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FEICHI o SR ER e A FL FE575 (Sarah Barnes) $HATIMYHESIAE - $RAE TR ZIERAMEAE A, |
(IR A [P T £ S5 SR ER TS 35 HAAY 3 45 FR B S HE R ATt -

AHEATIS AR SCEIUR © R A AETIRIBTRE S - HILEPAEEIN RS S E 3
B AT T SRR AL I AVRA SR R S o SR B S BEEBR
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AW FE LASKE] LA ME D A RIATREFIRAYIL M P A B Erg S R 10 - 18 17 HaCiifm
B RBMEHRILF R B EET AT (FR) 36 SR —TEEfE - B - I35
B2 > RIFTSHEERFIRIE (lining-out) o BEEAEERY 18 tHEACHF—E i R M ECE ST
EEFH S SR A I AR B TRV R 22 3 B 4 B GiE il - HAEal F A RIRAY
BT > NI B tAR & 5K (shape-note singing) ° 45 i & SEARH 4 (A i 7 P iz
e - A4 TE bR R EREEREREES > HEARRKHA S AR Ch H AT
FEHIBOMN th SRS (F fa T U © BRI S 7 &8 R B Em Y 1970 ST
LR =5 L DL RS N2 SRR IR AL E > SOFY 2003 247 AR FIRS AR (21l1) (Cold
Mountain) > FEGELFRATIIZERIAREE SIB I E L -

=

TERGI R B FFEE SR BN » R &5 &= - HIEPAE - AR 8
B W HIFH BT R IRATEERN RN EIER" SEHEMRINEE - AMERETEE Y L&
R + PEH% (Charles Seeger, 1886-1979) Jj* 1930 FEA 3t —Ht(F fm 2 (R Al BBt =0 - T 22
F R AYEAS | (Here is the true style | ) ELERF (19-20 ttacw)) AVEAIESLEATH
NI DFIF ARy RS ELEE - B “SULRT#E " (cultural advance-guard) 1 “SZAL[EIERE"
(cultural regress ) fY&EE B3 |

RRIBER] © LR R A HS S  BOEIE - RS TTIE - (ErEREE)
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The Unique Religious Music
in the Appalachian Mountains of America

HAN, Kuo-Huang

Professor of Music Emeritus, School of Music, Northern Illinois University

Abstract

The subject of this study is the unique style of early Christian music in North America which
is not well known outside the United States. When British immigrants landed on the northeastern
shore to establish “New England,” they brought with them the Psalter, a type of a cappella and
monophonic sacred music sung in call-and-response style known as “lining-out.” In the 18th
century, Singing Schools were established in the colonies in order to improve the singing of
church music by teaching the public to read music. The teachers were mostly self-taught, but
they arranged, harmonized, and composed many three- and four-part pieces of religious music.
To simplify the reading of musical notation, they employed note-heads of different shapes that
reminded the singer of the proper solfege syllables. This “shape-note” notation flourished during
the 19th and early 20th centuries. Both lined-out and shape-note styles of music were introduced to
the Appalachian Mountains and have been maintained in some churches ever since, most famously
through the publication of The Sacred Harp. Although sacred music in the cities and even in many
rural churches was gradually replaced by the more familiar European classical music style, the
earlier traditions persisted like “living fossils.” It is interesting to know that shape-note singing
and its repertoire have been reintroduced to many areas of the States and overseas as favorite
nonprofessional choral activities since the 1970s. It even attracted the attention of Hollywood
when it was included in the 2003 movie Cold Mountain. It also generated interest in academia as a

subject for research and as a worthy repertoire for college choirs.

In the process of tracing shape-note hymns, their social setup, performance practice, tune
sources and musical characteristics are discussed, with special attention to their so-called
“unorthodox” musical writing, which had been heavily scorned by mainstream art critics. However,
Charles Seeger (1886-1979), the dean of American musicology who analyzed some of the shape-
note compositions in the 1930s, humorously proclaimed “Here is the true style!” He argued that
shape-note hymns were both more advanced than contemporary (19th and early 20th centuries)
compositions and comparable to the Medieval styles. Thus, the shape-note repertoire represents the

dual characteristics of “cultural avant-garde” and “cultural regress.

Keywords: Early American religious music, lined-out hymns, shape-note singing, Sacred Harp
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Jb35 KR B FIRPE I K& PATHY — g RIFEE AV AR - /&2 5409 Bl fir 22 01 Ak
( Appalachian Mountains ) - JGEEISE AR FRASF M —7 - [0 P5 Eg LR T 22 B FrEa LM -
£ 1,500 218 (2,400 AH) - HREENRAEREER - US2% 5L LEE © ek
SRR Aoy Bdl ~ AImE = KB » FERBIEA - (eI 7 A& NE TR 7 ey & PaPaEE N - 5
M fmAHAE - HEPEr o wmE =N - BN RAERIN—E857 G0 EEN  AEIN
AP A WERYEFROUEEE T E ) T o R —REATTamAy P e 22 L& S B E 2 DAPE 4
ZHELE (2IN) ~4EEm (M) ~ BEA GRED) ~ Hgvrs CGRED -~ Ib-REEsRYy (7
B~ mREEARAY (FHILED) - BrAmE (ALED) -~ PHuESE (ALED) F#raratt (CGRED) &%
N - BILLAREY BRI » i wammg Ry " i sfb )« B O I EB R AR = Y&
R LI (Mount Mitchell) » 6,684 B5R (2,037 AR) - #ifE Ry " BEIG P ERIRAVER
( America's First and Last Frontier) (Evans 2004) - H (bt ZE{REIEEITAYEAMIN - [m7EE]

TEINERED » SR IS i SR AL AT -

PrTVBRER - E—EEFENERRSRKEEON » & ZHHE R SR e M EHY
B RIFSEHE - Al RRIGEREY © 17T BV REILEEE - R4S
BHEZ% - 18 HAWIFE A A RAMIERIEN » FrL IRV > ik DIny 2

TEREE R L (Scotch-Irish) » H{bt At aET =% » FHilE—SaEgRanIHE -
it AT SRANOR A AV ES AR » I ERERH W R AT AR AR BT B - TR R — R YA UL
HHEARRERE - BEEER SO RS EREE - SEES B E BN
BHRAE > BETRE O XEEY - AN EE AV ESURE - KEHRE R S 1A
SREVEIR - 1 BRSNS EARAEERY T IR, (hillbilly) 52 - LRI AT
FE s E2 35 B L (Arnold Toynbee, 1889-1975 ) EE N EFABMMT A " HfEE A |, (Toynbee
1947,149) - fiff] 18 HACFAFRETHVERE - IERE M APV CLHAMFERZ) /Y 19 tHE
FEPOPEERAVATER © 1775 FE A0 BEREER 2 FHER + 75 (Daniel Boone, 1734-1820)
Rty H T —HERS B I (B e (Cumberland Gap) - BHRE T HIEAN (JFRARIEH S
JEREIN) FOPERIAVEG AR » SRR AV R RTLME - 7R BRI A B 2 RRIA NBE DA
it o M —mE T AR E L PRI RIVERARAERUE M T IRATR ER S E A
BFE— it - —ICRER—UEE: ' (B 1)

1 “All you needed for happiness was a good gun, a good horse, and a good wife.” (Bakeless 1939, 30).
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1. BEESELAES (Eastern Kentucky University ) FEEAMIGES EEFHER « fr8 &
[ 158 % (2006/7/8)

W& EREFNAEEZARSIRY > BHUEEGLE  BEAREGRMAZER
FIT 20 LW REGFHFA 6% GRK > WHEHAEE 30%  REFHNE 40% 2% (Raitz &
Ulack 1984, 133) - [ e SR/ NEIZCE A2 BB DI T8 /R CERESRI LT - R AR
BT EG R - (8 2) A—BERHFRIRIE G —RARR—1E - 4 18 119 4y
Heke R RE CERRREAEENEAOKE) ~ R (—IERAD) MREIRE 4
A EHEIRT o HHVBORSCHECN ~ e - BB - SEREBLE Y ARV SO S R AR RS
R Ry SR es s R AR A B (S ffISdLaane L) - 2 HEE 21 4 IEEATAA
—HZEELER > {1t (BAES) AV RIEVEEEIR - FEIEEFEUAE
1 NMESUTEE SR KA L - EEETNE T8, o THREHIEsEFK (strychnine) >
R EERE EFHIETR » LR ERETE - AE - B ERraRE > B
WEELLT BTSSR -

2 WREE - (1RF) o O (ERESIESESCE () ) - Bdb: F WA > 2016 ¢ 44-53 IR/ DB
BIRIARRH T S SR - U2 RIEE 1S -

3 BEEUREEEEEEEGRT (Pentecost) BURNI—SIK » MUMIHAIRE (BTTTEE ) 55 16 MV _GIT : "EHY
ARVEB A A - NRAGEBER R - 3i0EEs - o (178D 5 "25E - B8 T HESsEHEY)
AT ZE  EFERAS L AEAER - | (1861) - G0 EEEEERE - 1992 (G 1347) 1585 F
AT S S ERe R G EORIER A A - (Bt IAESE)  (National Geographic) J* 2013 41 T —£ 16
HAYERR ¢ (MEZROE)  (Snake Salvation) - SHEERZEH -
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2. L REEARGNPEET L ERHYHAY B / £Roe i (2009/7/5)

T RN QeI B LR B

ParfEd B2 @A BORE T - S ENBIRE B ESE - [EEENREKRE B
T > HATS B RSN B E e A m 20 il o (HASCE YRR
SEHE SRR » R HRTER A - CRER AR - B A R —
MRAGEHTREE S HRESENSbsde (EROENER) - ATRARIEARZ AR
EAMERYESE > A DU R SV Es - RBERFRA > Shfihima e - ek

TREME, T o FELEEM-EEWE L T REZES, (folk hymns) - ST HATEYFE
UNERY ST - EpE nl 5 - IR TR, -

(—) (&MY  (Psalters) FIEEFHIE (Lined-out hymnody)

Lt s (KR ) B EEAREENRENRFBRASERELERINE
3 (John Calvin, 1509-1564) $2{EHYAIFSCIR (Calvinism) i€ o BrBURIE (S i B -PaHy
o SRR R G RSB > AR (E R DB EIE o I AR R B (E
A (FFR) (Psalters) , Bl (ZE&L) 8 (FFRE)  (Psalm) 150 HRFCAVESS - 818 (207
KEFFR)  (dinsworth Psalter) > EEUESCFHIFY - Iff 39 EHEOAEFFHYRIMER > 7] 2L
BEECE > GRESEEMSHEBFENTEE > HIX LiFEE ARG © NS — At
#y (FFm) > B C&Es5R)  (The Bay Psalm Book) > 1640 SEAEIR S HR @& T HiRR -
EEEREE 1620 42 " 7L ATE9E , (May Flower) 55—t S2[B05= k% BB BB 5 i )M 3 1 5
(Plymouth) 20 F 21 - (VBEFR) B AXT > B 7% 9 Mt (1651) AA0A 13 Eiff
i (Chase 1987, 6-10) ° EWRFRFAAREARKMAET (5F5) -~ BUZIRE TR —IE R (call
and response ) ° [EIEELANY 1644 SETAEBRIGRFE R (Steel 2020, 40) - HFE ERATEIH LA R -
FT I8 ALY P B G LS (AR S H Wi fe (R AR (B Y BE SR AR - (R IR LEEE A IR E0g -
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AFE R - IIARIEE » (RACHE R AR LR AR AR E R - (RS IESF IR
g > WAHERNEE - TiREME " IEREE ) (regular singing) HYERREA R HYEH 1 2AH]
T WRENCEIR - 55— HEAEE (55 ) FVEEFFHIE (lining-out; lined-out) - NEELERY -
PRS0 AT B B - 2iRg R (KRSBESME) #E - AI—IERH - 28
TRBMEE > WilithA - EFEER IS > ik " M5, (common way) > A
—Bh TG e e EE T DT REREER SR (RS T AR
TEEIE TR & - W& Bh#EE ZEL (Cohen 2005, 140-141) -

fieffZe MRATE Y B RIS » CELLIY » VS A IHEINETE - &emIUE o [ERgE
S ENEEEE T MR R R R TEH , — B B S EHE L H TR
> 4 (Titon 2003, 5) i FIE T FRIFHE R AR - BEREIARETREH LB E
% (heterophony ) #/& - —{HZFLHVEHR L EIER - FEHEYF (Rev. Thomas Walter, 1696-
1725) 1F 1721 FEREFFMFIAVIE AR - " — @ AIEE(EE - 55— ARIELf 7 T — @& H
o LR ST SRR © T EL » € s (A B — B — 85Ty
(Chase 1987, 20-21) F5—{E¥AISIEHT « PE#HT (Thomas Symnes) 7f 1723 fERIHEEEER
AR g 7B — (BT T T AR 150 EE R - ARy 7= > HIE 30 - |
(23)°

