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Unveiling Yue-Ji (%3430)

CHEN Wan-Nai

Professor, Departmant of Music, Taipei National University of the Arts (1991-1999)

Abstract

Many ancient and Qin dynasty documents were destroyed and were lost to the Han dynsaty.
Accordingly, whenever ancient documents were discovered, scholars have copied them and circulated
the copies among themselves. The Book of Music was collected in the Commentaries on the Book
of Rites, vol. 19. It has been considered as a valuable book of Chinese ancient aesthetics. During
the past six decades many scholars have done research on the Book and proposed many different
interpretations.

As a matter of fact, I consider that the contents of the Book of Music were copied from many
other works. In this paper I juxtapose overlapping paragraphs extracted from documents since the
pre-Qin era. It is understandable that owing to the background of the times, many books were copied
and circulated among scholars in the Han dynasty. However, there are no books or manuscripts which
have plagiarized other sources as much as the Book of Music. This fact reveals the true face of the
Book of Music.

Keywords: Yue-Ji, the Book of Music, Unveiling the Book of Music
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Hybridity in Taiwanese Aboriginal Cassette Culture

CHEN Chun-Bin

Assistant Professor, Graduate Institute of Ethnomusicology, Tainan National University of the Arts

Abstract

By using the term “cassette culture,” borrowed from Peter Manuel, to refer to a form of
popular culture via audio cassettes disseminating among Taiwanese Aboriginal villages, I explore
relationships between hybrid features of Aboriginal cassette culture and formation of Aboriginal
contemporary music in this paper. Taiwanese Aboriginal cassette culture is a type of micro-medium
culture associated with “specialized,” “local”, and “grassroots” audiences. Aboriginal music
circulated through these cassettes is hybrid. Some of the Aboriginal cassette songs are sung in
Aboriginal languages, while some in Mandarin, Taiwanese dialects, or Japanese. Melodies derived
from Aboriginal existing songs and recently composed Aboriginal songs, as well as cover versions
of Japanese and Taiwanese songs can be found in these cassettes. Does this form of hybridity simply
mean the disappearance of authenticity of Aboriginal music? Or, it may open a space where difference
cultures may interact and communicate, as Homi Bhabha comments on hybridity? To explore
hybridity in Taiwanese Aboriginal cassette culture, I first describe this form of popular culture and
define the term “hybridity.” Subsequently, I discuss hybrid styles in this cassette culture, in terms of
“accompanying instrument,” “language,” as well as “tune and melody,” and analyze cultural meanings

associated with these hybrid styles.

Keywords: Taiwanese Aborigines, cassette culture, hybridity, popular music
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72 FEHRRIEEHES - AT DL DA bt SR e e FIEF i A aTam R U3 - ATE I RyE JH T 4%
HEMENES  #EFREHNGERERGTESIE T RERESEN g, o
BRI - B R R E SRR e - BENSRE A BRI DR 3 R AT & %5 £
EREm (A - ZFEM1999 ~ ET42006 ~ FAERE2007 ~ FRECEE2007) K HITIERSCAN « FE ARG
2004 ~ BREIH2009a 52 2009b) © 55 LEFi & BE B A KGR SR RSB AT - sldes LA B A ik PR
RER  BRTEEMNRECZIN - B eHE Fli R (E GRS HEE - 222G AR E R
TATE AR - SR EIIT SR LEF - FAERDH: "radt ) 1 TR, .

B 2 HEE RIS S SRR R AT 5 44 2 R S ek < LR REE - R
TRATIHRTE1920-40 AR R (ARG TH 2K - T #E SR AU % - S L THCE B B I )
Gk o B0 - FEERAWRE T RTTEE - EfERERMEE FEE=TEELS o A& Peter
Manuelfcassette culture (Manuel 1993)— » 3 58#E H R ERB IR ER BT EESU bR

MNRERFRH UL, - ZHFK  EERFORKEE T =ABNH3E - HBRRRETEE
FERERER TEf ) SRMBTHEEER  EEHBENREHETER -

B A AR E LB R R IR B M ANG N R« BhEE W E A B R 7R R 4%
HIRHSE b BRI Bl — B2 (E (AN © hE R FyE e e S E AR EE RS - B
EEVFEN 2 R SULAI DIFEE =14 » Z2REANESE - S8 -~R SULEREE R g%
FEAEENERS ? ZZ - WRKRMEESTEEMERE Lol DU & iR - R
i AL AR E B A DIAGE =42k 5 8 R Rt Ay i A A IR - & =1k
R Rt & St b E R Z - RS EIMERE S N EE - 21 - PR EA RN
IEHISAL S o FeAT AT DAHERR - & AR RS LA NR A& 08 & 505 5 i 2 BAE R 77 3¢

1 TEDCDAFF RSN s M Se i (L A BB R 1] 2 ARG 518 R S S B L FH R R - MO - R
R EEE A E R R I RUAICR. o M3 R R S A s B R AR B R M4 R F e R R - (HIRM T rE—
I B RS - FERRIR AR M B (B AR AR S H I e 22y 22 52 - DUR S RFER Y RO S At (P S eAiE e
RS R PR T E e e i DAsE A -

2 RKEBMOEAERITEIE - BRAEHTER SEREN % Bz EIE R BRI ) F CAILaR ) BIHERAGE (8 RGE
£ 5 2000 0 P.291-294) -
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ey BRI R AL R DA E R B Pl i R RO LR L — (B AR -
BRI I R T 20 TIRMENE ) AR - (E2 S R R Rt & S (b
EALETE R AR REIEST 2R - BT ARG MR AT - B E RSO
REsm B o PRI - AR SO SR IRAE I RSB A E R TE - R R
FEORMEE A B RS - IR RCR R ER R UL KA R TR, o BEEREER
ERFEERRR U AFERME R - Wotma SR A& tEs -

o B TRERREE

Peter ManuelfE Cassette Culture: Popular Music and Technology in North India —Zf2H
cassette culture;a ([l 445 » 7RI H 4452 K HA A SRt & R GRS [EEEIZ 595 © Manuel
DA TRl —FAFEREILEN 1970 ~ 8O AALAZK HIAA B o -7 1T BLEE A B AR N AR ST
Ri - TR ) —F RN - 45 [ FHTEE K R ERA S A Rfs S RS
(micro-medium) ALY ERE I (20 Aparicio 1998, Lange 1996, Lockard 1997, Monson 1996, Rees
2000, Smith 2007) °

Manuel f' 5 7 55 58 HA R AT Bl B RPN B 1T S G40 2R AV T - (R3] - 72 TE(LAYPE )T
TEE RSk B S 4 TSI A R L s AT EREF RS &
LERA RS B E N S - fEE LB REPER - BN SRR AEERNTRE 5 Bk
KRB - HEBLER S8 n] DS E UL « 55 R 2 540 R AR AR R
PR E LRI EEHERE (Manuel 1993: xiv) » TR FAS 7 55 S5 (7 09 [ (3 Kont B 7215 2R AT
Ao AL Manuel 953118 B A fREREE R (r] 72 198 0FF AR i (3 IR 5 4R Ay s st iR T =CnE
(FEEI2000: 74) AR T Mk (18 H Bi{E 5 8 A (G & CDEAS &P 5e U T R4
{BAE R RETE R AT LB B -RAFAYHERS -

T 7 R e Bl T AR A 522 Manuel 95337 B R 7 S B AT & SO L BB A R RE #R
AL o FLBEIEEAISERE ~ FRNEFHIRY-RAT S - Manuel# H R AT CEED FE R HI B 5
SRR REEERBEBESF TP ERATEECIEEZ TSN " REHR ) 2
FIPKEL - MifsH - BN A REREAR TR - Zoub - BBEFIE L AUFEL . R
F TEhoe s B0 > BN - ZEANEE ) ZErTsEMEManuel 1993: 3) < A1 > 51 -
EIBNE R AR A T AR 1B I AManuel 3 Gm I BN FAHEL - R AEAE F At RO e =R FE R
HRE M T HAYE LR E RS EAN G EEER R UL - AN Manueli T AREEEESC
by 1 T/NREBERE UL ) BRI EEA TN FERYE LA GRR - i@ TLATESE : T TR
RS SAb s A TR S ) AERFRERE FRAREE EAE ERAFE 2 5 TEE

3 ASCRHGTFRITEIRI G ST EATER TR, - FEBLIERE TV BIR & BB S © SR B BRI I A R
AR L R AR B

s

HEBRERFHULIRER 31

B R E R T35 L rT§EME 7 B0 Manuel Z H R B L FE FH R i A S 2 HEAN A
SLVBR T E SERTREE © o B T AR S(b A0 T/ NRBERE S ) BIRR IR L AR - ER A
BRI Manueld) " ERMEYIER | 1785(Gerald Hartnett ¥ iU R ERE - H— 41 - fhE
HNETR SNBSS - RS TR TS0 ) 78 T RSt ) Mot EEEE
T EREET A TR E AR L ML o BB - ManueliR R SULEE TRE
By, o~ TEEMERT )~ TERE ) FRE - HREGERER R UL A EE KRR
g;f: o

EEERE - BRI R RS9 28 W R B R R EH RN R -
Manuel Y52 B0 ] DL S I8 B2 YA 8 - BEPUREAR » BHIRE M R E S8
IR SC - B BERE B R E RS B R BRI AW s it - ARERRERS
LIRS - BEZ LB IR A SRS B vl DUR T ~ Sk U —H » 720 E LeBLAR T AT
DA AR EE SR 55—« B » B S ERE v H AN A B 5 % A 15 1920-404F-4K
FEARFEEREEORERS S TR RETEIZE R - R R ERNE sk S (T R
FTRERN TEKES, - R T E LRI EE T Z2H A T HRANRER &L
B EEFRAR » M DUE BB E LAV S E AR - Edeml - BE T R R S sery—(E
B o ] B Ol (e A (28 o B2 iy SRS W % i R AR A+ i E R B R R AL
BORREG HEH U LIRS - Folf - RIGEEEE TR F M BRI F - 2 T8
BREIRTE © "B L2 - ERE L ESBIARBCCADUR SEATH A ~ A UL E AR5
FEAE T A TERRASE 2 5 (2008:287) 7t 42 Rl (DL ~F- g 7~ 225 i A R 5 A 6 B IR o 4 B (R PO R
T o HEENRMN - BRETEEEZRIZZEGHIEET - #2008 FETEHE FER K
{LRIRRSE  TASC AT 2B E R TR FEaT E R D R -

BEFEERRR LR —EA = TERER T/NREE Ut EESUERIREEE R
EManuelf5HAY "FER  ~ TEIBER S o~ TEREY ) FREE - EEHE R fEE
HWE - EERERFEEMENIRE R TAE T - AT LR EDE R R B (T 816 1995:
49) - MAGFM T IKIEF A ) FIRFRAY THREBIE /AT | SEREE ARSI NRIE A
AP RTIRERETERY - MEAFNETEN 7EEELREE - MR —SEREeR
RERIE A RHEEREREERY - FIFREECHELEH RS ERERAF - H
HETENKWFEENLF -

EEEERENREHEBEEETEHISoT N IRERBEEHER S - THE=

4 Gerald Hartnett, “Book Review,” /X Leonardo Reviews (http://lea.mit.edu/reviews/pre2000/hartnettcassette.htm)
200841517 H#EHL -

5 ETERFINSC97-2410-H-343-028 »+ NSC98-2410-H-343-015 » NSC98-2410-H-369-007 * NSC99-2410-H-369-005 °

6 MREBOEMEBRTATANFGL - REER AF HETE A H TR R RTS8 E - AR HENE
% e

7 RESSRAREHE S 1207T M HAAG RS (EER S FIRAREEY E_ EWRIMTFHE - Hl - S0 7Eai AR HiR
MY E GRS LA CDE T IR » 38 SICDEE R R EHR2007T © A LD 220U B I CDLARTHR 100 7T R EA% 5
B IREEEER - EBREHEBRTAE AR  FUBEFERTEE R - KMIM2ECDER - 71
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POtgE DA b OAERAY R R - e B - (R G B OSSR 7 - I ERE 171 -
ZERRTE SV MR B IR B BTV B IR S B U2 S R TR R (R TR Ri%
KA - PlaNSEe]  EBg S - W FERBIuEE R -

EMERIESES TIRME ) (hybrid)IFREEE -SRI T R B B B W e A R
A o B ERAFUERES T = E A RAEA R DAY 58 & AT AR ST P e R sl - =
AR LUR ( REFFEGAEE - AL f A BIEEE HEE - el o A R R AR
WA FEIFORIMATHIGE - DASEETFFRBEIEET S - MERT TSR REMES - 5
HE/EYLRE o BT rT DABRE] [ — (& e A AN F] 04 1 55 BINE G 37508 o 7 Uit (A R B8 (B4 it
2009a) - tHATDAESR—#RAEHHEH TE &« HEMRERARE - B— A0 - HRERANE
FEFIENEE BRIRIAE - HE B RS L AR T E E C RS EEF
T RS M RAT TS X ] DU IH & & I 5 53 & B N E B -

P £ B 2 5 BRI S SRR LM AR RSP E RS BRI R Ry TIESRH
WZRTy ~ BRI o TR EREEE o FRIERR NIRRT BB HCE LIRS © BEE
BRI T 205 B TR — S SRR AT AR < 1960 - B ALRIES 82 R AT Lols
SR A E A DR REEE S R 5 Ay T L REE L "B A (B R TIK2009b) < £ T 19804F
R AT TEIE - ke S g B E T o - ARt E A B C#T
El i E B R 77 (32 5 #12000: 74)

PHEE BRI IAE S - BETR 1990 AR » 2 EEnigma S E i F 20 55 55 K fer B Y
Py E R R AT Ry TS EUSURT IR R RWGEEA T TCDIFH - HfE
RESCDRIHI - AN FREREE B 0 - BRI R EERE il RHE R RS
FAAEETE#L - CORBEEIERA EER-R » TR AIKS - BUEERRAY S TR
RN FEARERATEIIESEANT - HREEES - EFMANRERTEGEEEE
FELREELARE ST T S CDR R EE RN B R R DA g P RS R R R T - RIS
W T RAERSERFILARECDT 2R -

A » CDEEBIE ALK CDIB R S EIAEE N » (B " Rl EHSHICDIE
T EHER - —7H - SEESERFIIIE R AR 7 DARTH R E SR CDIRE » 55—
THTE » 5 HH R AT v 3 S it 2R (R HH R CD AR © BfE 2855 Bepg 5L DA C DAY IS HIER - {5
EAMFI R T CDIL y BAS RIS BB E R S EEVE B YECDR BB B 7R
EAMARLI R E TR E RS - MR ERS EREFER S RHREENR G
Z— o FILELEE R U LR BRIETYE B 4ECD iR R SR —ET G -

MEATREENLG PR EBIR THE A RNES - [ SAITREEED
JFEREER R HEARESE - T RS, MEAY » ISR N EEE MG E
FiE @ 2 " ABIRERE TRl grE s AR AARERIRSGEERERN AL - At

BRERERIE Fr AT SRR HI DA S0Te R S (EIRE - [E G RV EER -
8 WILMEFTAE AR HEE SRS REE AR R HEE R TER EFR Rt g -
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URIRERVERL o ShEEUR TNEEEA 5 T2k (PREE2001: 87-88) ¢

FERTFEEHFAMERR "TRMIRFERE TEGEES )  EREBHRAEHEE
FEE RO T E R Rt gAY ES - R R R ERCAME - BUEREN - R PEEAEE
—HRH LY DL TIURER ) B EERSIUARN RS T S ERER
HER(HENE1995:48) < EREIHBCREFRREREERFER THIRE, - HEFEB
— A B TET T RERERE DR EEWES ) (bid.:S1) - B—AHH - EAFEEE
H o FUEREFERFIREAEE "R T &N EEREE AR R RYN®EE )
FFE RN B AR R 3 RARE 5 ZA PSR R T /S HER B R REE RS R
5 ([FE161995: 50) © FLAh - SHEBEIER A " MREEE ) BOSCEAFIRE] 0 T 1950 - R
PEE RE RGN NEIR 2 L EEACK » =& » 18 - A T % JEUERTE R
HIR ~ REEFIRIRG - BT MR S B R BEE R4 7 B —(E—(E BB 1 % 5 28
7 1 (2007) » TEFTREAY TAKEEER ) ARG T E RS L S RS 1S Skt
RAER T - MG & BB Ak 8 60 AR (E RARE G R5E - DR R (R AN el #3
JAp R OB RS - R E LR E SR ER - B R S5
FERESS -

FHE A A H BB E R R ER R E SR B A & #E - G R
B 5 8 78 S b 7 R Sk e M (A 2R et sl R VA 2B TR E 2B EE M - A ITRE R
FLEEER - FREMEEEZTET - 2B T 1980F R " HiEFR ARRE = - ZRGE
By DA T RBERAR - —fRAETEIRFE | (2004: 65) o BHEVEEAI DU E BT TR FH RG] - 5
B S SO T e SE iR H R AR TE A AVEERES - R iR S B AR R 2 NE A A
) H B BT SR STA L R Y& ST L1235 (2007 87) » Rz FAEMAY-RAFHuith » RNEFEHRT
BRI/ NEEANS - tHERH T 2 EBGRERITI R » SR EA SRR TR
M - TERGRRE R SUL R 20 - Bl seitem TR SEEE -

& B TR
B R 7 R G Robert J.C. Youngfitt » " IRHE | (hybrid)—FRFAREHL T 3 0 f51H

PIRBIBEFE IS A A RO R A T IR ) (Kalra et al. 2008: 123) » /AR "R 5 #F 5 -
TE1840F-HLMR H RN E B B 8 s s R 036 + 15 23R EL FE Herder "I HAMISU LB R R Y

9 JFESLALL -

10 BEHIERTAE AR  E-RFHREEDR - @5 —F£RN= a0~ Diivicst - (rFk o 2
PR R R ERARE  — RN =~ LT -

11 JFECnn -

12 Bl - SRR R L A S (R R A IR E - 1S-3023)#dh "Lz, aitiesE - T
e Bl AMERF SRR RN B R =/ L EBHE T EINE N -

13 Johann Gottfried Herder » HAE1A4 HIEESR A1 8HAC TS « R « FEA R SCET S » Mhivins5n
194D R - 2 amli A B 1950
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{Edt(Brown 2000: 128) o {38 {EHFHADIZK - BHSE 235 B HANRAE IR A S L BRI 14 Y A Bl FEAS AN ]
IFHARY S 5 [N - SRR RS2 R RSt A A -

iifE X Herderd 5 tH FT A B S LAE HLAIE R UE 22 B #VEIRAERY (Brown 2000: 128) > {HAE19{H
FEARF20MHATWIBCE 2 B NREHLE [HFAF IR TEHNER - EiE R T ERE
(inauspicious hybridization)fl " {#5 | AJIEHE( “healthy” hybridization) * HiEEHCCALEEE
(cultural degeneration) » [fi % & HIPEECC{LAY58L(cultural strengthening)(Brown 2000: 131) 5
Ah—{E% RAYE A& " REM | (authenticity) » fEE(HERE T - (BB RTHEWIRHR
BT R A SIS Bl H 2R - B S N REeE R B AN BTG 3y - M " B AR S SR
PAEAUA AN T S A B A R T B« S5 (BB AR R T AV B R - A "R L Y
RHE G R R R G » BIEAREANRESUEE " HE ) S %Eb(bid.) -

3B R AE R A EHE 2 (originary Past)_E AU E LB BE H HTRIES SULFE R 1%
TE R E BR B PR - 08 SeE U SRR R B R IR A MR A HE A B B — R
B o HTTEE, - T R R E AR R o fIERBIE E R R OCE R R % Mikhail
Bakhtinfg Y " GUEIEEE | (heteroglossia)al, " 25422 | (polyphony) i B Bl 5RaRH A LIRHE
AT EAREBER RS - s TSR ERIZNENE - BT - ZUBRE R,
TTENFIREER R - e R AN - A2 AE A, - SUBEEEE T 2mEy
B BORSUERYEE | (BFE1995: 208) ©

El T A 1% JE IR B AR 5 & Homi Bhabha B fOIRFEIEE S » FRHI A ARG ERYGRE - Bhabha
faHt  EAEME (hybridity) NME R TE R ARG R - W] DIEAHPE - BEREAITIRE - MiEFE - B
S SR R T DABHRE H—(E o] A " 5 =224 , (the Third Space) * 1E)& &2 HHA[EHE
—{EARRIRIFFaR o il DA - Be ~ FRE SR (L AN EE %58 (Bhabha 1994: 37) - ffRds@iEH -
ALHIAZ & e B AT MBS B AT RE » 6 AT DU [FUF I W5 S (structures of reference)
(ibid.: 227) - £ Z§4RIHBhabhaY IS - 9 E T NERMLEEEE - A R
TR ZITHL ) AifiBhabhaHEFEEE SR RGBT #i/ e BUa H I 8RFE R
FROALRERR RS 5 (ZEZ2882005: 145) < TR - fEGEEREREFG LT - ©HMEER
BhabhaHiRFE MBI EREERIESE - BIA0FERK(2009) - 55 L5 7 FyBhabha " BX P HEEE UL
BHFEFEFERIEEESR ) - BN T FERERESELITIAME R RE R ECULE
(LER R SeEe e WIMEEEEE ALl TR D B R — SR E B R 58 FL AR
(EEEH42009: 26) °

RATRHEE B RIG LR R - N RS %452 E Bronia Kornhauser/E"In Defence
of Kroncong"(1978)— X HFEEAIERH - KornhauserfgH » FHIRBEHHEZ HINGES
TP FIIEVE T R AR F %4 (hybrid music) » SEH 1 Bl AUREFE o 55 LB G fEHugh
Tracey * Alain Danielou * Michael Powne ~ fzJaap Kunst » {86 i 5 fef 2 S i HH A i {8 2

14 {&FHommi Bhabhat] 7 (Bhabha,1994,P. 37) -
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o LHRE RS SR EA R ENE G E RN T E%E G - B ORBERFIL G
ZE R, - 2 BT SRR AR A A SR (10 i A 8 B S B AT P8 7T e
) - KR E R ZE R (Kornhauser 1978: 104-105) » E#[19704E(CLA#% » Bruno NettlFIRobert
Kaufmann< [R5 5 4452 2 4 BrAG A LU R o3 B 14 A 8 P 2 R A 15 44 (ibid.: 105) © AR —
FRIGTR K AVEFE B s e B R R R IR 8425 MM EREREATR T & SRt H g
& DRRE T BCE R R R S A R -

FEERERHRETEETRETESZRNNBESH—EIEIES 2HEE - RIE
HREEZRIERES  FNRFEANEEF R ENZRE R E RS - fla "Rt
(acculturation)s& FHH RIEE SR Gl FIRASEE » B P RRITESEH 5 EEIZA e " RE
M VLS MO RIS E R TR BIERET (Brown 2000: 30) © FAFNEHLELLS K
BRI  BERTEREMIERCR - BT ERR g - B REEMANE TH TR
FEME ) AUREEE - AR T RAENE L AOMPSE BB N EEEE - BIAD - B ABERCE RS Paul Gilroy
BEgH - T IRMERZ TR A AR - BB S HEY o 0 BT RO R e
MR R - 2302 BLam{b(Kalra et al. 2008: 124) » Gilroy = ZE50 5 - TIRHEER T ER6E
R FrEEs [HARR RIS PR EAER - 25 [H—ERE i E R EER
(ibid.) ° GilroyHURRE(EFER - AMRIFES R IEAIR i - FUER THRIFBIRM AT TR
R 1 TRREIE ) O EEE BRI T AN R R R BRI R A E g A A KR
Pt

TR B 5 4422 5 Margaret Kartomi¥fmusical synthesis(5444 5 AR 3w AT i HHIYE 12
AIAIGilroyHIRm B ITEIE © KartomiZ®a » 1EaT amA S LEEE (culture contact) [l 2 REHY & Bl 441
WRF (B0 AP 5 2 4RI E NS ST R M AU ES - 4%) - RMBRYIRI TN HERZ 2 1 Fo TR S A 2 4
(AR B 7S 75 B 4R TR N 48 ) # IR EE B0 A3 R i T & I AR B AV B 1 4%) - MR
H o BAERF E BRI SU AR IMIP B F S22 F 88 R IR 8 4 S I & i e
#1{1(1981: 232-233) © GilroyHIKartomifZmlt &S FaHT - TERTEmBEAEECU L &R - FERL
T AR E R WP LA #Y TC R R T TR S WA A R | - T B AR R S B E L
{EARG - K11 > R DREEE S ULrmE LR - K2 E EAREERERR S
FRHIE AL » DA T A - B S %S LB AIEE A S A B 48Ut < &
RRAIRIE 1 Fe M R gmER " Mg B - B T EEM R ACEENE -
PRV SRS 2 B TR R =0R1E S S AERA R S L E R 2 R RIRBA R » 1 o0 U2 B s i
BEEHEIANE -

2~ FUER-RFUEPRAE AR H U bE &

Bronia KornhauserfE"In Defence of Kroncong"— X FH$EE] » (RFH & 44181 &G & 78 A FIFE
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PETCRIESE s R ER P S REMREEE LT - WIIHE o LIRS TR NIRRT FEfl T PseRYREIRIES | tER B
JCRIAT 1 H PR 5 TSR AR R R B0 - R ER R E R avIEre 5otk - BT 2K
HIFREREASEEMAIEN - AR E BART I o8 E AR B a3l FIM Tk -

