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KOTEKAN IN BALINESE MUSIC

I Wayan Dibia

Former Rector, Sekolah Tinggi Seni Indonesia Denpasar

Abstract

Music is essentially a cultural form. The use of music and its playing technique is strongly
influenced by cultural values including aesthetic principles of the producing society. Kotekan
figuration in Balinese music, considered by many as a playing technique, is a fascinating musical
concept loaded with local cultural values. This article demonstrates the governing Balinese cultural
values embedded in kotekan. The aim of this presentation is to show that kotekan is a reflection of

profound values of Balinese Hindu culture.

Keywords: Balinese music, gamelan, kotekan, polos, sangsih, sanglot
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Introduction

As human activity, music is essentially a form of cultural expression. Utilizing the concept of
music culture, introduced by two leading figures in American ethnomusicology, Marcia Herndon and
Norma McLeod, music is culturally defined.' All forms of music, from both Western and Eastern
cultures, are characterized by complex cultural values, including the spiritual, aesthetic, and social
values of the producing ethnic group. In light of this notion, an examination of a musical tehnique
like kotekan in Balinese music should not end with its musical context but it must enter its cultural
context.

In most publications of Balinese gamelan music, from Music in Bali by Colin McPhee (1966),
Balinese Music by Michael Tenzer (1991), to the Music in Bali by Lisa Gold (2005), kotekan has
always been discussed in its musical context, as a playing technique only. Among the proposed
definitions on kotekan are polyrhythmic accompaniment,” melodic ornamentation,’ and interlocking
parts in sonic space.’ This clearly shows the endorsement of many scholars on the importance of
kotekan in Balinese gamelan music. Many also perceive kotekan as a unique playing technique which
separates Balinese music from other forms of music around the world.

Although many scholars have brilliantly analyzed kotekan in its musical context, however, the
underlying principle ideas and the animating cultural values of this playing technique have never
been thoroughly investigated. When one relates kotekan to the Balinese worldview, especially on
the balance concept of duality (rwa bhineda) and the concept of the three worlds (¢tri bhuwana)
one will be facinated by the reflection of Balinese cultural values in kotekan configuration. Such
an examination will help one to comprehend the influence of local cultural values to the rich music
tradition of Bali.

This article presents a discussion on kotekan in both its musical and cultural context. As a
Balinese musician myself, having played gamelan since 1 was eight years old, I find kotekan a vital
playing technique in Balinese gamelan music. The use of kotekan that can be seen in nearly all forms
of Balinese music has inspired me to investigate its governing principles and its animating cultural
values, including its cultural significances. This is to show kotekan as an outstanding value of Balinese

music and culture.

1 Marcia Herndon and Norma McLeod, Music As Culture, Darby (Pa: Norwood Edition,1980), 3.

2 Colin McPhee, Music in Bali: A Study in Form and Instrumental Organization in Balinese Orchestral Music (New
Haven: Yale University Press, 1966).

3 Michael Tenzer, Balinese Music (Singapore: Peripluss Edition, 1991).

4 Lisa Gold, Music in Bali: Experiencing Music, Expressing Culture. New York: Oxford University Press, 2005).
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What is Kotekan

Kotekan is essentially an interlocking configuration, in syncopated or non-syncopated melodic or
rhythmic patterns. This musical elaboration is produced mainly to create rame or fullness in Balinese
music. Rame, intricacy and curvaceous elaboration’ is an aesthetic ideal in all Balinese art forms.
In gamelan music, kotekan is an important means to build a complex and rich musical texture. In
producing kotekan, two or three musicians who play the same musical instruments closely interact
with one another based on the basic melody (pokok).

The word kotekan is derived from a Balinese word kotek (a verb) to mean hitting something
repeatedly with a stick.® Striking the tip of the stick, back and forth, up and down, or side to side,
is the essence of this activity. Ngotek literally means to pluck fruit or flowers by hitting them back
and forth or up and down. Kotekan (a noun) is a melodic or rhythmic elaboration produced through
bouncing actions. In order to produce a kotekan configuration in gamelan music, two or three
players strike the keys of their instruments in a bouncing manner, interacting with each other, to
create a composite melody or rhythmic patterns. In Balinese music, to produce a solid interlocking,
all musicians must have the same spirit, work in the mood of “one heart” and maintain a sense of
togetherness.

Kotekan is a musical term with several names. Balinese musicians, especially gamelan players,
use several terms, such as ubit-ubitan, kakilitan, and cecandetan, to mean kotekan. Ubit-ubitan (small
rapid strokes) is commonly used to name melodic elaboration or ornamentation for the inverted kettle
gongs (reyong) and bamboo flutes (suling). To produce kotekan configurations on these instruments,
the musicians strike the kettle gongs or the bamboo flutes in small rapid actions. Kakilitan (braided
or interwoven) is a term used to name interlocking configurations for gangsa metallophones and also
for the kettle gongs. This term used as the main goal of making interlocking figurations is to create
braided or interwoven tones. Cecandetan, literally means to exchange words, is a term commonly
used to name interlocking configurations for gangsa metallophones and bamboo xylophones because
in order to produce a two- or three-part kotekan, the musicians must play their part as if conversing.

The opposite to kotekan is kenyongan or klenyongan, meaning to strike a pair or group of
instruments at the same time (in unison) based on the basic melody. In Balinese music, this simple
technique is commonly used in the older gamelan ensemble gong gede, where kotekan configuration
is used only on three instruments: reyong, ponggang, and cengceng, to enrich the basic melody and
the rhythmic patterns. The gangsa group stays with the basic melody and plays in kenyongan.

A playing technique similar to kotekan, with different structure, can also be found in Javanese

5 Lisa Gold, Music in Bali: Experiencing Music, Expressing Culture. (New York: Oxford University Press, 2005), 58.
6 1 Wayan Warna, Kamus Bali-Indonesia, ( Denpasar: Dinas Pengajaran Propinsi Daerah Tingkat I Bali, 1978), 311.
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music. Known as imbal-imbalan, this technique is produced by a pair of instruments. They create a
form of repeated song in an interlocking tone.”

Kotekan has been a topic of discussion in most major publications on music of Bali, from the
1960s to the present. When explaining an interlocking configuration, MecPhee uses the words kotekan
and candetan.’ Tn 1993, 1 Made Bandem wrote an article in Mudra: Journal of Arts and Culture (Special
Edition) entitled “Ubit-ubitan: A playing technique in Balinese Gamelan.” In this article Bandem
introduces ubit-ubitan as a playing technique employing a combination system of the on-beat (polos)
and the off-beat (sangsih). To put the polos and sangsih part together will produce a mixed sound
known as ubit-ubitan.’ In this article he places kotekan and ubit-ubitan as two musical techniques of
Balinese gamelan with similar meanings. He also compares kotekan and ubit-ubitan as interlocking
configuration or interlocking parts that create an intertwining figuration.

A unique ritual for exorcism, featuring fighting groups using long wooden sticks, known as
makotek, can still be found in Munggu village of Mengwi, Badung. This ritual is held every Kuningan
holiday by the male members of the village. They are divided into two groups; each participant carries
a three-meter-long wooden stick. At one point, every member in each group points their wooden stick
into a central space so that his sticks form a giant inverted cone of sticks. When the wooden sticks hit
each other they produce a “tek-tek-tek” sound. Eventually, this sound was used to name this village
ritual. Once the sticks have formed a mountain shape, a young man would climb and dance on top of
the sticks. When a man is standing on top of the wooden sticks, one group moves closer to the other
group as an invitation to compete. As the groups move closer, very often the “mountain” breaks apart,
and the man falls to the ground. Although many outsiders regard makotek as a dangerous game, local
people strongly believe that makotek can prevent the local village members from epidemics.

My interview with an expert in Balinese gamelan music, I Wayan Madera Aryasa, in early
February 2016, shows that sharing and filling in each other parts is the essence of kotekan. According
to him, to produce a kotekan configuration, gamelan players share the same tempo by sticking to the
same speed. The best kotekan pattern is usually performed by musicians who tightly control their part
in the same tempo. In addition to tempo, the gamelan players also share a melodic line by dividing the
notes within the melody, or share a rhythmic pattern into two or three parts. While sharing, musicians
fill all the gaps of each other.

Traditionally, Balinese musicians begin to learn kotekan with the on-beat or the polos part. This

helps the musicians understand two things at once: the basic structure of the composition and the basic

7 Sumarsam, Hayatan Gamelan: Kedalaman Lagu, Teori & Perspektif. (Surakarta: STSI Press, 2002), 233.

8 Colin McPhee, Music in Bali: A Study in Form and Instrumental Organization in Balinese Orchestral Music (New
Haven: Yale University Press, 1966), 151.

9 1 Made Bandem, “Ubit-ubitan: Sebuah Teknik Permainan Gamelan Bali.” Mudra Jurnal Seni dan Budaya (Special
Edition, 1993), 67.
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structure of the melody. Once the polos part is learned one can move to the off-beat part or sangsih.
It is very important for musicians to practice kotekan pattern separately before joining the orchestra.
Since playing kotekan requires a fast hand movement with flexible wrist, most gamelan groups will
assign kotekan to the youngest members."’