I B SRR e R RS IRAT 18 HEACHT 19 HECIRE S R T 7 _Efier 2 1 -
BN A T AR SAS FE R T HUEH—/ N B R — BRI Eg RS -
19 R BEBBVIIRE FEE (Rig) #EOERUAR (Titon 2003, 6) - WEFEIEF#EGE
RV IR EIREE - 28820 FNRESHESI - FRELEES » MBI E T DER
FEHEJEE (bagpipe) H4E (McCauley 1995, 107) - BH{I@EE - G/ ERTEEE - H
ERRAMEAREIEE - M MTEE R 5REEE - % EHNEIREH - EARE - (YT AE
ZyFEERESCHE TR o BT 20 A - REBUEBORMIE TE/EE » HEEEHRREY
g (Old Regular Baptist Church ) 2R EE—H4% - ¢ HRIEEEIRGEIVER] > nTLI%
BfEEA (BEFEE) FLERA—FK (FFR) (RAXF) » ZL QIR -
BRSNS LR EIR B G A S sk akt o Bl VBB 3 CIP A8 S fE
B TATERIEHS » ATREHN LS -, (in the world, but not of the world)  ( Titon 2003, 4)

ARG EZIEFRZETNRRALE "B, 9NN s T Em T8 HP iz
AT (Medina) MFTHYZE A $%%% (Miller and Shahriari 2006, 353-356) = 54 » [LIE&
1 bEIEE gt ERYEEE TS > FRZUIENEESEIEEE S EEMNE  FELRTEE
fHEE > FHEFZZ (Miller 2004, 191) « AEEHRIEMNAFIENIERIERFEH T KEMN—IER

a o

4 FEEFE L 1718 TSR EAEFE - [ BEA g SNICIB TRk fEtsl TR SRR —E G TIEED
FHE  AFR G533 K« 2% Chase 1987, 23-25 -

5 44 YouTube #i A Lining hymn singing /5 {517 - %5 Al #:# * “Lined-out Hymnody: Kentucky Old Regular Baptists
Sing”.
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FOFFRE - D AT DU Rt (M S A 2 iE gk - HEhPInEs S St d g EE Mt B —
SLEEH T (blue notes) -~ EG—RHVEIR S EREHIPILEI RIS TS (Isle of Lewis) g {x
WiE—EEL > HANZERE (Gaelic) 1y (59R) » WRHEKAH - °

(=) AKIEER R AR K E fil

SRALES TR RISy T S8 LA AR SEat S T A e, By TG ) B - 1R
1720 SFEFHABAIIL TFF 2 AIBEE (singing schools) - BEEEISE Al ECE SR BE R 20l -
B =R - HE A —EERE - BEREERCE AN R - 2 AE A
PE > A HAEURE RIS M - R A R B2 o HE R R A A e
E2R (Ritchie & Orr 2014, 209) - FRLUBEREHTARELE - AEEIKREIE - RAREZ - BER
IR E TR B TIIRETE ) BB - EEMERE > EEAERT eI s T
B o BRHKIEMHYIEICERT - IR I 2 D A — B o (LAY IR ER R
T EEAHAOEE L ARRERS 2R L - AR LEFELES  BIEETLE
SCABIMRERSEER & (Revival Meetings ) AYATS o SUESEFEGEIERICETTE] 1Lt
SCwiRRE > (BAEIENIE KRR T IEE 2 - HATEER - (HARNERBHFEERERE -
{& 1919 FE— M Py Hir (5 56 MBS IR 1 mT AR AT 281 > 7 B 20 S4FIREE A 29 44
BERL RERE > (QFEEN  SETFRHEFVICR - BRCERTERPEET © EZE
EFERTHGEEEIRE S o Al ZIECERTESR ILE A IER T AT E RS

AN EELE -

B EREENEONER ST EET X 2% kT (FR) - XOrEFESER
(hymnody) - I (EE&L) DISMIEERHYEZIERGE - sERERAYEESF (hymns ) - B
AV (anthems) - #AFIEE - LB IR S EARESET < EBICERITTHRIR S Bt
(BRI AR E CHRIMEIhES - BAMENSERE) - F—KEMZ0E - &
FHF (John Tuft, 1689-1750) HY (FEH P& Bl SHVHIEF REEMTELL) (A Very Plain and
Easy Introduction to the Singing of Psalm Tunes) , 1721 SEAFNHTET AN » IL1%& 23 R 11
K o 1 80 N EIMIEFE TR T 350 AR PEM (ZE2RITE » H1FF) (Lomell
2002, 101) - ;EEb4REE1R E R K 5 & A S &Rt M e CrfFm - EFER K
EREFRENIVER - Sna st AT L2 2E T (craftsmen) - [fiJEEI{E# (creators)
(Chase 1987,172) -

6 49 YouTube i A Scottish Gaelic psalm singing T ; £5FHERE FFIETH © “Gaelic Psalm Singing, Isle of Lewis,
Scotland”.

7 HbBE R EZ I Clay £ Highland School —fifi 58 >~ 41 » 1B H 3 Efi Talmer McCain - Lessie Roberts $£ it I& H (Cobb
1978,70 Z#H ) »
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ARV ERE - AR (William Billings, 1746-1800) » 25 A - B R AU AS
TAEMIZ » AEAFRMAVHBERFAC o MpR T FIBCEFFPIEEL « 58 (John Barry) 22
s — R HI AR - R AT H i - 7€ 1770 F IR CHroch& B s K
%) (The New-England Psalm-Singer) F|5:{% 1794 FEHRRAY (KREEFIEE) (The Continental
Harmony) » —3LHAR T ONEFTEEMF M HApnH DL 1778 8y (IS KETRYBIE)  (The
Singing Masters Assistant) ¢ EAPT > B0 THMERFC (18 &) HUEEE » LHZEESN
JSCRE o A FIEM 28 AL (R Hh R eAE B T 55— JeA 22k,  (The First New England School ) -

(Frocts s macs ) BE —ALWH M REARMBIEIESL - "THE LENEEY%
FRARFIEEABEIL - LEBCANBILER T NE - P/ TEEENE T, (the rival of
Handel ) ZfgRyLLr i@ —(EEFEAD - FIERISHCZAITT 1% - it 75 T A i ek
& FAGE R EIT - XS &RITEN BT NSRS - B S ENRE 8 - B
A ENUEER T PR A g e 2R i BHY5EEF (McKay & Crawford 1975, 156) 5 ftf#E LA
—HE A BT Ea Al (HHTRE)  (Chester) 84T (Cohen 2005, 145) - A A&
ZER 0 TEREE T M AR U R L o IRERE TR R (T ERAM TR T S AR o

(Binns 2000, 8) fAY(Fm#E LA EEM » fiER - 555 - BHHNEi - AL/Fm
WAl Ry T HAAREE (fuging tune s 3% = “TAR" ), BEE—E—HEENEZAKEAE DR
LEA SR ——RIEA  H RN S FBEERE MR g EEIEE
AR L s A IE AR - (FEEDI 3) BRI EE T - B8 TR 2B EiiETS - 1R%
TEME AR S A ER o JEIEE AR AR 2 —BUoRER - BIFHTFIPNARE “fugue” - T2

“fuge” o BERRER > SRS ETRNE AL < RESET > 11770 2] 1820 0 A
AT 1300 HiEM/EmHEL (Kroeger 1994) - LMKV GIEEMLZ 2% - AR/ VRIS
FRER - R GRS - TEAMERF R et » BETEE AR B S IRiE - B
e SEnvENE - )G EFIRMNVELE R - RBMARSEmM NEA - AT 5
TR EFFE S -

(=) WHREFFHIR
1. “HERT BERIRIERRESRT

JEARZ T (shape-notes) RIELJZARMTE " ZHFEE 5T, (buckwheat notes) - it FHAY4E:E
EIEMAENENER AR - AR S EANNEET - 17 HagE sl IR —fE

8 [tAJ5|H Irving Lowens {E7 43— 1816 L/ HIRRAYFF = » K. Davisson 1976, 3 °

9 ILTHEREPE RERMASETREIR IR ST HER R E R F R a8 (Will Peebles) 2t (2021 ££2 H 22
HETEE) - (EEEE -
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IRIETE T BB E Ef sol-fa | (Lancashire sol-fa) » Y% " A& sol-fa ;  (Old-English sol-
fa) WYFERTL » BILA fa, sol, la F1 mi PUESRIEF FECAEE - SR EAREARATE « ¥
FAS RIS EAE 18 HACRELA - 19 &9 E R AL E T SERE B B PRy BB R THEAK
i HHHK - HIRTEFEEM - XEEILE - R T AMmET - FKRZR "=
Bl E 2 ) ZBIIRER T LM « 185 (Lowell Mason, 1792-1872) R+
HI—IRAI T ROEEE TR ) fVESE - RIJHEEREEONATRE S B e » HAREERS - Al
B HSERGIEE - L5 [EHERER (ERESIARIER) - HEKEAIZGEN
FiEsE - EARMEAVE SRR T = - AR S e — B L& - #EA R —
FEHR R IERE IR AE R EMERIH0ES) » HEGAZZ2FA8NE - HERE
FIEEHR - 1€ 1970 FAFLG - EEEE (BEESES)) & NUIZREIESEGEHTHRE - 2
BR W E A CEE S EEGRGIBAHA - HERA P EMRRSTE 2N E R B
o (E3F14) ALERELEEEESIEmEE AN FIeVE Hd - WEREIEIINTS
B% » ERFAIBHER (Rig) -

3. Sacred Harp (FEARZ TR ) 46405 - AFZE M Geneva 17 Fox Valley Folk
Festival / ¥EER#5HE (1999/9/5)
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e
BEERR R

4. FEHARELIRINGEEZGEZSE « 2 (Ron Pen) 2009/7/28 1AL 1% 1 HE iy ki FH 4
EL 5t (Warren Wilson College) [ [H] & 4% & <& (Swannanoa Gathering ) 5 2
Sacred Harp SXNE / 5228421t

B ARSI LAY - BT TR ¢ =~ f8E - TP R A R
fa >sol »la Flmi; BFE I fa, sol, la fE—{E &g LI —R ( Z4HAEE S (HESFIZEEES) -
mi I8—2X > s TS PSR EEE , Bl fa, sol, la, fa, sol, la, mi Fls/\EEHY fa = (GEEI 1) {F{d]
FHERAILLA - & —TERE) do HYNESE » BIEHENEE -

WOl w ARE BB o (2 AT EH)

o)
ﬁfa : : ! !
S e s = :

fa sol la fa sol la mi fa

el
TR

L1000

&AHEE » 305 (Jesse B.Aikin, 1808-1900) £ 1846 SE &8 | {EJiR - AR FH[FE
s (B s) - FIHACERN—S%g  LEIEEVERERAGRS - EERUEZIR
FYEEHEE Je » R B 5R AY2 BE AV EICE BINE A IR E T > T2 A L AT IR AE A A5 [
BER (ERFRGRSRASRSG) > BB EREH (ERERIERERBEE M AR E T
thee) - FrblSfEsE e EEAVI R HIIUE A -
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Tilustration of the basic ( sca
':f‘.’;i-.-'; notes on the freble and basns Glets