AP T DAE — e R 3 2 F R [ B BRI — W B R 0 % P g P2 Atk IR Y SR PR
BRI —HE s o 00k - JRAE TR ,  THEE ) R THFRE ) SEBSHH PEZ : ot
ST AN 7 E SR R et RA WSk
A
Piano : =
— PN %‘
) . I —— . ;
B R RS S h RS TE TR R RS - BT 1980 A A HRE R E T Organ  fos g = | = E——— !
BIE% N Rh R RN - RSB0 2 68 FI TR 76 UM B TR R
RIS TR SRR T 4es - (HRER G R RSt S I I = e — e
FEHHITHAERIE « AL RS H N Dla/ NSRBI E S RE » SRR R ' ' ' ' ' '
¥ BE - PR AR B IOSR e R R R EY LR FOE R e D — 8= wu;é% - e e e T
FIEG TS - SRR T AmBIR AL | o BRHEE S AT R e B B R T T Am £ R S s e e
RV L e eeese T r ' —
ERAENE ARABA KT (A, Fo (B, FXEHAM A minor i = SR oSESCS s ’ : E
Fodk o HHIEAE R EHA 0 PG H AL 0 RE AT A B AR AR,
R TR, - A% BEREHRS REHERT  HLEHTRY
(Loh 1982: 438) - '° o

A ERERREEEE TRBOMERT  BEDED—ENZEF 2 - REE

5L — B AI5L—E LRI MIESEST - Ore. ey
APl 2 AE —HE R RS EE TRBEHEEA - Hrb o bassHIEBRLEEH 2 DIEH B

ZINREHEZ - bass P REAFIR N EREEANEREE < ERAERP I —(EEzEm 2 B
PHE - IR B EIRE R AR R R AT £oR - E BRI —PuE TR '
W% - FRREFOGAERR - 25T BELSTCEEEIE - G LREE - E
voice(4een i BN HBE M | - i IS A1 EEHIFH &

1
SEER
1
1
1
__;_
R

15 JFOCR T - eEE PSR BAHIGE -

16 fREE20094F9 30 H FAYER &t = B B g A L @i 2 2 sk -

17 AREBIL - bel{ER/ NI —  PUA R AV - FERRW TR THEHROSFEIGE R TR O - D85S
AIARBHE Crth A -
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fevtmE MR Pl DR - RTT S 48k oL A B TR AE AR AT IS 748 %s - 1
SEEZEI R AN B S IIREAIE - e H ORISR S HIRfR - FOMREES S 1%
EEARR T EERERTERAE - BERTFETRERNEN - NVEZEAGIIE) SR
EREUNEREETERNEEARHE) - #AEEERFHERERRER - e
e FHBNA R - fERG G - MR H DB SR ES - RER RS
SR 2 S B PR D NS S  Y B S AR A PR R AR IR A AR R R E R EA A
DIMRERIFERELEHIE G - B2 IR R 7 S e 8 [ ROBUAS ) B OR:

i EETENEN  FERFTERNVHEEERE DA 7R E 5 EEE0E
& - BERBERIP %4 - (BB THY TR ) BmAlE IR - AL ERIEERET
PEITEEARITINAE AN B R T R S TR B R Pa L 5 FHRCHY - SR T3S RE N
EHNERENZE - REREREGA © D& ks F AN R GRS - |7
HEIE R B PR e - DRI E DR (IR R AT 5 SER0 2 rh B A A AR S s ] DAL i 7 (R A3
1€ - ERFBF AT AR ERBBER - 3R] DS 73 51 6 F e SERRAT S AT e
HEERHERNET  [BEL VBT BBEFEROFRER T Ith#HGE ) 2=
B LAE MBS NPT R - SRR RE RN B AN - £ R
DR E TR RO R - REZNRFZHRERANZE - R FFEEE
BUERASLLEARA A - DA—(8 A m] DAERERY S T SR (R R i AT S 1B Fr A RIRYBRA A2 @

FERERFHELRHEZES - WMIER R A (ambivalence) AUTE L - BLELERA S M
B EEEREETH  AMEWRIEA TG - RREASEREIE S SR - KR G
FIEEERS T HIR &

— JIE=
— A

BB ZHE — etk A R RIEFEEER R - —HRw o DUESE - HEEME
FEENE R R AR PE BN — R R REE B R T Mt EE B
P HEE S BIRE B - BGH B SNREE Sl i FISN R EYE R - Bl T RS REASIR
PAHZC T gasolin ; FEAHKEE o ARz » SMREERLEE B H B9 T 85Dt no @k - BIAneT
LB FE A B P 22 NEENIER IR A4 - 8 Bl BIRT A BOR e R T -
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Mendicancy and Oral Poetry in Ethiopia: The Case
of the Hamina

Timkehet Teffera

Abstract

The term Hamina refers to a group of people within the Amhara ethnic community, representing
a kind of a “caste” due to their way of life with mendicancy. The Haminas who primarily reside in
rural central and northern Ethiopia are named differently in the various regions. Among others Abba
Wuddie, Abba Gonda, Abba Ayireba and Lalibela are some of these names by which the Hamina
are identified. Ever since, this relatively small group of people faces neglect and exclusion by and
from Amhara community members of better status and position, principally due to their ancestral
background and traditional way of life. According to stories, the forefathers of the Hamina used to
have suffered from leprosy so that their descendants inherited their right to practice mendicancy by
moving from village to village and from house to house. This orally transmitted mendicancy bases
poetic lyrics with praising and blessing parts. The Hamina have always believed that this singing
tradition would protect them and their families from being imposed by leprosy.

The Hamina are afraid to show their faces and to be recognized during the daytime so that the
singing is customarily carried out prior to sunrise. This livelihood has been the major means of income
to date, since the Hamina receive all kinds of presents (clothes, food, and money) from charitable
people. My paper will briefly discuss the tradition of mendicancy among this minority group. Parallel
to detailed music analysis, it will also consider historical, social, cultural and economic aspects of the

Hamina in past and present.

Keywords: Ethiopia, East Africa, Hamina, Amina, Debrahom Dekkama Abba Nezniz, Abba Woude,
Abba Ayireba, Abba Gonda, Lalibela, leprosy, song-mendicancy, poetry, begging, minority, Amhara,
Tigray, Oromo
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General Overview: Human societies exist in a world of material objects, institutional rules and
symbols with meanings they have created according to their social, cultural, political, economic and
environmental circumstances.

In Ethiopia, certain groups or subgroups of people are symbolized as castes, simply because
they are engaged in certain types of jobs/professions to make their living, i.e. working as blacksmiths,
tanners, hunters, fishers, masons, potters, iron smelters, woodworkers, weavers, exorcists and
sorcerers'. Other people’s groups whose occupation is fully or partially related with music and
making music and who may be categorized as occupational minorities specifically in central and
northern highland Ethiopia are the &At¢- Debtera’, h®1¢ Azmari’, AOAFT Asleqash' and the
4“LS Hamina whose music culture and repertoire this paper aims to consider along with their socio-
cultural, socio-religious and historical backgrounds (see also Gelaye 2007: 18).

Very little has been written about the Hamina and their livelihood as song-mendicants in general
and about the rich poetic style applied in their songs in particular. Based on materials I collected
during my fieldwork in Addis Ababa, Ethiopia, in 2005, my paper will dwell on the singing (begging)
practice of this group. The audiovisual recordings which I compiled in relation to this particular topic
contain songs performed by two female Hamina, who provided me with first hand information about
their livelihood and singing tradition through interviews and questionnaires.

The Hamina: The term Hamina refers to a social group believed to be afflicted with leprosy,
primarily residing in the Christian Orthodox dominated central and northern highland regions of
Ethiopia, representing one of the very distinct minority groups of the country. This vast geographic
region covers today’s Amara and Tigray as well as parts of the Oromiya Administrative Regions of
central and southern Ethiopia. The latter specifically refers to the former province of Shewa including

the Ethiopian capital, Addis Ababa. Furthermore, it is believed that some Hamina groups also reside

1 Tibebu (1995: 70) classifies these people’s groups as “occupational minorities”. Although these craftspeople contribute
immensely to the economic wealth of their communities as service-rendering entities, the special skills they possess,
unfortunately, led to their discrimination by the rest of society. In fact, other ethnic minorities in Ethiopia, have also
been discriminated against and disregarded in the past, for reasons related to gender, ethnicity, and even religion. For
instance, the Bete Israel (Falasha) who primarily inhabit the region of Gonder, faced segregation and isolation due to
their Judaic religion. At times they were even forced to convert to Christianity (1995: 69 and 198). Furthermore, the
Falasha community was also deprived of land and/or livestock ownership. So because of discrimination and loss of
land and animals, the Falasha were forced to take up a craft specialty as potters and thus became essentially a caste,
like other craft specialist groups.

2 Apart from the versatile role of the Debtera within the Ethiopian Orthodox Church as “musicians and liturgical
practitioners”, quite a large number of them are magicians and healers. (Shelemay 1992: 243)

3 The traditional Azmari (the word is applied to both male and female musicians) are wandering musicians and
entertainers. Ever since Azmaris predominantly led a “nomadic” life moving from place to place and entertaining their
listeners of every social stratum, very often armed with the one-stringed spike fiddle, Masingo.

4 The unique profession of the Asleqash (usually women’s occupation) refers to vocalists who are specialized in
mourning ceremonies, specifically funeral services. Among the Amhara for instance these professionals offer a wide
range of traditional mourning songs.
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in neighboring Eritrea. After the introduction of modern medicine to Ethiopia around the beginning of
the twentieth century, some Hamina groups started to migrate to other regions in search of a cure for
the disease. Consequently, today the Hamina are additionally found scattered in Southern as well as in
eastern Ethiopia, in the city of Harar (figure 1)’.
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Figure 1: Settlement areas of the Hamina in Ethiopia

The Hamina are addressed with different names in the country s regions. In towns, cities and
villages of Tigray, Gonder, Goggam, Wollo, the capital Addis Ababa and adjacent areas, they are called
A7 Hamin, h*1S Hamina, R°.S Amina, &0&WP9° Debrahom, 01 Dekkama, A0 THTH
Abba Nezniz, k0 @8, Abba Woude, A0 k24N Abba Ayireba, A0 178 Abba Gonda and AA.0A
Lalibela.® The linguistic origins of these designations are to a large extent unknown, except the name
Lalibela which is linked with the Christian Orthodox Saint 7é& @Pndd Gebre Meskel meaning
‘servant of the cross’ (later on given the name Lalibela 1181-1221 A.D.) who ruled Ethiopia during
the thirteenth century. This name consists of the words “/al-I-be-la” in the local language meaning

’the bees recognized his might”, because the latter king, while he was a baby, was constantly visited

5 The first modern leprosy treatment center was established in 1901 in Harar, in the South- Eastern part Ethiopia followed
by the Akaki-Leprosarium, southeast of Addis Ababa, in 1934 (see also Pankhurst 1984: 71-72). In the course of time,
other health, rehabilitation and training centers for leprosy patients were established, among them the All African
Leprosy Rehabilitation and Training Center (acronym ALERT) later on renamed as A/l Africa Leprosy, Tuberculosis
and Rehabilitation Training Centre. Leprosy is still endemic in all the above mentioned regions.

6  See among others Mesele 1993: 2014-17; Mesele Terecha 2010: 64; Gelaye 2007: 18-19; Bekele 1987: 40; Shelemay
1982: 350-352; and Pankhurst 1984: 64.
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by a circle of bees that never harmed him. Written sources indicate that King Lalibela sympathized
with these singer-mendicants and ordered that they be organized into guilds, work and get charity
from him (Pankhurst 1984: 61). The kindness of this king demonstrated in such a manner is believed
to be a major reason why the Hamina are linked with his name. Consequently starting from around
the middle of the twentieth century, this very name began to be used as an identification of the
Hamina and analogous social groups, especially in quite a number of regions of the former Shewa
province including Addis Ababa. However, the application of the name has become increasingly
controversial in contemporary Ethiopia. Today the city called Lalibela, historically Roha, has been
named after the devout king. This place is considered one of the country’s holiest locations with
its altogether 11 monolithic churches attributed to king Lalibela. These rock-hewn churches, each
chiseled out of a single rock, have caught the attraction of many tourists and are registered as “the
eighth wonder of the world”. Hence, the town of Lalibela is a center of pilgrimage for most of the
country’s Christians including the inhabitants of this monastic town. For that matter many Ethiopians,
particularly the residents of Lalibela, whose city is carved from legend and from the Christian faith,
are strictly against the use of the term Lalibela to designate the Hamina. In fact, this name is used to
degrade or defame a person. In order to avoid misunderstandings and misinterpretations caused by
the term Lalibela in relation with the Hamina, various government institutions (mainly cultural/media
institutions) and concerned professionals are trying to find solutions, the major step being officially
prohibiting the name from misuse. (see also Mesele 1993: 2017).

On the other hand, derogatory names such as Abba Ayireba meaning ‘good-for-nothing
or valueless’ as well as Abba Gonda, Abba Nezniz reveal the disregard for this people’s group,
generally indicating failure and laziness. On the contrary, the designation 4bba Woude = ‘my dear
or my beloved,’ is used in some localities of Wollo (Mesele 2010: 64). According to Worku (2008/
Interview) there is a poem referring to the latter term: A0 @£ LOLYIA V& Abba Woude, Yiwedihal
Hode meaning ‘Abba Woude, my heart likes (loves) you’. All these appellations and their historical
backgrounds require thorough investigations.

Mesele (2008) notes that the term Hamina is mainly applied by a wide range of ethnic
communities residing in all three administrative regions mentioned above. I, therefore, will make use
of this designation in my discussion.

History: The history of the Hamina in Ethiopia is linked with the record of leprosy
[mycobacterium lepare and mycobacterium lepromatosis]. Myth-based information indicates that
the ancestors of the Hamina were inflicted by this skin disease, believed to be transmitted through
physical contact, the main reason that led to the isolation of leprosy-sufferers from society. The

disease is called ®9°™S “Qumtina” in Amharic.
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Leprosy has ever since tormented human populations all over the world leaving the patients to
suffer both physically and mentally. Unlike other epidemic diseases such as cholera and smallpox
which usually break out in densely-populated areas, the bacteria of leprosy are found anywhere. Even
though human beings are prime victims of microbes, leprosy-causing bacteria that leave the skin
infected, make body parts and joints numb and leave fingers, toe nails and nose disfigured and/or
deformed, are believed to exist in animals and even in soil.

Leprosy had and still has a disastrous impact on socio-cultural life of its victims in general and
their relationship with non-affected members of their community/communities in particular. Historical
accounts reveal to what extent this disease was comprehended and simultaneously misinterpreted in
societies, among others, the belief by many that it is a hereditary disease. In addition, leprosy was
considered as sign of punishment, rather than a disease, leading to the fact that those affected by
leprosy have been labeled as sinners and impure.

In his article entitled “The History of Leprosy in Ethiopia up to 19357, Pankhurst (1968)
briefly explains this disease along with its social, cultural and religious impacts on both the victims
of leprosy and their respective societies in the course of the country’s history. His comprehensive
references are primarily based on Ethiopian literatures as well as written source materials provided
by foreign visitors to Ethiopia, travelers, missionaries, diplomats and individual researchers among
them physicians who made observations at different periods and in various parts of Ethiopia primarily
from the sixteenth century up to the beginning of the twentieth century. In this relationship, Pankhurst
gives details about the different approaches or attitudes as well as actions and reaction of successive
Ethiopian emperors, rulers, governors etc. and their societies towards lepers and leper-mendicants.
He further notes about their diverse official duties and roles, among others at war, in court, in the
army and generally in day to day public life which reveals the extent of their generous treatment by
society enjoying an unrestricted privileges at certain times. Pankhurst’s details furthermore refers to
the Ethiopian traditional code “the &d: 110F: Fetha Nagast (Law of the Kings), which took an
essentially empirical and humanitarian view of the disabling disease” (ebd. 61). On the other hand
though, leprosy sufferers have - to a great extent - faced physical isolation from the rest of society. In
some regions they were at times even prohibited to beg by day, a situation which consequently forced
them to create companies of beggars and move at night from house to house to request for alms. The
reason that Hamina are generally described as pre-dawn singers may directly be related to this and
numerous other factors.

In the Christian world leprosy is described through the biblical history as a skin disease.
Consequently, references in the Old and New Testaments expose quite a lot about the notion of

this disease. The Old Testament describes leprosy as a form of bodily and spiritual pollution and/
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or permanent uncleanness, thus, calling for isolation of a leper from society. In only very few cases,
exceptions were made to relieve the patient from harsh punishments. “And he shall burn the garment,
whether the warp or the woof, in woollen or in linen, or anything of skin, wherein the plague is: for it
is a fretting leprosy; it shall be burnt in the fire (Leviticus 13:52").

Contrary to the Old Testament, the New Testament regularly refers to this disease in conjunction
with the healing miracles of Jesus Christ: “When he came down from the mountainside, large crowds
followed him. A man with leprosy came and knelt before him and said, “Lord, if you are willing,
you can make me clean.” Jesus reached out his hand and touched the man. “I am willing,” he said.
“Be clean!”Immediately he was cured of his leprosy. Then Jesus said to him, “See that you dont tell
anyone. But go, show yourself to the priest and offer the gift Moses commanded, as a testimony to
them” (Matthew 8:14°).

We may now take a closer look at the history of the Hamina from the socio-religious perspective
of the Christian population in Ethiopia. The Ethiopian Orthodox Church relates this disease with
God’s will to test one’s faith. Mesele (2010: 66-67) for instance notes this: “According to the
ordinance of the Church, the mortification of the body is generally perceived as a sign of the impurity
of the soul and corporeal sufferings as a means to cleanse that impurity. Given that everyone living
in this world is impure or ‘leprous in soul’ (or pseudo lepers), corporeal sufferings befall chosen
people whose devotion and patience God wants to test as a ‘leper in body’. Thus, it is believed that
the latter will be rewarded in the hereafter. Those who missed the chance being ‘lepers in body’
will also be rewarded in the hereafter based on their amount of compassion and charity to the body
lepers. Therefore, religious compassion and alms bridge the corporeal lepers to the soul lepers in the
Orthodox Christian tradition”.

Pankhurst (1984: 63) furthermore states that even though lepers in Ethiopia suffered under
stigmatization and isolation, they were generally tolerated and “never regarded as objects of horror,
but rather of pity, even of sympathy, among Christians who remembered Christ’s treatment of
them” (see also Demozu 2003: 68). In addition to the negative attitude Christian Ethiopians and the
rest of the society have towards lepers, these groups of people were at times stigmatized by those
members of their own family who were not affected by the disease. The extent of stigmata, along
with ‘mistreatments and neglects,” may, of course, vary from place to place depending on the overall

social and cultural circumstances of society. Nonetheless, the fact that the Hamina have experienced

7  See also the commands of the Lord to Moses and Aaron in Leviticus 14: 33-57 and in Exodus 19:6. See furthermore
Edersheim 1994: 286-288.

8  Supplementary information may be found in Matthew 26:6; Mark. 1:40-45, 14:3; Luke 5:12-14; Psalm 133:2.
Additional information may be accessed in Pankhurst’ s (1984: 59-61) accounts concerning the conception of
leprosy in the biblical chronicle in general and in the history Ethiopian Christian religion in particular as a result of his
comprehensive studies of Ethiopian manuscripts, paintings, oral history and legends.
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centuries of neglect magnifies their low and inferior social status; it has negatively impacted their
attitude towards people outside of their own cluster. This may be one of the main reasons for these
groups of people to strictly practice endogamy and for considering this very practice as an inherent
part of their traditional culture. Although there exist numerous endogamous societies in Ethiopia, the
endogamy practiced by the Hamina, namely marriage bonds exclusively arranged within their own
social group, has become defined as a distinct feature and identity, particularly a way of demonstrating
their opposition to  ‘those who neglect or degrade them.” In this regard, mention must be made that
Hamina matrimony customarily used to take place during a so-called Tezkar, an Orthodox Christian
mourning ceremony held in remembrance of a deceased person on the fortieth or eightieth day called
ACO Arba or 0°17# Semaniya after day of the burial (see also Mesele 1993: 2012-3).

In an interview I conducted with Mebrat Mitiku and Yekitinesh Shimelis in 2005, the two women
confirmed to me the strict rule of endogamy which is still today practiced among contemporary
Hamina groups. What surprised me most about what my interviewees said was not this austere
practice of endogamy, but their conception with regard to the disparate status of people in society
which they classify as ‘people with good manners’ unlike their own status. They label this category of
people as BP “Chewa,” an Amharic word used to describe people of better class, status, decency and
good manners. They further pointed out that the Hamina carefully search for their perfect matches
and tie the knot with only those with similar status and backgrounds. This clearly implies to all the
inconveniences the Hamina have been facing, just because of their ancestral backgrounds and lifestyle
(Mesele 2010: 64; Pankhurst 1984: 59-60). Do these people’s groups still believe and accept being
impure or unclean, valueless and insignificant? Do they indeed agree with an inferior social status? I
must admit that I was not able to get a direct and convincing response from my informants.

Mesele (2010: 63) notes that the centuries-old pervasiveness of leprosy, its mystifying pathology
and its damaging impacts on human mind and body, have led to the fact that the disease kept on
maintaining a special place throughout the course of Ethiopian history and its traditions. One can
imagine how this resulted in the emergence and development of the singing/begging tradition of
the Hamina. There is a clear indication that Hamina ancestors, particularly those who were actually
affected by leprosy and consequently segregated, must have been in a desperate situation and took
song mendicancy as their major occupation to merely assure their survival by earning their bread
through singing-begging.

Members of the Ethiopian Orthodox Christian community always take special attention not to
offend and ignore any beggars including leper-mendicants, since otherwise their Christian faith would
be mistrusted, if they refuse or deny the plea for alms (Pankhurst 1984: 64). Taking the religious

history of almsgiving very seriously, people accomplish this duty to adorn and beautify their mind and
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to clean their soul during their earthly life. Almsgiving among Ethiopians is for that reason believed to
be imperative, since otherwise the curse of a Hamina would indeed take place on that person or on his
family (Mesele 1993: 2033-36). Conversely, the blessing of a Hamina after receiving alms is likewise
considered as very important.

The Practice of Song-Mendicancy: From a genealogical point of view, Hamina descendants
firmly believe they possess an inherited right of song-mendicancy, which they consider as their ‘social
and traditional duty.’

Customarily, the Hamina have been and - to a large extent - still today are pre-dawn singers at
least in rural areas of Ethiopia. In order to avoid recognition, they wrap their face with cloth. “In any
village on the plateau you may hear the songs of the Lalibeloch in the hour before sunrise. If you
were abroad you would see shadowy figures grouped at the gateways through the fences that surround
every Ethiopian home, especially round the gateways of the rich. Their faces are almost completely
wrapped in the long traditional cotton Shemma or shawl leaving only their eyes exposed. As dawn is
about to leap up with tropical abruptness, these Lalibeloch slip away into the shadows, unrecognized.
At the same hour the next night they reappear....and always before they leave they receive the alms:
food or money that are sent out to them by the master of the house” (Powne 1968: 69)

I asked my Hamina informants whether they believe to possess an inherited right of song-
mendicancy and whether they are afraid to be struck by leprosy, if they would not sing. They stated:
“If we do not move from place to place and from door to door singing our songs, if we don't suffer
under the chilly/frosty nights and under attacking and barking dogs, we will definitely be struck by
leprosy. For that matter, every Hamina is obliged to carry out this ritual at least once a year in order
to avoid the infliction with the disease. This is what our ancestors have done for ages and we are
responsible to maintain this tradition and also hand it over to our children and grandchildren” (see
also Shelemay 1982: 128; Mesele 1993: 2012, 2018; Demozu 2003: 32; Gelaye 2007: 19 and Patterns
of Progress 1968: 39).

Leprosy is in the present day to a large extent under control in Ethiopia and leprosy-patients
are getting better access to medical treatments at rehabilitation centers and hospitals. In this regard,
in my opinion, it is doubtful that The Hamina are still afraid to be affected by leprosy if they would
stop singing/begging simultaneously ignoring the myth. So could this argument of my informants
merely be a justification for this nowadays increasingly ‘abandoned’ livelihood? This refers
specifically to those who are not inflicted and disabled by the disease. I believe that this attitude
indicates unproductiveness and laziness. Mention must be made that not a// Hamina are automatically
mendicants and not all mendicants are Hamina (Powne 1968:69 and Shelemay 1982: 128). In other

words, it has become difficult today to distinguish members of this group of people from others who
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are likewise song-mendicants.

How often Hamina practice song-mendicancy, differs from place to place and also from one
social group to the other. In general two types of song-mendicants may be distinguished. The first
group refers to seasonal vagrants whose main occupation is based on agriculture and cattle breeding.
These groups carry out their mendicant tradition once or twice a year, mainly after the harvest season
(Mesele 1993: 2012). It belongs to a common practice that many of them move far away from their
native villages, to avoid identification by members of society within their village. The second category
of Hamina mendicants refers to permanent vagrants with no other occupation as well as no other
ambition to make their living. Thus, they are continuously on the move throughout the year singing
and soliciting for alms.

Hamina song-mendicancy is nowadays not only observed in rural areas, but also in urban towns
and cities such as Addis Ababa where these '
groups of peoples frequently take temporary .
shelters by renting space in the area known as : 3
Merkato, western part of the city.