A solid kotekan figuration can be produced only by musicians of “one heart.” In the quartet
gender wayang ensemble for Balinese shadow puppet play, a compact kotekan will emerge from four
players with a strong sense of togetherness. It is almost impossible to create a solid kotekan when the
musicians are not getting along with each other. Therefore, very often the quality of kotekan figuration
suggests the close social interaction among the musicians.

In Balinese tradition, very often, kotekan is used to measure the ability as well as the maturity of
a gamelan player. When selecting a group of musicians for All Bali Gong Competition, for example,
a composer will look for gamelan players who are very strong in creating kotekan figuration. Those
who are able to play a fast and clear kotekan will be most likely to be selected to join a gong kebyar
group. This strongly suggests that kofekan is a symbol of artistic achievement in Balinese music.

The discussion above uncovers some underlying ideas of kotekan figuration in Balinese music.
One basic idea, and perhaps the primary goal of kotekan, is to weave sound or rhythm. In producing
a kotekan, gamelan players may play two or three notes, or thythmic patterns, together. The intended

result is a complex intertwining sound or rhythm.

The Use of Kotekan

Kotekan is one, if not the most, important playing technique in Balinese music. This interlocking
figuration is used in nearly all forms of vocal and intrumental music on the island, and this technique
is applied to every composition. In Bali, different patterns of kotekan are required in all gamelan
ensembles, from the ancient gamelan selonding to the modern gamelan gong kebyar. In vocal forms,
kotekan figuration is used from the folk vocal form (genjek, cakepung) to the modern Balinese vocal
chanting (kecak). Perhaps it is safe to say that kotekan is the soul and at once, the cultural identity of
Balinese music.

Generally speaking, kotekan or ubit-ubitan is used with gangsa metallophones, especially
pemade and kantil, and to the set of inverted kettle knobbed gongs known as reyong. For these
instruments, kotekan is split up into two parts: the on or down beat (polos) and the off or the up beat
(sangsih). For the cymbal’s interlocking pattern, a middle part known as sanglot is added to bridge the

on and the off beat parts. Kotekan or ubit-ubitan elaboration can be produced in two ways. The first

10 Colin McPhee, Music in Bali: A Study in Form and Instrumental Organization in Balinese Orchestral Music (New
Haven: Yale University Press, 1966), 151.



EEEFLTN T XE, (Kotekan) 7

is to play notes alternately using a simple non-syncopation technique. This simple kotekan technique
includes two variations: the nofol/ when the sangsih and the polos parts equally fill in the halves of the
beat by striking two close notes or the ngoncang when the sangsih and the polos parts equally fill in
the halves of the beat by striking two non-contiguous keys. The second is to play syncopated notes.
This, too, has two variations: interlocking in two and three parts known as kotekan dua and kotekan
telu, respectively.

Most gamelan players in Bali know two types of kotekan: two parts and three parts. The first
kotekan configuration, known as kotekan dua, is composed of two parts: polos (on or down beat) and
sangsih (off or up beat). The word polos, meaning simple, direct, or obeyance, signifies a part which
is always tended to stay close to the basic melodic line or the beat. This is in line with the positive
connotation of a polos person in Balinese communal life who tends to be always nice to other people,
obey the social norm of the local community, and respect the voice of the majority. In contrast, the
word sangsih, meaning differing, indirect, or disobeyance, signifies a part which tends to move
away or to rival against the basic melody or the beat. In Balinese communal life, sangsih tends to
have negative connotation. A person whose actions that are always revolting, or go against the social
norm, may be called as a sangsih person. Those people who use their wise thinking and moderate
actions, and always try to unite the community members, may also be called sanglot group for social
interaction.

The three-part kotekan telu is basically an extension of the kotekan dua. This three-part
interlocking employs the polos and the sangsih parts with the addition of the sanglot, the part which
holds the other two parts together. As a bridging part, the sanglot stands in between, performing
halfway between the polos and sangsih. In Balinese tradition, the word sanglot or nyanglot signifies a
technique to tie two bamboo poles of opposite (cross) positions together. This technique is often used in
arranging the bamboo post of a temporary construction like a funeral tower (see illustratration below).

In an ancient seven-tone Balinese gamelan ensemble, gambang, the kotekan figuration is
produced by a single instrument. Traditionally there are six keyed instruments in the ensemble: four
with bamboo xylophones and two with bronze keys. Except two bronze keyed instruments (saron)
that is played by one person, each bamboo xylophone are played by one musician." Using two pairs
of forked sticks (panggul gambang), the player strikes the eight bamboo keys of the gambang, with
his right and left hands, alternately. The result is a unique interlocking rhythmic and melodic pattern.

Unlike gambang musicians, selonding players produce kotekan figuration in two unique
ways: solo for a single instrument and interactions between instruments. There are six iron keyed

instruments in the ensemble with different functions, such as providing a colotomic structure, keeping

11 The saron player lines the high and the low register instruments in front of him, and strikes the keys of both
instruments at the same time, using his left and right hand respectively.
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the basic melody, and producing melodic elaborations. To play his instrument, each musician holds
a pair of wooden mallets (like hammer) or sticks in each hand. In this ensemble, kotekan may be
produced in two ways: with a single instrument by striking the keys alternately, or by interlocking
with other instruments.

In modern Balinese gong kebyar, a different kind of kotekan is played by at least fourteen
people: eight players on ten keyed gangsa metallophones, and four reyong players. Sometimes, this
number may be increased with six players holding a pair of large cymbals (ceng ceng kopyak). These
players produce kotekan to enrich and to elaborate the melodic lines of a musical composition. When

playing a kotekan, every player must create a strong sense of togetherness.
The Structure of Kotekan

In the notion of weaving sound and rhythm, kotekan dua can be produced in at least three
different patterns: single-note, two-note, and four-note. The structural orchestration of this two-part
interlocking figuration can be illustrated through the metric chart below based on a four beat (x)
bapang composition (in medium tempo). In this short melodic passage i-u-i-u (for ding dung ding
dung), the sound of the small gong (T = tong) falls in the middle, and the sound of the big gong (G =
gong) comes at the end of the phrase.

Kotekan Dua (Two-Part)

The basic structure of two part kotekan is characterized by the up or the off beat and the down
or the on beat. When it is performed at a melodic passage, the former tends to leave the basic melody
while the latter always stays with it. The path of this basic structure can be visualized in the diagram
below. The horizontal line (B/M) is the beat or the melodic passage (in four beats), the arrow facing

up (Ss) is the sangsih part, and the arrow facing down (Pl) is the polos.

Ss P1

4 y

B/M

Kotekan dua in single note (non-syncopated), as illustrated below, is an interlocking in which
the sangsih and the polos use the same note. When this interlocking is applied on the ten keys gangsa

metallophone, both the polos and the sangsih hit the same key, with the up beat preceding the down beat.
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Kotekan dua, single note (non-syncopated)

Beat . . . X X X X
1 2 3 4
Colotomic Structure T G
Basic melody . . . i u i u
Polos .o . i . i u u i i u
Sangsih u . i Lo B | | .1 . u

In this single note interlocking configuration, a simple melody of four notes (i-u-i-u), one beat
is equally divided into four alternate strokes, two for polos and two for sangsih. On count one, the
first stroke of polos and sangsih fall on the same note (u) with the sangsih preceding the polos. In the
next stroke, polos and sangsih use the same notes (i). Through a brief discussion at The Indonesia
High School of Performing Arts (formerly Kokar Bali), in early February 2016, two senior teachers,
I Wayan Dira and I Gusti Ngurah Padang, suggest that this simple interlocking figuration is called
noltol or notol to mean striking the same note, one after another.”” This interlocking is used in the
lower registered instruments of bamboo ensembles: jegog, joged bumbung, and joged pingitan.

Kotekan dua in two notes (non-syncopated) is an interlocking in which the sangsih and the polos

use two different notes. As illustrated below, the up beat note is different from the down beat.

Kotekan dua in two notes (non-syncopated)

Beat . . .X . . . X X X
1 2 3 4
Colotomic Structure T . G
Basic melody R | u i u
Polos A U S | u i u i u
Sangsih o . a . o . a . o . a . o . a

In the metric chart above, the melodic passage (i-u-i-u) is also equally divided into four quarter
notes: two for polos and two for sangsih. On count one, the first two strokes of polos use i and u,
while that of sangsih use o and a. On count two, the polos uses i and u while the sangsih uses o and a.
Two principal ideas can be noted here. One, the polos always hits the beat (in bold) while the sangsih
never hits the beat; two, the sangsih always precedes the polos.

Many in Bali name this simple interlocking figuration as ngoncang to signify balancing or
clustering. This interlocking pattern is commonly used in the bamboo gamelans as mentioned above
especially in the lower registered instruments. In kecak, this simple and steady interlocking pattern

may be called ngoncang or ngimbal.

12 Noltol is a Balinese word to signify the way a bird or chicken finds its food by biking the same spot or obyek.
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Kotekan dua in three notes (syncopated) is an interlocking in which the sangsih and the polos
use three different notes. As one can see in the illustration below, the down beat part uses two notes
(u-a), and the up beat uses two notes (i-a). The last note (u) of the up beat always hits the beat in the

middle and at the end of the melodic passage (u).