5. EREREFT 2 — VBN - 5EEE %44 N\ BE (Kentucky Music Hall of Fame
and Museum) / BE[EHG5Rg (2018/4/27)

B A M E R > BEEPIRNEBFNEH  #EEPr S A S
B &2 2 VU E AR Y i R SRR B i A« — a8 Fs 1801 AL g « FIFFRE (William
Little) F1jz BE - 5 % 2% (William Smith) — A & 4% H IR AT (5 2 28t ) (The Easy
Instructor) ¥ RERFNVIAREFEM (HUEPARER) - LB afEifmmits
HSHHEERY » BHeRAIEN Z4h » AR/ VERBEAEHGE (ballad) ~ —fCERI -~ AT > &
ZRREHE > AIEASREANENEGE » iRk =8 (RAKIUE) S8 - RAETIRZST
B RERE G ARER & - ERNVEBREMNTE > SUERFRZ (Vanderbilt
University ) E #5546 + £ivaith (George P. Jackson, 1874-1953) NMEUGE T K& IR
B8 Ry SRHVEESEAE - W H R T — (R SR - RO 7 A AR R AY B B R R (St
Aldhelm) ¥T#3 RIS HEE N ATAGTR A R A » AR BEHGE R BB R - 5[EMFIER
(Jackson 1964, Preface) o ftoe ik S8R T BRI VIR & FrEEd I sa B " 9 NEEHK
(white spirituals ) » N —{E4E A REREZ HY A5

b TARE  H—1 (EEHF)  (Elysian) WIEESEEZRNERE RS (15
#55+4% ) (The Minstrel Boy) » {HECEEHIFMEMI(EFEE 5 (g ) (Plenary) 1 ( fEHFE |
REEE) (Hark! From the Tomb) &M &4 MMHSE » B EEMHGE A58 2 ERYED - HEY
ERRIEHERS N (BEHR) (duld Lang Syne) (55612)  ifiEERAVHIEE - 20
6/8 41 » HHE ES—HHGEE - (R ERRERRVEEI< JEEE> (Hamburg) 5 HHH (&
W% ) (Wondrous Love) HIRIERHEEN (FIEMEAEWEE) (The Ballad of Captain
Kidd) 1EHEERIsHpesERE7ARE (Cobb 1978, 30-31; Chase 1987, 179-180) ; " ( REEIET)

10 FrA YRR SR E i (EBE - thH0HIRE]—fRaRSC (5 Jackson 1951) - SEHISE - B2 A HGE L AHRHIE HEAEK

R 1701 ST MM BB EE SEAT AR o 227 (PT AR AT HE AR S 2R H Ji A I SR B G il &
RILE 1835 FAFdEE AR (FEAIES ) (Southern Harmony ) TUARBFFFIEEA (Walker 1966, 202) -
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(To Die No More) iy EUESAEHEIAEIE (Z€KIE) (Three Crows) 5 (HHENIZE )
(Sweet Home ) ANPTAHIEZFEBEEMZ = « EEEsE (Henry Bishop, 1787-1856) i =
BERII I - 122K BRI EI % 405 - iR (JohnH Payne, 1791-1852) HzAHY ( EHEERVZEE )
(Home Sweet Home) ; 1 ({RALLHT) (Long Time Ago) JRAE “EAMHEMEE" (blackface
minstrel ) AYEHH - #EHAVEIZRTfm « fE% R (Aaron Copland, 1900-1990) Ci4mHIELH:
ZM R SEE G X N\ VARl - " > AL 6/8 M MIVES R EIE F 4 ABEEI S5
RS ARE (Gig) i | EH PRV ES S5 A RHVEER - 487 » THIRE a1
HetE R R SE 2 RHY 3 oy 4t 5 [EERAY—(E dhai e 20N FEEe grIamy - mIsEE 2
KF- EHEFEF SES T - 5 (Pen 1997,217)

o2, Ak R (% ¢ ) (Plenary)

CM=CommonMeter(—Ex§~ G Ao TR N ELY Z X 3
(tenor) ° #c# Isaac Watts 1707 #£ » A 482 p (#4835 ) SF 28 & 5 ¢ # A, Clark
1835 1% » Alto %% S. M. Denson 1911 4t » o (White 1971, Original Sacred Harp, Denson
Revision :162 ; & 34y &-3% 4 )

A. Clark = A. C. Clark = Alexander C. Clark. # #-% & xS = B3 ¥ 2L vy -‘ﬁ‘ oW A
(%37F) PP EEFEHY Auld Lang Syne (% £ £ L) - S. M. Denson = Seaborn
MacDaniel Denson (1854-1936) » T ¥ui& Sacred Harp 7 Denson 725 = f 2. - o f keh
R LR ($8) &) e ke 23 AAF (G) v B4 r 2767 70 (alto)
Pier % 3&RF (B) »BERG ¥ 5 & 2830 Hri- % 1467 F % (FF) 3w
Bl qeiz (3 A H#6)) ok 8 Hend B ez 24pk o

PLENARY. C. M.

IzAac WATTS, 1707, Key of G Major A CLARK, 1835, Alto by 5. M. Densos, 1911

.:L_" ! = e vt et Bt S—

= e e
L S e § ot L . e . S i i 7

162

é‘.l i =

T — — o S S e—— o —— — 7 11 b ——
s e NN N e

L0 8 ] i A i |
-_é = P R (S s S e e LI i P e SN
b :

Hark! 3 dolesfl sou ey W Hiv « ing men, come view the groundWhere y shoay |
DiEE e e e Te e e e e e e e
BILE] & s Fos i BE e srt e e

11 &dhEE TFIIE © Elysian (White 1992, 139) > To Die No More (White 1992, 111) > Plenary (White 1971,
162) > Hamburg (Swan 1978, 111) > Wondrous Love (White 1992, 159) - Sweet Home (No. 1) ( Walker,
251) > Long Time Ago (Walker, 313) -~ f{&—HIfEEEMT S A TR TR B S AIBCHE SR - UM 1950 4
HARAY (EBIEIK > 55—48) (Old American Songs, Set 1) 5 EH 2553 15 « &%y " Bm®$E , (blackface
minstrel ) HY%ERN > A 525 NEEERIEIL (Chase 1978, 140-141) © The Three Crows FESEIE R » S8R » HH
FRARAEFEERA SE 2R [E o AETEEHTEEE R E Arthur Kyle Davis, Jr. ed. Traditional Ballads of Virginia.
Cambridge, MA: Harvard University Press, 1929: p. 562, No. 10 (J) & No. 10 (K), B¥£REF 1919 4 »
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AIRET A > ST A EGEE R I S EAISE AR 0 HEFARE - & F RAV A5 AR
GRS BEAY LI ¢ #EZZ (Isaac Watts, 1674-1748) FIEFEHT « i3 (Charles Wesley, 1707-
1788) - {ESLEHE » (B o 5l ih 0y dh A B AR 5 E i RS St — % - Rk
FEANAE - ER T BE R AR DI RELELY - Fim (GEN) -~ (RE) ~ (FERE) -
(FpemEEE) ~ M) ~ (ZhnsEp) ~ (FEBHE) (Idumea BRESHH—& > S LIEFIREES)
FEM T FIEBEANET | RIS 2 R s s R B A — 20k - i B AR
FEFELUS M AES) » FT AR S TEIEGR A B — a4 - WG SIRNE SR 8
AE#S o] DIEAREEGEE - & AtARE—FE R ESGEGE - 60 (FHEBRE) £
(MEEEZE)  (Sacred Harp) F1 (EIEEAIEE)  (Kentucky Harmony ) —EEENHLA R [EHY
HEE o F/NEY TERAREE  (EREFIN)  (America) —E B FM# 6 TARENY (FFE) =

SRHfEEAIEHGEE 2/ A s (Jackson 1964, 153) » A AHIRT S th4 244 - B CGHr R
HIEH) (New Britain) > 1835 FEAE ALK » HHIHEHIF RS BOIREE » BIFSCEm
AR MR 4VES + 4+8H (John Newton, 1725-1807 ) FT{ERYEKE » HFRAEEE « 7A5¢ (William
Walker, 1809-1875) 40y (Fd FAIEE) (Southern Harmony) - WHZAE{REGH L - EHAEMD
e W1 (R 2 %) (Soft Music) » JRETEBIRI (IR > IFKAEFLME ) (Du, du liegst
mir im Herzen) 1 (EZRINER]) (The Teachers Farewell ) » {EfERAEH G AR MEEE B (R 4E
i

o0l Ak B FE (& # 14 )  (America)—— " BE#23 , (White 1992, 36) -
AP AN EHH= (77 F oS M. =shortmeter (725 ) w72 % 1~29r
4FL6FE F3FA8FE AR R AEFEIRF o TR, F 5] &G
B bk NI o 2958 & T4 0 #uied & R Isaac Watts ** 1719 #5 f (3#E ) %
103 5 % 8 & ch- 354 sh¥ > B2t Taif4 2 17, (White 2015,36) 5 ¢ 33 (T4 2 &
Whitmore ( ¥ Truman S. Wetmore ) 1798 & 2_ i (Horn 1970, 11) -

12 WERRE E B ARERNEEHT? - WIRERHUEREESE - & (Ron Pen) &A1 (2021 4£2 H 14 HET
) o BELLEGH |
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AMERICA 5. M

soul repeat his praise, Whose mercicsa

sl 4 - —

rass e N R T
S

SR o S——— ER— B

ﬂ:‘ 1+ r ' e e e P e =

FOEEAREEIE A — 1% - BRI R B8RS R EiEE A RS (80
CRRAREE - RAVHEE (2F)6 H  RELEE - 8if0 - M) F% > AMRWIRMFEE -
T BAltEiRE - Ry (FEUTAIGE ) BEMEIREEZ —BAa LB RS T AEBEEBR
B BRI AT E | 2 B (Christian Churches of every denomination, singing schools, and
private societies) (Walker 1966) -« S5 FILIEBE WA —E HEEEEEHEFE - H—Hix
RIE R PR B EnESE) - BENH R T SEERNTE BN RIAEES
FrRE Ry A A BRIE > — R T 2RENE 90 5 100 152 % - P AR B ARIFERERE - ATE
AN | R SR ANES Sl (Louisville) 1940 AR » &4 5 H 27 HIEZIN
PEHE/INBATH (Benton) ZEMF—{EHERE " REIEH , (Big Singing Day) - A/NSFHVES
T —EA L R 1980 FEBHIG 2 BT AR O R M — (BT - \NBURAE
400 £ 700 2] (Greenfield 2007) - Fiftis(EE AR HEEITE 1884 FRNMAH A _Bulify (5
TiIEE) HhEE - —EZHEMEREEE (Pen 1997, 218) - iEMEEYE 2 BEA R IR L@ EK - 56
EENRESEFMAGERE - KEMEAEE S ARE - o EF e
FrLAREACAAEE - 1970 A #EC S, - Bans N PEIEHRY S 2 K% (McGraw Clan)
AEBRE [F0F 2 BLEIEEE) o f] i 5 R IER IR — @ (R85 (Wootten family ) {¥7£ S fE
(Ider) Fff#TJ7IEl 20 MEPNEYCAE LB HIK RS BRI A =12 A HEAERUEEE = -
—REEFEHE—RABHIRGIE - CEME—T S FNELT - AERSET H R
(Cobb 1978,157) - "

HAi A DEAE e P S s S S 4 o [ S INE LS L& r B E e
HIZ{5 (Liberty Baptist Church, Henagar, Alabama ) #i/2 % & = {8 18 F ‘S fl B 45 UG 2 2

13 SIEFEERINI—ERS8E © Awake, My Soul: The Story of the Sacred Harp.

14 LB EHFESE o TEQES 7T DA BI5Z N CI7E 1940 472 1,906 A » 2020 414 4,349 A o ¥ FIER51H The
Courier-Journal, Monday, May 27, 1940. Section 2 /N7 BB AYAERE B © “10,000 Attend Annual Singing at
Benton” , N “fhiEt" EBEZ A - BT HEESHN 1884 F > —H =+ FE R RMEET - https://www.
newspapers.com/clip/8589003/big-singing-day-1940/(Accessed May 10, 2021)

15 5 (AW PRRAN —EREESE © (FRERZ) (I'm Going Home) HI (FHLEHE) (ldumea) - 2
SRR ( Ll NSRBI AR S SEDNA ) o (BIUERSEEET) 532 8 - 2020 27 1 H 1-21 -
SCHLE [l N R 2 e R BB B R R (S (IR RAHSE © S > 48 YouTube % Al shape-note singing ~ Sacred Harp
singing 2 fasola singing & i[#REIR % $#2 Ei} - EIEEFTHVE 8 - R NIRRT EAVETH © 282
I'm Going Home, First Ireland Sacred Harp Convention 2011”7 .
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H— (Brennan 2020) - fiiifff 5 2003 FEXAERE (4L) (Cold Mountain ) JHENE —E4EHH
TERCEE ¢ 3% it A IFERRIE /| SR RIVER - ALl BB ETNNEE —
B8 B BE o