It so happened that, while I was in the
midst of conducting my ethnomusicological &
fieldwork in Addis Ababa in 2005, where I &
had the opportunity to come across the two |
female Hamina, Mebrat and Yekitinesh (figure =
2), who, along with other members of their .,

community, were on a brief stay in the city

deliberately to practice song-mendicancy. }i:‘ : F t/ ‘--.l : mk‘. h, o
Figure 2: Mebrat Mitiku (left) and Yekitinesh Shimelis (right)
Photo: T. Teffera, 16.03.2005, Addis Ababa

The number of the Hamina migrating into Addis Ababa and other major Ethiopian towns for the
mere purpose of practicing mendicancy has registered a constant increase in the past decades. This
can be related to the ever rising migration from rural area to urban centres, a common phenomenon
in a third-world country like Ethiopia. Such uninterrupted migrations, in search of better life have
caused socio-economic problems on the existing rapid population growth, in addition to the already

high number of homeless urban dwellers who are less fortunate and forced to become vagrants’ due to

9  There is no doubt that the begging tradition on the one hand and that of alms-giving on the other foster
unproductiveness. The extreme increase of vagrants, particularly in Addis Ababa, has largely been tolerated by the
society. Until very recent time this problem has been disregarded by successive Ethiopian governments, who did not
undertake respective measures to tackle this phenomenon on time.
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their poor living conditions. It is my assumption that this situation might have spurred the Hamina to
join these people and look for income-generating opportunities through begging by staying living in
cities either temporarily or permanently.

In earlier periods, when the Hamina exclusively performed pre-dawn songs covering their faces
to disguise their identity, there was principally no access to carry out fieldwork on the spot. Hence,
Powne’s (1968: 69) justifiable concern in accordance with this matter is understandable, since by the
time he was conducting his ethnomusicological research in Ethiopia in the 1960s it was indeed hardly
possible to discover the Hamina (he uses the term Lalibela) who would perform their songs during
the daytime. Powne (1968: 71-72) points out the following: “Nobody knows who the Lalibeloch are.
You may see a severely afflicted leper in the street, but you do not know if he was one of the singers at
your door that morning. In the daytime all the Lalibeloch except the obvious sufferers take their place
as ordinary members of the village, tilling or working at some trade. They do not reveal themselves
as the dawn singers and probably no one wants to identify these singers. But nobody sings their songs
except the Lalibeloch themselves, and you will not find a Lalibela song included in any program
of folk music. Their songs go unrecorded, tainted by the disease which taints so many of them; but
passed on from generation to generation in this unique brotherhood. ...Doubtlessly the songs of the
Lalibeloch would reward the student with a wealth of material if it were possible to find the Lalibeloch
and talk to them; but they go unknown and unseen except for their enveloping clothes. One could hide
a microphone by the gate and catch some of their songs; to do more than that, to persuade them to
reveal their secrets, would require patient work to obtain their confidence”.

Indeed, Hamina songs are not performed by others outside their own cluster. However, we
should not fail to notice that these songs are primarily related to their historical and hereditary
backgrounds as well as their abandoned custom of “begging for alms.” So due to the unique function
of these songs and their message, no one would dare to perform same on other folk/traditional music
events, since they would not fit any other occasions.

Furthermore, the concern in reference to the inaccessibility of Hamina songs for scholarly studies
and preservation is quite understandable. Shelemay (1982: 128) similarly mentions the difficulty of
finding Hamina (she also uses the term Lalibela) when she states that  “....despite several attempts, I
was unable to contact Lalibeloc when I lived in Ethiopia from 1973-1975. In 1975, I obtained a single
tape of their music from the archives of Radio Voice of the Gospel. This performance, slightly over six
minutes in length, was not documented nor credited to a collector. In 1977, during a six week visit to
Ethiopia, I was able to meet Lalibeloc...interviewed a couple and taped approximately twenty minutes
of their music. *

Compared to the situation in previous decades, the access to the Hamina and their music is
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much easier nowadays. Unlike their pre-dawn singing custom that, most probably still exists in rural
Ethiopia, in big cities like Addis Ababa, the Hamina nowadays are no more singing in the dark, nor
cover their faces to disguise their identity, while moving from door to door.

It was on a normal day of the week around noon that I heard two Haminas, Mebrat and
Yekitinesh, singing at the gate of my parents’ house in Addis Ababa, while I was conducting my
fieldwork in Ethiopia in 2005. After having listened to the music for a while leaning behind the gate,
I decided to open it and invite them to come in. They did come in without hesitation and accepted my
request for them to continue singing, while I simultaneously made audiovisual recordings. To me,
this was one of the most opportune moments to gather relevant material for my studies. During our
brief conversation about their livelihood, Mebrat and Yekitinesh informed me that they are scared and
feel insecure to wonder in the dark for the purpose of singing in Addis Ababa, a city which is big and
strange to them, thus decided to conduct their singing in day light. Besides such a great coincidence
of being able to meeting Hamina song-mendicants right in front of my own residence, the possibility
of finding the Hamina around the Merkato area (at least in the case of Addis Ababa), supposedly the
main base of the Hamina in Addis Ababa where they primarily live in groups, is quite high.

The existence of this longstanding singing-begging tradition of the Hamina, today has led to
the emergence of a range of songs, singing styles and an extensive poetry. The legacy of this poetic
and musical culture undoubtedly deserves comprehensive investigation, extensive documentation by
means of audiovisual recording, interviews, and proper preservation.

Performance Styles and Song Characteristics: Hamina often perform their songs either in
solo or in duet. However, scholars such as Mondon-Vidailhet seem to have observed not only duets,
but even a trio of a particular type as Powne notes this in his book (1968: 70). “I# is hardly more than
a homophonous music. It is a very simple form of harmony, usually based on the third, dominated by
a melody full of vocal turns perfectly executed.” 1t is difficult to imagine a Hamina song performed
by a trio. Of course, the Hamina may move from place to place and from house to house in groups
e.g. as a family of three, four or more individuals, begging as an organized team. Nevertheless, to
my knowledge their songs are not performed by a trio. This abstract explanation of the trio song is
also hard to envision, as far as there is no audio example or a music score provided to confirm this
statement. It would as well be misleading to apply the term “harmony” in relationship with Hamina
songs. In contrast to the European musical conception, the term harmony, which refers to the vertical
aspect of music in which the pitches being used are expected to fit with one another, in Hamina songs
overlapping pitches do not at all agree or concord with each other. Since, I have not yet observed or
discovered the existence of a trio song set-up, the reference of Powne — if it has a factual source -

could be considered as exceptional.
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Hamina songs are never accompanied by any music instrument or dance. Unlike solo song-
mendicants'’, duets are commonly performed in a male-female set-up with a clear division of role,
whereby the duo may variously be a married couple, siblings, cousins, or relatives (Mesele 1993:
2012). With regard to the division of role, the male vocalist may often serve as the leader of the duo.
The song may among others be structured as follows: At first the man may start reciting poems. At
a certain point the woman takes over the singing part in her naturally higher voice range, whereby
she ornaments her melody that may consist of a few syllables. Her parts, moreover serve as a bridge
between the male vocal parts that consist of new, in general, rhyming poems or verses. In doing so,
the parts of the woman will provide the man with breathing spells until he begins again with his
recitals.

Due to the long-lasting experience of singing in duet, the intersecting parts of a couple continue
streaming easily until the end of the given song. There are also duets consisting of recitals only,
whereby each singer takes his/her turns at certain moments. The shifting between the two singers may
occasionally create overlapping spots.

Prior to moving to the analytical part of my paper, I will here attempt to make some hypotheses
about Hamina songs and their singing styles:

I believe that, regardless whether in solo or duet, wherever they go, a Hamina individual or a
group usually sing one and the same song they have mastered through practice in their everyday life.
Of course, minor changes in melody, singing style and ornamentation might be observed at some
instances, but the overall frame of a song will not be altered as such. If we take this position into
closer consideration, we may assume that Hamina song-mendicants are neither engaged in taking
their time to create nor do have the aspiration to produce new songs to attract their listeners. Unlike
other traditional music repertoires of the society, the Hamina neither change nor arrange melodies,
apply new styles and rhythms to the already existing songs. I do not believe that the Hamina are
aware of the aesthetic beauty of their songs and their melodic or rhythmic structures. It is also hard to
imagine that they would sense whether their songs, including their voices, are entertaining enough or
not. We should not forget that the major purpose and aim of the songs are simply based on begging
for alms and receiving alms. On the other hand, we should as well note that one would neither be
attracted nor entertained by these songs. Even if one may be praised or blessed through song poems,
as in the case of the songs of the Azmari, the traditional singer and entertainer, he/she would not give
this performance a special attention and value from a melodic, rhythmic, poetic, and in general from
an aesthetic point of view. It is simply a song that is not performed for the purpose of entertainment,

as in the case of other songs that may be sung in different contexts such as wedding, war, mourning or

10 According to Mesele (1993: 2012) in areas such as Wollo primarily men move from place to place as solo singers
whereas women stay at home accomplishing their traditional duties as housewives.
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ritual songs. That is what makes Hamina songs unique; their clear contextual message as well as their
role and function.

The orally transmitted singing culture of the Hamina has, in the course of time, developed
its own characteristic features so that one may recognize their song from a distance. The distinct
attributes of their songs thus are a) their melancholic (sad) melodies; b) their elaborated and free
melodic ornamentation which, of course, differs from one vocalist to another. Apart from solo songs
that may not include recitation parts, duets may be composed of both recited (speech) and sung
(melody) parts that are accordingly executed by the respective singers. The songs are usually arranged
in a cyclic form and in free rhythm. They, furthermore, contain 3 to 5 pitches which in terms of their
intervallic relationship show close similarity to the traditional modes/scales, the so-called Qinit, used

among music cultures of central and northern Ethiopia.

) Song Analysis: The duet song under
DIMT discussion is performed by my informants,
| |

I"F Mebrat Mitiku and Yekitinesh Shimelis, 1

: mentioned above. It consists of a multi-

M2 m3 M2 M2

layered texture. Five pitches with

approximate intervals of M2-m3-M2 and

Figure 3 M2"" (see the first five pitches in figure 3)

play a vital role in the melodic structures,

with the first three also appearing an octave higher so that the tonal range is stretched to an octave and

a fourth. It is not easy to transcribe this free rhythmic song in an elaborated manner. Therefore, in

figures 4 - 6 excerpts of the repeatedly occurring cyclic melodic-rhythmic structures representing the
song parts of each singer have been reproduced as outline and as musical notation (transcription).

The song is arranged consisting of both recited (speech) and sung (melody) sections accordingly
divided among the two singers.

Regardless of which singer begins performing the song, one can perceive a clear division of
role after a short while, due to the cyclic movement of the song with each course appearing again and
again with slight melody variations.

The arrangement and/or structure of one cyclic course and the task of each singer may be
explained as follows (see verse lines = vl. / figure 4):

Figure 4: Duet song outline performed by two Hamina (see also figure 5 and 6); arrow marks

11 One should expect microtonal deviations, sometimes up to 100 Cents (1/2 tone). It is then very common that adjacent
pitches with half-tone steps may also appear. These pitches are not so audible, but they serve as connecting pitches
between the five pitches indicated above.
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indicate the overlaps where both the singers recite different poems

recital l singing {svllable) or recital
- é A VLI
o * * =
B = singing recital singing recital
B vl. | I vl I vl. | I vl 1l
kevnote T kevnote

vl. = verse line

Singer A starts with a recitation part, which is instantly picked up by singer B, virtually creating
a canonic style of singing. Hence, singer B repeats the recited poem of singer A, lending it a melody'.
Singer B proceeds to the second, thyming verse line, which she — this time — recites instead of singing
it. In doing so, she exploits a single pitch b-flat which is the lowest pitch of the pitch sequence (figure
3), which seems to play a central role during the entire song, specifically in the parts of singer B often
appearing as an ending pitch. In figure 5 the so far explained song part of singer B, namely verse lines

I and 11, is additionally demonstrated by means of musical notation.

Figure 5: Extract of a Hamina duet song; one cyclic movement of singer B, recorded by T.
Teffera, 16.03.2005
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12 As the song proceeds, one may notice that there are also certain instances where singer B does not automatically sing
the recited verses of singer A. She may use totally different verses.
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Figure 6: Extract of a Hamina duet song; one cyclic movement of singer A, recorded by T.
Teffera, 16.03.2005

phrase I 4 4 =110

Shortly before singer B finishes her second verse line, singer A enters on top, either to recite a
new poem or to sing an ornamented melody featuring two phrases each consisting of just two syllables
as shown in figure 6. The melodic phrases are sung in a relatively higher tonal register compared with
those of singer B (figure 5). Throughout the song, this particular song part of singer A occurs again
and again in this form with just the two ‘redundant’ syllables. In traditional songs of the Amhara of
central-northern Ethiopia it is very common to insert such ‘redundant’ syllables, often aimed to fill
the gaps between stanzas but also to decorate the song (see Teffera 2001: 161-162). Therefore, it is
possible that the Hamina use syllables for similar purposes.

As illustrated so far, a song part of one singer begins before that of the other singer ends and vice
versa. So, they are inseparably linked with one another creating a flowing sequence. Overlaps occur
throughout the song, but the most striking spots are those accordingly indicated with arrow marks
(figure 4). These overlaps often appear in the second verse lines, in which both singers simultaneously
recite their parts. These synchronized recitations are, at times very intense in a manner that creates
a situation for the message of the poems become unclear due to the variety of their contents that are
transmitted with accordingly non-similar accentuations and/or intonations. Thus, a total collision of
sound takes place including the confusion that is generated through the incomprehensible poems.

The extremely intertwined vocal parts of the two Hamina follow certain rules that have been
learned and practiced over a long period of time. Both singers’ voices stream freely and smoothly
during the performance of their respective song parts. The cyclic nature of the song continues in
the previously explained arrangement up to the end of the performance, whereas the lyrics steadily

change.
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Song Poems and their Contents: Hamina songs largely deal with poems of praise and blessing.
Mention must however be made that there are also poems which depend on time and space, namely on
actual situations reflecting various matters (see also Mesele 1993: 2023-24). Through their songs the
Hamina indirectly express their socio-economic and socio-cultural status, their lyrics often reflecting
their unfair treatment, neglect and stigmatization by non-Hamina in their community. Hence, although
not all Hamina descendants are today inflicted by leprosy, this historical incident has left its mark.

The century-old legacy of suffering the Hamina have gone through, it is believed that they have
used song-mendicancy as a means of expressing their pain, agony, emotion, weariness and dilemma
the disease has caused on the one hand, and their isolation from society, on the other. The result,
though, is a great repertoire of mystic songs mainly bound to a metaphoric and poetic language that
was orally transmitted from one generation to the next. Their sung or recited poems primarily magnify
the glory of God and His Kingdom, the mortality of human beings in relation to the temporariness
of earthly life, fear of punishment for sinful acts, and anticipation for blessings after death, just to
mention a few.

The poems represented in the table below (table I) may for instance be given a closer look,
since their content principally refers to the mortality of humans. The poems are drawn from a solo
song sung by a Hamina from Shewa region broadcasted by the Deutsche Welle (DW) Amharic Radio
Program (see Mesele/Worku 2008). Although mention was not made in the radio program whether
this song was performed on a usual tour of a song-mendicant, or a special social event, one can tell
that it is closely related with laments that are habitually sung on traditional mourning ceremonies
of the Amhara, because the singer, apart from his distinct, partly recited and partly sung poem, also
utters words of grief (not written down in the table) like P: he°0A: £&CT% Wa Kembel Yadirgegn
meaning “let your death be mine.” These words are habitually used whenever one laments the demise
of a loved one. The words occur either in-between the stanzas or the rhyming verse lines to fill the gap
and/or to serve as a bridge.

The poems of the song I have recorded are poems of praise as well as blessing which the two
Hamina recited immediately alternately after having received alms from the benefactor'.

The verses which mostly contain an average of 12 syllables per line (see figure 7) usually rhyme

with one another. When sung or recited the number of syllables may differ accordingly to fit the

13 In this case my mother was the benefactor who not only served a meal to the two women and their children, but also
donated clothes and a certain amount of money which they thankfully accepted.
In this relationship, it is important to note that the duration of a Hamina song is usually determined by the response
of the respective benefactor who may take either immediately or after a long while a measure and give alms to the
mendicants. Mesele (1993: 2012) writes that the reaction of the Hamina may differ accordingly depending on what
they received from their benefactor. Hence, if they are pleased by the received donation and/or alms they instantly start
to recite their poems of blessing. On the other hand however, if they are unhappy with the received alms they begin
cursing and even insulting the person.
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melody structure.

Table I: Hamina poems, Solo song and recitation of a Hamina from the region of Shewa, source:
DW Radio-Interview, Date 2008(?)

Ambharic Translation

1 [0°Lc: AL hAGm-T: hAereat+ It is worth giving alms to the needy/poor, because
Ll PLC: AL LNAe: 10Nt the earthly home never lasts ... it's temporary.

2 |[afk: AT 0%909°: 27LPC: (@ Would you ever find a person who lives on earth
P71k Pl ASPIND-:; forever....without tasting the bitterness of death?

3 [[81IA: KEAT: KELL: ool
heavslm: 0. POF: KON :

We were aspiring to see dawn, but the dusk came instead.

back to Him (referring to death)

4 || Foeotte: L% AAAYE: PPTLT 107 Move faster folks; what's the matter with you?
&CI°: VIETT: &G AA ;10 Our journey is set to follow one another (in death)
QAG°: PP AL D RTLH.Y: Nae: 1o | That's how we leave this world behind.

5 |aeret: ARINT T avahge: e All God wants from us is doing good on earth
ATV §C: §C: P1: hePCods: Because death will take over at the end of the day!

Figure 7: 12 Syllables/verse line

A D@ @£ 8G: +Pavsp: hOTC:
ATE 01C: WAh: AT ATTFIC:

vl. I WA |po | @ | ¢ || G |+ | ¢ |oo:| h | @7 OC:
vl. II A7 | T qa|12c:| q |af: | A | F9 h 7 Fo|c:
syllables 1 2 3 4 5 6 7 8 9 10 11 |12

Table I shows part of the poems applied in the song in the original script, Amharic which is
translated into English. Mention must be made that the translation was not easy and not always very
pleasing, since the poetic significance of the lyric and its deep contextual implication fade away in
the course of translation. In this relation Gelaye (2007: 22) for instance points out that “translating
Ambharic poetry is not an easy task. In the process of translation, the Amina songs and poems might
lose their poetic quality, rhythm, concision and depth of meaning. Sometimes, the rich local customs
and metaphorical expressions are not easily translatable from Amharic into English. Amharic poems
and songs, such as feelings of the performance, emotion, irony, onomatopoetic expressions might be

missing in the process of translation.

He (God) kept on picking one after the other. ..taking them

R
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Table I: Hamina Song Poems; recording: 25th March 2005, Addis Ababa; T. Teffera

Ambharic English
NAD@-: @ LBG: tPavp: WOI0C: Get out of the bed and sit on the chair-
KPE Q1C: MAT: AT RTFIC: Your presence will ease our problems.
2 || (AAP: Aav(,t:) Gorgeous Lady!
OAN: ACLOG: Lo hak: Keep us warm with your glowing beauty,
0LP: RETAI: 0L AALT D (? Isn’t it better to be showered with earthly blessing
for life after death?
3 [ "W tOmOm: “IC: ARTTI: mP Honey won’t turn into wine unless it’s mixed with
RO LN BATA: T4 PND AR water; I feel great about people with good manner.
4 | RAU: 087G 00T ADPO-: Assure me of your presence and make me feel at ease;
ST mOLT: £ 09121 IMmO-:; I'm missing that wonderful character of yours.
5 [| Nh?°A: N770.: &3 em8SA: ha.: July and August is harvest time for Kesse'*,
K7E: RGANTI: @L: £14: RTLE0? Aren’t you “the envoy” in the whole country?
6 | A @en,: @¢n: @¢n: ALANL: Please show up, show up in public-
AT P AATE WEhAT: AL You have a graceful appearance at first glance.
7 | 0FPCh: 1o RTE: 0mAOT: 17 £C0? | Who would dare to disagree with you rather than
maintaining your friendship?
AOLETO: 7IC: Th: AmATIO- hp:: You are as sweet as honey for those you like and as
bitter as Kosso' for those whom you hate.
8 || A16: @L.E: @ Qav)av-y: Ac: My home town is far away across the mountain-
HGT 10+ Pavafy: RIL: OF: ANCC: It was your fame that brought me here flying like a
bird.
9 || ArrC: 1C: AmTF: AT7LTANT: ‘She’” gave me 10 Birr (ETH currency).
PNT8.L-0 FoPh: P15 1OTH:: The guard of the flag; the envoy of the country.

69

The content of these poems refers to a female individual (my mother), who is given due credit in

recognition to her generosity and splendor. She is referred to as the “guard of the flag” and “the envoy
of the country”, expressions that indicate the respect and her high social status. The use of laudatory
nicknames of individuals is quite common in Hamina songs, thus showing similarity with other
traditional song repertoires of central Ethiopia. Praise songs generally belong to the widely used poetic
forms in the music culture of the Amhara. These are, for instance, observed in the traditional songs of
the minstrel, Azmari, whose role is very vital in the society. We also find praise poetry applied in war
songs known as finA Shilela and heroic recitals called P&C+ Qererto and $hé- Fukkera. These are

“the most widely appreciated poetic genres that are deeply rooted in the oral tradition of the Amhara

14 Kesse is also known Dama Kesse. It is a medical plant belonging to the species Ocimum lamiifolium of the Lamiaceae
family. This plant is very well known and widely used in Ethiopian traditional medicine against colds and other
ailments.

15 Kosso is a medical plant Hagenia abyssinica, Rosaceae loe Vera = Curacao-Aloe.
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people of Ethiopia in general, in Goggam in particular”"® (Gelaye 2006: 588).

In table II an extract of sample praise poems recited by two Amina from Goggam and recorded
by Getie Gelaye in 1997/98 is represented just to demonstrate the large variety of such poems.

The Hamina have a tradition to acquaint themselves with given circumstances, such as inquiring
the name, status and other details about the owner/s of the house they plan to go for singing-begging
, where they expect a good charity or alms. This will give them the opportunity to prepare selected
poems ahead, inserting laudatory nicknames in order to please their benefactor /s. For instance, a
Hamina song mendicant, who frequently received charity from a person known for his generosity and
resides in his vicinity, suddenly heard of the demise of his benefactor. Consequently he went to the
house of the dead to console the mourning family members, but also to express his grief over the loss
of this humble individual. Hence, he sang a song of lament shown in table III.

Through the song text the song-mendicant expresses his sympathy for the deceased,
remembering his generosity. The rhyming verses are successively performed in a fast tempo with very
short breathing gaps. The song consists of long and short melody phrases that are variously arranged
by the singer. As the musical notation shows in figure 8, at the beginning of each verse line the
syllable (&), put in brackets, consisting of the pitch set B—c"—¢' appears. This syllable seems to serve

as an introduction to each verse line.

Table I1: Poems recited by an Amina song mendicant from Goggam; recorded by Getie Gelaye
1997/98 in Goggam, Ethiopia (see also Gelaye 2007: 23).

RN enT B OP@ ATk Oh! This world Woe! This world!

19 DAEYT onCP) AT Your father has blessed you in
childhood,

ANN A€ ax i PHAD &tu: Your wealth lasts long to the end.

RE T°F NOL AV A9°F LPTHA? Oh! Why are they jealous of your
fortune?

PEA ATP L YO PTONAD P-pez: All that which you live on, 1s what
vou have earned.

16 It was customary in former centuries that war lords were accompanied by singers (both solo and group singing)
chanting praise songs during long and tiresome journeys to battle. In this relation Gelaye (2006: 587) notes the
following: “Praise poetry is one of the most developed and elaborated poetic genres in Africa. It focuses on the
achievements of prominent figures, heroes, military and political leaders, etc., describing the character, personality,
power and skill that make them superior to others. In Goggam, as elsewhere in Ethiopia, a marked military tradition,
taking revenge on an enemy, hunting and other special achievements of the people are highly regarded, and praised
in war songs and heroic recitals. Indeed, it has been an important culture and tradition to praise the skills, adventures
and exploits of emperors, kings, nobles, warriors and great war-leaders in poetry and songs.”
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ATOA0-- OOBm LImEAY Let the bed sheets and the carpets

be spread for you,

NCAD = NCPERO CAPAPAY  Let the birile and the glasses be
rnsed for you,

H475+ 99°8 L2 n Let the throne and velvet be drawn
for you,

o7 a0 Aa-Y AT Q0T You've inherted no blemish from
vour father and mother,

ATNC LAY ATT” NTL, 03 You are pruned wheat mntended for

the holy Eucharist.

AY°P ATE 138, T4 ATEL O You are pruned like wheat, pure like
mulk,

AN AP0 fAuay héri:: Who has no blemush throughout the
T generation.

Only three pitches, namely B—c"—e’ play a vital role in the melodic arrangement of the song.

Pitch A occurs only at two spots. Also the initial pitch, namely the possible keynote, of the
sequence is unclear. However, as a whole it is most probably the Tazata Qariat with pitch A serving
as the keynote of the five tone sequence of the traditional scale/mode. Pitch f that would have

completed the sequence of this Qa7iat is not used in the song.