Kotekan dua in three notes (syncopated)

Beat . . D S . .0X X X
1 2 3 4
Colotomic Structure T G
Basic melody R | u i u
Polos . u a . u . a u u a u u
Sangsih i . a 1 . i a . 1 . a 1 . 1 a

In this three-note interlocking figuration, like the previous figurations, one beat is equally divided
into four quarter notes, two for polos and two for sangsih. On beat one, the polos uses only two notes,
u and a, and its counter part, the sangsih, uses two other notes, i and a. The combination of the two
parts makes up three notes together in the count one, namely i, u, and a. Musicians in Bali name this
interlocking patterns as ngotek neluin to mean an interlocking with three notes. This interlocking
configuration is used, among others, in gamelan gong kebyar, palegongan, bebarongan, and semar
pagulingan.

Kotekan dua in four notes (syncopated) is an interlocking in which the sangsih and the polos
use four different notes. As illustrated below, the down beat uses two notes (u-a), and the up beat uses
two notes (i-0). The last note (u) of polos always hits the beat on count two and four at the end of the
melodic passage (u). When the sangsih hits the beat on count two, the note of sangsik (0) is not the

same as the basic melody (u).

Kotekan dua in four notes (syncopated)

Beat . D S ¢ X X

1 2 3 4
Colotomic Structure T G
Basic melody R | u i u
Polos . u a . u . a u a . a u
Sangsih i o . 1 o i o 1 i 1 0

In this four-note interlocking configuration, one beat is equally divided into four quarter notes. In
count one, the polos plays two notes (u and a), the sangsih plays three notes (i, o, and i). The second

note of sangsih falls at the same time with the polos part. The three quarter notes, from u to o, in the
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first two beats, show the wide range of four notes (u-a-i-o) used in this interlocking configuration.
Musicians in Bali name this simple interlocking pattern as ngotek ngempat to mean interlocking in
four notes (or interval of two notes). This interlocking is used among others, in gamelan gong kebyar,

palegongan, bebarongan, and semar pagulingan.

Kotekan Telu (Three Parts)

The basic structure of interlocking in three parts or kotekan telu is characterized by the
interaction of three different parts: the up or the off beat (sangsih), the down or the on beat (polos),
and the halfway or the bridging parts (sanglot). When it is applied to a melodic passage i-u-i-u the
first part deviates from the basic melody, the second stays close to the basic melody, and the last
stands halfway. The path of this kotekan can be visualized in the diagram below. The horizontal line (B/
M) is the beat or the melodic passage (in four beats), the arrow facing up (Ss) is the sangsih, the arrow

facing up and down (SI) in the center is the sanglot, and the arrow facing down (P1) is the polos.

Ss S1 Pl
B/M

The complex three-part interlocking figuration (kotekan telu) is mostly used in Balinese vocal
chanting or kecak and the traditional gamelan for procession, the balaganjur. Unlike most Balinese
gamelans in which interlocking patterns are produced by pitched instruments, such as gangsa and
reyong, in kecak and balaganjur the kotekan figuration is produced by using rhythmic instruments or
voices. In kecak, the syllables would be “cak . . cak . . cak,” and in balaganjur would be “ceng..ceng..
ceng,” etc.

The metric chart below shows two types of kotekan telu based on the four-beat bapang melody.
In this musical phrase, the T symbolizes the sound of the small gong, the kemong (T = Tong) indicates
the half of the musical phrase, and the G symbolizes the sound of the big gong (G = gong), to mark
the end of the musical phrase. The first chart shows the simple non-syncopated three, known as cak

telu ocel, and the second chart shows the syncopated three or kilitan cak telu.
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Kotekan Telu Ocel (non-syncopated)

Beat . . A S . .0X X X
1 2 3 4

Colotomic Structure . . . . . . . T G

Basic melody i u i u

Polos c c c

Sanglot c c

Sangsih .c c c c c c

The metric chart above shows the simple non-syncopated pattern three known as cak telu or the
rhythmic pattern of three parts: polos, sanglot, and sangsih, but with different accents. The accent
(bolded c) for the polos falls at the end of the phrase, the sanglot in the middle, and the sangsih in
the beginning. The end result of this simple kotekan figuration is a rhythmical phrase with three
consecutive accents. Although in theory cak ocel telu is comprised of three patterns, but in reality, for

practical reasons, most kecak groups in Bali use only the polos part.

Kotekan Telu (syncopated)

Beat . . D S . .0X X X
1 2 3 4

Colotomic Structure T . G

Basic melody | u i u

Polos . . ¢ c c c

Sanglot c . . ¢ . ¢ . . c . . ¢

Sangsih .. ¢ . . ¢ . e . . ¢ . . c . ¢

The metric illustration above shows three things. One, the polos part always hits the beat (in
bold) while the sangsih part never hits the beat. Two, the second stroke of sanglot hits the beat, and
every stroke of sanglot precedes the sangsih. Three, the sangsih always precedes the polos part. This

shows how sanglot serves as a bridge to connect and hold the polos and sangsih together.
The Cultural Significances of Kotekan
In Balinese aesthetics, balance is a predominant concept. Animated by the spirit of swastika a

balance may occur in both horizontal and vertical space/spatial.” In Prakempa, Bandem introduces

ten concepts of balance or harmony, from one to ten, that strongly influence Balinese life."* Two of

13 Swastika is an ancient Hindu symbol from India. The original meaning of the swastika is everlasting life. The modern
use of the swastika in the West actually connotes the opposite of what the swastika stands for.

14 1Made Bandem, Prakempa: Sebuah Lontar Gambelan Bali. (Denpasar: Akademi Seni Tari Indonesia Denpasar, 1986),
11-12.
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the most relevant concepts for this discussion is the balance of two and three. The first balance is
characterized by the interaction of duality, two opposite powers or values: good and bad, right and
left, up and down, male and female, collectively called rwa bhineda. The second balance features the
interaction of the energy or spirit coming from three different parts or locations of the macrocosmos:
top, middle, and bottom; or head, body, and legs collectively called #ri bhuwana (three worlds) or i
angga (three locations). The reflection of these concepts of balance can be seen in many aspects of
Balinese arts, including music.

Kotekan is a musical concept strongly animated by profound Balinese cultural values. In this
interlocking configuration one can find the reflection of social and religious values of Balinese culture.
At the social level, kotekan reveals an interaction between two to three people who play closely
together, with close feeling. Working together or collectively is the most basic nature of Balinese
communal life. At the religious level, kotekan reflects the cosmological concept of Hindu Bali, giving
concept to the life of the Balinese.

In Hindu Balinese cosmology, the balance of two and three is the most dominant concept. The
first concept is related to the interaction of duality or two opposite entities. Included in this duality
interaction are up and down, male and female, or lingga and yoni, representing the existence at once
the interaction of purusa (masculine) and pradana (feminine). The second concept is related to
the interaction of three different entities or power from different locations. Two important concepts
included in this three-part interaction are tri bhuwana (three worlds), and tri angga (three locations).
The three parts of ti bhuwana are bhur loka (lower world) for evil spirits or negative energy, bhwah
loka (middle world) for human and other living beings, and shwah loka (upper world) for gods and
deities, the positive energy. In human body, the three locations include head, body, and legs. In a
house contruction it will be represented by roof, living area, and foundation.

As already illustrated above, kotekan dua involves two parts. In its relation to the basic melody,
the path of the sangsih part goes up and the polos part goes down. When one compares these paths
with the Balinese cosmological dichotomy of akasa-pratiwi (sky-earth), sangsih represents the akasa
and polos represents pratiwi. Produced by a pair of instruments with slightly different pitches, one
slightly lower (pengumbang) and the other slightly higher (pengisep), kotekan dua symbolizes the
harmonious interaction of akasa and pratiwi, male and female, father and mother.

Based on this notion, the symbolic interaction of duality in kotekan dua can be seen in the

illustration below.
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Kotekan dua

. Symbolic Meanings
Parts Relation to beat Path Gender Three World
Sangsih Off/up TUp ( lej/rlzlim) Shwah loka
Polos On/down 1Down Female Bhur loka
(Pradana)

Three-part kotekan shows a different and somewhat complex concept as a result of the use of
three different voices. When we place the three parts of kotekan telu into the three division of the
three worlds (#i bhuwana) concept, the polos represents the bhur loka, the sangsih is shwah loka, and
the sanglot represents the bhwah loka or the world in between. Thus kotekan telu, as commonly used
in the rhythmic elaboration of the cymbal section in gamelan balaganjur and in kecak, symbolizes the
harmonious interaction of the inhabitants of these three worlds. The symbolic interaction of the three

powers of the three worlds can be seen in the illustration below.

Kotekan Telu

. Symbolic Meanings
Parts Relation to beat Path Gender Three World
Sangsih Off/up TUp Male Shwah loka
(Purusha)
Sanglot Halfway IMidway Transgender Bhwah loka
Polos On/down 1Down Female Bhur loka
(Pradana)

The metric chart above reveals the close relationship between the kotekan system and the
Balinese worldview, especially concerning the concept of duality and tripartitism. Two part kotekan
can be said to represent the rwa bhineda concept and three-part kotekan to the tri bhuwana concept.
This proves the influence of the governing principle ideas of the Hindu Bali culture on Balinese

music.