2 - F R AR e

R ETHRE “fasol la” (CEAHINAT) » BEEU—AIFERITHVES (HEEE)
AKENY: > FTLAES L T AHEEEEEE ;  (Sacred Harp singing ) i FRAVHEN: o HEHISHERLA A
“egs  (HEEE (LK) R AMmEHIvEEsS K2 IEIR: » A N#ERE “harp” —FETE
e T ANEEES425 , (human voice as an instrument ) ( Binns 2000, 4) - :%£52 1844
FEFA GRS -+ 924 (Benjamin F. White, 1800-1879 ) FIBNFELIFIE « 4 (Elisha J. King) 45
BRI IR S RS - EiERN /DB CRIERITE S - B2 =2 » BlSE (treble AH
EEMUEE) ~ KPH (tenor » NEHEEL % 5 7 lead > EFEEZEL) FIEE (bass) o
BE AR A 2 — 2B ETETH (Wilson Marion Cooper, 1850-1916) £ 1902 FFi4& KliE
ERTHYEEE - BIFENGRHE B - S il - W HAESE AT AR EEL (counter; alto 5 RN'H
2 Jo L IR SR =R E S R R A THY U ET » EEERHI R EEREE =T (R R1E
T - FRRIECAHBLEHFL NS ROVEETIRT - BIARARIESD « JEIENR IUEE /Y
HAKRIETTV » BNB LR —4 » TERFEFEHHEALFIA (EE/E) S Ehi
GEBFIA (BE/FE) ek TR, - "B S A AR E e (5 L) -
it / K 28 RS SR E ([ A S =46 S8 CMRIGEE BAVER ) 5 AR R A I8
B FEE > FHETEH - GEREREE > £EBRESEE o KFILUES fa, so, la 1§42
it —EA B - RS FFE R R LS - 2RGENE - NEFRE - AR HI9AZE
o RSt g e g T IEHHESE > N EEEWEYE - (Shirley 1988, 12) IEFIULH >
BRIETTIE » BEEARR B OB NE S TR BAE S - A2 REBURMNE - IEA L FEEAGR

M sE A B EEIRE R A gEs@EEREE -, (Devine 2010)

"HE (MEEE) A2 LRGP REGREZ — SEHMAECEEAME -
ELBERRERN (HMEEE) RARS » L8RS - S5 —IIEFCEASIET -
& #% (Thomas J. Denson, 1863-1935) F1{& (R 4miEAYTE B (EAHEEEZE) (The Original
Sacred Harp ) WA Ko7 © 1934 FHEEA —AGIFFER (AEAEMEES)

(The Colored Sacred Harp) > HHERfE - fE5i#: (Judge J. Jackson, 1883-1958 ) 4w > Fl[E
AR E R -

16 {&&H skl © Sweet Is the Day » LL Wootten SUBRAVESN Byl - RERZERL - £ YouTube EEIGE] -

17 BENEA T DR M E % enor i " BE T, RApZETAELTFSHES /S FHE > &3
treble 75 HFIIAISK/UE - FrbAZEwE R " 2T ) - EEEARERRTEER > IRERRE
EEZE 52 (Ron Pen) » F#EEL)N Benton, Marshall S ¥EH 820 FIE(REEEATECH: (2020 9 H 23 HE T
R e
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AREFFEIEE: » IBEHERR > by E N EFRE BT » BHERAE - HEZTN
Sy HEgss > MBS S S £ A S AR Bl 59 b ny [R AT E B bt > weF o DR AE
B THIRETEE ) IR o AA ¢ T RESNREEEE T ) P st o A AR
Kk —EEIEE > —fTARIAU—H 2% » ; (Van Biema 2008) {EZXIGRE - BUEEF] (Mary
R. O’Reilly) 32V Z T8 © T+ E 2 INESEIEAWT  AFPE 2 BUNSEHE
&B2ME - (O'Reilly 2009, 44) * (41U1) /NRIEEERNT - 958 % (Charles Frazier)
s Es — S > T DUREIEE®E FRT !, (Frazier 2004, 2) - gL RS 4EEY
TEFAR4FF (T-Bone Burnet) 55 —XIER|R AR : " EHEREGERE H— 2 EREURTEHP
HBFESELD » A XBFEERF o ) (Wurst 2004) A —#HH L2 NUEFINEG 2% EEE © T3
ESIM—XEFNEKER - 18RS HE R ENEFMEE TR T - ERHEEZAEL
AR S TRIB R e - I B CHEA T RE R R IR e - (H2/D DI Brg (BEN
EAEFEEE RIS - | GRS - EREBE RS B ey —k%
W) (B ELEE ST LB RTAE M BT g DAk - Foer e e By S resR &2 - thm]
DB EAFFEEEE % - Y EENLIEETEE, ERAEE T ENEER - 5
B ARG A2/ D S AT BRI AR BBV E M 5 EEZ AT bR R — AR B —A
RS E - 2

= NEA earmss | J

TEESEIEBIRARIVE AR B FFEEhnV R 2 25 8Eih /)N ~ B tETs - e E A ARBk
BhER[E S AN - (EEE SR AT (REERD) - B8 > FrAN
EBIEESENE - B EIE (Church modes) » AN BEJEZ (lonian 5 AHE FHERALHIAG)
FIREA]Z (Aeolian 5 AHETAHAEAYING ) FHZ > REFIZ (Mixolydian) F125 H %
(Dorian) =g b > i BA&H & R SIS AN S - AIERAES B S > %Ll
FIBRARBT RS NFRAEIT: - & A APGRIVIAKR ~ /INFESHERE W 0T - A —E/ N4t
T DAPE Ryl - 80 HYESLH > A 20 HANE G - 38 BRSNS - BRE%ARIE - M
HoAthr 22 5 R B 2l & 48RV ER R /E L (Jackson 1933, 161-163) - FHEFEMEAVFAM (FH 2 &)
B P L A B T ] - SERE/E/EERY F /NGl (White 1971, 159 ;5 ARy St agp A
/NG AEDEIERFEE 6 BRI E T (D BER) SR HEHEA > MEEAAS T |

18 SIHEERINI—ERS8EM © Awake, My Soul: The Story of the Sacred Harp.

19 JE3Z s “My children say 12 blocks isn’t far enough — death metal folk, they call it * [ SCRECCEE E X SR
BERABIEENE - % | SEHESE R RSN IR -

20 4 H Elizabeth Hooker and Brother Terry Galloway: On the Same Side of the Mountain 2 |5 3 » 5| £ % &l
Deborah V. McCauley - p.430

21 ZHEEEER  Chase the Devil: Religious Music of the Appalachians. F1 Powerhouse for God.
22 S|EEEERNIN—ESGER © Awake, My Soul: The Story of the Sacred Harp.
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JeiE— Bt o] DER BB B AR R R EOEITERER S L EE R - RERZ
NGE/INGRIE > +2 T UEE B T - e boRaemm AR AN T2 iRE . (19 tH40)
HEAff S SEAFL T

TEFERIVRIEARE » Bl S SRENIUSHARE - KbV H=E « #2280k R E
B EE ) S22 0T - S22 A SS9 A B gy T Bt T 48 F R

(Binns 2000, 8) - i5ELRFBE ML TS 14 AR S SRR MENT - E - &
HHr (Johannes de Muris, ¢. 1290-¢.1355) fy%s © /S » ASMIUEZSRIE=ESHNES
FEE AN B S EAE -, (Cobb 1978, 36)

HE MiSfER R =] DR R E B RE | PSS Y AR AR
HEEA > T = RN B 15 g4l FPEEfEH 4%k (Burgundian School )
FITEEEEhZ¢ 4R - STHTRATES (John Dunstable, 1390-1453 ) KR B 15 =& A1 HEAT
N BHERAKH = ERIZAY R - Ay G m A R - HERs =
FIZHVEE =ERES  TRISZ/D T = KRSAVNEAR S 58, (Cobb 1978, 40) - {HE
SATE PR - SE EAVRISZANE B S -

A 19 O RIBEA 2 ArVESHIRAIS I EH =Er% - EIHENEE
AT TR A ) = B 48 70 R DU A SR ok = Bt/ \ B Ze O AL Y4 L RIsZ - fInA
HEE (alto) B IEEEZEEIE o (55012) B Sl AR T B G
TEEE: > EREEAEEED - AR &R » (XN FERNE S &4
FIAA GEEARFS T IEELR ) IR - * NItsm &R A T M MIdtm R rIR S L2
ISR SR IBRAE S Y — TR EY) -, (Lowens 1964, 284) SSME LRI ZA LLEbig &
EZHFAREARB B G P AR S 19 AR - s Ry T AR RS Y
WERCEZENT T o A ~ /INRAY =R19% B ERVRIEE A2 o A RS R E T S S EE T | P
DTS SN e dl A —RE R E AU R Bl am 2R - IEsR DB B SRR A 5 BInEs
RPH -

HEEEEEREET - 7944 (Charles Seeger, 1886-1979) F7E 1930 AR FL A ats—Htt =
EHI AR S PR R YRR - B M AERS AT IS ~ JUSMIERE - SVEEE )7 — %
EHIRIE R = B =R~ TR MR AR AT~ 22 L ALEAGERIL S (Seeger 1940,
484-485) o (Gl 4) fzg -

B e gy RIS Boz BIeh T ® o B AT 0 5F AL

frEdp b ik 33D T folk FRCBR A - BEASFZ RS o

(490)

DI
mq

23 ISR E Chasel987, 171 o HJFE ST “They aimed at true part singing rather than harmonized melody.” A E
BRSO SRR A AEHE ERIRAR - REEEH AR S H AT
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Hbl 4 T2 BRAfeREIT |
B p 1938 & Missouri Harmony ° 4 p Seeger 1940, 486 2. H{* = %‘%‘K‘ffﬁ“fﬁﬁ“ﬁ 23 é‘_—“ﬁ
1395 1854 & i Southern Harmony & 37 & SEE P

g "New Salem" Missouri Harmony (1838), p.65. 17
ls] | z - — _
. - T R R __l FJ r’ i I"' ¥
!}J I 1 1
ele.
4 U
== = s 0.
3% = ) r— L'-'J ll_J oo
L5t a —
I T I
5 "Jefferson” Missouri Harmony (1838), p.55.
o | f = |
% I- s - - rJ - =
L}
o —J |J J J
— T 1 t ]a
"The Romish Lady" Southern Harmony (1854), p.82. 14
ﬁ e — Jk? = I = ..!"1 e
RESS S S i£S=Sss—~ Bl
| e
cle. et
e e e e F—ar—rao
t————¥ ] z e

BoRTERS I BLES eI SE - B RA —EIbEs i E L Bl “UEREZ”  (quartal
harmony ) Zcfigfe (PUREFIEENL © HE) - WRFTRD > LA E TR ERZ =
FEAIE (tertian harmony ) -~ BI-CEEFE (KF ~ /NgH) DARd{E = EBLHRAYFIZ - IR
B R ARAHE (18 AR ) DR =EMBNK T « (R mEREE / (FE 2=
AE  AE—% T RGN, (AERE > A5 T2 - srEs e > ek -
R (Dorothy Horn ) AL TR EFFE 4K EFA U EFBRE (organum) - Bl TE{THE
B MR TSR =T Bk - SRS (William Tallmadge) RIE#HEH " RAEHEE
TR | FfAVIRZESCE - B S HER R EEAEAE E 54 (bluegrass) RIELAISHFH
FAVORE SRR Rl o (551 5) — AMV&Samal TR AEEES TR EFEEERA T8
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2, (dyads) - B[ Jg VU S BB AYRI5Z AT 4H B AY DU FE A1 (Horn 1970, 90-93; Tallmadge
1984, 61-64) - i “HFR  EFFLHENELALIR FIFR TEuE ) ARAIRAEFEE
W  HEGH KM —(EE SR FEHSRYEaE | {EHER - M RN
PEBIGAREZE » TR T " HEE RS S RIE S — (B AR T -

W5 B@pamidE £ —— TE= 93%, (Blue Sky Boys) = £ 8B “rgeh (8 #p
153 T ) (Down on the Bands of the Ohio) ° L g # ™ =3 o + 3 FihrRZARS
TRz bEFAEF AR FHNFE AB. (51 2/ 865G %3/ §FHBAr
C> ™% % 5/ &eC) 4 p https://dylanchord.infolothers/ohio.pdf (Accessed May 31,
2021) -