72

s

+ =41 2010 12 A

Table II1: Hamina song of lament, Recorded by Ayele Gugsa in Assela, Ethiopia 1993

<
=

mp Ambharic

English

| (R) A% ANG: ANEG: £%: ANA:
(R) Prov-Psa;

(R) Aog: 1100
(R) 21 hf0 AT

R AAYP: (3X)
(R) OL:14500?
(R) @A TE800; N TA:L4: 847

(R) O 12800 0TA: £4:24?
d |(R) 0Av:enAY:0L:a0L. 89" (1,042

[
W N =

jo%)

0

O 0 NN Gk N =
FCORCINE S -y

101 bl [Rennge: 2%

11 | 4 | 2047 1ng:

12 | S5 | £nA%T: s Afanann:

13 | 6 |@L: Al

14 e |(R) ¢ AfN: AOF: A% NANA

mp = melodic phrase

Well, well my flower!
Hey, Charming!

ayasii’s" father,
Where are you going to?

Where are you going to...

Where are you going to...

He used to feed me,

Oh! ayasii’s father, Oh!

Gugasa (name of the demised),

Oh! This World! Oh! This World!

rushing?

rushing?

Do you think it’s your home, even
though the place is spacious'®?

Oh! This World! Oh! This World!

he used to feed me abundantly,

ayasii’s father; his generous hand perished.

Figure 8: Song poem of a song mendicant, Recorded by Ayele Gugsa in Assela, Ethiopia 1993
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17  Son of the deceased; also other names of family members; i.e. brothers and sisters may be mentioned.

18 The deceased referred to in this sentence which — in other words - means: Why do you leave us? Do you think the

grave is your home?
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Conclusion: There is no doubt that leprosy has had immense negative impacts in Ethiopia.

We need to put into question whether the tradition of song-mendicancy (including all types of

beggary) might have encouraged attributes such as idleness, failure, laziness. Could this account

refer to the Hamina and their song-mendicant (begging) tradition, in general? Do they really believe

in their genealogical ancestry of leprosy and in the infliction with the disease, since this seems to

be a justification to carry on the begging tradition that has prevailed until present time? Could the

indiscriminate charity of Ethiopians have contributed to the increasing number of vagrants to an

extent that has become difficult to distinguish between the genuine and the bogus beggar?

Before and even after the discovery of its biological cause, leprosy patients such as the Hamina

were stigmatized and shunned. Even today, after a medical treatment for leprosy has been found and

the disease has become under control in Ethiopia, the Hamina, in one way or another, are constantly

associated with their ancestral background.

We must admit, though, that due to its prevalence, leprosy and the socio-cultural circumstances

that were created because of the disease, have paved the way for the creation of art that influenced

other cultural practices. This history of isolation the Hamina had to go through, coupled with despair
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caused by physical inability to work and earn their living on the one hand and the struggle for survival
on the other, must have forced them take begging for alms as the only solution to the problems they
have been facing for generations. The deeply rooted religious belief and tradition of almsgiving in
Ethiopia, however, did not help much to solve problems, but rather encouraged the increase of the
number of hands longing for alms, namely the culture of begging (Demozu 2003: §1-85).

In order to abolish stigmatization and abandoning of the disabled in general, health centers in
Ethiopia have been established since 1901 with the assistance of foreign countries. For the first time
ever, leprosy sufferers began to be treated along with other patients, and it is believed that they will
increasingly be accepted by the community and be able to enjoy participating in social activities in the
long run. Disability prevention is ever more being considered as a priority by the present Ethiopian
government. This will, hopefully divert the stigma that has existed for centuries of leprosy as a major
social problem.

As mentioned earlier, it is clear that not all Hamina are lepers and not all lepers are Hamina.
For that matter, it requires a concerted effort to use the media as a major tool to change the wrong
perception and stigma associated with leprosy in Ethiopia, while at the same time, embrace all
who have been infected by the disease in any possible development activities, so that they will be
productive, thus avoiding dependency and begging. At the same time, providing proper medical
care and treatment at an early stage to those who are diagnosed with the disease will minimize the
number of those that are disabled and stigmatized because of the disease. Regarding the Hamina song
repertoire which has developed over the past centuries, it is important to conduct in-depth studies
to understand the rules of musical organizations, song structures, forms and styles and, last but not
least, the poetic content of these songs which would partly reflect the historical, social, cultural and
political background and state of the Hamina in past and present-day Ethiopia. Comparative studies of
similarly segregated societies residing in other parts of the world that either suffered of leprosy in the
past or are at present still confronted with it, will definitely be a great source of information on this

very crucial subject matter and its consequences both from biological and social point of view.
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Abstract

This paper reviews the recent musicological efforts in studying the intersections of sound, music,
space, and environment. These efforts can be broadly defined as the soundscape studies, including
the interaction between sonic and cultural spaces, the performativity and the empowerment of sound-
scapes, the construction of personal soundscapes and the newly emerged eco-musicology derived
from the literary eco-criticism and the acoustic ecology inaugurated by Murray Schafer. In conclu-
sion, this paper compares scholarships from Taiwan that had dealt with this issue as a response to this

new global interest.

Keywords:soundscapes, landscapes, sonic space, spatial environment, eco-musicology
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B s B R E AR R - WIERARMIGEE - 20T/ (HAdRHEE
% Johann Gottfried Herder BEELHYIEEH - REFHVAR FEAEEES - MIKFEES AP - A8
TR SR EM B R R SREBTRI - (8 BRI Bl 5 84y
i T R BRI A BN EE il S AR 2 B RS SR g AN BT UIHACOR - BrEH
R TEHROA TR R G REE B T R R TEZ — - Bt ittfc sk s (ks
PERYEEATHRR - B T T HEACHY S S 72 R EAE © Bruno Nettl fEHZF AT (RMGEH 44
Bitge) oo REIRESEEMES R - HRMEE TSR A TREIRE B RAUEIEBYIN
BHE 5 (Nettl 1983:225) » M—EBE T "% B 70 5 S5 OB /3170 » Rl RAG & SEA0
o (ibid.217) -

BERNL - BB H T ERE 2N EE L) - lEZRAR AV BoR S 2 TR
Bh o tHRARIIF S GR U PR B TR A - Bt 0 1960 SR IIZEAIERHZ Murray Schafer
FrigHiHY "B & | (soundscape) —fd » B " EBZIRI (sonic environment) HHYEAITE |
(Schafer 1977:274-275) » ITFAEIEIZ St 2 bl o S B 22 [ O B R [R] AT REfE: - (HERE |-
N B B R ER ARG 1980F B C MG IR EE - B - AfAICPRESE SR
HEABE R B S S 25 > [IfE T A JEERS James Clifford FrE8HY " RIKFEZE ) (ethno-
graphic ears)— RIGFEEE NERTEE S BFOORN —M - 2 2D E TR PR B R AR % i
#% (Clifford 1986: 12) ° T3 - NFHEIIRIEAEE 2 O #RUMERARSE - IR R B T ARG
JL[E#S , (imagined community) B2 " 4 FEHHRYENE , (invented tradition) LRI S LE T
i o 5340 BEETDAEERVE R L (materiality) FsH 05T am B 440 A AR TR 22T T ACHL
(exchange) B2 " 5T | (mediation) HEFE ~ FEIN HROA S B2 E RN " A B HLEEE | (Eco-
Musicology) * {EEE R[5 2 REEE (Akustische Okologie) » B7pk T T iFFe 5 4B ER
B HEHTER -

ARSCE st 0T A A B 22 AR B A B SE 2R 52 2 AN RIH) » 54 G b A 22 e e R A At 22
RHOTREE R # R - R ER DY EHIGE 2 A BB MATE - BEESMER
FETTRIREIAR - SORFE A R R AR A R ARAS - BRI e v R SR Y SR B 2 R S E R H
HEPTRERY ST 1A) -

o HEZERNSEBEE

1 APl TER A AT A TR R R AR IS - WS TIRSSE ) B
FREE BTN T, - 55 BN T MBEER TE L S ATLARIRHEY s ) B TR
B BEASOLEL TS U TE S R(IER P soundscape — A RIBIEE ©
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AR BN RS R A BRI RIBAY] - ATLAAE1920 ~ 1930 AAHE S22 SR AT Edmund
Husserl & BB R G R YI R A HREH - HusserlF2 R BN (b H LA DL #E 43 E il
HMER T EAER - SEABERE (Unwelt) f08E G LEMSRL - EERAIIE N BN EmE
FEkEE (Verlust der Lebensbedeutsamkeit) (1996:3) o o0 E B RCRHT B A\SA84: fE 22 & iy
ML G B L ER VL EE B & (Ibid.: 55) » 2 BHVE R BB S22 » fillIMaurice Merleau-
PontyHYHIE IR E » [ T iadiiR B E&E ey AERCA » MNP T ABEAETFRESRER -
fEE » B2ZE[EEK (Cf. Merleau-Ponty 1962) © ffif& * Gaston Bachelardfy) (ZEfHIFFE) T 2FHE A
BAAVEZE R A BIRA LR - B ERARAIIRAR (E&H 2003) -

SHAN o HEAER A B 2 i H IR B R Z Michel Foucault¥ A 22 I HE 1 HU R
#f » DUR Henri Lefebvre $ARESH TR ZEEISTEAIR A » N 12 #%Pierre Bourdieu¥fA 321k
5538, (cultural field) FIBHE + Jirgen Habermas# /A /A H:535 (public sphere) HYEH  BHERER
HER R A BOE KOS REAE T S 22 AR #EFI4EA] - 20 Homi Bhabha B Arjun Appadurai *
#HATUE 2R E R 2Rt G L HRAMESR - 558 - UL THT ) (place) B

FAETERCES | (life experiences) BATRIVE AR - #7222 S S4B SR AL ] -

BRME - B TR - oGt g B ERTERER % ERTRE
FEELH B A RSP S L 2 i ARSI AY DR < S5 OB R ATERRY T B ) R - R AR
A8 8z NFE T BB E VML - DURIRER A Re R B 22 R R DU - 3R 25 3 LR E S LA Y
WHoetbi B R Ay - SRR DU S - BRI A B Rr M - e s R 3R
REBEN—E > WG EBEREZMBENER - 2 AT - follifigess - &
AWt R e B HEE FN R T N E R - B - 58 5 B 22 0 R R E Ry
7 N BRI R A EERET (CF. Erlmann 2004)

MIEEEARARE » A HACRTF A EES REBRFIZ Edgard Varese DAEST R EHY
B ER AR N EEERE - THEMERRGESE FEENES (WE) (Déserts,
1950-1954) » 28 T b2 BAVBR ARt & - WA A AEIVRAVE S - 550 - EBIfE
i John Cage —RYIESE " 445 ) REWESR - FIA1 « K+ EbER SR EN SRS
7y (AR EEVY5RE)  (Imaginary Landscape No. 4, 1951) ~ 5& RIS S 5N RS 44— HY

(WA =+=/) @337, 1952) Bl (FE5ZF) (0007, 1962) ~ DU LAERKEIE Ry S %450
) (ZKESE) (Water Music, 1960)5 » 4 N BN Sy E G RS B RR -

Cage F ANRIELEEIE - BB 2K Schafer T2 "B &, 8 gl2rE HE K
A IEFEE S BIES (Schafer 1969; 1977) o {F Schafer HVERIRE ML - ML BAREE - &
& " EEE ) (High-Fidelity) » 1A THIE B AR T EEE ) (Low-Fi) - filiF: 2 FiRERZE
HIARAET Low-Fi BRI HZGETEE LIE (Schafer 1967) ° Schafer HIZ{F LR MIAEINZE
K Simon Fraser University f7 EH7/) " {5 5EHE ; (World Soundscape Project) * 558737

2 BT SERE R AYRT R - R RS RSB R R R > 552 Crary © 1990 ©
3 BHFATE Luigi Russolo 2tk » JFMRTF B VR A SERIAI(EESE - 35275 Kahn > 1999 -
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g AR BIFE R ORISR « DA 1976 F S BIEE SR (UNESCO) IIE ATV
The UNESCO Courier » DL " BEZEH 5 | (Exploring the New Soundscape) 5 EREFTHETHIE
R A -

RIGESERZ I U N o 2R E - R RS E M E e AR
NEEFEEAVEE - f140 - Steven Feld f£/\OFNFRHA » (€U AFRER A HIFE - [FIIF
ZF| Schafer FEREE » HELAEFEAFEE (acoustic ecology) AN SRR SR EEZ 8N
FAEMIFE o Feld FERESE (B8 ) WA SULAMA—E5 - A% A YK alulifl -
Tt B RIARAY K SFIEA S AR BIRCE B # - NREVIEIEAE © RN - JREhHY KB — R A HEF
HOHERY o HAEE LB B R B R EEIE T Kaluli A\RYEERS 1 - (S T8 B H ARAY 22 RA (R
Feld DA " HEEFE | (acoustemology) T2 - fillZf :

ETHEREEBHTER MO BRHE T LT RER B AR
B ERIEAE o BOCFRAE AR AT AR RE P M B4 (emplace-
ment) Fe3FFriE A% (making place) 894 R BEM Lo X ZAER - °

Feld ;& 5k DAFE 2 Bl 22 ] F) 55 s (L S BRI R 05 20 - R T S B RRE R - SRS ER
DAFRSIZEf - RN ZefiRe B S8R E - B0 - fERIR S 44 & £2% Christian Kaden * £ 1980
FERDERTEE R G RE 2P B SRR - ek T A RIE Rk 22 M eiP

C HEAH 2R TR R EATTR 2 — (2002) 5 ME R ST UIEIHE 22 - A
Bt S 4t o EEH 4453 Richard Leppert » 1A 7 " B HIE | (sonoric landscapes)
—A o R R ERA S B UM - ek - BRI - EHBRMEEEOR A
HERD S RMEMAER et el bER - SEEEGAMYE TEEEE - DR AE
HO3E R ER A AR s B A8 5 (2003: 15-18) ©

Bl HEZEN R

£ AL RE T Z4EE Schafer » Leppert ~ Feld % AMIWIFERTIE » JI_EFESH
Bt g \EE PR EHMEBERARE - SREF MG S B e M E R
s FHZE Al RE M - BEAIREOE B L ERRE A AR A S SR Bt B~ R TR SR R
MBI EE I & ETHBI RV GRS B 05T o DU s S imE o (A S i fE Rt —
HIEREA

4 FEZF Feld AAMEIE > FAL Feld » 1994 P2

5 “Acoustemology means an exploration of sonic sensibilities, specifically of ways in which sounds is central to making
sense, to knowing, to experiential truth. This seems particularly relevant to understanding the interplay of sound and felt
balance in the sense and sensuality of emplacement, of making place.” (Feld * 1996 * P.97 ° )
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ARIRI S g )\ a2 MBS LS IRALR (Solomon 2000) « ATDAGR » SRR LIEFR H SR AR
UL o IESHEE A a R BT - BB 4 S0 L 5 K Alain CorbinfYaRE: - B 5
o SHE NSRRI PRI B SR - AR

Qe RARME EHF L —FE MM BT R B E R - R T Rk £ R
RREWMFTR  AER ST RT AN FRLEFSTEMETE °

HIRRA 19944E 1 Corbin Y443 (KHEAYSEEE ) (Le cloches de la terre) BlJET fid Bl g ar iz ik
B R B S AR EARER R AR B R B R R B 55 - W B A T
BE - MIREZ RS EVE HORE S » B K TR AE (o 28 22 K S5 B KA FE R IR 32 - S 40 T3 E e A A 1
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CorbinffE Sl R 4 FEERET Sl R A LEAE 8 R B LAY EI A o BIZ0Emily Thomp-
son (EERAVHALE) (2003)575m T £ BIAM A A0 ) —Le N LSy — D H 2 H 94 mE
R85 - BB 5 B L5 © David Garrioch(2003)BIJ2 H 8 - HABOM & LAt
B2 LE L & AL TERR RSS2 o Peter Payer IS - HAC 5 M (R HE AR IR A5
e SHTHECRIRAE TR SIERE (2007) © SB4h  Nick Yablon FFFEEBEIHHAE 19004
% o FRA TR R AT A AR R Z2 R L (2007) - 52 SERFFCEE SR B T S LU Ry i ik T
RERGHGRAMBEHNEREZE - EX  BRMTANWESMEEIENTIER - Thomas
Solomon (2000) B[ DAREELESE I ih st Y R Chayantaka By PR 52 5 L IERE X AL
& HE 0 AT B A TR i B AT CE R SR R o G RS ER R R 22 R R R R A X - Bk
Tt B RSB G BR - BB DU RIER AR RIHE R TFE - BRI BB 225
i — » DU E— S SR R -

FUAE 5 Benedict Anderson(1983)FTHEHIAY T AE{RAYFL[E#E | (imagined community) * 587
TAREREBEAEZE TEEEENRSERE T EEM SRS REEENRD  BEY
T AR R - B A S SEEUE - 2 EABEEIEE » 1RIE [-Pod » EZEERE
EERENRESEY R EE - MM DUE G E R AT Rt SR (R o AL

6  “If one can agree that landscape is a way of analyzing space, of loading it with meanings and emotions, and of making
it available for aesthetic appreciation, the landscape defined by various kinds of sound fits this definition particularly
well.” (Corbin * 1998 - iii ° )

7 EHEE%4E57 Timothy Rice (e.g. * 2003 » P. 160) » Mark Slobin (e.g. * 1993 » P.15, 64) Eil Philip Bohlman (e.g. *
2002 * Chapter 5) S A EFE5 [Andersonfy " A AYILFEIRE | SEEME S o BEORE (EME & 7E Anderson 1 /E iR
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AL EI RGBS A (B L - SLFIRE 2 IR e R B 22 IS, « SR EIRSTEEIRY " 37 22
(place) » AIfL LRI REE - AEEEPBUATER " TEIZE ) (space [of agency]) * DR L[]
BETEAE it & SO UIRAS Y T 3522 ) (location) © 54 EE 22 ] /35 RE W i 7658 = (H &I T
Em o BRfELFEREAEGEREY  MEREFEREE T - b E M - Rt ERE
TRFERITTE M, ) (deep sociality) (Finnegan 1992) » F¥ » FHA S S4/TEN &I A0 G L [F] 7
HERES) » (EFALE b HEERFAIIL & 1TEI )] (agency) B2 L REEATFLAMIE -

FHFE R 2 R 2k - (AR Red TGRSR [ERE ) MR S — s — T Wi
BH (T ) (invented tradition) (Hobsbawm and Ranger 1984) » t1F58 i & G450 72 R smafi a1
R S [ - R (A b B EAFREEERHER - EEFEAENEEEREN
EBEMER - BN ERIEERMERE "8 | (the past) FHEEN - NEERIERMERS
AR FEBNEAE AR ERIERETLERE (bid.o1-3) » FREHREEE - EMmEsE
HMEFERERN T E, - WERAER - (ER—ESU L FRRAE S - RS ER
BRI ) E AR R YRR T3 -

1990 AL Hr— I BIRT R 2 ER LB AYRR L H 32 - Anthony Giddens (1990) &
A S A NE SR R E BRI — A 22 R R B L LA R L - 22
BARF R RIS - BEAR S EI @ AR B R R T L Z A 224 0E - (S DA ot Zm Y
BEHLITHA - (H 2R RIS 2 - FEHE (locality) ZEfEEH FRIMEMELENELRE 1
Fti2 Giddens FTEE " Z2MEAZE[E] | (empty space)  (HRBAFEA 2 — o HIE AJEES Arjun
Appadurai(1990) i B B 5 St & 22 IR 2230 - HRBE TR LRI " ZEE ) (deter-
ritorialization) 8 " FELEIRAL. | (reterritorialization) Y5 2EE - B MR Ak RS (E E (aseE - FELa0(A]
EE5 B SRS SO A0 ] feh B B A i o 22 R BT B (A 5 LR - BEEEMNHRERE - B
72 M R AR IE]LS P B PR HE ST (Stokes 1994) » 1158 R S Bt 320 M B iR AE b 1A Ay - RE AR -

Hrh s Appadurai {EEZR T SRE ) (-scapes) W& 0 FI40 T RE SHE | (Ethno-scape)i

MREEE] | (Media-scape)ZF » B# T f1F5 Mark Slobin (1993) * Timothy Rice (2003) & Kay
Shelemay (2001) 7F N HYA7 1F £ B R 5 S22 LA TEIRIERIE R (1996) » BIIGEHTE Z it
LR SR B N R ENAY S SR - MR - TR M AR B R B E
EL R B 22 [ AT S PR 8t BT i[RI AT AR Ot & SO LR AT B - AE 22 [ B ANTR E BRI
%~ NIE ST E ST o Slobinid HAEHH £y musicscapes (H 445 #1) » ifi Shelemay Iy
Schafer 44 5AME < Fs soundscapes (B SE) @ WEMG T ER @ —(HFEREARZEEE
(sound) ~ BHIHELTE (setting) » DU EZME (significance) = FAH A @& M FAER S84 LS
(2001: xxxv-x1v) °

FF% » Slobin Bl Rice ¥ & 4222 Y26 Jg K BB B - SR NS 448 Ba RN/t A%
{23588 » Slobin FEH! » G MHYISLAL (subcultures) FH4EHEE: - FoALRE A E B 2K
bz ZE B (intercultures) EJiEE 7L (supercultures) 1522 5 Rice A58 » HESERHEREE
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{ELCE ~ TEHIRY ~ WISRAY ~ TEERHYERS BIRY S5 26 5/ 22 (F R AR A5 347 (locational
analysis) * ST iR EZ AR B E L Ik A A B UL & UL S - * &b o iDL TR ) (meta-
phor) RIEM S RERE G PHUR ERSE - B BRI - TR BENE - EifRE
EZ I » Shelemay Bl K FERS BI RS R # i Sl MBI I R ERLHLS - KEmE B IR TR+
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ITHERALAE IR - & AR FE A SR e ge sit £ - I P B 522/
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e VB Fyiith 1 22 )& (social space making)HYE EREL S (b3l - — I Bh7A AL EFEE » P
Febpra it & 22f - S5— 71+ MRS S Bt [ SRR [R] B e it 5 R R R RE A
& (Cohen 1994 ; Stokes 1994) « HAAJFEER » E 4L ERE N & — R EMER (performative) B F
PR (representational) F Y °

HEEHIHRETE (performativity) BiEE S BT S Zamill BRI EREE R UIMER - WEE
PEEEE 5 [FEG R AR - EM R RN E S - & S % K #udith Butler
Fr#e4s - Rl FAEMER] (gender) FBEELFIIRIRYET 3m b » Mhoddl » PERIR MR B EAVEI(E
FTEE RIS - MERIF A L RE Bt E AR~ BB AMA IV RSB ERAIRS » 1M
TEMERIHRE /T FERAEEZLRFINE SR (Butler 1993) « RIEEFYES Deborah
Wong % FButler i #55 B G » 2R AAZZEA R REA & S5t e 38IR) (GRS ~ 145 - &
o~ BZEERE) - EFBGEMESRE - FEHEE A EEREAES - (E 2 EHE
EYEESIEERFAIT - IREEEEE HESEE BEHEEES) - AT —FEEER
I - FREIE R —FESCLEY) (cultural production) » NEFT DB EHETTE B » JREEZERTE
ZE[E ARG RS (2004) o AL - Wong tf B IR ELSRRE (A E A -

frE < EHRA S B2 e s T BB A — ek - 2R MILE—P TR

11 “Of Other Space”(Foucault * 1986) ° BiJAFoucault¥}jA 22 3 ELRER I RHLR » 552 F Foucault » 1980 ;
Rabinow * 1984 -




86 B F BT % T =# 2010 F12 A

NABE TR 5 2 [T e BN R 4 - B NE B Bt 2 P R SR A B m 4 (F - ]
e E L4 BLE H (music makers) TEIFEEE - HEZEE NS SELEE TP » RGBSR 2
NHITEE - TEERRAIIET » R I B S S B il Fs— T i & 22 [ & & (social space making)
W ERE Sl - — 5 AT FE SR B — (Bt g 22 BB . SH—J5 1 RS
LB R R ESUEEREE ~ REFEM TR TEM I & (Blau 1988, Cohen 1994 &
1995, Stokes 1994, Feld and Basso 1996) °

FREURE AR AR R IR BB IA T « 2T R #0022 (Barz 2005, Jankowsky 2006,
Sanchez 2007) ~ T£5IZ2fH (Naroditskaya 2005, Mook 2007, Ottosson 2007) ~ B{% Z2f (Sanga
2008) + DLK F R B RS 228 (Wrazen 2007, Chapman 2008) {515 A58 » Hrh » Hi Bl 2% 4t
FIREFE GRS - 2o SR B OE BB B (diaspora community) BCERET KAl » DAER —
{EF5Z5 T BER 5 B 22 1 (Baker 2006, Jankowsky 2006, Leon 2007, Mook 2007, Post 2007, Wrazen
2007, Sonjah 2008) © ;& 2E{FZ5eRH | — R SEH A - JRED - FF 2t & B2 BGannt B - BESuit
B BOUE - M 2R EEKE B A S EEENRE N & - FLEENSTE
HH R B LB E AN T H B R R 22 e R R MR B 42 » BRI — (B S i it f o
TTHHERYEE - DI ZE R Bl - I ERR B RIT REW S EREBUAEIR - HIEEREEE
FHNFRIE A - SEE] A JEHEE S Debbora Battaglia (1995) DA T FEfiiY40FX | (active nostalgia) —
FATERT