Conclusion

Kotekan, the melodic or rhythmic interlocking configuration, is one of the most important
concepts in Balinese music. Mostly regarded as a playing technique in Balinese music, kotekan
embodies some profound ideas of Balinese culture. The structure of kotekan is stimulated or activated
by the aesthetic principles and more importantly the principle concepts in Balinese cosmology. This

proves that in Bali, music is not merely a form of composed sound and rhythm but a form of Balinese
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cultural expression to convey some important values of the island’s living cultural tradition. In short,
kotekan in Balinese music is an expression of communalism as opposed to individualism of Balinese
life.
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Abstract

‘Buddhist music’, which has become a commonly used term only in the recent decades,
articulates an ambiguous but yet incongruously multi-faceted sphere of imagination for cultural
musicologists with certain emphasis in musical shape and religious ideology. Despite the negotiation
of the religious sound between secularism and sacredness within Buddhist society, the doctrine of
‘emptiness’ in the Buddhist philosophy that gives rise to the concept of phenomenality evokes a
highly imaginative idea on the matter of ‘non-sounding’ music qualities and ‘non-musicality’ in the
context of religious practice.

Cultural, social, material and cognitive conditions within communities that are highly affected
by religious considerations in daily life shape the environment in which the behaviour towards ‘sound’
and the ‘non-sounding’ is embedded. Views on this issue allow for further applications on specific
religious societies as well as an individuation of elements in dealing with ‘emptiness’ that is musically
imagined and as such understood by a group of people.

The music analysis in this paper is limited to some selected features of the present understanding
of the Buddhist philosophy since the historical dimension can only be roughly touched. The examples
chosen to demonstrate the musical imagination of ‘emptiness’ are taken from two small archives in
Malaysia and Laos that were set up in order to support further music studies in an Asian multi-ethnic,
multi-social and multi-religious context. Buddhism-related music appears or should be deemed as
‘non-sounding’ is scrutinized as religious requirement, as an aesthetic preference, as an ideological

state, and as a normative category that is widely individualised.
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For these cases, individual descriptions of clear imagination are considered as in the following
unconventional music examples: “lotuses in the sky flying to passengers on the missing Flight 370”;
and “listening to the free reed pipe is as if being taken by high ocean waves while only occasionally
diving under water and feeling temporarily deaf when the air flow is interrupted”. Other descriptions
made in literature that is over thousand years old demand the absence of any distractive perception
in sound in order to concentrate in the realm of subjectivity as a true living life. In contrast, other
concepts consider ‘emptiness’ non-productive and fill the communal space with sound in order to
avoid the ‘non-sounding’ moment. In narrative and metaphorical analyses, some surprising sonic
appearances become more understandable and can be better related to local differentiations in dealing
with the perspective of ‘emptiness’, as well as the human imagination on a construct of the an
imagined ‘emptiness’ in music.

The final outcome is the presentation of an overview of concepts and philosophies on the
musical imagination of ‘emptiness’, as ‘Buddhist music’ is deemed as a musical genre that requires an
imaginative sphere influencing an audience’s understanding and his ways to consume the music. This
overview is set into the present Asian space at the threshold to a speedy and large urban development

transforming with globalisation and some local counter currents in various Asian cultures.

Keywords: Buddhist music, Buddhist philosophy, emptiness, musical imagination, non-sounding.
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Introduction

‘Buddhist music’ [ %4, as understood literally, is the music of Buddhism that became
one of the world’s popular religions since over 2,550 years ago. Over time, the long standing history
of this religion has proofs that the Buddhist teaching, which centres on a story how an ordinary man
named Siddhartha Gautama attained enlightenment,' has undergone several stages of schism and
shifted the hub of Buddhist teaching from India to various locations such as Sri Lanka, Central Asia,
East Asia, Southeast Asia and modern-day global metropoles.

From the musicological perspective, studies on 'Buddhist music’ should include all types of
humanly organised sounds—liturgical or secular—of all Buddhist rituals during various religious
events, of meditative purposes, or of commercial or artistic music compositions with a specific
audience. Scholars may expect a rich, accumulated amount of ‘Buddhist music’ collection scripted
since the era of Early Buddhism until the arrival of music materialisation in the modern days.” But,
indeed, Gautama Buddha who has reached enlightenment did not instruct his devotees how to use
or develop music for Buddhism, and thus there is no Buddhist scripture depicting the meaning of
‘Buddhist music’ in Buddhism.’

Hence, ‘Buddhist music’ is a problematic term whose definition has been recently debated in
the informed circle. It seems to associate with Buddhist monastic and non-monastic musical genres
on one hand as in Theravadin-dominant regions; on the other hand, it epitomises monastic liturgical
chants and modern commercial sounds in Mahayanist-dominant regions, as the concept of Buddhist
‘music’ per se has significantly risen to substitute the concept of chant.” In the recent decades,
advocates of Mahayana Buddhism have promoted music related to Buddhism to a certain degree
of secularisation in order to reach out a wider audience beyond a temple, whilst the term ‘Buddhist
music’ has prevailed with diverse implications in the Sinophone especially in a time called the
digital era. In fact, ‘Buddhist music’ today, though once considered being either ‘liturgical’ or ‘para-
liturgical’,’ takes on many creative shapes of ‘traditional’, ‘modern’ and ‘fashionable’ sound.’

The ambiguity in the definition of ‘Buddhist music’ has been extensively discussed by Chow

1 Masao Abe, Our Religion: Buddhism, trans. Zhang Zhi-qiang (Taipei: Rye Field, 2003): 21-22.

2 Beth Szczepanski, The Instrumental Music of Wutaishan's Buddhist Monasteries: Social and Ritual Context (Burlington:
Ashgate, 2012): 125-154.

3 Walpola Rahula, What the Buddha Taught (New York: Grove, 1974): 76-89;Rebecca L. Stein and Philip L. Stein, The
Anthropology of Religion, Magic, and Witchcraft (New York: Routledge, 2015): 52, 116.

4 Pi-yen Chen,“Buddhist Chant, Devotional Song and Commercial Popular Music: from Ritual to Rock Mantra,”
Ethnomusicology 49, no. 2 (2005): 266.

5 Tian Qing and Tan Hwee San, “Recent Trends in Buddhist Music Research in China,” British Journal of
Ethnomusicology 3 (1994): 63.

6 Pi-yen Chen, “Buddhist Chant, Devotional Song and Commercial Popular Music: from Ritual to Rock Mantra,”
Ethnomusicology 49, no. 2 (2005): 266.
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Ow Wei,” who has at the same time provided a broader perspective to recommend a proposition of
viewing ‘Buddhist music’ in the digital era. In the investigation of the Buddhist being in ‘Buddhist
music’, the question of whether the music is considered ‘Buddhist’ is raised as most available
categories are not sufficient to represent concrete, typical ideas that define this type of music. There
is also not yet a counter argument claiming music is considered ‘Buddhist’ if it contains an implicit,
subliminal Buddhist idea without a ‘recognised’ Buddhist representation.® It is argued that ‘Buddhist
music’ comes into being because it has a content that subscribes to ‘an interpretative idea related
to Buddhism’,” such as the doctrine of ‘emptiness’ and some hints of the thought. Therefore, in this
article, the term ‘Buddhism-related music’ is preferred as to consider an all-inclusive, phenomenal
view on the nature of the music, that any musical sound can be considered ‘Buddhist’ if ‘the text
and/or the audiovisual feature presents and/or represents any single idea of a Buddhist figure,
theme, literature, culture, semantics, philosophy and/or ideology’."” In the exploration of the many
possibilities of the music along this view, music examples chosen are taken from unconventional
sources from China, Malaysia and Laos due to their musical quality that parallels the theme of the
discussion rather than due to their regional fit in a location. To correspond to the imagination on the
sound of Buddhism-related music, the following example is a video entitled “Wonderland” [%]1%]
by Sa Dingding [[£JE]H]," a phenomenal artiste from China whose music is often associated with
Buddhist scriptures. This video was shot to promote her concert tour in 2014. In the audio track, we
hear Sa reciting four repetitions of “om mani padme hum” [FEWEIEI\PEH:], a 6-syllabled Sanskrit
mantra, followed by some imitative linguistic vocables."” The entire music is backed with electronic
dance beats that run in a heavy, electro-bass drone. Produced as stunning as the audio track, the
visual shows Sa, wrapped in a black veil suit and decorated with silver accessories, singing in several
public places that cut in quickly from one scene to another. There are also some quick glimpses of

a medium shot that shows Sa singing against a dark wall while some fast-changing light beams are

7 Ow Wei Chow, “Phenomenal and Virtual Views on Music Related to Buddhism in 21st-century Malaysia.” (PhD diss.,
Universiti Putra Malaysia, 2015): 29-42.

8 Ow Wei Chow, “Phenomenal and Virtual Views,” 41.

9 Ow Wei Chow, “Phenomenal and Virtual Views,” 42.

10 Ow Wei Chow, “Phenomenal and Virtual Views,” 42.

11 She was described to mirror certain key attributes of the ‘new China’: ‘alluring’, ‘photogenic’, ‘intriguing’ and
‘controversial’, ‘looking at once to the past and the future’. At 24 then, she plays a guzheng in addition to singing,
composing, choreographing and designing her costumes (Steward 2008). She has a uniquely recognisable vocal
timbre that demonstrates the versatility in various singing techniques in the Tibetan, Mongolian and Chinese pop
styles. Apart from the electronic dance music driven beats, her musical talent and her striking image that is projected
through rather exotic, orientalist personas help to accelerate her ambitious music career into a phenomenal status of
transnational stardom. Musically and visually, she hybridises many cultural symbols of Buddhism, Tibet and other
Chinese minorities and capably switches between Chinese, Tibetan, Sanskrit, Pali, Mongolian and English song texts
in addition to imitative linguistic vocables that she creates.