Down on the Banks of the Ohio
As performed by the Blue Sky Boys

LS G c

1 | [r— p—
boerm T T e i
T = : T —a e B e e o & | @ s
v 3 3 = ‘s r L. f e :
L] L e[ |
Come my  love let’s take s walk Justa it = tle ways o — way while we

walk a—long we'll talk

FEMGAR TR R A BB 2 FAE > ME8 Feid S fE i n it — R BUS I &g i > &
K EGHERA > FREELVEGERNVARFEAIKER - KA BGE LA (Seeger 1940,
483) o Aty E S YEET IR B SE R TR P AERE (RHIE (backwoods ) {F i JELEEhEx
If o CiEA s A ERS | ) (Here is the true style) (179) #2357 kit 19 HAHIES
ELFRA (20 HE29]) AURTASIES S AIfE - T RARI PRy EAS bR (AT —& 5 13 Hany
PEGLEEL) - FTLART A T S2(bRif#E e § (cultural advance-guard ) 207 " SZR[EIERME | (cultural
regress ) HYEEERMEAGERE (492) ™

24 EEHT - VOISR T EBEERE L, o DB EIVRE - S DU BB B T ([ 14T - A
SEFA 1973 st BIPEIL AR ER R S E ~ BiEE e i€ (Klaus Wachsmann, 1907-1984) #2iF » BE5 M| IEFF]
AR B R - tEEREEH RS - MINE R AELE  FE5AME (Ruth Crawford, 1901-
1953) BEHZEK > BT 2RI EEECEREF - FHi& (Pete, 1919-2014) > XTFZE5E (Mike, 1933-2009)
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Cross-Cultural Musical Phenomena: Overseas
Communications of the Modern Chinese Folk
OrchestralMusic—Taiwan, Hong Kong, Southeast
Asia, the United States as the Target

SHIH, Te-Yu

Distinguished Professor, Arts Institute, National Cheng Kung University

Abstract

Chinese music has a long history. During the development period, a wide variety of musical
patterns and forms were created via vast inheriting and dissemination. Based on the diachronic
concept, both Chinese traditional music and contemporary music were being developed. In
synchronic concept observed in Mainland China, there were a variety of different styles of music
presented at the same period of time in different regions. Traditional music converts and evolves
with time and space, and may be influenced by social changes to gradually become modernized,
which causes the complex phenomenaof music as well as the reason why the academia continue to
focus on this important research subject.

In the first part of this research, the scope of traditional Chinese music is sorted and categorized
and the modern Chinese folk orchestralmusic as the theme of this research is to be explained.
Next, the research discusses cross-cultural music, transnationalism, and thecross-cultural music
theoretical frame of this research. Thirdly, the discussion is onthe causes and phenomena of
overseas dissemination of the modern Chinese folk orchestralmusic. The fourth part isan analysis
of the phenomena ofmodern Chinese folk orchestralmusic that spread cross-culturally to Taiwan
and Hong Kong. The fifth part is an analysis of the phenomena of the modern Chinese folk
orchestralmusic that spread cross-culturally to Southeast Asia. Then, what follows is an analysis
of the phenomena of the modern Chinese folk orchestralmusic that spread cross-culturally to the
United States. The conclusionis about the special effects on contemporary music caused by cross-
cultural dissemination ofmodern Chinese folk orchestralmusic.

The research utilizes analysis and argumentation method to explore the cross-cultural
phenomena of the modern Chinese folk orchestralmusicthat spread overseas, and hopefully, the
results could benefit the research on the diversified development of contemporary modern Chinese
folk orchestralmusic styles.

Keywords: Traditional Music, Modern Chinese Folk Orchestral Music, Cross-Cultural Music,

Transnationalism, Overseas Dissemination
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Piano Teachers' Beliefs, Teaching Practices, and
Professional Development in University Music
Departments

CHEN, Hung-Pai

Adjunct Assistant Professor, Department of Music, National University of Tainan

LIAOQO, Ying-Ting

Teacher of Music Institution

Abstract

This study attempts to describe the work of piano teachers who teach in university music
departments. The focus is on three elements: the teachers' beliefs, teaching practices, and
professional development, and will explore the co-relation among them. It is conducted as a
multiple-case research method, with semi-structured interviews from six piano teachers who teach
individual classes at university music departments. The findings are: (1)The belief of a teacher is
greatly influenced by his/her own learning experience; (2)In term of 'belief', a teacher's function is:
an inspirer and instructor, a listener and advisor; in practice: a demonstrator and a sharer from own
viewpoint; (3)A piano teacher's beliefs are realized through the arrangement of course and teaching
methods: the course content, and another thing is the application of teaching tactics; in practice:
focus on building students’ fundamental techniques; (4) For dealing with individual differences
among students, the belief: understanding theattendee before one to one classbegins, and another
thing is 'teaching students in accordance with their individual aptitude', in practice the professor
will interview the students face to face so as to decide on adequate pieces for each person. (5)
The belief of a piano teacher is definitely crucial in how he or she establishes the relationship with
students: build a mutual understanding, and another thing is mutual trust; in practice that means
friendly and intimate conversations, and earnestly correcting students; (6)Eventually the teachers'
beliefs, teaching practices, and professional developmentwill interwind in one direction, corelated

closely with each other.

Keywords: Teachers' beliefs, Teaching practices, Professional development, Piano pedagogy
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FPEELF (2009) * * * *
EEE (2011) *
FEEE (2012) * * * *
FTEE - e *
EfE 7 (2013)
F4&H (2016) * * *

W =t 11 9 6 5 3 2 2 2

BRI ¢ T

(Z) BEEE

PRI RMETE RSB  SHESEIRIRNTE, G 1993:4)
IRETRRE T BT A SRR (S BB T Ey | (HORRE - 20K - 1999
206) © BHNBEEEE S - BEEELLL TIMEE ) R SO - Z55W (1999)
B E e R T EWEIVEERE (the written curriculum ) - #E[fEE( LR BRI TV E IS
fERs © TBSHE (2004) HIFDBAERER R REIMET BER  EEATERRERNER K
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R BETEER (G NI AT SRS BRI LRI R g I A R AR T
Shulman (1986) $2% » e HAH AR EHETE - SO AEBEBEROH) -
AR R BURR LSRR > N2 BIREBEM HEAUE - BE8RE - RS - B
FiEmEmANE - R RAIERET] ~ 178« EERBILENEBEFERNZE - 515 (1993)
KRR BB EE TN - W0y BB ERE - BiZERA (s - BETACKELER B
4 (2004) RIS Ryt Z= T L 5 SRAE ALY ~ Eob o ff - SOERoRs ~ BiE T8 - SRR - K
b ERAR A R BT ERE YDA - SRR B E A R A b R B R Rl R AT
Fo > BEEERERR TSR - BEEMA T EERE - HETTEAFEAFEEE > tRERRN
B MEZ  BETBNSEEEEIE NS - AR KEMEEEE -2 B2 EHE
SRNE  EREEBEENESR T BEAEE o TERMERERE, - TRAERE, - T
ARt (F R EES wmEE -
MRS HEEFE ST - 4 - #tH) - 178) - R E B RS LB A e
DU e e An BV IE TR RS (THAEHS > 2014 225 > 2011) - WISeELREHRR AL - B3
SRR E AT
1. )
Clandinin (1985) 5% Fs% )y (change) /5¥EEEAFZAERNY - A HIY ~ B EH] -
LR EBARCE A BT EL - AREERE > R ERE G - M
HIATERAY -

2 A
Dewey (1998) 3R R {EAE:  [RHIRIERE HHMEE ST | o AR ERMEEN
SR ETEE TR AR ARG - (SR (BN - 2004)
T RIS 2 PO BT - el SRR A e [EI (A
B (ZEE% 0 2011) -

3.0 A
TEE (1999) 45 THLHE TRASE, UER > WEEMBEETHREES, (H
131) » BEEHEMERE - GHEEE - BR0EM SN o B - B
RIAHEL TR,  (epl B RO Bt (Z2E% > 2011) -

4. 17H)
BRSEE (1997) RABREEEEREFBERET] - HRER - REERTH - =
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B RFTEENE - MAREREMERSR M52 BREEARE - #tH - £
BIFVER TG o S Ee B (2016) FRE T HEBEE—HTH > FERBB T
(performance) - ; (H 17) -

B G B AT AL

Blfkai (2003) $2 K - HEMHYREREESR - BHEABE AR SR Bt N
W FZHE AR - WFTE R Kolb (1981) DIKKERE: ~ Fogts ~ B3 - B
ekl (2RIE 1) - AR REE > CEE T ESEER > ~EERE
AV SR A B S R > WA E R BR TR RO - NE R 2
12 o I T EAR BT R sC A I R AHREME -

Testing implications of

concepls in new situations Cpacrelc sxponen

Formations of abstract Observations and
concepts and generalizations reflections

[

1 48 ER B i ]

& f} 7 J& ¢ Learning styles and disciplinary differences (p. 235), by D. A. Kolb, in A.
Chickering (Ed.), 1981, The modern American college, San Francisco, CA: Jossey-Bass.

Copyright 1981 by the Jossey-Bass.

AMEQL > BEAE TR RIEE) - FANE SN BB B AR TR R
ING R BB E  JUEEETB T RYARIL (Nespor, 1987)  WIFEEw0 Ry (5B T R B
RAEREN: - HAO AT S L ENRNRERHRT - S B IERE R S S8 T R

A&

1.

Fishbein Bi Ajzen {YHfF 5= 5]
Fishbein B Ajzen (1975) f5HH(E& ~ B8 ~ B ~ (T ANARANESHERT - 1§
R DUE 2 FHEME R AR e 8RR - BETEEERER - BH
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s BN A ERS R E HE M AR T By ~ 1T RAVESSURAE T HIERE - TTHIERE S EHE
1E~ KEFEERESERS iESRSESL - 8E T —EHER > TAESETE
FEERERA (5 > AL -

)
iﬂ{::::mﬁ ) Atitude toward
¥ behavier X
of behavior X
\ Intention o v
J—= perform behavioe ——* Behavior X
Normative Subjective norm - ]
beliefs sbout - CONCEMing
behavior X behavier X
e s S R RS R |
— Influence
— e e Pk

2 5% RBJE - B 1T RAA A HEE
& kBl 7k JF : Belief, attitude, intention and behavior: An introduction to theory and
research (p. 16), by M. Fishbein and J. Ajzen, 1975, Reading MA: Addison-Wesley Pub.
Co. Copyright 1975 by the Addison-Wesley.

2. EHBRTRFFeRE
B (2016) AIME 3 2R(ESHEEAZ VIR > M2 HBETIEEESEH
R REEEE ~ FTia RSB N mp - NILBRIA R E g ERRTH > #2
TTEIEARERER - AEEREREBETE MG BEEER - B2 -

| e seene Ctermn) |

[ e Cmonmn) |

3 HEREE ~ B TR R R AR IE]
BRACR © £ (2016)  FHERHSE Update (H 24) - 2L - AFEEE

BESN - ZR5REE (2010) ~ 5B (2016) WRFeie BB AMSRTE ~ S5y - 24008, -
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BRI ~ ROME BRI DB ENGERK « IMEBMFRE - R RIE - BAEREER
%o B (S U EE 1M Shavelson B Stern (1981) 5/ HilE 4 « B4 ~ R
R FEMEBHIIEE - BETHER A AR N B RS M RS HIER] ~ ZEME 2R A R R HET
HIRE ERIIRM RBERRAEF T (R EE MRICEHE) - (CEEHR] > ZETBERARE R
RSB ER A R A AT - 1B SR 4 R B A HIE R 3 2k B BT (57 > Hbisal
EREE G ERERE -

Teachers' ARnibutians of Frobable

Information shout o of Sandes Bebavior

Students wach as

#* ability i

® DPamicipation Tenchees* Use of Hounatice

® hehavior

Individusl Dhiferences between Tenchers' o v
- v # About stedmes

* Delich abulity

# Concopiions uf sahject matier - mtivatinn
# Concepeusl complexity Dedanar
& About content
hevel
Mature of the Instractional Task L___pace

nuch as
& activities Pedagopcal Diecissons

# prosping
* mucrials

4 B AR E R E]
& Ak} 2K JFH: “Research on teachers' pedagogical judgments, plans, decisions, and
behavior,” by R. J. Shavelson and P. Stern, 1981, Review of Educational Research, 51(4), p.
472. Copyright 1981 by the American Educational Research Association.