FEELL - PE5 RIGE LB RGNS SR 28k - AR5 RIS E9TE
EE e ERVEESES - B A Butler B E MBI ER ISR T AE (LAY RS EERE R - HFTEE
Tigfg ) B To5% ) MTEREMEEEEENE: (agency) REREE S/ HE - AR LLE2E KW (H A 55—
REAL - IREIHE T E R ) AREAL - iR S R R AERE A FIREERY e R R - (H
BIZME T E 443 T REHERNT ) (temporariness) BYTEE ~ DA ERENETHIE H B E—(E
TR BRFIR (imaginary subordination) H1FT5 [#EHYEIS (trauma) @ FFEHLEER TH =
Z2f L WIBEHIEDRE  GEEWRE - B SAIE BE E i & B i B 5 I B E (ARG T SRR AR Y
KR K H O ARTE T B IR e D BRI BT - SR ETFENERE Y
FA i G v A0 (AT R DARCRE - BRBEEE NS 2 R RV B RE R (R S R ] 555 2 AL & S HR 1R T 55
1% J (vulnerability) » [RIIF[EIfE T & A £ FAI% JE Rawif © Deborah Wong Bl AR5 EBI A\ HY &
LeRRE R0 - BERH T L &5 AR IR A S SRR - TR A AT R o it B R i o M SR
FEER THRTEFEA | (orientalist) AR « RIHEHEEIE R REIT - HE20TGER
MRS & BRETEIE (2004: 7) < BRI @ SERRAVIRRES BRSSO » R — e e E
AR - MG B2 TR A o (B 1SS B e B R R A A 22 -

B HAlE e E L BB Lt B R BB — B S BT - [EHE NS Rt By EHS 2
B AITREWEEEE B AR EIFTE T o Rl R IR - AR EEEE(Rice (2003) iz
HYNRIEE ST - WL S R o N B - AR e B nIiER (BUGE - S

R B0 2RI SR B AT 4R 87

BRI %) FrRIstF B (L - B2 eSS n B SR Bt B A 22 ) N (L P R A 2 - 2R
iR > [FIRF R DA A BB R b S LR A 22

=~ AN 2 Y A

REFEEZ DR EB 22N H I EE R - B RIS —EEE - KE%E
St BN A/ N TR IR RE B R - M5 - K& = - RIFRsa G DUE B B
T RERE M - SERIYZE A H SlobindRice (5523) ¥} Appadurai 557 ([ B {TEI &Y
M - DAHARZER(E A RS 444854  Slobin FEH DME A AE Ryl /NS B 22 BT - 2 RiceHl]
TR EFREE A EABYSU a0 & B SR NS 5 T HER - il TSI A
BRE TSR  RERREASULER - T8 RiceFRHUNTHEEE - 7558 [ERUA A
b FERE R AN EES B SER L (E N S EEEERTEE (2003: 155-6) ©

HFREBZHNNENGTSWEGINF - SEAEEERS -« Fih % - SEEGTRN AR
AT E SRR [ 22 R o B (RIS SRS EHIT) (Journal of Society for American
Music) YRR {E SEBIR 1T S 24hF 7T R - 44525 Dale Chapman(2008) 5347 17 & EL A 2 85
T E G4BUE A Timbaland¥2Pharrell Williams F9{F: + H8 H AT A EH] A RHE B E R TR & 445
2 glhE B E R 22 BRI 22 » Chapman Paul VirilioHJEG5JEK (telepresence)
TE S A FEIE » PHHESF3E X5 Adam Lifshey(2009) Il DL— 1 36 B 454 B 75 A /F 5 FBruce
Springsteen ) HEEE B 715 - DIMIAE1973 SE#HES - AT ES RIS F kR E 2
BT EL - BRFEE TR B SR - JRED— (W5 SR By T 2N g SR iR B 22 -

EEARRR A\ F G R TR am il % DURAT S 8 Rt st 5 - (HOA 42K - RS LE T
(S S R W G 2 PR RS 2 Ly (U100 ¢ Jonathan Stock (1996) BILA—{7HEIRYE
AN ZARMBESETF IR —ERi e S - PR H S ST e R F R R s ARAES e fth 2R -
DU HEAS [E] (A BGEN A © #%3TFH Helen Rees FTfmiE HHARAY (HEIHL4H 4 HE) (Lives in
Chinese Music) (2009) —&FH sk T B 27 FR B R BB S S IR BRI 5T - EiE et
i GEHEHTF) » Grace Liu (JLIASFEHIZEER EEIZ) + Abdulla Mijnun (FEE BEHTF) & £
ATHERE R ERBERCE IR BIE G - BEINERS 80 i RIRS S R 5 = 2 IR -

=

PO~ SR S R ER B H:HE 5 4452 (Eco-Musicology)
2R AT EEM AR — R - B2 FIRER) " AERRERE , g
BRHEAENEATE - BB NEEFEIZEM - AT 1964FCHSREE TR © H4%
A4:REER | (ecology of music) ZKFETE H NGB SALEL L & [E R (Archer 1964) » (T FEERE
B A RE 7R B AT AC R IR SR R AU FRSEZ UIMHRR - $FR/2 32 Schafer FUBE T - X
BELEANE DU A B REEA B - B S 247822 (acoustic ecology, Akustische Okologie)

12 T FRAESEEBIIFE(E ) ( “we are all individual music cultures” ) (Slobin 1993: ix) °
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(Mark 1975) » " 41 » fEAKECEBEZINIER] - % Peter Jona KoM (F i (F44RE
A5« —EAN R ERERECER R ) (1975) ¢ [FAFRFHAEZEXRTERA Gernot Béhme 5k
YERERERE » 155 [T LML TER] A= Y)ER 52 Emst Haeckel B [ #JHY Jakob Uxkiill
AR REERFEAR » 1 B Rk AE H AR S AT B b Ry B SR AR (2001) » A RAVERSR G R th &2 RETE
MELSEE AR | RRERIHTSE(de 1a Motte 2000, Schleuning 1999, Rehding 2002) °
OIT S SR A REIRIZ R & - 7 SL 2 AEAE Wilfrid Mellers(2001)FTHEZERTERE - 5 m s 44
Qe Sz B B AR RRR » SR EE R LAY A B o 55— RUERNR A2 AR SR A&
RESCEEAEY (Eco-Criticism) » DURGREFNE R ] A K (Buell 2005) © 401 : Brooks Toliver (2004)
e 36 BRIk A FHRA S LRI E RIS AR » B RHEE T AC W) B A FE SR 1% + Nancy
Guy (2009) iff 554 B 5 AL IR 7K AT Y B SR A0 AT Bl 225 8 7K ATV % R BT R A L RE S P Y Bl - B
JER R O E) » RERAIBITF - HI5 TR E R BE 5 S S B 5en I 8
[ HEWELE(EEE AR - FIa05EEI Kay Shelemay #5045 DL H BB 72 ZHI7E Ry
o R EREMRERENENIE - R B 2A6E(1999) °

2~ e 22 A BRI B/ B e 22 A —— g D e R LI U A
-+ Inl g

B RN T BAERNEREE S - SULSE R =R ER - E T ERA
SO S U R 22 I RE S RS - DHARE S A 2R AN A E R M EMH A N
PR B EE . BRI EEE T SEEIEE ML N E BN EF S o BRTHETEA
CHIEEESE Bdward Soja AITRRAYER =22 (1996).251 » David Harvey (2006) 525522 M FAH R
TR ERIRE S 22 (absolute space) Z4h » HEEREH E RN RIS A SRS DU E Bt
HIFE %22 [ (relative space) » BEXE{LL Anderson FE{GAYIL[E#E FTAEEEAERY « 15 AT EHRIERYREEH
ZZft(relational space) ° By T #iFe MA@ E Y 22 e UL 22 ] BRI ~ W AEAR TR
Z N ALE RN BRI IE 5B » Harvey il fy » FRAMIERZIDZT - JL I fd DAsE E Py 3 22
b B — ey 2 ] - WRIR(E RS RIS 220 - DU B EE TEEERREZZM - ¥fHar-
veylll 5 @ & =M HEAEH B ERIFERR - FoATH R R BB 2 225 T A E
TERALR -

ARPE » B EE RN T SEEARRKAATR » LEBRESRIEN G ETEEE - F
{a] FE2 N 2 % D Harvey HYZE MRS 2R BT — AR bamil » 71%F Hi% ot 3 b(multicul-
turalism) * 53 {t(interculturalism)  #88S{l(transculturalism) 35~ [F] S0 b 22 B9 2 A P A~
B EANLL HESU @SR R Tam B - LB LS # M - B Bhabhasf =22 Y
L BRI G B REEFTAGRBASHIAT - MGFE N 2E =22 A B — ik 2 S S T LA R

13 FESCESEELFUIFHER Schafer TR 15 /75 % F Hans U. Werner (1992; 2006) ©

T BB B 23k B R 4 B RT3 .

WBEETIUULAIZ A - FFWong IR » L2822 R HIREE M RIS TR P T 6E
BRAEN G e - DU g5 MR AR I B it & TR BUA 2 IRV BIRERRE - B Bhabha £
WongtB{A * Harvey— T HIEKREAR L RE N BI UMM ES] » S— HmARR T
FHEES 22 [ e B 22 [ 2R B R P RE M « LR EMNE BB E AT TR AUHERE (Ia0Es B
B LB R I 22 AU MRS 5F) - (HER A ZART IR Bt & 22 A (e B G b m] DUHLS 22 i S A3t
& AR EE T ER - BE LRI v R — S A B 22 M BRI B R T = i
A DA R s Gt Y H o BB % - HBRTE R — B 22 SO LR sh sl & b - JRED - AR FISUE ~ |
R IL[EIFE AR 1T N 2SR S L B B AR VR 2 R R R - H SR B B BT
FR AR 5% Rl DA 15 18 B B St 1) ) o R R st A S - SR Se SRS R R - Bl R
15 B B W e i LA

(il 5 18 DUEAE B o B B 22 AT I 72 26 R IR A AR I 5 - (EAEE I E 2 - BEE K
BT EE K2R E TE THEMmAEE - DA EEN S EHEBE T E
o DR E R AR - HIE R BAORMMEE RS  DEEE ORI RATD
EEHMRENEECAERS  BAGK T 5% ) ERER - g KSRt E 222
H—ER {7 - TF2K - ERIBRCAEES - XERFARERITEE A ANEFREFRA
AV ATEGER [« ASEHE T - G SRR TSNS BRI - B g
MR - S it R REE - B BAHEE . NS REEEREE - RE
EEF|Schafer Tz HAYE S HE -

it & B F 8T T 272 FSchafer iR EOFAHEEN AV E LT ERFE - EEHESchafer
TEMEARFTRITTR 5 5513 | (The World Soundscape Project) * PAR Z % 1 ¥R T IN%
K2 BT FEE - AR EE B A& R EFTETH T ANERRE D o T8
KRB LML S [ AEE - WET TRED T E R BEENREE - K — U
fl G HEEN SR+ RS RAEE) - ZREEERREREMASIE - MR RS E TR
IR S LIS - O — PR S S AR T RE - DU RS 28 EH RS (un-
wanted) FURFSE » B [A 2 $H 75 (wanted sound) FURF5E5E ELBE AT B EE (2001) °

BN S 2 LM EEERI R AT TSR, NEENE - KT RRE
RBEA LB LTSS EN TR E TR - MmiEE N EAEFEREAREE - W5
B 15 18 2 (] L SR W A SO T ER R BLERE 4 A - AR SR gEE @2 R E B2 s - B
— A St ] P B B o SRR T B B U TS SR BN A SR TE B H AR B S A K AR B
FERE (2004&2005) © B T DAt USRS E B 540 - LR DR GRE S IF RPRaT R - i
FefE G A RR S LB R AR GR (2006) 0 (HEE(EIFFCARS T 535 B a2 o e 5
EBRVERY - a2 R IR E RE AR A S U bR — -

Tl AL S R B B 22 R 9E » B 52 N EERFIR A & 2258 22 BB AU - i A
YA EY B ER T A A SRS A —2K - W R R E ORI A T
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73T - T e oy i e o B P A S L5 o T B PR AU S« fth BB S A AR
BP0 » kb » FIEEIE  EMEE F-NREESE - BRI EE
MR TERCES » BRAGTRELERAIE - PHGE R SRV S8 (2009) -

RiEkEd > GE ) " IER , AR R - RETE S ERRERE AT
HOIRET - SRR th 2R SR E TSRS (RERERR) (2008)H - G R Bl & 4
SEHOET I E R - GBI E BS998R EM CKIRENE )
SUPRET H aiRe 1 0 P R R S R B A S e e 22 e P A (R - S IR P RO AN Y T BLA
ﬂq °

ASE B WIEER SR AR B E GE B 22 FE b 58 — (o Ml ) R RO BS ER RSO ml el > T2 DA
SLEIRT ST E R SRR - FEFR RS HHRRER I N e B S B R ~ A A S EAYA L [EE - DL
IR IEA LIS RrplEE 8 s) —(EHE AR ELEIT e IR AR - Hot > B0
FHRWTE - NERYE G - A ERE A ER RIS 5 - T ZEEE T LAY/
EE B e BRI RRE N - EMEFREEAE | - FHG B 2RSSR
SRR B SRR DR, o B AT o (EHERIR B E R A gy - HEWIRRAEM -
2 [l RE S FE T & A £ 2 BRALATI AR AV E B IR IE b © RS (EBR T fEshEd 23k - B
REEUEZ I HE R 08 - 30t - GREE 2R 8 =2HNoEEE
B EW > B E R AT ER - WMEEE > —HEG 8RS B R
ZRfE T RFIR - 5377 HIERZ R HL B sth R ) Ho st b — TR - A0 - HEIE S E R AR
BT MU ER FPARRE - AR 2RSS ER ANV RARRS - @IS 2 > GEE
R AR RMEZ TTEEIT DR ZIRMURHRRENE | MoES 558
SRR ar T LR - LB IR - EREIEERE T HIIARESRIE R B
BEARREENSUUER - ORFTS[#2 THETEL ) WERENKEDE - OfERREREEE
ZEfRIERSE - HRARAEFRER AR -

HEBY
FBF 01998 0 (BEHEFIME  FiTHERRAE) - BRGHERTHE -
——— 2000 © (REREIVEETIEZME  RESULREE S RERZHET) @ BR
GHEEFIETES -
——— 2001 * {FF(soundscape) T FIE « EEWECHIREM FE2AEE) - (GRS
EIATERER ) 25 0 108 » P.: 89-96
FHZF - 2008 - (BERJERM © BEEFEERIESETEME (1943) ) - Bk GERE

EES .
DOHTH - L& 4L (Gaston Bachelard) ° 2003 »  (Z2fHFFEE) - e FEFEE > 51k
EA I

iig

£ B0 B 2 TR B SR - o] JE TR o1

o
#

EAEHE - 1998 0 (UKD . HARHHEET A IEER) » At &R -

ZHARE 0 2009 0 (BERRAT—EEGIEER) o (BECE) - 52968 - P
12-17

BEEE - ZEIE - 2005 0 CEIR S SHRE S IZE-DUEE R Rt E B G - hERRES
w1 ST -

RFEE S AW 0 2005 0 (RESBEHEN AN  B/NE2EEN  BERTRIZY
Z) - (AKREH : HEH) & S0HH(E2) » P2 159-180 ©

FRLE - 1998 » (WHFEEE RV DEmtERE) - BRI KRR EATE
+5&

HWLE - SRERE  BREE > 2004 (BIUBZFERE-FHELIERERN TR ZFHE) - F
FERESBEG RS -

EME - AFE 2006 0 (AEEESULEREWZME) » TEREEE2GEIEE
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A Study on the Theory and Practice of Jonathan
Kramer's {The Time of Music))

HSIEH Yun-Lun

Graduate Student, Taipei National University of the Arts

Abstract

Music is an art of time. It goes through and unfolds in time, but it could also distort a listener's
feeling and cognition about time. However, compares to aspects such as harmony, counterpoint,
rhythm and meter, theories and publications about musical time is not as many. Among these works,
Jonathan Donald Kramer(1942-2004)'s {The Time of Music) (Schirmer Books, 1988) can be
considered as the first published book which is trying to categorize temporal structure of music
based on listener's viewpoint, and constructed a complete theory. Therefore, this research begins
with an introduction of Kramer's book, followed by the author's preliminary concepts and thoughts
about musical time. Furthermore, it can be a basis for researching the time aesthetics of the works by
contemporary Taiwanese composers.

Because of the complexity of the book {The Time of Music) , this research focuses mainly
on the topics {Time and Musical Time) , {The Perception of Musical Time) and {Linearity and
Nonlinearity ) . Except for the topic {Time and Musical Time , the other two are essentially about

Kramer's theories and opinions.

Keywords:time, musical time, linearity, nonlinearity, timelessness
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TSR AR - EREAERE R ETT IR - A SRR ZE A B 3 S IR R ek =7 B Y
H o TEROE R E R E R AR o AL FEEM R AEE - RETAREHE
E i RIS - M IRE B AR BRI - SCan{aT B AN L Fr a8 Ba Y IR [+ (8 R (B 15 8 A 5%
HIERE - B FEERRAIE - B0 RETRHEETSE I H - A WEE S EREEEIEREE
R o Hrr > EEEHhZ K F 4485557 Jonathan Donald Kramer(1942-2004) fi% .2 (The Time of
Music) (Schirmer Books, 1988) (AN (FfH) —F ) - gh2 — S IR IEA E HREYE -
HLeAT 2P 2 RERE N LA 48 > AT SE R G R AR HLEE R o By T HRBIR 2 E
TERN RS BRI 9E - ASCEUEFE H I FRERR B - HATF B S R B P it &
FARGE

(FfE) —Fdho T8 PR« CERERRE) (P 1-19) « FRMEEIERME) (P 20-
65) » (RHIHIFZE) (P. 66-80) » (HIfAELETIZ ) (P. 81-122) » (43H7#fifh : Beethoven F K
FUSAVUEE % Op. 135 %= 200k ~ BifAEEETZS) (P. 123-136) ~ (BAlE » AERELIFHZ 2
PEY (P 137-169) » {53H7fH : Schoenberg #J Op. 19 No. 1 £ Webern [JOp. 29 55445 .7 {8
PEERIELRYE) (P. 170-200) +  CAGEFEPEELBERT ) (P. 201-220) ~ {4HidHH ¢ Stravinsky 4442
2o 2 g JERR M RIS RT ) (P 221-285) » (ERFEEHLLH) (P. 286-321) (3 4EHF MK,
HI) (P.322-374)DU K (FFREEEIERERT ) (P. 375-397) - BEARLENAEHE - (HEAR (i8S
SEIFRE )~ CEZENFRARYECH FO CRRIEETERRE ) AURRSE - BB R H AR LEERE - AU
Kramer Z fHRAEIEE LR G, - T L =80 AR ELEESR - PREE—ENMRAR " IRERT , —5RY
EFIN - HERA A DL Kramer FH SR BB B T o

EE—H M (RS B BEAHEESR "RHE, —&F  WREHEER
B UpEE . MR OVHBENFERZ 2 o WM SRR R R R %
SHEEFE - B HH > BETES Susanne Katherina Langer' » 445 Kramer 1 Justin
London 5 AAYEmt » 05 LI RIRTRNN - 128 — 805 CH SRR - BRI &S
EA R EHERM - AT~ A ICE S SRR R R A2 BT AT - BB = (ke
FERIE) - AU Kramer ¥ 594 RIZEE 2 KRB - EFEREAR " /lE o A T IRRRIE |
B > UL =BT AR A T SRR o TR o T WRRSEERE L f0 TR
B, F -

1 Susanne Katherina Langer FJ &2 55 — i [FRF 32 B 407 F R KR AR E BT 257 - H L fi - B4 AR B 2
7T R plnad T e TERMEH AL - B ¢ (An Introduction to Symbolic Logic) (1937)
(Philosophy in a New Key: A Study in the Symbolism of Reason, Rite, and Art) (1942) ~ {Feeling and Form: A
Theory of Art) (1953)% °
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TR —E o DRI S ANEKEIPEA: o SRR AR REE K GERE 0 SRAEA T —
St TE, (FEERFAEES (HERE =) ~ tAFARREL CXHZEE)
o B e )~ TRRRUE - BRI - 5 (GEHIIRSCAEY (BE8E) HB/5H)
FGERE T A (Time and tide wait for no man) » BB EEREEFERYA] T AR - HF[E 5
T 2

EES TR HEANES 0 REEAK - HEEFRENE - AT 28R < AR
THEEZEREE  HERESE - DFR—EEEHZM - ARER SRS R FHE
Mg~ LS EHRE - DURE(LYie 2 EE) - WERRFR X - ahE s EEHRIEER
W B Wk - EESERE  ReREESER - MR tE - B2 - §E - &
Zee# - K Wl DLERIRZ S #8RE - SWHRESCEIETER SISk - S =R
PR > —fefds T PEERR ) (physical time) © N - FR RBHIARTTE © SRR RIRIE - Al
FEYHE » MERE - AR BENEEREZ — - 2HIFEE - WM - #FEHKE
TR LEDEE - REFEHAEN - IS H - B - & BE > BERTEZREE - (FHIETE
AR o MRS ZRICE » BEERRE RS 2 A R R U 6% - AREESEATE - B EESH
BRIM S - RARIEFER - Hi o HE AFTAIEARER » /B Stephen William Hawking $&H
& TFEEHOREERE ) (SRS AHRNE) (the big bang)PH 3R  fIFR{E Albert Einstein(1879-1955)) (&
FAHEIER) (General Relativity)#ERHIIFRE  22fE R HAMERE - B2 140 (EERTHYGRES - K
WEZH  MEZ—EBERAIET - ARVER ORI HBE - 15 Al KSR FET
- FEHERZRERER - NmEEm - FENE 2R -

Y EL IR » Tsaac Newton(1642/43-1726/27) 8 Einstein ¥R & 22 FI & 1032
B WEBRHEL - Newton 208y @ I 2 FHEARMEEN—H 0 » FHEANSLAE &R -
BERFHIHE o A - B2 THEEAY ) (absolute) » EHEHEBEEN S @ FHEEVE
TERITED o AR E  HIEAYERD - BIE " FH# ) (relative) ~ " 3RIHT ) (apparent)f] " —
% ) (common)FFfT o i T HEESHEFRT | (absolute time) » HHF XA Ry " 4FHEEFRT , (Newtonian
time) « {EEFEME I > Newton KitH¥S KAl - —MIFHE - BEEIFFEEE 5 2SR
SEFZIERYUER] o [f] Einstein fEH (JRFAHEIGR) (Special Relativity) Hf5H! @ BIEE A EIRYE
B BB~ 225 T FTAfS B2 R ERY o AE (EEFRAEEER) & > Einstein THH'E &

2 Stephen William HawkingZE 219424 » Rk Bl 225 - 1979 G40 - JEGIFE A EE(University of Cambridge)
B R YT B2 2% (Lucasian Professor of Mathematics)f# (17 53% 30 4E © 2009 4E - {535 " Hi 5 8= |
(Presidential Medal of Freedom) - H.7EFHy S e &+ & JJRER /T RIRVER » SR AFTH] - JCLABAR FE R & fRsT
RIFRRIERE - HLAh - MR EESMERATH - SFEEASHREEY S HEEARRIEEE - A1
Hadme iy " RS R LAE § (ALS) @ [P 2 Bk -
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FREE 135 » REERUR - Z5RRERYHE - BLE KE DS IEREE0T - AR fE0E R -

BRHETEME N ESEENEE « (2R © T FEENS R EZ2
ANRLHEATHING 2 W R AT HI AN AT 43 2 B A BRAAFOAS SR IG 2 S tefiE - B B 5 NETHEE
& o AR RS o A Parmenides (KNEHEFATETCHTFLIEACHT) FT Heraclitus (#JR{1535-475)
% BEEBR IR SCE - o Antiphon(the Sophist) (FIFTA AL ) 38k « BEfIIEE
MR EERES 2 o Parmenides HIBEHE—S 1M « IR SEB AL Bh " X%
(illusion)  HE24: Zeno (#JHT 490-430) (EIZILIRHHBAMANE « Z2FIEBZ i - Hi - FHH4H
PREAEN RS, oo BTHAVET - RE—BEMT - B(5E EE E S REEMHE 2R - 56
WA - SRAER - il JHS RS - FE "TER ) BE - R ERHE G
(HET) —FHZ (KT fmd o i EasimdE TIREZE8 - REHH - |, BiFHEZEE
AEAE - BT E M SRR 3 B LGRS ST TR - AR A0SR IR A N - B
REMERRATE] - (AR RBIER T -

EABSU L R - B IR BN B BB EBEESULECRBIERL - $9HH
8 T1EIRIFRE ) (cyclical time) « Edf » JWREFEHIZAE ~ W - HRBE—E B - TNETEER
4 - HFFR 2 MG MALHY o A EZHAINeE - B8R T#R1% ) (lineary) « EEMER R LA
FAEIHEAD - AR B EH - KL - ErrALSREREEZER - i E CIEIEgALE - BRTEER
— IR AR T AKIR ) (eternity)  PLARRFRAE - PRAIREE T AT ERELHIER -

FITEA O HE TR TR - R 8T LB 17 #1118
B o SEIFEARTETEE - 41 Gottfried Wilhelm Leibniz(1646-1716) 385 © BB AL —
TR WO EYIRE SR - NIRRT TRE) ) AVERE o L - IR SR R
B (HHEZERIA T IR HRRRE AR EESE o Immanuel Kant(1724-1804) HIfEH
(HEREE A HEH] ) (Critique of Pure Reason)H » fFHFRE] ~ Z2f e 755 » T Rt St 2 4ems
WA R - BB e a0 - FDUE B R TRk 2 2 A8 s ~ IR BB E 1T IR ~
B - t2R - ENAE R —HEME - MR R R AR BB MR - ]
bt EAERSBEMEET » R - s R EEERERE - LR E A ERI AR -
REEFTBNEE 1 19 HACKZ 20 HACHZ HEESE Henri-Louis Bergson(1859-1941) » 58 s [HERNE
FEVVEIRIRRE I Z R 3 T2 T RFAEME ) (duration) « FEMIAVE G - T RN, REA]
EHMEE . B S EREREENL -

SRR EA 2R RO MEFTEE AR - 22 R AR 5
Al o i FEIEEETRAE R 19 HADEERTTEZR E.R. Clay » MIERHELEMNLERTE
FHOOHEZ William James(1842-1910)1AZE & » M T2H T " RUEMIEZE T 4 (specious
present);a —#f& - DI@BIFEEEN "ET ) AFTEHRY "BE, - 2—EERE - mIER
BEREER "R 8 THERE L o Bk - APTERE - BBRIH TEIE L, - HEAEBENASK -
i " BARERY 5 (obvious) Mi#EZL ) B TRAR - BEAITE - BAFEERY o
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ITARARFESE - FEE S E IR AV - B —ME 5 TARE M2t - HhZd
FLFE RN R2E (cerebral cortex) ~ /IMii(cerebellum) B2 5L S A% (basal ganglia) SRS 7T » £
P& f o H—{ERE " iHA X L% (suprachiasmatic nucleus) * BEHKER » DL T H |
R 2 T EREATZ ) (circadian rhythm) @ HEAMEH &R 25 #®EH " REKEIZ | (ultradian

thythm) < 5548 » BEVRY 6 A B P e thAe v GE s 22 IR R A ek e B A B

T RN ?