12 This digitally processed sample is an excerpt from a song entitled “Xi Ran Ning Po — Self-reflection/ Heart Siitra#i X
ZH - H&~(%,” which she has previously recorded in her 2010 music album, “Harmony KHH1#5”.
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projected on her face. As highlighted in Figure 1, the visual representation—from the woods to a
typical hutong [#{[F]] in Beijing, a wet market, a suburb, and a crowded night club, in addition to
the optical projections—is central as a metaphor to the theme of this discussion. This metaphorical
significance is interpreted in two dimensions: Firstly, as the mantra is recited to purify sentient beings
and prevent them from rebirth in the samsdra,” Sa gives an impression of a Bodhisattva'* who
walks through several common locations that symbolise the ‘six realms of existence’ and radiates
to the sentient beings a digital sound hybridised with Buddhist scripture and a kind of music genre
regarded as ‘electronica’. Secondly, a striking concept of ‘emptiness’ [2%], perhaps as the idea that the
producer wishes to present, which is manifest as any location appearing on the video does not play
a determining role to the design of the digital sound, though the sound is generally perceived to fit
better in an urban club; the typical fast editing method of the video, which is increasingly prevalent
in modern-day advertising, is not only meant to dazzle and stimulate visually but also suggest that
any arbitrary background might be a background, and thus this randomness is as ‘empty’ as having no

‘self-property’.

=

13 As explained by Karma Thubten Trinley (Project Gutenberg 2015). Samsara is also known as the ‘cycle of continuity’
(Rahula 1974, 8), and therefore, the origin of sufferings for all beings. Buddhists believe that the only way to end these
sufferings is to liberate into nirvana (Rahula 1974, 8).

14 The actions of Buddha and Bodhisattvas are epitomised in Mahayana Buddhist tradition, as their benevolent relief
actions are for self and others. A Bodhisattva is perceived as a wholly compassionate, sympathetic being that is one
step away from Buddhahood but still wishes to elevate others to the ultimate nirvana (Abe 2003, 56-59).
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Figure 1: A montage of Sa Dingding’s “Wonderland Promo”, 00:00:11-00:00:45.

Many interpretations of philosophy in Buddhism that lavishly developed in various parts of
Asia and the West for more than two and a half millennia,” dealt to certain degree with scholarly
discussions on Buddhism-related music. Being grouped around the experience of wisdom, morality,
and concentration, these interpretations show a tendency to describe states and effects of sound, of
which music is a special case, by saying what it is not or what it should not be.

The most intriguing part of them is perhaps about the existence of music itself, whether it per-
tains the ontological quality of ‘being Buddhist’ or ‘being music’ as seen from the perspective of
‘emptiness’, a widely discussed doctrine in some Buddhist practices. The following diagram indicates

some selected Buddhist philosophies that deal with the idea of ‘emptiness’.

15 James Frankel, “Uncontrived Concord: the Eclectic Sources and Syncretic Theories of Liu Zhi, a Chinese Muslim
Scholar,” Journal of Islamic Studies 20 (2009): 46-54; Jeft Humphries, Reading Emptiness: Buddhism and Literature
(New York: Suny Press, 1999): 3—144.



e B E R E L e T

BUDDHISM
________________ L
/ asphﬂf:lwphy SarvEitivads & Sautrantis
MAHAYANA \
Prajfidpiramiti tutras (emerging in the 3 certury)
o ————— nagaruno

CHINESE

Madhyamaka

\ ﬂ not slone empty of Atman
b

Servestivads

Madhyamaka \ il
Yopacara

the extstense or nam
existence of any
uhtimateby real thing
WAL INADARSETIAT

the mind and anly the
mind i ultimately resl
deriid by VEnmaananu &
Adangaf]

L J
T

Mahayana metaphysics

being without Svabhéva

Inda-Tibetan tradition

Abhidharma

Pro|fipasamisa

Tatl i Flehi
MR T— Tathagatagarbhe Sutras

-3

) Cittamatra

East Asian Buddhism

Tiketan Buddhism

innate qualities of the Gehig
il AT B praTieL

thermielves s '¢
amniicience potentialior
sentient beings
to swnken since
they are empiy

Jonang Faleya
— \ Myngma:

insepasabilty of the
clanity and empliness
of one's mind

25

Scheme 1: Buddhism as philosophy
and its continuous practice in
Mahayana and its derivations.
Nagarjuna, opposing the Sarvastivada
and Sautrantika school, introduces
Sinyatd as a core phenomenon and
bases his Maghyamaka school on it that
says that something can not only be
empty of atman [life, breathe] but also

without Svabhava [essence, B [4].

Scheme 2: Being in opposition to the
Madhyamaka school, Vasubandhu and
Asanga based their Yogacara school on
modified elements of the Sarvastivada
school. This led in some instances to
Cittamatra [consciousness-only]. The
scheme shows the relationship between
the Mahayana metaphysics and the
Indo-Tibetan tradition.

Scheme 3: Abhidharma was involved
into the development of Prajiiaparamita
and the derived Tathagatagarbha Sttras
that are mostly found in East Asian
Buddhism. The scheme shows the
different concepts of emptiness within
the Tibetan Buddhism."®

Figure 2: Three schemes depicting the development of selected Buddhist philosophies on ‘emptiness’.

16 Harold Stewart, “Being and Non-being,” Muryoko: Journal of Shin Buddhism (2010)., accessed Jun. 3, 2016, http:/

www.nembutsu.info/hsrbeing.htm.
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Sound and ‘Emptiness’

In her article written to explore Chinese Buddhist music in both its practical and philosophical
dimensions, Chen Pi-yen (2001) pinpoints that in Buddhism, the idea of music as ‘a form of sonic
activities in time’ is only mentally constructed by humans who ‘seek to grasp a stable point in music’s
continuing movement’, but there is no music behind the movement of music because it is itself a
movement that does not contain a thing called music if the movement is removed."’

Buddhist teachings are saturated with concerns on changes, moves, transformations, and process
thinking, which all understandably involve time as a fundamental scientific concept. Nevertheless,
Chen’s analysis does not evidently consider time as a philosophical category. The category of time
is seemingly exempted from the discussions on emptiness. Music’s continuing movement is actually
the core issue that has to be looked at. The Buddhist duality within beings as physical entities, often
denoted as content, and/or the mind makes it practically impossible to ‘remove neither movement
nor time’, in which processes take place. Chen investigates subsequently the ‘non-being’ of music
thus describing again music through indicating what is not. The nature of music as ‘existent’ can, as
it is expressed here, only explained by marking its non-being and its unavoidable connectivity to or
dependence on its surrounding. One of these factors is the perceptive quality in humans.

According to the Buddhist understanding, sound is herein regarded as one of the six guna [75EE],
a quality, peculiarity, attribute, or property produced by human ears as one of the six senses, called
indriya [75FR], that ‘can cause the human delusion in which misconstructed objects of attachment
appear to have an abiding reality’."® By observing Chinese Buddhist ‘free chanting’ and Pure Land
Buddhism practices, Chen addresses a paradoxical question:

‘How can Chinese Buddhists employ music without violating their understanding of

what music is? In other words, how can the belief that music is never fixed be aligned

with the need to formulate a coherent musical practice? Or, more broadly, how can

Chinese Buddhist musical practices serve to advance an ideal of decentered, cognitively

ununified subjectivity, the kind of subjectivity desired in enlightenment and approached

in mediation, for example, or in the selflessness of the monastic community?”."

These are good questions. However, in the consideration of logics, the following remain:
Decentered from what? Ununified with what? Could it be that decentred from the ‘misconstructed
object of attachment that appears to have an abiding reality? If the mind exists and functions as the

tool of construction, the misconstruction could be deconstructed into its self-containing entities which

17 Pi-yen Chen, “Sound and Emptiness: Music, Philosophy, and the Monastic Practice of Buddhist Doctrine,” History of
Religions 41, no. 1 (2001): 26-27.

18 Pi-yen Chen, “Sound and Emptiness,” 27.

19 Pi-yen Chen, “Sound and Emptiness,” 27.
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are micro particles carrying sound waves. As such they would be near to empty of any meaning given
through the mind. Indeed, many types of music in the world of Buddhist philosophy may aim at
meaningless sound that just denotes fore or background layers.

Sociocultural anthropology contributes in some aspects to a holistic understanding of the non-
sounding. The non-being of music seemingly reveals only through its continuous movement, which
may cause attachment to this non-being, is—from its philosophical understanding—the proof of
being a process or a movement that is unavoidably bound to time. To be more precise, it is the proof
that music might be an expression of time perception through these characteristics. Interestingly, the
attachment to things and beings, that has to be overcome, is also expected to apply on sound and mu-
sic though sound and music are defined as non-beings. How sentient beings such as humans can feel
attached to the non-being of music is a matter partly explicable through mutual influencing between
various aspects of different belief systems.”’ The non-being is, therefore, seen as something enjoyable,
something that causes affection on the one hand, however, on the other hand, something that is only
constructed through its perception. Being different from many other religions, Buddhism does gener-
ally avoid dualism. The emptiness in discussion is, therefore, rather a stage of transformation than a
static situation that shoes an alternative.