(=) BHEHRE

WFFeE 4w s | Dewey (1998) B HH(E g 2 2RI L » BURETRHEST AT =
EERE > DHREREES - HEEE - BB =EMIG - AR " BEiEESRE, > B
BHERANIMNRES ~ JEIERUESE) 0 DUNE 282 - FHEEE Y o SN B
Bl EA PR o W TR LB T - DU S R o Sl e
BRAZ TR -

BEMHEEZEREEAME LT > MR ERRETR RS (ERE
2007 5 S > 2010 : [HEEF4E > 2014 1 ZXEFE 5 2012 5 28 > 2003  DuFour » 2004) 7R
T ER [E] (R - R R S B ERTHE FIBE ~ R Facebook RIS EEE L BE - DAEEHIE
FETLETERIERY » WA B EIREK R = SCEE SR - FISITE NS g EIE - (£
S ~ FREEME 5 2015 5 FREEFS - 2009 ; ZiFkAE - 2012 5 JEF{FE - 2015 5 BHEL - 2013 5 BRFE
1994 ; Emerson i Mosteller » 2000 ; Sam > 2018 ) -

& BHEE (2008) $5HFEMVEE SHUITEE ] ~ seiismEE Y » fEHR S HmEE -
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SERE - SRWKRE ~ B4 SRR R SR 0 P HER TEES >
{niFHE - BRI SNEETY) - BEEREEIER « 2 BEINIMERS - A RER B8R (bF
ERE > 1997 ; 5RKHE > 1999 5 M EE - 1970 5 R[IE I > 2014 ; Jacobson > 2006 ; Schmidt »

2013) -

THI 3 5 A0S B Y 2R BHEES  BUREE SR R > T2 (2016)
se R BRI AR EE Y - Ei%@ﬁ#@ﬁu%& iﬁ/R R - ERREAES > A REEE RN
fEfEPREY -

M AR ERN Ry " HEnE g, K " ESEREREE , W

L Bl A e i

(1) EHERELFRK
TEEER (1999) WHotfs a2 BLERAE T HENE R B UR © sRIEAT (2012)
AIEE R FRAER RS - CHAE RS A SRR AEE AR - iRmE
Bt - BE T ENE T MRS %/\ MR (2007) WZEEIR T EEBE HAEAIAE
RBEMSIIHERR EHFA © ZLHHE (2012) WIFeie AT EOE
B > FIEREIBERETL -

(2) HENESHLREE
FEHER (1999) WIPEBUREETLAE R ES EHIRE
Fuagi - M- FEBEEIE N B E AR 2 & 5
S B SERE -

) BERFE A
sRAbE (2007) BFFE ST A ER AN LU LA b BB % 2 Bl 2 2 feg R B LR

k

FER M5 ¢ fRikR (2012) B
BER > MRS I AR

Jatt

g

l_J
HEWFt RS 8 AR - S A BRR S ~ BEERRONR AV ED - SRIENE &
R EE AR RE - & RHIE A2 R R S (H AN -

2. BRSAH AR

(1) 4HA%HIE
WRETRH TR GBS INB SR (B2 > 1999 ; s - YER
2007) ; GREERE (2012) -~ ZLEFE (2012) WFSERIBURBETER A SRS [EH -
MRS ER&E R - DURE BT -

(2) 48R
ZEHEST (2009 ) $7 R ERA A 48 o AR s i B FRE TR O RS 0T - BEUR S [T E Bh S8
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HEHRE © RIEE (2012) SMBBHEAMEL ZE M - 2B HIREREE
ARFFTER - ATRRERSNSEA RSt GBS HER -

BEoh - EBHENE R REAR N U2 ERA ) - ARG EARR - SRENEANTEH
K~ ERFHEEERAR - AREMAREERIE - LoRFREARS - IBKS - AREHR
b B TT B EREA EE S EARERIE IR - MR EIE B S Ra S AR K -k
TIAIR ~ BER BRI R FI AL hI B HY BB (SRO& - 2007 SRR > 2012 BEREH -
1999 ; ZZHFE > 2012 ; FEHESC 0 2009) - fEGREERS (2012) ~ BEERRH (1999) WAL e
J\BER 7S R BRI P AR & - Bk B SRR A R HE -

PEEERRENE > i ASBEIREIER - (SoBRRE - BB (HESHIEH
k) o ERERZ - o REATEEE R EREN > EEEFIESHAY - K R
EEA GRS A REARCREREE AT -

T BRI E S ~ AR - HERR

O RERFIR T - BE ARV SRR R R T B TR > #EE EY
& (5R3#k >2011) - Schmidt (2013) e 5 H > HEELAENE SHIP R E Z Eehidtngr 2 -
IR BB - T (2007 > 2011) EREH#HEREBEE - IR R =HE
BfE4% R (Ruth Slenczynska) @IS " HHERAE(ENEREEE - BREEREREE
BIEEEENOE, - THPREEZT PSS ZHAVERNER )  BE TEE%E
AT —E A RS T e B 2 E T - RBEHERN, (H312) -

W R TSRS T —UKAN, - 20 « 7% (Robert Scholz) HIREIFHAFERR - 1 &
WAGHE RS - A EREEA VS RE R (PR > 2002) - FAEEE
U EAE - (1) SMEFEREEES ¢ (2) IEMEVZESS ¢ (3) TIEMRES (9 BIESEIN A < (5) 8
BHESEITE (RFS 0 1998) © MAVBRERED - AIRBEFEA ~ 527550 - BHETTE -
PENE - HEPRTER - M EETEEE C ~ $E2HA - RN SEE e R B
WEEEH S ~ B RESTTRNEE -

AN - SEEE R R R SR E A LR (BRBESE > 2004) : (1) BEREML © (2) BAHY
Rt : (3) E2EHTT  (4) ZITHYELEN: ; (5) SEHRASEHEL | (6) TREAVELE : (7) BEFF5E35: (8)
BIEE  (9) LENE -

TEEMEEREAE L) RN HERESRETELHERE  ERAEENEH
JES TP SE AR OMORUE - 2002) - BRARS (2001) it AR AR LA T EREA = (1) R
JFIEZEE © (2) ERRERITER ) BB E T (4) BeE# (5) BEHIEE : (6)
BB EE - MORE (2002) AIGERAAVBERED © (1) g B BRANIGE © (2) DR HIEZR RS
G) BAGETT  (4) =4 BEES -
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W B BRSO SR I A E AR - EEEERER S - BEUE - B2
B~ R ERE NEEEHRE > Rz NGRS R AN AT EE - ENE
B HBAENES - B M= e o T 5 R MR RHBEE - BUAHTEAREEE
7 it > ARR2EE - MR - SIS R TR - RIS 7EARES - 18207 AREK
FHELZMELAI (G - HEE - BoRRRE > E=AE R -

Wb
T

W

~ 5

_I.

L
X

=]

— ~ WRVTERTHE

KHFEERE (BT (qualitative research) HHEZEWTFEE (case study) - 45
#% (semi-structured interview ) - BEFEZENE S - BH2EHE » DURFETNBERZTHIEE -
WFEE T E 5 DUEERTEE - RoneT B = ERAM ST - IhAh o IEH R S B RE B T B AL
RIVE » FyE 5 aY 2 EEZEMH9E (multiple case research) » FFTRAZLINE 6 -

7 N\
7 e 55

& 5 i 7T 2R fELE

Z aTEbT #iTHEIEA TR N
X 72 Y = B

18 PSR - FITHEEB [ | B%
» SSEHET srmwc - |=| |E
B ik L5 L]
B SiTEFD | 4 [
o AR s=| |
e e HTTESE 2|2
— [enrrmmse | | L 1 L |

6 Wt FeA L E
WE LA EHUE (purposeful sampling ) - B/ HATMERGEIN L ~ ALK HHEER
FMEBEET TG e RER - AERE S EEE e fisGaE= EI T~ Ik
AT T AR ~ B2 - BEBEE - EREME > HIRERIL K AER - FRRHEFAE

AIEER
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FEEHMZE - sistE—EA B - i EEESE - SE PR ENNESEE R
FEREENRE (> T E BB EEETE - CREFFRARL - SEMERYIR AL - SRR 7Y S B I
TRERVEL SR - B - R EREEERS [ RES —TER O > 2010 ¢ #3054
2006) - AHFFTEEAEAEREAIEE o RIBTFTRG T TS BB A - 53R E IR
DTSRI - T T R E SRR L MEHAT Z SRR, (8% RAZE LA -

B EA e > WA AEEVIR TR — » HEEUE - (B - BRI
BEHE IREEARNREEE SRR G > IREE B R AT (B > 2011)
Bt bl 5 EIER(EIEEAT - RER B M 2 EERITE Y ~ BT iRk
RYB AT AR  SisGBaET > R EEEESE - fPIR HAeiE S HySAE - B e TS
st FARICER I BT A AR L RIEE L IS R R B iRsE 2 BLE R
FIRCIE » TERRIEEBOE T -

= BRhE

WFE TR IESTIRAT  Sebl TSR R L FE | REL=UHTEE - BEE
KNS > WHRHHEIERER - A5 - e TR 2% » ERFRERT ¢

LBy FREAERL 2R SEECHIRIRS - AMEEEER  ER

UK R BT -

2B FRAERL > BENRE > BE R AE A E > BEREER

EE L GIPAErS e
A FREAEEL (EEGORE > BRET RS 2N [ RR GRS - HRH

RS S RN I

SERERER - FATA AR T SBRIERORA ) o MBI Y B Z Al =
PUERCBOE TR © Y B R E AL o T BRI o W EERE ) ~ &
BN HETEREREMEAE - (A 2 FHREE  ZEHAAEESEIE - K
TR A R IE (R 2 - 49F 20 SEHERAE - IR B E BRI SR RS
ERUZEETEY ~ PR - WIKIRTESEREE TV LRNE - Ba%HE 3 EE
NEFFRIBEAN 2 AT ST B ERRSBRE « HETTIEAEG -

WteE B ER SR R IERERE - BBEIR S N ERRE TR WRFZAE - 15
BEPGE > FEREITFENERUE © B8 BRI R EASEER - ARG
REERGRR > UPHtanE - RS Abess - RSB EMRIVTIE - IR EEE -
B e At am - MERERHEIITE & T8 - mideetE > FINEEE - BIEVEaiERA
7 JHERERRENERT SRS - TS R ERRIELLA ~B ~ C ~ D ~ B~ FARERANLIFERE
A1080101 AIFRETFEEI S A JY 108 5= 1 H 1 HAETTHRR °

3.H

ol
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K~ WEFERGA L

WSRA RIS B VB AP E R - REELUED S - YR BYE S BN SR HE
PRNESEEE © BENES - BT - HRERR MG -

— ~ EREER

LU Seatim e R 2R RS S - HERETESRERHER -

(—) BRERERREE &
WIFEERAVBER RS - BAEES L R BR B RSB B SR A
B~ D E fER/NRHEECE) ~ FEliEls T hltasd 8 E % - ARVIERTR R RS Ml EeE
¥t (A~B~D~F) : NUWFEHREZEHNEER - 7R RHEEON KIS 4 g 8l
LRI E S SRR MRS ~ L MY EREEEREET - 2R
FIESH - SEE TS - BB HORERE LAED - MIREHEEEEREREE
R B AREEN - SEWRARE A « BN ST =T
I RSB TL
RESE B B T HEE AT IJESHL A - B~ E -~ FAE/NERSEE - 5L
CLAEBETE RAFABERIAE » Hoh B ~ F SR RAEE] th/ N BRI B &4 AT
BFEERE - B - gl - SUESF AR 2 URSE - 20 BUE R E M E R ERE
M MR S% A B R E S T R - N B U BT H R BB (E S - S8 Rl
SROTEE RER > HNER BN EER - IEAAREEE - A - E EF]
H CHRTTEIAERV N - BiEENEZ ~ 0% ~ Y7~ /NEA) -~ FEEN: - T
M - B BRI PSR CREREERE TR EE - EEPENRIE
&~ (E 0 B -
2. BEBEAREH
A~ B~ FARRIfEERE] - N RA 8 EHETE0E ko E - AMERTRIIAEL
RN SRR - TR EREN IS TCRT M MR -~ RS SR > I BB
TR RS - SRR EEETE B B T DL O BRARS 1of HY SCRrip B > e sl
FIEFEBG - Bt ERERAEAEE LB ANHE G -
B JREEIE/N ~ i~ KREZNG I EENE B CAHE 8BS 888 > FER T2 0
H#E > HRETsdE E C2IRNSEEE > NSRRI EER > FFERE LR
P EFEEREEESE BRI HERNES - T RESEEEEEE CE
%~ RAVERZE AL, (B1080201) - f BHlARI > M A5 B R A ERE 1B