TEIL - NERSRRE » BREMRE T E %R ) (musical time) © FIEFR T, —8 0 WA
e HAEGE - BEASEFEE B CBREIR R - 5k BRI - THFHE ) (tempo)
—i o A SEIRENE - fREEHh R SR time”  HIATFRORETAEGESE - Kt -
FATRRy - fEEMBLE - THFE L AESE L EEIEET - IR ROEE o 1 A E PR
WEgRE BRI HRERE R ERAYARE o A TSR ) W EA T AR (A0 - A
FAERARE S ) WAV RERT - BMaRERY T S8R ) (clock time) » ENEHEREHZ T—
e HERE | (ordinary time) » 7RIE Newton fE& R0y T HEEHERT | - MoekEF i Biar T O REERT
(psychological time) » 5% EBITTEES Susanne Katherina Langer (1895-1985) FiTff.2 " i fEfF
[ ) (virtual time) (fR#EKramer FER5E © Langer DL " SESEIGRY | B/ T EEEEER , LS IR
AT BT 52 M50 % Basil de Selincourt(1877-1966) ) ©

BN S i Ry — T L BDEAE AR R AT P i B2 M AT - LR BE e S E EE I - B
TERABHARI » PARIEEMESEEREE - BT - A - HIEE - A7EK
Bo o EEREY - BHELESULERFREZEZR - EER— ARTRRERZAZE 0L
R B 2 SR - EEIMERER - e SR ERFEZAFRE - BE—T7H - FiEZE
HEEFRENRZL LB - SR AVRTER I HOETT - HEER AR AT E R ERE - Y EGE B
M AL DHE PRS0 - BB HERH - R 5E5E - K - K520 MR &

MREREfE ) B TR L AURS G BEPRGIGE - B - HEBZ - BT SR
DEEZ YA » BIEETS T SRR IS SR R RS B AR -

Kramer {£ (IfH) —FZH—FH _EIZHHE - 20 7 —[HEBIRNE - BRE2E%
TERF R - TSR R 4 2 SRR B R ERE - (2R "R miiad « FEEE
RS HEER®KE ARG S RAGENE - % - ffh - RERESHELE - @
A1 Langer AT @ & 44EIF S AR < 1 Kramer 255 T EULHEZ Thomas Clifton H#]
Bho % THER ) RHMZ RS - BEHAMS 2D AEAEES  WIFREEERELEZEE -
R A E S H 5B A8 ZZMANETE - 2458« BlFIFRaREe 2 - it
B AR ER—H AR NE A R ERE R - BEER - DR B R F B S
H oo TESE ) ST R Al A et T AN R A DA AR B R R — R Y
BHEM - HEEREEEIEEPET - g EE ST 55 BB T EFRGHEZR
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Ep o MZFP B RRRR - AR » E—(EANEE b5 I TR B 57 248 5] B R B 5 4
% REE R R E RN AERE - MERZEEREERY K WEREREERED
BE% WAl ER -

[lt4h » (The New Grove Dictionary of Music) 2001 fff > " FFfE | FABRAYTEE Justin
London® * fEEZFAMRNZAT » 18 © = 44RE% S e — (I FRE A S BAYRERT BT - G140 88 R fre 4
IK(Notre Dame School)Z & & E kil » BGFF I P AL AR - Tk 5 B¢ T IERFRT
(timelessness) MBI H S H4e - 2] 7RI S dn BRI R - BN RY R - se R
MEE A LEEE M 2 28 A FHEEHENEAT - FIPMERR R T £58
(gesture) » USRSV ER P& 2 BELG - AI7E Wolfgang Amadeus Mozart(1756-1791).2 5 41 5774
fHi(Symphony No. 41 KV 551, 1788)5 = 44254 » r ¥ (trio) 2 LUBMITEE A F RI5L R BHtA -
T B2 AT RE R L 1T RREE Ry 2 SR/ N SR B ¥R 2 A R« BT RV AY(E Y » WIAE Franz
Joseph Haydn(1732-1809).Z % E A F5% 54V YE Z5(String Quartet Op. 33 No. 2, 1781)Z ZE /U4 E -
TEDAFR A A S 25 (E R 2 2 AS o WL R — BRI - A 20 Hidk - H TR
SHTEM: ) (discontinuity) + " JEFRME | (non-linearity) + " FrE{t | (fragmentation)Ei TIEEL |
(chaos)HERMIFE » B ELEEIIERVE 2R - MEIE KENE Z4% » siFF TR
B HEG AL AN T -

B R R A R

— R AL R A IR A

FERE ACHI B E oh - R A R 70 5 SRR R AN (T R SZ BERE A - TR LE AR G o B e
HIRFEAHE - HAOLEESE Lorraine Allan f5H! : ZGIMH - BRI A B - BELAH(RIRFR] -
AN A 2B B ABR AR - AR ILERE, - HoBe — BRI R e« PUlAY=
2 IWRIE S — R - A ETE R - RBIEE  FERRINEZ » FIRE
MR EAREN - BEHECBNESEFRS - DB ERRH®RE - FH - AHARRLE
T EFIE KRR AR BB - ICE IR - DUE S R p A (F S el
Bt > RIREEE B AR R R - B B 58 2= OB SR Ay Bk B - AISE A & R E I E s
WIIEAZ « SR —EPE A RE - st rl REsE R R EEUE - RIS B T - #riHsRnyE
FEANNESED i - Helfe e REEES Ml - B EAE > LHEEE Wayne
Hogan %It H DL AYGRIL « ANVE 2R B - sl 2Bty B - BRI - (HE0T

3 Justin London Fy— {7 & 448 5% % - &N A (University of Pennsylvania) i 445 8175 S84 3581 > BT Carleton
College HEEHIT » ATt HEFE S48 G - SERHTEE « SEEFUAN - DUKCERIRITE 42 - K72 s = 2en
FZR BRI » HE4REH1 » H8435E > S8 The Delta Blues H 842 E A - M8 B #Hh (The New Grove
Dictionary of Music) * DA {The Cambridge History of Western Music Theory) #2558 TG - fx B RHE
fE » By 2004 4 » H Oxford University Press Hffif") (Hearing in Time) - W% ZE PRS2 BT RCHIEL
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EEEPEEL  FEREARLERA - ERHREE B2 KRR - AT ER
JERT » LTI B AT AT S 38 AR RS 5+ DRI - 8 Bt s P ESt mTmhd [Rl A 2 e B

Kramer SGE—ERAELS - 23] FEAER ISR TMERLERRHE © HE S
RUEERE - B AN B & 2 A ST - R E SR - RR - BRETCEE
RERENNEENS » MEENEHEN S BRNZFES I  20/FHZ lannis Xenakis
4(1922-2001)E2Gyorgy Ligeti’(1923-2006)1) 55 G4 AT fE B 2 148 A 22 BB HTRA 1% SRR TR
IR

RIS E (R EF 540 2235 Robert P. MorganfJRIL + fECharles Ives® (1874-1954)f 44 - %
FERRRAZEEE NG AR IER - BHEE(CR— R - KR B M = R I ED
BALR » PR MRS ZE IR 5 R BIRATR TP —BIRALRE 2 - FTUE
RS ERFRESAES KA RE R - EREFEIA B — iR E
I - AV A I - AREEE A B A B BRI E R BRI R IR E E -

EAULHEES R, D. Meade tH{EH w8 H &R - fEEETNE TR — HIEREEH - FrEA
HIRF RN R E M - BBl - SRS B A0 - B ZRREREIEREEE
LAIRIEE - BE LD RENIEEHEIREN - e B SRR - £ ()
—ZET-EEAEET - Kramer $2EE T ZEEBEEIIEE (REE11] « [REE12] -~ [FHE1
3] BREAREMEE BTG - A - RERIECE - B S S R RIRE A -

AN~ fE B S RL A (Kramer P. 334)

4 Tannis Xenakis 27 EEEEETh S - A T HEREER | (stochastic theory) » " 5T ) (statistics)ZFHUEE f ik
BIE » BT S R 2 B EH THEINVE B/ - EEEMAEE M (Metastaseis) (1953-54) ~ FEH 531
HEBERERE » DEAEHZ2MIES (Terretektorh) (1966) » B2ERZ4HY (Psappha) (1975)% » BRIt Z4h »
R — (R AR SRR S A BRI L R R -

5 Gyorgy Ligeti/2 (A FIEMEFE(FENZE » FHIVEMLZEZ Bela Bartok(1881-1945)52%¢ » 1956 FEBEFHYAF] » Jils
FPGE TR - BIFEF 2 - BUSER—8 - SR APrEIRVEITERS )Y T 53 %8 1 (micropolyphony) °
AN > IR ESRIMAEEIZM "W ) (minimalism) 442 Z 4 BIIE SR T 7500 B & Rt R 17 B
FORE » G2 S FN R FEE B A 15 - EEAIEE & E TS %EM (Artikulation) (1958) » B 5% %4Hh

(Atmosphaere) (1961) » ¥ =7 PEEHE 442379 (Aventures) (1962) + ZE NE(E R, (Trio for Violin, Horn and
Piano) (1982) » DR ={MHHZ 7 H1(1985-2001)% -

6 Charles Ives i fy BB — B ERIRARIFMZE - fFafs & T IFI R F ERF Pl EBIA T A a5 4
AT E S R BN ER i S e BT - TR B SRR AR - 2 1927 R - EERFILANE - B
PR MAEE L% (Central Park in the Dark) (1906) + {The Unanswered Question) (1906)5 VU5 A2 22 (1894-
1910)%
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FE2 ~ FHEEEFEEE A T =AY e (Kramer P. 334)

= B fiE 2 AR R B N B ] - R B A =R RS HRE S 2N
%o (HFr2ROERATNEE RS ER Ry o [FEE ] AVEERRH T REME - T
DAPUS SRR - BT/ NET R & P 117 - B8=  PU/NERRIE F = A A i — /B R Bk Ak -
BRIV EIT N SE 2 A - St B R R =T R A SRR - [FEF12] /Y
frefti (FEPI ] BeREMLE - BT A ERFEE - MR [FE012 ] ERENFHEES
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R (REGIN] - 5 EFAIERE - (R EEEIR [FEp12] AviErtEm (REPI1] #a=mk - H
FToRE (R0 ] ZEEE - I E—(E s - 0 (FEF ] B —(E% G 7£ [FEp2] #
Fo G~ THF» G ARBEARA [FEPI] BB (& A - i [FE611] BvEE=(8% B £/ 1T [
f12] #5 B~ FFA ~ B FETE [FEE11] BSENE C - IRIEUR [FEF12] 58k -
o [FEBI2] SEAREC [REGI] BHELE - ATERAYR DB S BT - HAR D/ NETR
PRIV NI - SEfE RSB AERCIERY - SE Al AEAYAR A -

BIBERRCE B RS2 8 RAF S S B RIFIRR - th GEiEhe g [FEo1] &2 [FEp2] - DA
FMEE & - ARERERS > IREEDBIE I ey - RRBZTENZM
MR RN B - 5 DVL B TRE AR - W BT 2B T AN - A B HEEARMN

T3 1 (encode) (JFURy " #mtfh o Bk " BECENS ) ZF > AL T B T L e )
I T3R5 o (chunk) (JF0R TRy B0 " RE ) 28 AL TR BTRER L) o
TS LRER  ERAR ML A LIRS - EIERH ZAEMPEHE - IR TR
FERECIERT - FrE THUIES - B MIAERAFHEE —EREIRREE - sEHREE - &8
FE o RS EE - RERE - DEBASEETIE -

BT - [FEBI3 ] fEfRAEFFEEMTE - MR s [FE012] A% - A - AlEELIRE
ek AR SO e (REIRAEN] - HARFF 2PN EIEST - BIRR AR -
1 I S S D AR SRR AR N BT A —2  EAGCIR I B et - R
196 129 MEERF - 8¢ 128 EERRR——iCE - REFRFTREIMLASHERE - RIETL A
HSEZRGEEE [FEP2] RiTE< @ 3860 [FEFI3] BORHTRAEDIIES -

IRIZ Kramer FYBIEL - FCIE S SEMFRIAVATRER T = « 55— RATIEEINE R B
T EEE ) (store)WU[RINE » SLEH I B FBRERKZ » £ fEER  fFEMREZE
LBk EMBEFARZDRM B= REREE  ZEOFERT > BEHREZ
2 - AR - TamERER - EERERFRRERAMNTRNS - AZREEe
B o Rt - HAMEELEDEEE - K ERE ZBER - MLVHE R R R - A
b EFRIIEFHERD BTG REMA (001 EEREEEE - B - HES
AT > TR EEEE SRR - AR 17 EEEHE - BILEKR
i 100 (EEEHY (REFI3] HHIFZ - M > EEEHETRER - RIEEEARN 17
PRFE S DIECIEI B et 5 HR - FRFEMEMS - AlMEEEEE e A ARE - DURER
[EEeEny [REp12] - AURAS [REON] Mk (REP13] & ER=FF &I EZHHE &
% HRERZIESAKEREN [FEP3] HEiEEELRHR I RE -

Foitt L%, - Kramer H OB {FE—EEE « REGELRTEWADEEN SR - =
HENFEUSYNESTEEES - FlE AT h—EER  EEEETAEER B
RSB (&b - M EEE - MR S EEMERE - B R ERER
62 ¥ > BRI 55 F) o Kramer ZORZHBLAYERA: R A WAL Z 1R ZAHBEEZ - 5
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R ZREE-FKEBRRERENE M ERRNEENE M - H R KRH SR
W FHEEE o o AREER - REE M Brla R iEE R GE  meEHE
PRCHTR RN Z4 - B WEBIEIEERE © Kramer MAHENEAE - HBEE R
B SRR E R R RS T  TEERRWIEEE N - 2HEEBLECERINE - B DB E
B BRI R - B —ERRE L2 TR - MR EBFERLDHEERE 0 ER - At
TEARBERERFAENIBENT » #2589 s T/ R ERE BT HERE - DR ZIE
FriBiGEm R BT - HIEEERAHE G A RRST o (HRMEAINL - Kramer 5585 © FLE MRS
PR Wfed  IFEAEERE RS E - AlRER S oA e - R Ba R AN B, - FEHR
FEEE RSN AR RS B R -

DUCBHEESE Robert Evan Ornstein’ (1942~ ) Ryfil » fid BEEFZAEZET —(EER : &
e LR s s T - HNAEE 200 FERE - HEAFEEAEE - AlikE - WoR+
FCEEFT F R AR - (R H AR — (B SRR IR - THEB T —EE T - Al
KFPAETT » S—teskE i HIKGE 200 ([HEBZFERBEY] - A5RFEIME - BRIV EEH R
HRHYER 1.33 £55 © Ornstein 1 Kramer B R E AlERHH « FHHIR - BEAREAREE S
K - TTREE IR R R R AN - AT E R RS A S HE » 2R - JIg &N
BEMRRA - B R RE 2 T -

AR ERERAELBIRE » MERURRBERZ ENELE - B ARSI ST
X WEEHGE - bl [FE6I3] MHER [FEH12] WRRERMEZEZERRE @ fERHE
BEHLLENN - BERE - il EshZE - BESEUE I A - mE R A B el Ry
AR - KESPT T RYTES - HLRERCIE [REG12] BF » ARIGHEHE - Rl 7 ILEE, - Kramer (H5]
FE OB Richard Block FEHAYEGR @ T HIEW) o (stimulus) (BMERNE) a0{rf #5344
RS - HFFRERZ ZPZE - ARl & ESE - AERSEZENEE
BUEE - It > NMERNEE » BENIEME - REHFEFERIERP - @R+
R - HEFYINIBALR -

it FECEE NG Bl =B R AR A - S A A 22 B S R A K
H o AFEAEM R 2 DRIERFRIIN ARG - B n]ReE i RS2 BYANA] o LHHEER Diana
Deutsch® (ARG MhZaE BN E e - Hrh—EUEREW - JEOImIgEN Lk [
Bi2] - BB EE - B [FEEI3 ] AL R B e oy B4 A 1 AR R IR
7o DOIGREEE SRR R R EIEE Y - fRER - &EEE - 2508 - LEERH AR
IEFFRI e - S BERECIE - 20K [FE012] - IRHEHZ i - SUESE A —IRIERTF -

7 Robert Evan Ornstein/&—{7 & O LHE S » ¥ (T Institute for the Study of Human Knowledge(ISHK) T » HE
Z{EH (On the Experience of Time) (1969) * (The Psychology of Consciousness) (1972)% °

8  Diana Deutsch F— {78 H/OIEESE » AR EE - HEHEIINAE,(University of California) (2B E2EZ - fih2
G E S LI ER S 7 — » oL THRBESE AR | (auditory illusions) 2 ZEFREHH - & {F#E (The Psychology of
Music) (Acadamic Press, 1982, 2™ Edition 1999)—& - i #{EE HHIEF 5 (Musical Illusions and Paradoxes )
(1995) » ARz (Phantom Words and Other Curiosities) (2003) °
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FUAFE BLIRA: 5 HR > SERETE M DR LR R s PRAVHE R - AT E EEACIE © ERFEHEY
Wi ARRIERRHEEN B ARE - AIRCIREERE Lt - Akt [35012) - BEEEMA—RERF -
RERIRILIBUL 5 #2 M2k - M SRR - (AR AMRIERFE - 208 [FE613] B L
—IRIERF - FCIEEEE SR 5 A RIERE » a2 - SRR IERFINbAD B fEft - B H
rhi R -

FHILEBRAGR - AI{EHUERATAE © BRI BRI AR IERT - DU BB Y 53
P - R A IR EEE W AR RIECIE - MRS R Z EBRKE - ME R LEEE Joy
Yeager s + —{EARBPHTE (FEFELMAILAHTE) BUhert - [LREMFER g TEE > 7K
W RATIERAN 5 (B - AR IR B R AT 23 RN — 8 AP R R (AR E B AT
M pCR—EEFUE » LB T - FHREEEEZAEN - LRI A S AN AR L&
R AT REEE A R AR TR -

BEA - TSI GE BRI - e REEI TR ORISR EL AT KA B (R
F12] FrkEE 2ol BRI R (REE14] - DR hegfsETRURSMEAR - Al
B840 FEIFE USRI AL - AT & i s B A EE R MATEIE. - SBIIRE FER
HUEELEIR 5 AR - AREER R - BiEEER A I s [3E605] - Al
GEL S AR - HEFEE N EEREE R REREAAT - SRy G B E e
B o FERLENT - HEZEML - B E R RATRA - KRR E - R - IERE
THEAG M EERIENR - RIS ERTZ R - A - B EERAT
FJRETTARHTR B - HEFRERIR IR AT RO Z 1B IE - 1T BLEHERIATFIE - EE#RZ
B B E B AR AL A ST - RE HRE S A S AR I RS2 BRI

Jonathan Kramer The Time of Music) — & =z H & S5 B 4145

A4 ~ S EEELTRRTINA T EC 5% (Kramer P. 340)

Fee
ST A A TR | -

fr—fp—fp—f 1--==:-==:.fp-=:f1'

Se<fPprP<fPfP<ppf PIPSP fP<SPSfPS ,p g
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PALE - BARVE S AN - EAEECIRAYBER - Bl Ramss - ERS AT B S SE0s A
IR 05, - (HREAFRE R RE A E A IR - AIEADE RSB AR » 088 B - EMERE
SEHEH » AVEEDARE R BT AR - b PR T RE R AT 52 - SOV T ISR PR 4 -
IR - B — (et - B bak (FEF12] A1 [REE13) - SFFHE B REZEESHE  H
et [REP12] W5 - ARmtbiE [REPI3] 2k - SRR MRy [FE0l6] - RETS ARMETHMIH
AR BRI [FE613] - TRM [FEF12] 2 fEREHER - BBAEER T » SR
EEEEAREEAY -

akBlle ~ Mt BRI fEH (Kramer P. 341)

T e R TN, | T e

sfr<fr<fp<fP<SP<Sf P*‘f.f.?f p<fp<fp

r

IP<tBIP<FBfP=ppy BIPID IO<IBf PP oD /

Beah - midte TAEE B T 2R FE BRI 2R BRI - W IESE B A
B B4 BiRAIZREE R TER BN T MRS, o E DU E RUE ol E ? R - B
TFEAEMZE Fr B 2 Bt - OFREESE James Jerome Gibson®(1904-1979)fE HERAVERE : H A

9 James Jerome Gibson F20fHAT B2\ FIEESE - Ik A Eleanor J. Gibson(1910-2002) » £5 AR & E A1 EURZE T
H e EEL o £ FHIFCHE(E (The Perception of the Visual World) (1950 » fiDLEH SRV EERAIERES - = T
ERFEFIT RS - MRIHZ(E » 21 (The Ecological Approach to Visual Perception) (1979) » FhsHi B2k
fE - HANF A TR RIS EE - #EAIRIANERK - W5 [<H T AERELEEER | (ecological psychology) * & —#T
R -
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ferchs —HpRERRTE - BRENHAEZSEE I > — BRSNS EFEL
SITANeT e 1 ELAS L B RF I AE 2 BRFRIR IR 26 - HRFAAJEANE © e Bl i d i
PREYERE - RS FRIFAE L B H - MARERTRER AN - EERFE R 5 - el Rl
JEZAFAERT » HBE - Gibson ZFTLATRHEBHYEBE - BUFTZHE R - H SRR
Jt o MBREAZFPERL - I > AR R IRER I IERE - B2 (IR ) —F AR - B3 Ak
FER R -

T B TR B SRR B

PR 7T OB SRR AIGRE » Kramer JMEH B CAUMEGER @ "B ) (meter) & 52 25 4401
FEAYIERAD « DAF [FE@E2] B [GEEI13) @l - a0Hs eSS — BUIERAAT 17 & - A2
e EREl [FEF3] £ [FEF12] 2 Kramer 38R —1E « fiFRR « BoBE [FEG12] B 0T
HHRBRCSZ HETR S ~ B EMEEH 44 11 SHESHRE  DIEBUREZICE B R
EREEEY [FE613] FF - GEAFHEERER 44 1080 BEYEsR—E - B - &1 B
TERT 17 & HIHRTE 2R - FEARKIAESE - (H - ARSI THORE - A [FEE12] AR
o FEREEAGFEREAET G MR FREHE R - SRR [FEF3] AR - 18
HEAESEF - BT R ERE - G40 TEIFHEE ) (metric accent) ¢ B T EiZE T | (thythmic
accent) N —F » )58 hemiola 1k » B EAM ELCE - EARHENRE - Rz T EiH
JEX ; (metric hierarchy) NS » # 2 TS EMHE RAVIRS - I 2 DUEETHHEA —EEE
ZRILMNT - TEOR AR R IR AR 2 — o AL > Kramer 5 [F %452 Eric Clarke"

(EETRE) WS - IGETAREE T A5 | (perceptual clock) » 8% " B (LIS |
(hierarchic clock) * E— TRV R R - 55— 51 » Al Y 28 5 SR i ry B 22
At

1% Kramer HYRHIE » FHIRELAFIERAYELE - 40 Igor Fyodorovich Stravinsky(1882-1971)H
{Eah » FLREEFOR RIS % - IR KR D » T 20 THACER » Se 2RISRl NE ol
AR - RIS EEEZACAYET - IRILER T - SRE A #EE © R 7 HREELH
RFRHN » EXACRIETERSF » BRE—fE R E - BatEm AR E N - el ae e i
IR o 4l Kramer B REER AR BOEERN B 5 4% » 43511y Johannes Brahms(1833-1897).2 ( Variations
on a Theme of Haydn) (Op. 56,1873) » BHUE 20 /N [ 38417 : 1-10/1NE[ ] » DURL [R]85
MURHIRRA [FEHI8) - WREZRAEDIER N - 2HH I RS ERHAIRT - SREIE N
T 4/5 B 1/1 2R < G BEFR R - BRI E /NG - AT R B i e - BOE R

10 Eric Clarke Ry e B & 4485 » A K EEE S4E2 12 (Oxford University Faculty of Music)ZX#% - 22282 (Empirical
Musicology Review) - (Radical Musicology)  {Per Musi) 22 { 54492 #iwiik - Ak (Psychology of
Music) 2 B EkAwEEREAR - 2009 4 - J#3EE 1y Academia Europaca & & o HAFFCEFEESEIR W55 440 50 - H4
EER - SEER . RPORERSE - S NAREE 60 R R EO 0 TREMEEE R - AR - H AR
= BEHEES IR  TATESEONT - 8 ZIE LB  HEETI S S R H ) -
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T P RS MBS 5 o LT » o (O 0+ B SRR K+ 2L
FEAE RN 5 T BRI IR S - BRI A% » thEF(E
REEENT -

F451]7 ~ Brahms, (Variations on a Theme of Haydn) (Op. 56) 1-12/]\Efi(Kramer P. 351

D pinofors 1 @ @ = @
= L T
Pr
2 I
O T T e
B R T T 7
ey DQ=
CH'IE. 4 ) -.
: 1 - ;  —— : —
» T :
; e -
- # " :3‘ - ﬁ -+ ﬁ.‘ "' q,'
@ ® @ ®.