Strikingly true, this applies on how music is perceived. When Harold Stewart’ says that ‘becom-
ing is the dynamic realization of the infinite possibilities of non-being, sinyata, or the void’, then this
is also a remarkable feature of sound and music.

Through Buddhist chants of Mahayana tradition that enable practitioners to achieve samadhi [ €],
or ‘a fixed and undisturbed mind”,”* one could perceive and experience the impermanence of being [
] by ‘reflecting upon and observing the rising and passing away of the sound, ideas, and emotions
in a constant flow of interconnected states of being’, as well as ‘the nature of the transformation in
how he or she senses, perceives, and feels’.” Instead of being seen as ‘thing-like’, ‘a work with com-
plete and clearly defined boundaries’ as in the music with a ‘modern cultural understanding’ that may

be associated with the contemporary Western concept, Buddhist chants are conducted as ‘process-like’

20 Anna Xiao Dong Sun, “The Fate of Confucianism as a Religion in Socialist China: Controversies and Paradoxes.” In
State, Market and Religions in Chinese Societies, edited by Yang Fenggang and Joseph B. Tawney, 229-254. (Leiden:
E.J. Brill, 2005) ; Joseph A. Adler, “Confucianism as a Religious Tradition: Linguistic and Methodological Problems.”
2 — 12. (paper presented to the Institute for Advanced Studies in Humanities and Social Sciences, National Taiwan
University, Taipei and the Department of Philosophy, Tunghai University, Taichung, 2014), accessed Nov. 8, 2015,
http://www2 kenyon.edu/Depts/Religion/Fac/Adler/Writings/Still%20Hazy%20-%20Minzu.pdf.

21 Harold Stewart, “Being and Non-being,” Muryoko: Journal of Shin Buddhism (2010), accessed Jun. 3, 2016. http://
www.nembutsu.info/hsrbeing.htm.

22  William Edward Soothill and Lewis Hodous, A Dictionary of Chinese Buddhist Terms. Edited by Charles Muller,
2003. Originally published in 1937, accessed Dec. 4, 2015, http://mahajana.net/texts/kopia_lokalna/soothill-hodous.
html.

23 Pi-yen Chen, “Sound and Emptiness: Music, Philosophy, and the Monastic Practice of Buddhist Doctrine,”  History
of Religions 41, no. 1 (2001): 46.
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and of ‘a process that truly reflects the chanters’ physical and mental states’.”*

To make this process-like understanding evident, here are some examples included. Sound being
omnipresent in human environment is a challenging issue for a philosophical debate.”® The emphasis
is here on a human as a social being in contrast to the rather isolated and abstract meaning in Buddhist
philosophy. The environment is perceived through this social being rather than the biological property
of hearing and the acoustic dimension of any type of sound waves.

The question to answer might be whether sound can be ‘unthinkable’ according to Buddhist phi-
losophy and if so, what remains out of this ‘boundlessness’ in the dynamic flow of life. Another ques-
tion depending on the answer of the first is how emptiness within sound is experienced by the human
as social being and how this is explained from the perspective of Buddhist philosophy.” Does content
emptiness devise a hyper-content for sound? What if going into the details of sound carrying particles
that are used and interconnected through their function or that are ‘empty’? And if going even deeper
into details of perceiving vibration that stimulates translation into meanings which might be interrupt-
ed periodically or in a sequence of sound events, what type of perception would be caused? As empti-
ness is not nothingness, because a ‘nothing’ is a ‘something’ that is surrounded by something and con-
nected to it, the following should serve as a projection screen for what emptiness may denote. What it
means is that things do not exist the way our grasping self supposes they do. In his book on the “Heart
Sitra” the Dalai Lama calls emptiness the true nature of things and events,” but in the same time he
warns everyone to avoid the misapprehension that emptiness is an absolute reality or an independent
truth.

The Impact of Sound on the Flow of Ideas

Scene 1: A lecture hall equipped with a carpet, elements on the wall to enhance sound proof con-
ditions, an air conditioner, an energy saving lamp and a piano. A student is playing the piano for quite
a while. Suddenly the air conditioner is switched off. The student is confused. Though the room is
still cool enough, the student gets nervous and can’t play anymore with steadiness in the flow of time.
Rhythms are unequally presented, pitches are missing, and the tempo is undecided. The music piece

becomes insensible.

24 Pi-yen Chen, “The Chant of the Pure and the Music of the Popular: Conceptual Transformations in Contemporary
Chinese Buddhist Chants,” Asian Music 35, no. 2 (2004): 84.

25 Human environment is an environment that is perceived by humans belonging to any social or cultural group.

26 Rein Raud, “Philosophies versus Philosophy: in Defense of a Flexible Definition,” Philosophy East & West 56, no. 4
(2006): 618-625.

27 Dalai Lama, The Essence of the Heart Sitra: The Dalai Lama's Heart of Wisdom Teachings. Trans. Thupten Jinpa
(Sommerville, MA: Wisdom Publications, 2005) : 116-132; Geshe Kelsang Gyatso, Heart of Wisdom: An Explanation
of the Heart Sutra. 4th ed. (Delhi: Motilal Banarsidass, 2000) : 37-90.
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Obviously, the background hum of the air-conditioner conditions the sound flow as well. It gives
a reference background to the music in the foreground and indicates time sections through diffuse
sound patterns. The absence of musical ideas in this sound does not make the sound being empty. It
has a function in connection with the foreground through the subject which reflects on it.

Scene 2: A student speaks his text accompanying a power point presentation over the microphone
in a conference hall. He is nervous and is not fluent thus repeating words and sentence fragments as if
he reads the text for the first time. Embedded in his talk is a short presentation on the violin. He uses
an electric tanpura to create a basic drone tone for his 1-minute performance. After the demonstration,
he does not completely switch off the electric tanpura. He just lowers the volume. Suddenly, he starts
speaking fluent without repetitions.

This second example confirms the first analysis. Spoken language is the foreground while the
tanpura drone pitch is the background which covers at the same time other sound elements such as the
air-conditioner or lowered voices coming from the audience in the back of the hall. The tanpura sound
functions as middle-ground between the ‘ordinary’ background and the extraordinary foreground.
There is a layered connectivity among the different sounds that is constructed in the perceiving audi-
ence. The absence of indicated meanings in sound does not enable the sound being unthinkable. Actu-
ally, in both examples no sound can be unthinkable. By unthinking them, the sound becomes the more
missing [see Scene 1].

Practitioners concern less with the melodic shapes of a chant than with the sound quality that
seemingly reflects their mental and physical state. Free chanting of Chinese monastic tradition offers
them ‘a way to find, within the phenomenality of existence, condition of being simply as they are, all
interdependently related in one constructive process’. The ‘true nature of phenomenality’ can be real-
ised as they depart from the ‘differentiated, phenomenal appearance of existence’ .”* As Mahayanists
regard the auditory experience as the best method for sentient beings to achieve the Supreme Bodhi,”
the musical practice of Chinese Buddhist free chanting as ‘a singular phenomenon in Chinese music’
demonstrates how practitioners perceive the ‘nature of sound, music or phenomenality’.”

The experience of sound, as stated here, again bound to a process, the process to a movement,
and the movement to time. To make time perceivable, sound is indeed the best method. Therefore,
sound can also be seen as having in itself a content which is the skill in applying sound as method.

Striking examples for this are some music videos that operate with arbitrary pictures, which follow

28 With reference to the central idea stated in the “Heart Stitra”: Here, O Sariputra, form is emptiness and the very
emptiness is form; emptiness does not differ from form, form does not differ from emptiness, whatever is emptiness,
that is form, the same is true of feelings, perceptions, impulses, and consciousness (Conze 1964, 152; n. n. 2000,
71-84; Chen 2001, 45-46).

29 Pi-yen Chen, “Sound and Emptiness: Music, Philosophy, and the Monastic Practice of Buddhist Doctrine,” History of
Religions 41, no. 1 (2001): 47.

30 Pi-yen Chen, “Sound and Emptiness,” 48.
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rhythmic sequences. Once the video is over, the sound is the only memorable ‘content’ since the
pictures are taking up the function of empty movements that denote no further being behind them.

