_ ,r- - et
4 W i WOl R R A R
= Lt . L= .
FLLFesssilln
1

LR L L e

g B T e .24
Hg wEe prrys ey
rRlsEinRsI AN
ot s 3L ERERS ELREN [
B R STET N A
. o ox cE RN A onod: S"r'._J--
Woow )0 R A Y m oWls W
Jra et § sz mEn
pyF A L PEL LR P TR
It 1937 4B 12 1984 1894

k1Y

1264

Hynr-Tumes qf Lowsll Mazon

Hymer-Times gf Lowel Macon. A Arbor: UMI Eesearch Press, poat

¥ Der Musik-Brockhous

(1982), Bormijanskij

3 David Lloyd-Tones (1968). Techatkowsky
Grove. Vol 18, p. 643,

. Frankfim M p. 72.
MGG Bd 13 Sp. 862 David Brown (1980), Techabowsky  The New

Hanry Lowell AMason {19447,

** Robert Guy McCutchan (1858), Fiwem Tume Names: Their Sowresr and Signfficancs. Mew York po 143; Franms B
Westhrook James T. Lishtwood (1933), The Music of the Mahodiz: Himn-Book London New and Ravised 1955, pp
221-222: Thiz melody iz wor used tn Russian ehorehss, b ic ploved in public on cemi-relipion: vecasions, as. for
irsianes, ar the - blessing of the waners . [ L which rakes place ar
St Peterzurg on Jomuary & [ 1. It iz alzo plavsd on the bells of the churches af St Peter ond St Paul.
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13 Sacred Scngs and Solos 1900-273:2 14 Chruch Praise 190830271
3. REDHEAD PETEA
REDHEAD PETRA Richard Redhead 1820-1901
10
¥ 1839 1864
Margaret Chapel
St Mary Magdalene' Paddington 30 1864 1804
4
1964 REDHEAD
PETEA 12 REDHEAD NO. 76 PETRA 1833
Church Hymn Tiune Anciert and Modern =
10 11
14 GETHSEMANE AJATON James Montzomery
o 1843 Lawdes Diwmae, 1833 Anrigry B Melodies oed Cther Cleoch Tines,
The Book of Common Praver, with Rituel Seng The Cathedral and Churck Choir Book William J.

Rayrold: (1078), Comparnion to Baptizt Hymeei. 2achville- Broadman Press p 207

4 Fammes Moffatt! Millar Patreck {1935), Hondbook 1o the Clhurch Himmary Revised Edihon With Supplement 1927, 1928,
1335.p.475.

1= Waktar Honward Frera (19059). Himrs dneiar aod Modsrm Historieal Edibion London. p. 396
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1771-1854 Go to dark Gethsemane ki
1861 REDHEAD PETRA Hymrz Anciemt and Modern
150
1000 Sacred Songs and Salos 13 1008 Church Fraise
30241 14 1929 Church Hymnary 413 1933
Baptist Hymnial 225
=~ REFESE DR I B G i
1894 1923
1926
2
o
1776 zoar through tracts zoar to
world: nnknown
Rock of Ages: 1861
1961-061 15
1964
t 1926
La-Sam 1937 TU-oe

H L. WilliamsH D. McKkellar {1294),  Go to datk Gethsemana . The Hymmal 19582 Comparion. vol 3/A p. 345;
Fobert Gy MeCuotchan (1958, Hisarr Tune Names: Thetrr Sources and Siemificonce. New York p. 72

BY THY BIRTH AND BY THY TEARS; GOD, BE MERCIFUL TO ME; GRACIOUS

SPIRIT, DWELL WITH ME; AISTFUL ARE OUR WAITTNG EYES; SAVIOR, PRINCE OF ISRAFEL I RACE;

RESTING FROM HIS WORK TODAY The Cyberkvmnal: htfpc wmamn cyberhvmmal ors tm'tun bt Acecezsed: 140

Feb. 2008
- 1961 &
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R 7
1934 1994 1941
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Tunes Name

Melodien der Eirchenlieder #1007
York 8 iz Laurence Bartlett 1933-2002
TOPLADY Rock of
REDHEAD
Karlzruhe

16 1892

e 41
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BEDHEAD NO. 76 WELLS
1907 =
1809
16
17
1900 Sacred Songs and Solos
" 15 Jean-Tacques Rowszsean, 1712-1778 1742

Tohannes Wolf (1975}, Handbuch der Nosarionskunds. [T Teil: Tonschriften der Meuzeit Tzbulaturen, Partitur,
Generbalbass und Refomversuche Wisshaden: Breitkopf & Haertel S. 399403 1§
Tonic ol 1926 1937 3
9
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13 REDHEAD NO. 76 1900-237/1 TOPLADY 1200-237/2
1850 Sacred Songs and Solas Fock of Ages
1820 61 TOPLADY ga7
433

1900 1182 18

BEDHEAD No. 76 1890

Mz Philip P Bliss
Edw:n Othello Excell. 1851-1921 *
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18 1890 Sacred Songs and Solos 433

;2 Joy to the World 0 Come Lat Us Sms
Diomzld Faul Hosted, Dicsiorary-Handbook 1o Himws for the Living Chereh. Carol Stream. Tlhmos:

Hope Poblishme Company, 1973, p. 238,
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Imitation in the Brain: An Introduction to “Music and Mirror
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Three Haiku

for Mezzo Soprano and Piano

Shyh-11 Chew

Three Haiku by Basho

1. Spring days
Season of spring days
There a nameless hill has veils
Of soft morning haze
from plum scented air
Suddenly the sun comes up
On the mountain road

II. Autumn Evening
None is traveling
Here alone this way but |
This autumn evening now
On a withered bough
A crow alone is perching
Autumn evening now

III. Autumn Moon
The autumn moon is bright
Sea waves whirl up 1o my gate
Cresled silvery white
Oh! the first soft snow
Enough to bend the leaves
Of the Jonquil low
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