B = T3 e
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ALf8 ~ Brahms, Variation on a Theme of Haydn, (op. 56)
FREEICET R 10/)NEfi(Kramer P. 354)

Andante

@ Pianoforte 1 @ | @ ﬁ %
R —e
e =
:: |
| =i — 1
e
Andante
Pianoforte II o . n —
7 —1 1 t b == ; %

[y
il
i

&l

N
%
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E4h - Kramer MAMozart .2 F RFRSIZEEZEHE KV 332(1778 or 1783) » H—44E ) 2R
FeBIERRA « B MBI L - BB R - EERREIREE: - SR
Al ~ (EBHIRRAZ -

SN HE S FE O HE o B NE - B BE - BE - HEGHEEYE
REEHEREER @R EREER - DU ERFZAEHANMESR - BONENDERE - A
i BEFER AR EAE - HATLF RS 2 8 BRI E 5T - 340 &
FTeTRES [FERVIE AN B ROSORE - fa i ~ B - HTF - A~ e M - BB RS
G EE SRR TN EREARRERIRRE -

%

2 kIR T

— ~ EHEGY]

FHME ) (linearity) 82 " JEFRPE | (non-linearity) (Kramer Z5{F nonlinearity ) - AJjii Ff R
FOESEAE A A R A W (R S AR & R B R - 5 S e St — R » B TR, BRRE - BLLE
R R RHETT 520 MRS SRR T IR - AR AR E: - nlREs (R B R 1R
SRS - AR AR A P T 5 T T IRARME ) IR 7E Kramer RUBREGH - BRI
FEE AR A E TR R - Rl TR RIS ER R —
TR R AS R R AN I DA IR T« BRIBE - fERR M I RS - ST B — 2 iIig
Ferl#Ees - BEBZME - 5 RER -~ IREIRIIRET BGE » B - TRERIER R Ry
T ANGIETEFP e R - e — s« FAIEER » FEREE - LR
i o DAEFRRE ¢ BT - EE R R IRR A - RBTEA AR R4 - I
A A EAL T - AR BB - BIEERE—SdhA - E/mE &g A
BIHE - AHEITEECT#E - SIE0EEREE ARG R H o 10 ikE & DUl R e e e
i B H AR 54 AR R R A -

e BRI » TNDARE P AR T R0 R B HEREY 85k - M8
PEER - MEEER  ETEAREENZERESL - BREEHHBRES - B2E5k
BB B8 - A - fEHOER T - REEHRE R 2 A TR - EEHREN - M
B E R A REIS EE R EER RS - AR RIS Z B AL E BB o KU - SRR R
B ELE - BLRCE R THI O P R R BR AR T 258 - PERREAE T FIRVLEE: - THEIMER.Z 5
- WE—E ER S Ryt - IR 2R S RANE - BHEARE - EfEE
R A B AR HBL - BN - BRI SZFH B SURIURERY - (g R BRI E R 5
[T AR G THIIR R 22 AR N BT - R EnE s s BRI 5 5 TH IR S Bl SR AR R BRI
AP RARE ~ 20 BRAAZ R - Al - B BRI EA m] s HUBAGR - BEISHR I S S BN FE L
BUERCERS - W EENIEZEN ST - BRIFRIEELE - WEENE " HEH ) (Gamelan)

Jonathan Kramer {The Time of Music) —3& 7 Mol F B AH% 115

LERENEHF AL E ThATIE Ry - At EH R - BERNER - BRESEFLIER R ZEF
FERETA - BURE B R TR T F H (] B ol e A R S SRR (RRER B AR AL B i fE

o
AR EL IR AR P Y EAIEZ - ATRE RS LB N Z IR 2R - A FrANE - #H - 1
FEMELE - HRNEZE S SRS E - MEARRRIE 2RI 5 2RIEN

Fi3AL - AERfE ~ EIRE ~ PR~ TR RN E RERE L - QIR B HIER AR 5 MR E
FE - BERFEREA 2GR - AW - E AT AR - the RER BRI SRR
Mz Bz R HIET - Blan - —(2fEdls - R ORZIREE B CRIME S - TR R L & SR AR IR
HiEzs (18) FHRIER - A2 PES I EaL 2 B E EHERLERET 70 Sl RERISRL 52
TEIHRIERY « N —(IAPERE TR - hEr GRS STRaHEER EREEL - Ml
R HELURRIESXER  BS - (IHEETREGRANTE  NEREZTIA - HRGESR
g rh o BTELEN.Z ISR RRARAS AR - SOATRERERRL S SRR IER) - A - S EfHTE
AT R ZETREIA - thefEEERR - B HARME Z RIS - AL - TR, B
PR, - RAEHMIRES S - HRESEILE - MEiREged -

L TR b AR I B

PERIE ) (tonality) RAEAVEETL - NERPE T HEH FEERE S —  EAERZHIE
AP E R EE AL - FERHGE S 2 ERIBAGR - (F TR R & - I DIE
HIETZ « NE - BT OSEER  PREE - G mRERNSERE - FESTREL - 8%
F—EEER -~ e EE - AEREE T - IR TE = HA T AT B Bk
B o B - EESSEENET R TG - AlE g [ RRTOR A RIRIEN LR - MR R %1%
BEGETA - SRR L EBAE I ] - AIREER S A PRI - Bk - 3Rk
R TR CIE) S SSEd S P

TERMEE SR - MR R A& S8 T - ZAaFagTEI OB - IfEZE G
o A TRFEIR ) (false recapitulation) » A E IE IR BAIGHT - ANS IS ERI5LFERE
FUfg » IR AN EHIGAR AT - e EREE EIEERE - BE Rt 2R - BR
[t » KramerlA Ludwig van Beethoven(1770-1827)28 7554 %4V 8 2= (String Quartet No. 7 Op. 59-1,
1807) 5 —4E 5 S BIEREA -

BESR - TR R T - A EHIERERN —m - R B - 6% - S8R
& R —E B R A N o UGS R ERR I L2 © AFE Johann Sebastian Bach(1685-
1750)f) {The Well-tempered Clavier) Z—fft.2 C KFATZHH(BWV 846) * Franz Peter
Schubert(1797-1828) 3 k@i Hl ( Winterreise) (D. 911, 1827)4.2 %5 24 & (Der Leierman) -
PAKz Robert Schumann(1810-1856)F% { Album for the Young) (1848)-1.2 (Stiickchen) ZF{E i
o IREE BT S IR - THEIRPIRREA ¢ AR MEEEIEAR I - AT A Rl — 424 -
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= ZAA

SRR LA - TS G REEL ER - ERE SRR
KHGEE - B AR I 2 -

[

= JESIPEE Qb R TR B

T 19 AR AN B Z EIPKEL - 7F Franz Liszt(1811-1886) + Wilhelm Richard
Wagner(1813-1883) 5&zHugo Wolf(1860-1903)% ARITESLH » KELERIHH » i1 LA
T AEEARRAIE: » G R E  MELUR B2 AR - 1T Achille-Claude Debussy(1862-1918)
RGBS A FER R T m A gl ABER 25 8R%E > MAAEEH - WA
ZIER GRS  HIGAIE ZIREME - DURRIRER M 2R B - DLE 20 tHACH] » Arnold
Schoenberg(1874-195 ) BIAE A (EMFIMEHL - W8 1S —E2FHVRIE T B E LR
o HRPE - JEFME S S A ARk M B AR R E e 2

#£Schoenberg FHARIIEFIEE T » 41 (Sechs kleine Klavierstuecke) (Op. 19, 1911)1 - fff
AR - (HE e AR T EAE R - TREE RS SR A - JUI - Ry TR 42
HRETE TR IR TEIR R TREE AR S SEE Rk BB E T B FERRES
iz B 2K 1 47 445 DL Alban Maria Johannes Berg(1885-1935)i (Kammerkonzert) ( 1925)%
— 8 BRSO [FEG19) - PIESEREEATRETRIASE 7 /N1 - Ry » (E S HERTEITEZR » E»
G =% B 1-6 /NERRUAIERZERE - 52 0 56 14 /N A B HE RIS RERE G
F o MES 4 NEESBHEHRESHEN E & 0 BT A RSS2 - &
VLT ERRERIEEE o B TE 5-6 /N - WEEEEBERIIMA » HEFA T B~ G B ZHEE
M FF - R EEENEEE - 2R RERA @A EES = ik - HEG
T mREAE C 8 HERGHEAGETEE -
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Piccolo

Flute

Oboe

117
59 ~ Berg (Kammerkonzert) H5—%4% 1-7 /]\Efi(Kramer P. 34-37)
@ Leiche beschwingt (J.= ca 66) @

Clarinet in Eb

Clarinet in A

Bass Clarinet
in Bb

Bassoon

Contrabassoon

Trumpet in F

Hom in F

Trombone

| T e e S— | — 1§ p—— ¢ — |
— = — } i -
;—-:—_: — i
klingt wie notiert ;

- =3 1 3
8 1 = i — =arae—a i
alir - = = ; # =

klingt wie notiert

v =

E =T 1 g —iE == .

B ; £ :

klingt wie notiert

== —= :

iree——

= —_ :

I

klingt wie notiert

== =

'!—-
klingt wie notiert

= = =

[

| A Klingt wie notiert

. = ¥

4 -
kiingt wie notiert

= = :

1 1 8

== = :

Leicht beschwingt ( J- = ca 66)
oy ——
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Pice.

L (Eb)

CL(A)

Tib.

Piano

BIE & L2 T %+ =% 2010 F12 A
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1R¥E Kramer #4285 5] 6-7 /N2 B E 5 3 (voice leading)/ T [FE4110] - JRAVEREEE

& b e o

FE4110 ~ Berg (Kammerkonzert) 6-7 /NS5 2 (Kramer P. 38)

= -

T

[
)
.
.ﬁ- L
3]

1L,

Bi

be b
% .=- 1
[ I

AT SRR RORILE - ASRURIEERLSY  NME - S T FE

KA - BRI - BREE TS - J7 B H AN A 2 4ok 15 BATE ~ 7B W o Kramer f#FILAE
SEPRACEST - (HE AR SR - R T AR IER R ) (nondirected linear time) © 1E
FZHARMEMT - 2R HICERRIFERS - 20 Ives #Y (Three Places in New England) (1911) »
Edgard Victor Achille CharlesVarese''(1883-1965)fJ (Hyperprism) (1922-23)  Iannis Xenakis 9

(Syrmos) (1959) * Luciano Berio'*(1925-2003)f] (Sequenza) (1958-2002)LL K George Crumb"

11

Edgard Victor Achille Charles Varese Fy—{7 iR FEFEFIIZR » HANFR & AR E S GATHRE - BT —
{EfiT5E organized sound TLERFAILLLENZEHIE MRV & - RERLEH IV E S48 - AL - M 428 K E
R RIiMAE AEEE TETERIA, c EE(ESA ¢ (Hyperprism) (for wind and percussion, 1922-
23) » {Octandre) (for seven wind instruments and double bass, 1923) + {Density 21.5) (for solo flute, 1936)7l
{Dance for Burgess) (for chamber ensemble, 1949)% -
Luciano Berio /& 20 fHfdf%F - EEFAFIEIS - S AEEB 252 (18) i (Sequenza)
HARESIEE 14 B TEFCRTERERSLSE (585 HE (18) RIIAIMmEL - A Rag iz in AL EE)
fE o Hp o 55— (Sequenza I) Ry R BZEM - RN 1958 &£ > &% —1 (Sequenza XIV) HIZKIEEH
ZEih - FARNN 2002 4 - HMEEES A TH4EAIE (Thema) (1958)LLRAaE %488 NEHY (Sinfonia)
(1967-69)% »
George Crumb ZFEEHRIFHZE - FERUFAEATFE - BREBZHR S0 - AR HHEEFRFREEER
B ECEEER  ARREY R ENIE T RS o 7F 1958 & MIECR BRI Z K E2 (University of Colorado)if
ERAFHEEE - 1965 FREEBNENARE - ZEIEIIZE72(1930-2008) » (HEHEEAE 7 —  HE(EL ARG
ZEHf4E (Makrokosmos, Volume 1) (1972) + (Makrokosmos, Volume 1) (1973) ~ (A Little Suite for Christmas,
AD. 1979) (1980)%4 /(i 81 # Eil 22 U4 EEY ( Ancient Voices of Children) (1970) » I AEE T 7Y G4V E 7=
(Black Angels) (1970) * f5 R ~ KFEEEHZER) ( Vox Balaenae(Voice of the Whale)) (1971)LAR 5L 441
{Echoes of Time and the River(Echoes 11)) (1967)f1 { A Haunted Landscape) (1984)% -
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(41219294 ) # (Echoes of Time and the River) (1967)%F » B By [a) ff M RF R B8 T -
Mo E I C fgm - Aln] e 28 - ok - B&EEE - B2
B I(ET: A1 Schoenberg 1Y ( FLEE5L44H ) (Five Pieces for Orchestra Op. 16, 1909)F155 =
¥ (Farben) I Ligeti #J (Atmosphaere) (1961 (Efl 5 535N » 1 TELESCAF SRR AT » AHE
Anton Webern(1883-1945)HY %% 2 i (Variations for Piano Op. 27, 1936)FfT7~ » IRy 4= IEfR
PERFRERK ; B - R MRRHEAITEN T8 - SR EE 2T - g s EE IRy
PERFREZ » 207E Tves HIAZE T - AIFHEEG HBLEREL -

Beoh - E—EELET - RS RWER TN - haX G aeE - T8 T# -
I REAEAE A R BT PR M 3 R - Kramer FEHEE T (a0 MBS (multiply-directed
time) * & fRAYIF AR - AEARMBIRIEREESS - W EREFEESA o FESEH
Schoenberg” 55— 5% 44/ Z(String Quartet No. 1 Op. 7, 1905) + {Chamber Symphony No. 1
Op. 9) (1906) » B IR Liszt #f%: {725 #H(Piano concertos, 1839-1861)HE#fZ:Z= M5 (Piano
sonata, 1852) » #:ZE ALEE] Mozart Z 2 32 5422 #(Symphony No. 32 KV 318, 1779)% - i
e BN A G R — S E s, - BRI 2ERS - s i B 2 B LA 22 m) [
B RIREEAIIE S - B Debussy B (Jeux) (1913)PAK Lukas Foss'(1922-2009)f (Time Cycle)
(1960)FHYE —E I « IPRE - 52 Big B A R E LLAEE X - B IE 52 5o
RERAGR - k2 2B R ASERE T O AT - EERORmRE B b2+ Kramer
TR 2R Ry T FRTIERT ) (moment time) o fERCAEIFRTH - B0 "R ) TEREA
R B ILAFAAE - T AN HEL S b Ho At R AERE - BURESLAD Stravinsky #Y ( Symphonies
of Wind Instruments) (1920) * Olivier Messiaen'’(1908-1992)] { Oiseaux exotiques) (1955)F
Witold Lutoslawski'®(1913-1994)/)5% 44V Y & Z=(String Quartet, 1964) 441l - FHERE 2 AR R

14 Lukas Foss B — (I {f8WEFIFAIZR - =R - IBERRHEEL - 1963-70 F ALK A0 5 44 727 448 (Buffalo
Philharmonic Orchestra) & %44 5E: - 1991 FEFEEZHUA I LIEAE2(Boston University) » == B & S48 Zn H
i - EE(ESLUREEE S E S (The Tempest) (1939-40) ~ (Capriccio) (ballet for cello and piano, 1946) ; &5
S, (Two Pieces) (1941) » (Pantomime) (1945) + (Baroque Variations) (1967) » {Symphonic Fantasy)
(2001) K2 VU B 22 221 (1944-1995) 5% 5 ENEEIE S, ( Three pieces for violin and piano) (1944) » {Capriccio for
cello and piano) (1948) » (Elytres for flute, 2 violins and chamber ensemble) (1964) 5 = 554440 Z(1947-
1975)%5 » SIE L% - gz -

15 Olivier Messiaen f5EBIFHIZ « EREFZHESIHESE o 1940 F1k » BRFCHEUET ALK © 1941 FEREN
Ao B2 ERE S405% (Paris Conservatoire).Z FIEREEHET 1966 EALTRAMEMEET - HAIEZAIE » ENfE
HfiZs « HEEHE4% « Debussy & Stravinsky {EAhSF508E » HLG BLEM 2 B REFIE A » WWLAHAIZ A=
I EEIZ R - AT ~ FERME R B ERM - LB S S EER AR - EEESE - BRE

(Diptyque) (1930) » 7% %4 (Hymne au Saint Sacrement) (1932) » &2 (O sacrum convivium!) (1937) »
PYEEZE (Quatuor pour la fin du temps) (1940-41) ~ 222 (Turangalila Symphonie) (1946-48)F1% 34441~
{Chronochromie) (1959-60)% e

16  Witold Lutoslawski /2 20 HHACE ERYIRTEEN S - G2 BIPREETE - EFE R FRILH K S 581 Order of
the White Eagle - TEFFIFH - AIEMZEREEETE £ 1950 £~ % » B8ET7HCHIBIESERM
Fhme - HE O GRDIEGHHRZEN SRS ST  IREBEE S AT ENGER - EZAFEE
VU288 A(1941-92) » (Symphonic Variations) (1936-38) + {Overture for strings) (1949) + {Concerto for
Orchestra) (1950-54) ~ (Livre pour orchestre) (1968)  {Cello Concerto) (1969-70) + {Mini Overture) (for
brass quintet, 1982)F1 {Subito) (for violin and piano, 1991)% -

Jonathan Kramer {The Time of Music) —3& 7 Mol F B AH% 123

J&3Z - T DA R ] 2 IRAY =4S - BRFEA T H#EE 20 (mobile form) » A& (@B AIHEY ]
AL EZHERIGREL - WTHSE & 84 (aleatoric music){F 2 —TEHEEIF YR -

Y ~ IRF ] B IR IR )

FIERERT ) B T HERFRD ) (timelessness)id — S » EEIEAMIRES - A0RTATIMLZ T K
18, BER— IR MBS - T8 - Kramer 78 (WFfE]) —F8T =R prakaniy IR, -
DL BT B m SR O S I I U RAAR 2 — R AR AT REBR IR R e B - BEE =
+ ZEFR R T EREE ) (vertical time) ¢ EMTIAIEEE o MILLE RS THFEES Fredrick
Melges HJZ{E (Time and the Inner Future) H » ¥ —{7 B ARG ZUE R E TS 2508k » 380
PLIEREZ - TR IR T » WAL  BEBCRARWAREIE - s pI g - 5 -
B ATANIL R Ry SRR E PR B AR - it B R A2 B T EILE ) - WEFRERTA Clay
K James A TRLRMIE WET - MEFHE - BREEL - BEEW TET, - %
Kramer A DUEIEA [ 2 ARy » MR E BFTEEZ 20 AR » Al T RS 3 HA A
(schizophrenic age) * iMEkE 2R " IERFRT | 20 " F EIRFR ) (vertical time)lEH441EN, » B
s — R RrEE L — -

W B E A — E R AR — B R A R B SUE RS ARVEERE - BE A
TBRCEEREHE - 78 19 HHFRZE 20 HHicd) - B OHEEEMTERAYERE - i1 EDL Sigmund
Freud(1856-1939) Ry URHYEE R » SHEERR KB  A < B LW 7R BL B G FR Y » BEAS 20 R
IRBIEREE SRR EHEARE I R e BB e - Horp - G DAFRIE 32 (expressionism) 2 il
BIME » S TREEERE - IR E%7HE » 21 Schoenberg 2 fiiw A& (Erwartung Op. 17)
(1909) » HE2Z I EMEE I RERIE - BT 1945 FiR2FEENEF - BRI » #E) =
PhEEERFEE - EERR R - B SRR IAIEE - BEARE T UL - 2t
THHIERREE o AL 0 Kramer {B& F OB BRI IR 2MEE - DL TR 2 HEA ) (Kramer,
p.375) » KIVEEAEZ 20 HACEF - CRHBEANERES 2R LT - W38
FyDAee EIERE - BIFERFRT S BAEAIER SRS 4RI » il - HimpE B " fEif 2
ZREREFE - AR WS ET R AL ~ FETHRAY o (RIFy - 5Ty ZUERRERER RSN -
HIF N AL - FHEEGEAN  ZNERSEERS  H—EEFEREZH® - 12k
AZBLE NRE] B SR R R RO » AR —# A - BRI - (ERE G BAIRGHE -
EFR TEERER ) B TIERER ) PR TR R TRRRRD L BRRD - EERE TR,
(PSSR ) e

HEI Kramer T " BEEIGR ) 8¢ T IERGRT , AUESE  BEWEE "TIEFES ) (process
music) » " HHE L ) (trance music)BX, " MR 4L | (minimal music) ¢ 1S SEHE R HIERIZE

Leonard B. Meyer''(1918-2007) - HIfE L fE 2445 T MEEHAY | (nonteleological )44 - ifi &

17 Leonard B. Meyer /&2 — {148 R - (ElZ - (FRETER - EEEIMER S LM B gl AT - =&
FSVS AR ~ ARG - DUR RS ~ REUJRYE N - RIS FEIRAGRL - 1946 £ MASZHNEF
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LEBENEE - 2B LI E RS MRS B8R T TE - FE R
% EERANROEENETEE - BERAK MRS AT IR - &k "
BN § 2 - TE#IZZ Philip Morris Glass™™ (1937~) fEf#fEH CHIMES (Music in Twelve
Parts) I+ f5HY « HEE P EETERAER - ZWE4E - BEEEEM - EriREE
TEREAIERE - At —2K - SEFRER TR 240 - SRR PR - A S 8 S5 R A
R RS B o N B PR 4E - thv]RER (S —EE « TIFRE T ™k, - |
ARSI - MEEFEENEREME L SE0ER - BIREEGZ - AR T OSokR
Wh 1 (A watched pot never boils) Z & © E{ULE 1T Peter Hartocollis 14 HERE » R+ &
IR S - HIRFRTRHE T2k - fEHENT - B &— - K& B2 G
7% HfEEE ER R MK - 2 HAFRE - B0 - AIEEEEE - TR
BET - B2 KRB EOK R m iR - BRI - Al gk L8 B Ok B ERERE
B MR UEREN L - B E SR R K - 0]z R & SE AT Y
P2 (EER DI ERIEE T -

2%
5]

PET SR HE R - BEME S o BR o FTEENEDE " A TEE M T
] ) ZIHEAERZ ARG - ML =2 TEm—E - FOAEEM - #5  (Thpta
MR BRHIRESR AL > Kramer NEFRFHS SR 2 EHIME - IFERERE S  HLeis AT
G AT ERA] > fATRUE R TR, TIRERIME L TEERRRIEL T 2E
Mo~ TBER L K TEE R TEA > HHROERILE - MEREET > HEREAZ
HoE ~ FRANEBLERE TN - S EAH SR PRS2 AN AT - HORT AR i 2 E Ga s R Bl o B
ARG T AL o A R AR /AR SCR AN AR AR - B AR
Foe i B I BB o AR - AT DA PRAT AN S AR 1 AT AR - TR
HEHCAERTE - DITMAIERF - BELVEZTT « FAIERIARE - I8 - B2 - B Jh2R-
PSS TE N FE AL B R0 - Bh7% - EEIEDL Kramer (FERH) —Frh 2 BRI R - FHEILL
HoAth B SRR IAHRBR AV RmIL RS (F - W25 A (EE B B S AR B R, - AR Z
EE EEER 2 HSEE -