In his multi-sited ethnographic study that involves researching Tibetan Buddhism, music, culture
and language over the past twenty years, Jeffery W. Cupchik’ surveys on the Tibetan Chad liturgical

=9

song-poetry and performance practices, which is philosophically based on “Prajiaparamita™ or the
“Perfection of Wisdom Siitra”,”” illuminating how the essence of ‘emptiness’ is contextualised in Chid
rituals and meditation practices. A Chdd practitioner needs to perform the ritual at “frightening places’
where spirits are said to dwell in, such as cemeteries called the sky-burial® sites. The ritual is per-
formed with a purposeful invitation of “harmful beings’ to the place by ‘singing compelling melodies,
drumming in steady rhythms, and playing other calling instruments such as the thighbone trumpet’,
so that this situational fear and the instinct for ‘self-preservation’ are utilised to intensely provoke the
‘innate notion of self” that derives an obliged feeling to protect the ‘self” from harm.*

However, this practice is regarded as a test on the practitioner’s level of bodhicitta [Chinese: 3=
$&:[; Tibetan: byangs chub kyi sems), which denotes ‘the altruistic resolve to relieve all beings of
suffering by attaining Buddhist enlightenment for their sake’.*> Literally means ‘cutting off’, Chod
[Tibetan: gCod] ritual requires the practitioners to cut their attachment to the notion of ‘self” and to
realise a concept of ‘intersubjectivity’*® and ‘compassion’, which is the core ideology of Buddhism that
emphasises the ‘mutually interdependent nature of phenomena’ and eradicates the ‘egotistical frame-
work’ that has essentially split ‘self” and ‘other’. In such a context, Chdd ritual comes as a treatment to
overcome one’s ego as a means ‘to destroy the demon of ‘self-grasping ignorance’ by ‘cutting it off” at
its root’,”” which is apparently metaphoric to a process in the sky-burial ritual when the body is literal-
ly cut off by a mortician. In the ritual, the practitioner symbolically sends his consciousness into space

and ‘offers’ his ‘old body’ as a visualised ‘desirable’ material to the invited spirits, gods or ghosts [/ha

31 Jeffery W Cupchik, “Buddhism as Performing Art: Visualizing Music in the Tibetan Sacred Ritual Music Liturgies,”
Yale Journal of Music & Religion 1, no. 1 (2015): 31-62.

32 Jeffery W Cupchik, “Buddhism as Performing Art,” 34; Jeff Humphries, Reading Emptiness: Buddhism and Literature.
(New York: Suny Press, 1999): 33, 218.

33 This is a traditional Tibetan funerary rite for ‘ordinary, deceased persons’. Ritual services and prayers are delivered to
guide his consciousness through the ‘in-between’ or ‘intermediate’ stage [bar do] after death as the deceased is brought
to a cemetery near a mountain top. The body of the deceased is systematically dismembered by a skilful mortician
who shatters the remains into smaller pieces that is to be completely consumed by animals like condors (Martin 1997,
353-370).

34 Jeffery W. Cupchik, “Buddhism as Performing Art: Visualizing Music in the Tibetan Sacred Ritual Music Liturgies,”

Yale Journal of Music & Religion 1, no. 1 (2015): 33.

35 Jeffery W. Cupchik, “Buddhism as Performing Art,” 33; Chen-kuo Lin, “Metaphysics, Suffering, and Liberation: the
Debate between Two Buddhisms.” In Pruning the Bodhi Tree: the Storm over Critical Buddhism, edited by Lin Chen-
kuo, Jamie Hubbard, and Paul L. Swanson, 298-313. (Honolulu: University of Hawai'i Press, 1997).

36 Alan Wallace, “Intersubjectivity in Indo-Tibetan Buddhism,” Journal of Consciousness Studies 8, no. 5-7 (2001):
209-230.

37 Jeffery W. Cupchik, “Buddhism as Performing Art: Visualizing Music in the Tibetan Sacred Ritual Music Liturgies,”
Yale Journal of Music & Religion 1, no. 1 (2015): 33.
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‘dre]. As harm emerges, his instinct of self-protection is to be frustrated by realising that ‘there is no
“self” left to protect’. This realisation construes a mental state that one must thoroughly search for the
‘threatened’ self when fear arises and simultaneously let go of the ‘threatened’ body.” It is said that the
most advanced practitioners would attain ‘a profound insight’ and ‘transformation’ to realise the being
of mind, body and identity as ‘relationally existent’ and not as ‘inherently existent’, and therefore to ‘cut
the root of delusions’ by altruistically offering the body, the apparently ‘most precious’ entity they have
held, that is no longer identified uncritically as ‘I’, ‘me’ or ‘mine’ . The Chdd ritual is a ‘synesthetic,
performative method’ for one to realise a philosophical truth that the ‘self’, which appears to exist in-
dependently, is discovered to be ‘empty’ and ‘merely relational” upon such examination.”

When a practitioner performs the oral transmission of the Chdd ritual, the teacher insists him
to focus the mind on the progression of bodhicitta, instead of the music, to achieve a higher level of
actualisation of the nature of ‘interdependence’ or ‘emptiness’.*’ However, all teachers anticipate their
students to learn the melodies and instruments correctly. Cupchik sees that this apparent paradox has
its validity in both position in his inquiry in the musical aspects of Chdd, as he questions the function-
ality of music in Chéd that helps the meditation practice.”’ He mentions an instructive idea by Kyabje
Rinpoche, a Chéd master, that one should cultivate musical training and an appreciation of musical
symbolism, style, and execution in order to study and practice of Chéd, because Chod melodies
should be regarded as ‘the wisdom of Buddha in reality’ and not ‘the compositions of chanting beg-
gars’, and for this reason, reciting Chdd ‘authentically’ ‘creates great merit’ and keep the Guru Puja
‘pure’. If the melodies ‘degenerate’, the ‘authenticity’ and ‘blessings’ will be lost.*

Looking at this phenomenon after watching music videos with the described features, the effect
on the human mind is made understandable. The imagination of the visual background given is
impressively similar to the imagined frightening places. Sound that moves from one stage to another
stage guides through this experience of time. Sound is, so to say, the carrier of time if seen in the light
of Prajfiaparamita.

Another metaphor for the discussion is a music composition by Imee Ooi [E 575 based on the
Tibetan “White Tara Mantra [ EE£5 (71" During an interview, Ooi explained that her motive of the

composition is due to the compassion to the sufferers of Malaysia’s missing Flight 370 that has glob-

38 David Molk, ed. Chéd in the Ganden Tradition: the Oral Instructions of Kyabje Zong Rinpoche. (Ithaca, NY: Snow
Lion, 2006): 59.

39 Jeffery W. Cupchik, “Buddhism as Performing Art: Visualizing Music in the Tibetan Sacred Ritual Music Liturgies,”
Yale Journal of Music & Religion 1, no. 1 (2015): 50.

40 Jeffery W. Cupchik, “Buddhism as Performing Art: Visualizing Music in the Tibetan Sacred Ritual Music Liturgies,”
Yale Journal of Music & Religion 1, no. 1 (2015): 50.

41 Cupchik, “Buddhism as Performing Art,” 50.

42 David Molk, ed. Chod in the Ganden Tradition: the Oral Instructions of Kyabje Zong Rinpoche. (Ithaca, NY: Snow
Lion, 2006): 58-62.



R B 4 22T %245 2016 4 7 A

ally affected many people.” Ooi employs a mixing method which she calls ‘reverse engineering’—to
record vocal in a capella first and then the instrumental accompaniment—as she recites with a visual-

44 .
>™ The intent as a vow

isation that depicts ‘lotuses in the sky flying to people on the missing airplane’.
inspired by the referential Bodhisattva in the title” was prioritised and present when the recording

took place at her working studio.
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Figure 3: Spectrogram of the first cycle of “White Tara Mantra: Realisation upon Calmness”,*

of the first and third melodic phrases.”’

and a transcription

This mantra is presented with a solo female vocal and a reverberated instrumental
accompaniment with slow strings and a grand piano, giving certain musical hints on the intention that
dramatic surprises are to be avoided. Its 22 syllables are recited in tones of equal weight, forming a

melodic phrase without huge intervals and timbre change. The phrase is repeated in other 7 melodic

43 Flight 370 of Malaysia Airlines that carried 227 passengers and 12 crew members vanished on 8 March 2014 when
departing to Beijing from Kuala Lumpur. To date, as there is still no sign of physical visibility, it is presumed lost with
no survivor. 131 days later, Malaysia Airlines lost another Boeing-777 when Flight 17 was shot down to Ukrainian
ground, killing all 298 passengers and crew on board.

44 Imee Ooi, Personal interview, May 15, 2014. Audiovisual Resource Collection for Performing Arts, Universiti Putra
Malaysia (ARCPA2595-2598), 00:15:11-00:16:22.

45 White Tara, a representation of Tara [Z5# %] in Mahayana Buddhism, is said to have been born from the eye of
Avalokite$vara or the so-called Goddess of Mercy (Soothill and Hodous 2003). This Bodhisattva of immense compassion
vows ‘to counteract illness and suffering of sentient beings’, and thus “White Tara Mantra” serves this purpose, apart
from also helping ‘to strengthen cultivation and to eventually attain cultivation’ (Ooi 2014, IMM 1045, write-up).

46 Imee Ooi, “Track 1: Realisation upon Calmness.” In White Tara Mantra, 2014, IMM Musicworks IMM 1045, compact
disc, 00:00:09-00:06:02.

47  Ooi, IMM1045, 00:00:09-00:00:25; 00:00:39-00:00:52.
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lines to complete a section that runs for about 1°50”. Running three sections with brief in-between
interludes completes a cycle of about 6 minutes, as the entire piece sums up 4 cycles to a total
duration of 24’28, or to a total of 84 repetitions of the mantra in one listening session.