64 B & R 2T % 34 12021 £ 8 A

ow

Erp o fism PR REE EAT A MR PR B ST 5 S BB EBR AT -
3. BSMEEBLIESEWE

BgessiR - A~ C~ D~ E ~ FAERSNH IR - 2 EIPE 7808 g

BETEREN - fif - GENTREERE - WERIIE - IEREVERS

FrCUE AR S 22 ME S U R 2 A IR Ean A B3R > AR

KEFHEREEMATE -

AR ERZRLER AT ~ AE - BEERAVERE - SN R ARG > %
FEMPIBEME - MESHVER - EEREBININEAETE - EFEEEEEIGR - Pa=R
& B G ERYEE B~ C~ B~ FANSHIRSE - Ut - ERUEEESE - FEEIMERZR
e EEH S (ST - D~ B RAEBISMEEARE - B 7B AR s e a Wi s el g -
BEIEHEH T ERERE 0 D T M E R RCE R E ARG B R HEY
MNEYEIEMEVREE - WEARAAVEE - ) B T ZATE S SENVERIR S S8 T3
HEZAM AT > BERAEPGE M EMAYERYY - ) BEtrA > HEISMNEE AR H R (E EE
VA7 325 Bl

(Z) ARG
ANALWTFEERIIRER ~ HEFTRT ~ LIS e m| B (FRALa PR R > HHEERER
fEdlhy > FIEHRAERN T ~ (BILERREREL B 5B R - S8 MR e & 8
AR BLE RHYIEAT - o) R AR BN SR ~ BEBIEAYS [E -~ BEREEAVRE =7 -
L (R ER BRI A
W EEE B ~ FAREEVERN - BRI E S AR - R EE AR %
MEDERIREREN: « FlesRREHE - SHstT20 0 1 MMItee AR
N BEEEAMER > AR E—EREHN A T HEFEEL R B A -
P RBGARM R IFEERE - | S H SRR BB - SRR
i E E M -
2. HEBENSIE
sk =T FE R RS R 2R ¢ A BERTE) - RikZ T > HE N ETTERE 5
RIS LR A - BAEEERE - e RE - BREHEHAEEES - rblEBE
LLLChy > ARSI L5 R ERE RS R 72 7 SRR E AR IR 2 C 5T
EBFIEA S HMEES QR HIERMES RN - DEREHR=ZET] > 8
EHAERE C ZFESANFRNNZE - AR EETEY £RET =
afam O o FEHS IR USSR VAR - A R R EVE - I HIEH
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g sE > MAZRIESRME - D RGEHE—IIFTHEIIAELE > HAERSERA
WHIA - FrLlbbeg g 5 - &2 e - B2 D #MMRALEE - HRRESE
A GG RER B F i - RBLERIDIERFE S 2 FERtETL THE L - SESERE
REENSE  MEGHIEEHENE > WRERRNES -
3. HEEEEAVRRE

F 52 A A= 206l - {5 8T S EF A - BT EBEIEE - 2P T
DLEGS EsRAT FRfUe e - (el ~ BUZEERIE - XBME (R - FEEERS
IR AREEBRENE ST - B8 - Al MERERIZEETREE - B
HEY o REAAEOL RN B EE RSN A -

WHFEE SN FC S A A [F S A R g R B EES A~ C- DM
(S VIR 05 [ E G B H B BN B (BT B RAMEEABAEES)
TOEB AR - LB AR N EFHMEE - BB RNV - DU ERE
HIA 5 F e S B R S R M - RIS E B R R R - BIEH
SEEE > W —EHEH R > GRS Kolb (1981) " &LERELEHI[E (The experiential
learning model) | FIHZHENE SR BEILAEAEES « o8 ~ 28 - HEL -

SRERAR ER  BE - BRI FE SR EERIEERETTE > BaREREE
R - EEmRRIRE A - BEYMNEE BRI - ISR - UL - BERE MR
 FEEETEZERENES IS TSR TR R - ARSI - K
B BIEESHELAEHE R - BB MR R - BEBERSE - 2R EER %
& FFESeAT BN E 2ok B EBmA & ~ 4206 ~ B2 - BRI R (FHE 2010
Dewey > 1998 ; Richardson > 1996 ; Schmidt > 2013) -

= B RSB R R
BENESHBEFRYITER > 2 hEETA T - SRHEHE - 24525 - fiARAE

EOLEE

(—) #hilif
HEm R T ERIZHIRESE - C ~ F RN HERAAE > RUANEAEERIESR - FrE
TERFREImERE - BB RIS - (ElE - ST E RS - T RESHE N4 ¢ DIFe & RIEIRE
WE - BRI BRESES EE -~ IRIEEREAT - WRHER TR -
1. BsBls
A~ B~ C~D - FIHSREEREEHS (EE A0 > RS AHRE RN - 2755
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Bz ~ B TSR - B LR - TR BB o BT W E R RE
MVEARAD - FEIR R AT LEBARRE - ERHD S [EE A E - (RIBEEIRHE
ST A REHE T4 > BN - HERAAHEZRRE - s@RIEE% (&) -
EEGE -~ R RN - IRt HBIE > LB T E [ HE AR ER

nHE
HNEF -

iSg R E =

A~ D FZEIEREIEEL - i EBEIRARE  FEHBEHE - HRRNETTEE
BT SREEENE > SR EFVRIE R R E A EEE - £F
B8Oy BIFRAER M > GERIATEEARE AR - 7 =5 SAEREL R AR - SRR B AT
FISFTTIE o BEEIER A REIEE > MEREHIEEREDT - Efi g e ¥
JEFE R B A EeE - BRI - BhEE > SR E S ¢ T lESRR e R RIRBE 24
HESEEs A E —(HAES I E S T ERATEREEEN - |

(=) B

AR - e BMETRE - BEIVEEERE T H B IR RAERENRR - T
PHEZERNEHIIRE] - ZERARESAYE I T T 2 B S R TR

1.

HFENEHIRE]

ANAEMZHEEE - HNBENE - B - BIEHA T ENESEERTT - Fr
ERYHE A~ R A FAEE - BEER TS E R PRSI ZBENE - B
B~ FEEAMRERNE - B ~ D~ F HEARTT - BN - TR AER A
CofiEz P EERN: « B RoRelF i n 2R > FEARENEZNEN A B
RIS SO B B R B L - FEE BRI A HINTFEE SRoRaR AR 7T »
HEEPN IR - FOREASERRE - SBEUZ R o A HUBRER ~ S O - A
T~ R SHME R  SRYEEFLE -

FUER RS ]

R R M e RBEANE AR EENES PRI TUEE - IR EENR
EERARGY - A~ B~ C DIERAERRIET - ERBEEREEE G TaERET
AR - BB EER - £EE L - GRAWBREELFERI - FEHEREI
s RS AN RO R R - A B R EETRNITR-ILEE L - =
FIBHRET - LURTHEBRES) - F b drrds - SR A gE T I th il 0% » T
WS REE—(EREHE T - SR RE R EPIAREE - AR FIER & HE
frE , (F1080307) -
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bt

(=) B4R
FLEERBURE MR BT - Je IR > FRIREY
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The Art of Writing a New Thai Classical
Composition Through Augmentation Method

Chonpairot, Jarernchai

Assistant Professor, College of Music, Mahasarakham University, Thailand

Abstract

Each music culture has its own way of creating music, as either an instant improvisation
or as a written form. Traditionally, Thai composers based their original sources on pre-existing
tunes, either from Thailand or foreign sources. Thus, a new composition would be created through
variation techniques, by means of extending or shortening. The goals of this study were to find out:
1) what are the fundamental elements of an original melody; and 2) how the original melody is

extended into a double-length melody.

The results of the study found that: 1) the fundamental elements of the original melody
included---beautiful melody (according to the composer’s view); and drumming patterns; 2) for the
writing process the composer will: 2.1) select and set the drum pattern for the original melody and
determine the main note (the last note of each drumming pattern) to be retained at the end of each
phrase (each drumming pattern) of the extended version. Each drumming pattern is counted as one
phrase of the melody. A drumming pattern or a phrase of the melody for a sam chan version is in
double length of the song chan version; 2.2) The composer will augment the melody into a larger

scale, adding more notes and ornaments depending on his or her skill.

Keywords: Thai classical music, New composition, The art of writing, Augmentation method
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Introduction

Documents on Thai composition techniques are very rare, and the art of Thai classical music
writing are not known to people either not trained in Thai music or that do not live in Thailand.

Thai composers themselves did not write books about Thai composition techniques.
The reason was considered by many composers that there was no need to write any book on
composition techniques, because such books won’t lead anyone to become a composer. Many
Thai classical musicians who had wisdom felt that critical observation on the formal structure of
a composition could help them become great composers without the use of a book. Many Thai
composers followed this path.

Uthit Nagasawat wrote a book entitled “Theories and Practices in Thai Classical Music”,
but only some variation techniques and text-setting were discussed. Although Montree Tramote
is a well-known composer for Thai classical music, he also did not write a particular book about
composing. However, he did write and discuss Thai classical music writing in informal writing
such as program notes for dance and music performances at the Fine Arts Department, Ministry of
Culture.

However, David Morton, from UCLA (University of California—Los Angeles) wrote a
scholarly book about Thai classical music; it is entitled “The Traditional Music of Thailand” and
published in 1976. In Chapter V the author discusses form and composition techniques, but not at
an in-depth level.

Western composition techniques were collected and analyzed to find out the similarities and
differences between the two music cultures for creating music compositions.

Therefore, the author believes that his academic paper on the art of writing a new Thai
classical composition will help the reader understand the process of writing a new Thai classical

music composition.

Objectives of the Study.

1) To find out the fundamental elements of an original melody; and 2) to examine the music

writing process by way of creating an augmented melody from an original melody.

Method of Study.

This was a qualitative study. The author collected numerous documents related to the
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objectives of the study. These documents were divided into two groups---one for Thai composition
techniques and the other on Western composition techniques. Here is the review of the documents:

Regarding Thai music composition techniques, books written by Montree Tramote, Uthit
Nagasawat, Chin Silpabanleng and David Morton were analyzed.

Whereas documents concerning Western composition techniques by Aaron Copland and Willi
Apel were also researched as shown below:

Thai composers have their own ways of creating new compositions. In ancient times Thailand
did not have a written music notation system; the composers created new compositions through
their improvisations, keeping or storing their new pieces in their minds and later transmitting these
new works to students by either playing one of the main instruments, especially using gong wong
yai (large gong circle) or ranat ek (high-pitched wooden xylophone).

Documents on Thai composition techniques and Western composition techniques were
collected and analyzed to find out the similarities and differences in creating music compositions
between the two music cultures. Regarding Thai music composition techniques books written
by Montree Tramote, Uthit Nagasawat, Chin Silpabanleng and David Morton were analyzed
whereas documents about Western composition techniques by Aaron Copland and Willi Apel were
examined as shown below:

In both music cultures, for writing a new composition, the composers have to work with
source material---musical idea for Western composers and pre-existing melody for Thai composers.
Western composers developed the musical idea into a composition for solo or ensemble, such as a
sonata, quartet, or a symphony. For a Thai composer, he (or she) will create a new composition by
using the art of augmentation or diminution.

In this study the author collected documents on music writing of Thai scholars as well as
Western scholars as follows:

On the Elements of Thai Classical Music.