KE(University of Chicago)EZHZRNL » 1975 FZWENE N FEE A SRR - (EHE AR B ZE
{Emotion and Meaning in Music) (1957)H » fif&& T " 58/ 25% 1 (Gestalt Theory) » Bi— 208 I =4S -
SAE R G4 P B A FTE - EME T /EHE ¢ (Some Remarks on Value and Greatness in Music) (1959)
{ The Rhythmic Structure of Music) ( Z2 Grosvenor Cooper 5% * 1960) * {Music, the Arts, and Ideas) (1967)
PAR: (Explaining Music) (1973)% -
18  Philip Morris Glass /& 20 {HACERFRIEIAIEITZ - W R KBTS 4R PUL A Z — - BER B GEE MR
il EFRANEF RS g - EMhalEEE R T HHRERE ) (classicist) © H A0S J. S, Bach ~ W.
A. MozartFlIF. P. SchubertfJ{E i o FEEIEE © (Gradus) (for solo saxophone, 1968) * (How Now) (for solo
piano, 1968) * K| (Einstein on the Beach) (1975)% °

Jonathan Kramer {The Time of Music) —3& 7 Mol F B AH% 125

25HER

Jonathan D. Kramer. 1988. {The Time of Music) , New York/London ,Schirmer Books

Justin London * {Time) , Grove Music Online: http://www.oxfordmusiconline.com/subscriber/
article/grove/music/43935?q=time&source=omo_t237&source=omo_gmod&source=omo
t114&search=quick&pos=1& _start=1#firsthit * 20105£-4 H27H -

EEAGE » (Time) ° Wikipedia: http://en.wikipedia.org/wiki/Time, 201054 H27H -
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M6 FfEE (through-composed) FYRHZL » & 2 (M & _F MR HEE IR - e L
DAk S S M BlsR 7 BUEWSRRalREE K » A2 i José Bowen, Eric Clarke, Nicholas
Cook S5 N0 AUHE LAFE R G & 1Y U7 » K2 1418 1934- 924 T Y S 55 HH 7 2 okt B ) At
BIRCHREEZ (tempo map) © FFLAFE A ={E FHARA © Alfred Cortot, Arthur Rubinstein, Heinrich
Neuhaus73BI4E1A-1877, 87, 88FEMITHETZT0 ~ 63 ~ 61 5RIFHIRIA(1947-5 1) EHST » FHHICor-
totBdNeuhaus » [ R {iE % A8 B P ARG 1S B FH 5o P K R ORI Sl o » RSl e e =t 4 22— (1A
FANRED - Rubinstein AR EAIS B E - (HAIRMETRIFEIHERE (1934475811964
FETTRR) » 3 T H SR8 SR A A6 55 7 11 S R P 2 2 » TN euhaus R B = WIS @ 2 17 21(H
IR R TREYS=206 + 7] FLESHY B FF R DBl ~ BEJTHR - EBER s - BIRT3L
Rubinstein/) & i FE S « BT HRETHEL - 2GR ANE A HHEERERESME R 2

SR - gL KPR  HE - sE R
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In Search of the Aesthetics of Time: Quantitative
Tempo Analysis of 21 Recordings of Chopin’s
Polonaise-Fantaisie, op. 61

YU Yi-Mei

M.A., Institute of Music, National Chiao Tung University

Abstract

Chopin’s Polonaise-Fantasie belongs to through-composed form. Most of its paragraphs are
disjunctive to each other due to fermata signs and different movement. But how to build up sense of
continuity and tension by arrange the performing speed, has not been discussed in recent researches.
The article takes the method from José Bowen, Eric Clarke, Nicholas Cook’s researches in 90s, using
computer to measure, calculate and make tempo map. After collecting and processing 21 recordings
of this piece which are played in 1934-92, 1 specify three former recording editions in1947-51 which
belong to Alfred Cortot, Arthur Rubinstein, Heinrich Neuhaus, as they are 70, 63, 61 years old. Cortot
and Neuhaus, except for two fantastic paragraphs and the last climax, most of their playing maintains
a fundamental pulse just like Apollonian style. Rubinstein’s recording is Dionysian style, every para-
graphs has its own layer. After comparing his former and later recordings of this piece (1934/34 years
old, and 1964/ 77 years old), the effect of stratification is not been decreased due to aging. Neuhaus’s
playing speed at the climax rush to the fastest"’=206 within the rest 21 editions. Thus the styles are
determined by pianists’ insistence, not completely by their age and energy. The rest of the recordings,
which are recorded after the Second World War, continue the tendency of stratification as Rubinstein
use. Will this kind of aesthetical standardization makes people lost their freedom and cannot see the

broader scene?

Keyords: Chopin, Polonaise-Fantaisie, op. 61, Tempo, Quantitative Tempo Analysis
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HI S

AR 6 1 SR R T 5 ) 3 3% (through-composed) Y =X » IES DAZ 84 & Rl 5 A EE /1N
AR PR HIFT 2 28R - BB HES BN - SERRAHE B R ENRE - R R B
LR R RS - MRS S BRI EZSE ] 0 R R B - LRk T B v TR B I DU &5
ABLME 5 A SRR INBT AR 71 e A 1 O (o P 1 B, JUJRC T R 2 R o0 B i Y SR B
SRTT o AHHAIEZSRE ERZANM R - (EHSE G B R R H AN KRR IUE 2

— AR AL AR A - 2R R Mirubato ~ B Z Ry 2 M rubatoFU B
JRENf T HEE R R - R R AR R B 2 L - (BN R 3R A 2 2
Bt BEBE] > A BYDMES FC R Bl MR A Rt o) - 1 B B B T AL LR B AN R T U1)BA
aEHS AFERENZEHFRT - RIEERIRE L SRR T HrubatoU &M E]
EZENTER - JLUTRER -

Allegro maestoso

~J
>
.
|
5]
N
e

1~ 2 AR SRS B B DU 5 R SR (s — B S TR

TEZE80-81 ~ 128-9 ~ 139-144/NEHERA A Fhe AR BRE S, « LAl THEZ > DARAN147/ N6
DASE/ N o7 HE Y B - 38 B SR ER A5 A S RE A RT R B G 2

80-81/\fi 128-9/1\ffi
———
,._..E '1 L ten. - . 3 1 s 1 5 132 1 @
e | e =
] e f —aé@:
PP -y -
. A o A—
:q?;u 7 — o e
ﬁ Ta. #*

1 ASCGEHE H Frédéric Chopin, 1951, “Polonaise-Fantasie” in Polonaises for Piano ed. committee, 1.J. Paderewski, L.
Bronarski, J. Turczyski, Warsaw : Instytut Fryderyka Chopina,P.70-87 °
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139-140/1\Efi

2 - REHRIERZIRANE

TET b A i 0 ) — 8 0 TS B2 I A ) 5 43 P (rubato ) R B AR TR SR P AR EE R FF
HEPEEUR M - FEREAE A 58 S R AR B PR E R - g R AR
AR A

KL EEFH BT RAE 2% - BEET LHERMUARE - PSRRI B
M o 23 DUEE S & SR &AL s A 3k =P — AR+ R 7RSS AN sl B R A {n] i 28 s
Z T (Flexibility of Tempo) LA K E £5 48 14 (Tempo Continuity)FUFFE » TEFREREIRTE 2% » DA
—{E/NERTE R — (B BT » H288(HES - R FG—/INEHYHE - 177K 22 28 8 (R / NEHY & e Bl
e S TR E o B EIER RS/ NTREEL] - MIBEEIERTERAEERE -

LRI S PR B S ) B AR B R IR A R TR SRR a0 « Bk TR SRS
RS A B B A A P O F B F irubato R - FERS e EAME S BIHUE - LA [FIEH
SR B A e 3R AT A [ E e

TERUS BB BT AR B 1% - ASORHE S Bt ARBARY S B R R AR -

Robert Philip T 42 Hi 3 FE 8 4 (Tempo flexibility) i - fHEH T 2 (1 Fdh 2 BliE R F Bk
HERERFCE » ARSI Iohn Ardoin B S BB 5350 » T AR B LB 53 s a6 F B
TR - °

PRI ACRAN « AR - FRHE SR EAR )  FIEGRIRAIA R - R - Rt
HrRIEESE - A2 IR—ATESR T I 4H5E & (rubato) » BUORMEEE B BREM e HH -
— MR ER e b LB A R Pl B R R - (EEAME SR IREE T - FER R EEE R
e 2

Philipad & s % & IEZ Y LARRE - R ECRE 2 A BARER T FE 3B R[] -
EZERE R T (b E PR ITEEBE T - MFERE Rk E - EFEEHENZE - LH
s (AR R - EEEEIEAE TRy - A DU B E A i L e Ry
& 1% (Tempo Continuity) °

2 Robert Philip, 1992. Early Recordings and Musical Style: Changing Tastes in Instrumental Performance, 1900-1950
,Cambridge: Cambridge University Press, P.7-36.

3 John Ardoin » 1997 - (iEFF SR EIAGFRIHELAT) - HOTEE - BALi - HFSZY) - P31.46 ©
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DU S B A S ER G A

RE—EH e tRat A =X 2 R - BEBERIR R R E o - AR Sz
ZHENSE - R EBR AR L BRI R E R RS - 40 MR S A0 (AT RV S IR R AN
HHE ERYRE G LIRS o AT » 53 5 e 7R 2l R S A B B R N R TS A
FIT L 3 55 78 1 (Tempo Continuity) K 3 & 2 58 M (Flexibility of Tempo) + BH5E M (ru-

bato) & o F7 88 Y 57 0 B G Y T 22 )+ TR 3 it B P e o 3 o SR SR
MR Z B

AR ZE oy B S B - SE IR R ERRE EI S M RE AT - fEHEE
EIERF RS G B R AR ST - TR R 2

John Ardoinif$H 73 By gl SR BRI IR T LW E TSR - IHE S Sy
fre i (s L e B DAsR (L H R 7T 5 e RIEERIB M R IR « S s — (TR E A -
FUBRAYR R —HEE AN £ T - AT B B S R MR - B Ardoin sl Ry B IR AL 7 -
Robert PhilipHFEH T 2 (1 FRIZONIEZS © EIES A HOR S R E Sn A L B - Eth
MK - EMERES R AME R ERF LR RHZ8E - £ B AR R
B2 SEEeTh - BIRIER S AR B LT D TR R P -

BB =R AT A7 B Bl G R St AT AR RS B R T MR Y I
WHEMRE - HEEFEFRIEZA A GE2MA - BRI FEHERE ? Robert Philip DAUE B
AHHIFARC IR o (EASCAIRTE R R MR E - R DARR MGt 3 - — (B s 5
F AT R A BER ARG AT AR E - AERALATIISE « AR U I EAS R -

& I R X R B S e L o

—~ X LB G

FEFAERIE AR - AR T — BB R ats - AR BEERIEIELEE - data B3
FESRERTE © Jeffrey Kallbergf ] R4 B FE G ERIEEEE H - I —MFHIREE - X
PRS- SIS 2 iR FR AR A P - W IERR R A (E AR AT - R e
AELEAS AR - TE1842MF IR - BT 4 T REHI R B HITE R < °

(—) B THEEMAT - RE - 2R CherubinifKastner I SZEK

(=) SEffi— B DR e B AR AR L - EAEEREARAREN LT - Mk 74

f EHUE B ZREA BEA -
(=) EiEMfElEL R B SEE A IER T -
(1) FIER B FIARAT - NEMEESREEERN ST - MRS — e

4 Jeffrey Kallberg,1985. “Chopin’s Last Style.” American Musicological Society 38:2,P. 264-315.
5 Jeffrey Kallberg,1985. “Chopin’s Last Style.” American Musicological Society 38:2,P.266.
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L R

Higginstft 52§ AT M LA R AN (R TR HY - AR RO RCHR - VP BAESS T 1Y
HET < kA W LR - DIRE R ERA TR TFRES - Hha T ABREER - &
B JIERCHE R SEE L (articulation) ~ THER © BEAR - 1ERARI MRS R o 0 ARER BT AR
L& 0 AR LRERCR - (B EE] R EC SR (metronome marking) {5 B o BT
ERMFFTR TR R EEAE RIS - ARt L —F > MRS
3 ﬁ—»i o 6

Higgins S F0 R A F ST AR AT B lento & andantefHH i K ELAR FRAY B0 48 2 8 P51

FE— MR R R - 38 B (Ml B R A A AT B A RS2 Pleyel - H5 (RN SR 215
BT R RIS - (H R R R R (s S B E AU S G A RS
B—HEMEENE @ - ARREIRE o 7 1 SCH A AR H O R i 38 DUR B 8 8
T M R e A o B IR HEENE RIS ZIEZRE P -

FARFRRY TR ARBESORR A SR FRHY R MR R (Tempo rubato) BEHE T - DA
TR T T A P RE RO IR B ARSI R NP« {ELDL_E OB IB 70 HE DABR 465 H A0 (e i B A
R PEEE PR -

il

7
=

= EFR M Rubato ~ J2A i HE Z Tempo Flexibility ) & 4%

HEE—EE R R 2R DUREEE « BifnssiiEs » 9 Bl EEZERGR G
A o fEEfHbeat ERIETEA - Hhid - FOREHVEAREIZ AL IR/ NIRYRITE - EhEMERE
HEEEERE -

ZRSCAR#E Sarah Martin’ (Y SCEE I ER AR H DA T 585 fel B P78 (4 AH BRI 348 © Sarah Martin£ 5!
LT AC BB 2 7 B 2 AT R A R Al (B 1ok A e P o R Y 3 FE B T 5+ (50 F Tempo MapHY 5
B EEAR PR B H A LAY Sk - AT R A AT PG A8 (A o 3 e (A P e o sl
(compensating rubato)EF ALY © " I AR HIED T B (B 11 B BE O S — (T Y
H1E - BIAEDESIN— @A RE TSR SO’ R FHACREZR A rubato ARSI
HIRITE © 7RIk B 2 AR B BT - M A Pa iR Al s A (RE 2 B B s B iR
2K » Sarah Martin S $i5 H AR P 1E B S4B i B S % 2 Fifi /2 Antoine Frangois Marmontel,
RS R FS G P @ M A 2 - DR A AR PE B SR AR A B AL AR -

6 Thomas Higgins,1973. “Tempo and character in Chopin,” The musical quarterly 59,P. 106-20.

7 Thomas Higgins,1973. “Tempo and character in Chopin,” The musical quarterly 59,P.115.

8 Richard Hudson,1994. Stolen Time : The History of Tempo Rubato,Oxford: Clarendon Press,P.175-237.

9 Sarah Martin, 2002. "The Case of Compensating Rubato," Journal of the Royal Musical association 127,P.96.
10 [FIHIRE -
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Eigeldinger' $55 T 705 2 (MR AA R ZMASHIACL - 17 5 Agogic: HiZBRENER]
PRI (rubato) —fisf » 772 (514 © P00 T 00 (AT G\ AL ATAR AR FER 1
BIPERRHE

(—) Tempo rubato (early/late)
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(=) Rhythmic alteration (dance)
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Robert Philip “ #2 7+ /L AL AR~ HACH] - BHSIFMSE  HEREHEIEEE

11 Jean Jacques Eigeldinger,1986. Chopin: Pianist and Teacher as Seen by His Pupils. 3rd English ed. Cambridge:
Cambridge University Press,P.48-52.

12 Streicher » Mikuli ~ Mme Viardot  Saint-Saén » Lenz * Mathias * Michatowski * Kleczy ski * Liszt.

13 Robert Philip,1992. Early Recordings and Musical Style: Changing Tastes in Instrumental Performance, 1900-1950
,Cambridge: Cambridge University Press,P.7-36.
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Chopin, Piano Sonata No.3 in B minor, first movement

UPARSEEETS Bar1 Bar31 Bar41
Grainger (rec. 1925) 108 124 72
Cortot (rec.1933) 108 148 84

BRI FUREL (19394E—19454F)

Lipatti (rec.1947) 120 128 80
Kempf{rec. c. 1959) 112 112 96
Rubinstein (rec.1959/61) 104 120 84
Perahia (rec. c. 1974) 100 108 88
Barenboim (rec. ¢.1975) 112 112 92
AX (rec. c. 1952) 108 108 96
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H A AR 18771957194 —+—{E A > Martha Argerich » Claudio Arrau » Vladimir
Ashkenazy ~ 1dil Biret » Alfred Brendel * Vladimir Bunin * Alfred Cortot * Nikolai Demidenko *
Vladimir Horowitz » Willam Kapell * Ivan Moravec » Heinrich Neuhaus * Garrick Ohlsson »
Maurizio Polloni * Sviatoslav Richter * Artur Rubinstein * Jerzy Sterczynsk * Alexis Weissenberg °
Hrfl & EE TS = RAAR(1934 ~ 1950-51 ~ 1964) LI HELLAIRI (1951 ~ 1971) » $##3F
FRE19343 = —{HRRA - DIERHEI S - @E i B R A i R
B - B EALTIE(E B =i E (G (F Ry LB UIERA) FI L -

17 José Antonio Bowen, 1996. "Tempo, Duration, and Flexibility: Techniques in the Analysis of Performance" in Journal
of musicological research 16, P.111-56.

18 Eric F Clarke, 2004. “Empirical Methods in the Study of Performance" in Empirical Musicology: Aims, Methods,
Phrospects, edited by Eric F. Clarke and Nicholas Cook, Oxford: Oxford University Press, P.77-102.

19 Nicholas Cook, 2007. “Performance Analysis and Chopin's Mazurkas,” Musice scientice: The Journal of the
European Society for the Cognitive Sciences of Music 11, P.183-207.

20 Nicholas Cook, 2009. “Squaring the Circle: Phrase Arching in Recordings of Chopin's Mazurkas,” Musica humana 1,
P.5-28.
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Alfred Cortot 1877 1947/10/15 (70) CHOPIN: Sonatas * Polonaises
The Rubinstein Collection(4) Chopin :
ﬁrﬁirs(tl;:ur) 1887 1934 (47) Polonaises, Polonaises-Fantaisie, Andante
! Spianato & Grande Polonaise, Op.22
The Rubinstein Collection(28) Chopin :
Arthur(Art
R b'ur(t . ur) 1887 1950-51 (63-64) Polonaises, Polonaises-Fantaisie, Andante
ubmstemn Spianato & Grande Polonaise, Op.22
The Rubinstein Collection(48) Chopin :
/;rttl)lillllrs(t/;r;ur) 1887 1964 (77) Polonaises, Polonaises-Fantaisie, Andante
Y Spianato & Grande Polonaise, Op.22
oy Chopin Concerto Chopin concert, 1949 ; Jubilee recital, 1958
H h Neuh 1
enrich ehaus 888 1949/3/5 (61) / Heinrich Neuhaus
CHOPIN: Piano Sonata No. 2 / Ballade No.
Recorded live 23rd April
Vladimir Horowitz 1903 eeorded Ve 2AEAPIE 1 4 / Polonaise-fantaisie (Horowitz) (1947-
1951 (48)
1957)
Claudio Arrau 1903 April1984 (81) Claudio Arrau Chopin
Vladimir Horowitz 1903 4"/ May/1971(68) Horowitz plays Chopin
| iaml d di
Sviatoslav Richter 1915 | November/1962 (47) | nemoriamiegendary recordings
1959-65
William Kapell 1922 1953 (31) William Kapell Edition. 8
Alexis Weissenberg 1929 1967 (38) Euvres polonaises
Ivan Moravec 1930 1983 (53) Great Pianists of the 20th Century;71
Alfred Brendel 1931 1968 (37) Frederic Chopin: Polonaises
Vladimir Ashkenazy 1937 1976 — 1984 (39-47) Chopin The piano works(1)
1dil Biret 1941 Unknown Chopin: Polonaises, Vol.1
. Piano Sonata no.2, Barcarolle op.60,
Martha Argerich 1941 1967 (26) Polonaises op . 53 & 61
Maurizio Pollini 1942 1975 (33) Great Pianists of the 20th Century; 79
N CHOPIN: Polonaise-Fantasy in A major,
Vladimir Bunin - Unknown Op. 61 / Piano Sonata in B flat minor,
known .
Op. 35 (Bunin)
Garrick Ohlsson 1948 1972 (24) Polonaises ETC
21,22 /Feb /1992
Nikolai Demidenko 1955 ’ i 3r71;ary Demidenko plays Copin
Jerzy Sterczynski 1957 Unknown Intégrale des polonaises
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—— Martha Argerich 55 1967 (2638}
— William Kapell 5 1953 (3188)
——— Maurizia Pollini % 1975 {335}
120.00 —— [van Moravec 5% 1983 (5398)
—— Arthur Bubinstein §5 1934 (4751}
e V| agdimnir Horowitz 2 1951 (4870)

140.00

10000 - — Vladimir Horowitz 5 1971 (583%)
e Wl adlimiir Ashkenazy [7)
6000 | —— Claudio Arrau F5 1984 (8185)
—— Syiataslay Richter % 1962 (4788)
e Ml adlimir Buniin (7}
6000 - = Alfrad Brendel § 19681378
—— [dlil Biret {7}
—— flexis Weissenberg B 1967 [385%)
40.00 - Garrick Ohlsson §5 1072 (2488
— Jerzy Sterczynski(?)
Mikalai Demidenko 52 1992 (3758)
20400, E Arthur Rubinstein 52 1950-51({53-6438)
\\\ o alfred Cortot i 1947 (7088)
— ; Heinrich Neuhaus F> 1949 (6158}
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Alfred Cortot in 1947 (70) 161.19 Vladimir Horowitz in 1971 (68) 173.08
Heinrich Neuhaus 1949 (61) 206.11 Garrick Ohlsson in 1972 (24) 163.64
Arthur(Artur) Rubinstein (1950-51) 148.76 Maurizio Pollini in 1975 (33) 153.41
Vladimir Horowitz in 1951 (48) 156.07 Claudio Arrau in 1984 (81) 142.29
William Kapell in 1953 (31) 181.82 Nikolai Demidenko in 1992 (37) 148.76
Sviatoslav Richter in 1962 (47) 163.64 Vladimir Ashkenazy (?) 145.75
Martha Argerich in 1967 (26) 182.43 1dil Biret (?) 149.17
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Ivan Moravec in 1983 (53) 147.14 Jerzy Sterczynski (?) 131.39
Arthur Rubinstein 1964 (77) 142.48
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An initial probe into the tales in Zhu Bian’s music
scores and the tunes

CHIN Yu-Chi

Graduate Student Department of Chinese Literature, National Central University

Abstract

The story of Zhu Bian (4:7+) is still on the stage in Li-yuan Opera (ZLE5X). Also, there are
many tracks about Zhu Bian in Nan-guan (F5&) music, and it is the story that becomes an important
repertory in the theater of Min-nan ([#/4). We can find something about Zhu Bian from three versions
of Ming (BH) Dynasty block-printed editions and two versions of Qing (&) Dynasty transcripts. The
story of Zhu Bian are used in proverbs and Taoism oracles which are closely related to popular daily
life, are therefore a topic worth researching.

The thesis aims to study the evolution of the relationship between the music scores and the tunes

in Ming and Qing Dynasties by comparing the tunes (HfiF#) and the lyrics (7).

Keywords: Nan-guan, Li-yuan Opera, Zhu Bian
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Gayageum x Pipa x Guzheng=?

HUANG Pei-Ti

Graduate Student, Taipei National University of the Arts

Abstract

With the recommendation from the Department of Traditional Music, the author has received
an opportunity to attend the 4th UNESCO Asian Youth Forum and the Ist Asian Art & Culture
Workshop, which was held in Gwang-ju, Korea by the Chonnam National University, the sister
school of Taipei National University of the Arts. More than 60 uprising elites from all over Asia
have gathered in Gwang-ju to discuss the main theme, “Youth Creativity and Vision for Asian
Community,” through forums, speeches, workshops, group activities, etc.

Alongside with the UNESCO Asian Youth Forum, the 1st Asian Art & Culture Workshop
focused mainly over five aspects, which are music, dance, literature, a film and traditional performing
art. Artists from other part of Asia have been invited to study and work with the Korean artists
under this workshop. In the final performance, the author has performed the “Nan Guan Pi-pa” , a
traditional Taiwanese instrument, with numerous Korean traditional instruments and a Chinese Gu-
zheng on a work that was arranged by young composers from Korea and Hong Kong. The large of
Asian folk elements that the composers incorporated in the work has led the audience lingered around

the spirit of many Asian countries.

Keyword:UNESCO Asian Youth Forum ; Asian and Culture Workshop ; Overseas exchange
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Zhang Hong-Ming and Wu Su-Xia as art-teachers
at the Department of Traditional Music of Nanguan

HUANG Yao-Hui

Lecturer, Department of Traditional Music, Taipei National University of the Arts

Abstract

Zhang Hong-Ming(5&%5HH) and Wu Su-Xia (%235 E5) are well-known art-teachers. They are
devoted to develop their Nanguan skills. For their practice they not only received praise from the
public, but were also recognized by the CCA in 2010 for preserving traditional arts, as teachers of
Nanguan music and drama. This paper introduces the achievements and profiles of Zhang Hong-Ming

and Wu Su-Xia as art-teachers at the Department of Traditional Music of Nanguan.

Keywords: Zhang Hong-Ming (7&#5HH), Wu Su-Xia (523 E5), Nanguan.
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