1) Beginning with Original Melody

Morton wrote that “composition in Thai music for the most part has been more a
matter of arranging existing material than creating new, original compositions.” (Morton.
1976. P. 180)

Melody is an important and essential element in most music cultures. In Thai music
culture a melody is used for both solo instruments as well as for an ensemble. But in
Western music culture, a composition is written for one particular instrument or ensemble,

such as for a violin, a piano, a quartet, or an orchestra.
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2) Mode Patterns in Thai Traditional Music

Mode | (C Mode) 123 56 1

Mode 2 (D Mode) 12 45 71 = 23 56 12

Mode 3 (E Mode) 1 34 671 - 3 56 123
Mode 5 (G Mode) 12 456 1 = 56 123 5
Mode 6 (A Mode) 1 345 71 =06 123 56

(Morton. 1961, p. 36)

3) Form in Thai classical music includes phleng thao (a composition of three graduated
versions), phleng tap (suites), and phleng thayoi (similar to a fugue in Western music).

4) On variations. “In writing the variations, the composer may enlarge and ornament the
original melody as much as his skill permits, but he must keep in mind the essential note
which occurs at the end of each phrase must be retained” (Tramote. 1996. p. 9).

5) Drumming pattern to set phrases and numbers of phrases.

The composers have to keep the last note on the same pitch in each phrase of both original
version and augmented version. Number of drumming patterns means numbers of phrases of the
melody.

On the length of each drumming pattern.

Prop kai drumming pattern in 2/4 meter

Sam chan (augmented version) consists of 16 beats or 8§ measures. Song chan (original
version) consists of 8 beats or 4 measures. Chan diao (first variation) consists of 4 beats or 2
measures.

In Song mai the drumming pattern is also in 2/4 meter.

Sam chan (augmented version) pattern consists of 8 beats or 4 measures; Song chan (original
version) pattern consists of 4 beats or 2 measures; Chan diao (first variation) pattern consists of 2

beats or 1 measure.
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Prop Kai of Augmented Version.

16 Beat Drumming Pattern
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Drum | thamting | joja joja joja - joja joja joja
Cymbal ching chap ching chap
Beat l 2 3 4 5 6 7 8
Drum tingting | Thamting | Tingtham | joja tingtham | tingting | thamting | tingtham
tham ting

Cymbals ching chap ching chap
Beat 9 10 11 12 13 14 15 16

Prop Kai of Original Version (Second Variation)

8 Beat Drumming Pattern
Drum thamting | joja Jjoja joja tingtham | tingting | thamting | tingtham
Cymbals | ching chap ching chap ching chap ching chap
Beat 1 2 3 4 5 6 7 8

Prop Kai of First variation.

4-Beat Drumming Pattern
Drum Ting tham Ting -- Tingtham ting Thamting tham
Cymbals Ching chap Ching chap Ching chap Ching chap
Beat 1 2 3 4

Examples of the melodic variations and phrasing.
Chan Diao (first variation) for Prop Kai drumming pattern

First phrase.

Dy

&%

e
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Second phrase

_J~

-
R |

Song Chan (original version)

First phrase
| -
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1 L
[ M T
Second phrase
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e e o Jw i j
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Sam Chan (augmented version)
First phrase

(&S SFesE=Ermom==rrEEE—==]

Second phrase

) : —— —————————— =

(5? (s == r | = =
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: e F.iJJ--Fpai‘ﬁp-.-p?-i.- i
|~ A— f | 1 1 i | — S | | N TMGAT S W i

o) : a = — et 1

(Tramote.1996, p.9)

6) Ching (hand-cymbal) uses a pattern which identifies whether the melody is in sam chan
version (augmemted version), song chan version (original version), or chan diao version
(first variation). If the melody is in sam chan version (augmented version), the end of the
second beat is marked by ching, using an undamped sound; at the end of the variation
occurring on the last two beats, it is marked by the damped ching stroke as the “chap”
sound.

Below is a diagram of ching (hand-cymbal) stroke: presenting the difference among
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phleng sam chan, song chan, and chandiao compositions. Signs for notating ching strokes

are sampled from sources by Khunying Chin Silpabanleng and David Morton.

Samvchau

A — -+ —_ +
Song chan

Aty + - + = F - e 3
t;?ll.an diao +
FuAn -+ -+ + -+ -+ -

undamped, un-emphasized stroke
+ = damped, emphasized stroke
(Morton. 1961. P. 11)

Other symbols for ching strokes

Sam chan (0] + (0] +

Song chan of o |+ o |+ o |+

Chan diao +0 + o +
+0 + o0 + o + o0

(Morton. 1961, p.11)
O = undampened ching stroke

+ = dampened ching stroke

The pulses of the Thai metric pattern, the strong pulse is on the last beat of each column.

Sam chan _ + _ +
1 2 3 1
Song chan - + - + - + - +
1 2 3 4 1 2 3 Ll
Chan diao -+ -+ |- + - + |- + - + |- + - +
1 2 -+ 2 4 2 3 4 2 3 4

(Morton. 1961. p. 12)
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On composition techniques in Western music

Melody means a pleasing series of musical notes that form the main part of a song or piece of
music: a song or tune (https://www.merriamwebster.com/dictionary/melody)

“Form is the general principles and schemes which govern the structure at-large of a
composition. In other words, a musical form is the plan of construction comparable to an architect's
ground plan which exists in the mind of the composer. The most important at least, the most clearly
defined forms may be classified as follows: (Apel. 1950., p. 277-278.)

Elements in Western music

The ”Four Elements of Music” include: rhythm, melody, harmony, and tone color, whereas
form consists of: sectional form, variation form, fugal form, sonata form, and free forms (Copland.
1957, p. 84-132).

Theme and variation are the most important of the variation forms. In the earliest examples,
the theme was usually in a clearly-defined small two- or three-part form. There are different types
of variations---harmonic, melodic, rhythmic, contrapuntal, and a combination of all four previous
types (Copland; 1957. p. 102-103).

On the Creative Process of Making Music

Every composer begins with a musical idea; a theme comes to him or her. The idea itself may
come in various forms---just a melody or a melody with an accompaniment. After the composer
has the idea, he/she then tries many ways to improve it. Having improved the thematic materials,
thus the composer has to find the suitable medium which is most suitable for the theme---sonata,

quartet, or symphony (Copland. 1957. p. 24-30).

On the Writing Process of Thai Classical Music: A Case Study of Phleng Nok Khao
Khamer, Section 1. Traditionally, Thai composers may use phleng chandiao (a melody of first
variation) or phleng song chan (a melody of second variation) as their original melody. In this
case Luang Pradit Phairoh used Phleng Nok Khao Khamer of song chan variation as his original

version. Here was the process in writing a Thai classical composition by Luang Pradit Phairoh:

1) Select the original melody.
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Luang Pradit Phairoh brought back many Cambodian tunes to Thailand. One of these
tunes was Phleng Nok Khao Khamer. Nok Khao Khamer consists of two sections. Luang
Pradit Phairoh used Nok Khao Khamer’s tune as his original melody. Then, he augmented
it (doubling its length) into a sam chan version. Section 1 of the original version consists

of 4 phrases, counted by numbers of the drumming pattern.

Nok Khao Khamer Songchan Section 1

ﬁéﬁ: ettt P eat—
I = e E R S S ==
o) — — -
F; I— 5 SS—— S——— } = — P
Lo] L el Tl E—Fi

2) Assign the drumming pattern.

The composer has a choice whether he would use the original drumming pattern
of the composition or assign a new drumming pattern for it. For Nok Khao Khamer, the
composer used prop kai drumming pattern. Drumming patterns are used for measuring
the length of the composition in phrases of each section. The note at the end of each
drumming pattern is considered an essential note to be retained in every variation or
version.

3) Determine the essential note of each phrase of the original melody.
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Phtase 1
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The essential note falls on the ending note of each phrase or each drumming pattern. In this

case, they are A, A, C, and C respectively.
4) Augment the original melody into double length as shown below:

Sam Chan (augmented version)

i
i
i

Soeng Chan (original version)

f W s, — - 1
p T pm—
- =
| f — 1 ” 1 H— — ¥ i
[ Eﬂ T ———— —

Song Chan (original version)

}='
==

. E_J 4 _=' E_I_
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Sam Chan (augmented version)
1
1

i
i
l
H_.._

[N - v 4 [

Song Chan (original version)

— e e e e
) e = =

Sam Chan (augmented version)
0 T e i T _ - =
%& — s — —
1 1
Oyl —

Song Chan (original version)

6 0 sl

ﬁﬁ%ﬁ- ==

Sam Chan (augmented version)

v.— | - L.__l S I .

Song Chan (original version)
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Sam Chan (augmented version)

i
%
L
I

Sam Chan (augmented version)
S| e —
D) ey —

Song Chan (original version)

5) Ornament the new melody to be as “beautiful as the composer’s skill permits.”

The composer did not just keep the melodic skeleton of the composition through
keeping the last note of each phrase. He was not just a mathematician, but he was an
artist. He had to create his musical arts by adding the embellishment to make a beautiful
and charming composition.

Here are the two versions, original and new versions of Nok Khao Khamer, Section 1:

sam chan (augmented version) and song chan (original version).

Nok Khao Khamer Samchan (augmented version), Section 1
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Results of the Study

1))

On the fundamental elements of the original melody (tune). These elements included:
melody, mode, drumming pattern, and ching cymbal pattern. The melody is in F mode-
--F G A C D F; its length is 4 phrases or 4 drumming patterns; each drumming pattern

consists of 4 beats.

2) Beats; ching pattern is in a two-beat pattern.

3)

On the music writing process. The composer analyzed the original melody (pre-existing
composition); assigned the status of its variation (song chan); assigned the drumming
pattern (prop kai pattern), which is a 4-beat pattern (in song chan or middle variation);
counted the number of phrases of the original melody (4 phrases or 4 drumming patterns);
marked an essential note at the end of each phrase or at the end of each drumming pattern,
in which these ending notes have to be kept in every version of the melody; then the
composer extended or augmented the melody into double length and put embellishments

or decorations as desired.

The Dissemination of a New Thai Classical Composition

When a new Thai classical composition has been composed, the composer, also he himself

was a senior and prestigious musician teacher, will teach this new composition to his students.

They, in turn, eventually having their own music ensembles, will also play the piece. Thus, the new

composition is disseminated throughout the music circle. By its texture, a Thai composition is not

designated for any particular instrument or ensemble. Any instrument or ensemble can perform the

composition by using its own idiom or own style of playing of each instrument in heterophonic

texture, depending on the nature of each instrument. The new composition can be played by an

individual instrument, or by the whole ensemble---khreang-sai (plucked and bowed stringed

ensemble), pi-phat (struck and blown) ensemble, and mahori (plucked, bowed, struck, and blown)

ensemble, as shown below:

1. The Small String Ensemble
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Tramote. Thai Classical Music Book 3. Bangkok. The Fine Arts Department,Ministry of
Culture, 1996, p. 16

Front Row, From left to right: 1. So Duang, two-stringed fiddle ; 2. Ja-khe, three-stringed
plucked zither; 3. So U, two-stringed fiddle

Back Row: From left to right: 1. Ching, small hand cymbals; 2. Khlui, bamboo flute; 3.

Rammana, small shallow drum; 4. Thon, goblet drum

2. The Pi-Paht Ensemble

Tramote. Thai Classical Music Book 3. Bangkok. The Fine Arts Department,Ministry of
Culture 1996, p. 13
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Front Row: Ranat Ek, Xylophone.
Back Row, from left to right: 1. Taphon, two-faced drum; 2. Pi Nai, oboe; 3. Khong Wong,

gong circle; 4. Ching, small hand cymbals; 5. Klong That, a pair of big drums

3. The Small Mahori Ensemble

Tramote. Thai Classical Music Book 3. Bangkok. The Fine Arts Department, Ministry of
Culture 1996, p. 19

Front Row: From left to right: 1. Ranat Ek, Xylophone; 2. So Sam Sai, three- stringed fiddle. 3.
Ja-khe, three-stringed plucked zither

Middle Row: 1. So Duang, two-stringed fiddle; 2. So U, two-stringed fiddle

Back Row: 1. Khlui, bamboo flute; 2. Ching, small hand cymbals; 3. Khong Wong, gong

circle; 4. Chap, hand cymbals; 5. Thon, goblet drum and Rammana , shallow drum

Conclusion, Discussion and Suggestions

Writing a Thai classical composition is an art and science. Not many people, especially the
younger generation, are interested in doing it, because this kind of music is considered out of time
or out of fashion, However, in the author’s view, this method of music writing is very worthful,
even for pop music composers. Once a person hears any short melody or motif of charming or

beautiful music, he or she can extend or shorten it as desired to create his or her own melody.
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