The straight, non-vibrating vocal has only a few dynamic variations in end tones, appearing as a
voice cleaned from any sharp tone approaches. A typical melodic movement without intervals more
than 3 or 4 steps is applied as heard in some genuine Vajrayana or Theravada chants. Appearing to
deliberately apply an evenly praying flow, the technique of rhythmic metric ‘irritation’ contributes to

certain calming, if not soporific, effect of chanting.*

Emphasis of the Not Unthinkable

Another example may show how sound flow is cultivated through an emptying sound thus

interrupting the sound flow.

"EMPTY TING

E=—————

e P e S

MICRO-EVENT

Figure 4: Spectrogram and ‘mind-picture’ of the sound event, the musical piece of the reed pipe (ATML228, also
ARCPA1800, recorded in December 2000, in Samneua Province, Laos).

Figure 4 introduces Scheme 4, a sound event of a musical piece of the reed pipe. The event can
be translated into a boat-ride-metaphor, while the different shores might be interpreted as different
stages and the sound flow as rowing, while the breaks appear as ‘drowning’, a moment, in which the
time seems to be emptied, stopped, or paused. They oppose long sustaining tones that feel as floating

without rowing.

48 Gisa Jahnichen, Supplement document of ARCPA2682-2686, 2015, Audiovisual Resource Collection for Performing
Arts, Universiti Putra Malaysia (ARCPA2682-2686).
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The personal experience was described in a diary of the recording person as following:

‘Listening to the free reed pipe is as if being taken by high ocean waves while only

occasionally diving under water and feeling temporarily deaf when the air flow is

interrupted’.”

The absence of sound made the silence becoming physically benumbing. The same may happen
in a very noisy environment. The scheme shows how ‘empty’ the sound flow appears though it is con-
nective in sequences that characterise various repetitive micro-events. The feeling of being benumbed
may result from the continuous resonating of sound in the mind though the airflow™ is interrupted.
The strength and timbre of the reed pipe’ in melodic shapes enhances the effect dramatically as well
as the sharp interruption that is not introduced by softening or slowing down of pitch progressions

thus appearing suddenly.
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Figure 5: A transcription of the sound event, the musical piece of the reed pipe (ATML228, recorded in December
2000, in Samneua Province, Laos, also ARCPA1800).

A transcription of the piece described in Figure 5 looks quite harmless. Each end of a staff marks
the end of a melodic line, the end of an independent ‘idea’ that is constructed through the mind. The

difference between ideas is emphasized through rests. Sustaining tones generate spaces.

49  Gisa Jahnichen, Musik Welt Bilder (Aachen: Shaker Media, 2008): 97.
50 Without atman.
51 Abawu [EEES] type.
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Conclusion

Sound in general, and music in particular cannot be unthinkable. As such it is in the category of
non-beings that contain a process, possibly the process of time that is imagined as movement.

Despite of this rather simple explanation, sound and music as the not unthinkable is in various
philosophical schools of different importance. The early emerging Prajiiaparamita and the subsequent
Tathagatagarbha Sttras created an interpretative space for diversity in dealing with sound set into
the concept of emptiness. The joint feature of different schools in Tibetan Buddhism, for example,
consider sound and music of showing innate qualities of the mind, as projection of awakening, or as
nyingma, the inseparability of the clarity and emptiness of one’s mind.

In this study, ‘one’s human mind’ is part of the human as social being, thus appearing connected
within a whole and participating in social ‘omniscience’. Sound and music, whether taken as
continuing movement in the background or foreground, can contain different functions thus affecting
the mind and through the mind affecting physical projections in individual ways.

It is worth to look through the gaze of Buddhist philosophies, as far as present understanding is
accessible to cultural musicologists, on how music is imagined and which behavioural patterns result
from it. Among many others, the insight that the non-sounding or the non-musicality are constructions
that are actually denied as being real, leads to the finding that the Buddhist doctrine of ‘emptiness’
is in itself made for multiple projections of processes, movements, and other time-unfolding
appearances. It is, therefore, not the sound or the music that is questioned, but the readiness of getting
emptiness filled with the right understanding matters. What is right and not right draws then on the
general Buddhist principles that might still develop beyond their philosophical root.

Note: Some parts of this paper are from an unpublished doctoral dissertation in Universiti Putra
Malaysia by co-author Chow Ow Wei. Audio examples used in the discussion are available in Audio-
visual Resource Collection for Performing Arts [ARCPA], Universiti Putra Malaysia, Serdang, Ma-
laysia and also Archive of Traditional Music in Laos [ATML], Vientiane, Laos. Both archives are pub-
licly accessible and copies of the recordings can be ordered using the given code number addressed to
the archive administration. ARCPA is managed by the Department of Music, Faculty of Human Ecol-
ogy, Universiti Putra Malaysia under its current Head of Department, Ahmad Faudzi Musib. ATML is
managed by the National Library of Laos under Thongbang Homsombat.
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A Study on the Uzagaku Piece Tienchuxiao from
the Ryukyu Islands

PAN Ju-Tuan

Associate Professor, Department of Traditional Music

Taipei National University of the Arts
Abstract

Tienchuxiao ( K#J¥E) , aka Sontaipin ( BHASFE) , is one of the Uzagaku pieces from the
Ryukyu Islands. Among several anthologies recorded this piece, only Tang-Ge-Tang-Yue-Ji ( JEIKE
M2 ) includes two stanzas of lyrics. In other anthologies, there is only one stanza in this piece, and
the second stanza of this piece included in this anthology is similar to Bipoyu (%) of Dafan

(§7# - a vocal suit of Beiguan refined songs ) . By analyzing elements of the labeled tunes, such
as rhythm, versification, and melodic structure, we may find that the combination of the two stanzas
seems to indicate that the first part of Tienchuxiao should be sung to the tune Bipoyu too. Based on
the analysis of pronunciation, we may also find relations between the Katakana pronunciation of Tien-
chuxiao in the Tong-Han-Yi-Lan (GEffi—% ) and the Ming-Qing Mandarin pronunciation in Tai-
wan Beiguan. These findings may help to re-think the suggestion that the piece Tienchuxiao has been
reconstructed based on the labeled tune of the Kunqu piece Zuitaipin (F¥ASF) , and to consider

another possibility on the reconstruction of Uzagaku music.

Keywords: uzagaku (Ryukyuan Court Music), beiguan, Tienchuxiao, Bipoyu, Dafan
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Xian-Zhi Zeng’s Cultural Experiences and Creative
Processes Related to Hakka Opera

LIN Hsiao-Ying

Assistant Professor, Department of Hakka Opera

National Taiwan College of Performing Arts

Abstract

In 2007, the Miaoli Rongxing Hakka Tea-picking Opera Troupe ( Pfj SE4H 2 FHRAEIE )
produced the DVD Ten Serial Leaves of Traditional Hakka Three-Character Tea-Picking Drama, un-
der the assistance of the senior Hakka Opera director Xian-Zhi Zeng ($540f% ) , published by the
National Center for Traditional Arts. In 1914, a group of over 10 Hakka traditional art performers
made a record for a Japanese record company, taking a ship from Keelung Harbor to Tokyo. These
two events represent the 100-year history of the revival project for the traditional Hakka three-charac-
ter tea-picking theater.

By investigating of Xian-Zhi Zeng’s cultural experiences and creative processes related to Hakka
opera, [ re-examine the relationship between Xia-Zhi Zeng’s life and the development of Taiwanese
Hakka tea-picking opera. Through some of Xia-Zhi Zeng’s opera works, this paper explores Xian-Zhi
Zeng’s artistic creations, his life experiences, and his composition style.

This paper indicates that during Xian-Zhi Zeng’s early years, he used to “cross borders” and was
involved with folk entertainment, such as “performing folk arts and selling medicines” and “storytelling
and broadcasting.” However, this is not necessarily just an act of “walking away” from traditional
opera, but an important experience for him when arranging and directing Hakka tea-picking opera
later. This was a key process for him to pursue his “return” to drama. By examining his works, one
may find that little traditions overlapped with great traditions, and personal cultural experiences and
creative processes reflected in his works. Zeng’s example suggests that in a piece of musical theater

the so-called collective creation actually includes individuals’ responses to their contemporaries.

Keywords: Hakka, Tea-picking Opera, Hakka Opera, Cultural Experiences, Xian-Zhi Zeng
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An Observation of “Hymnology as Academic
Subject” in German-speaking Area: Notes on
Regional Conference of International Fellowship
for Research in Hymnology in 1986

CHIANG Yu-Ring

Full Professor, Department of Music

Soochow University

Abstract

Hymnology belongs to the emerging academic discipline in music-related fields. Researches and
studies on hymnological contents have been carried out continuously for several decades. In order
to understand the key of hymnological contents and teaching needs, scholars consider that their first
priority is to re-conceptualize documentation.

Established in 1959, the IAH conducts research into hymns and songs for Christian worship,
hymn books, and everything connected with these, whether practical or theoretical. International,
inter-denominational and inter-disciplinary study is the goal of the IAH. The first regional conference
was held in Kronberg, Germany in 1986. Based on the conference theme “Hymnology as Academic
Subject”, regulations of institution system, teaching settings and contents, along with general learning
and application after graduation, etc. were discussed.

This paper focuses on the contents of this regional conference, and provides multiple
perspectives for hymnological teachings by the supplements and analyses in German literature.
(Translated by Suying CHEN )

Keywords: Hymnology, Church music, International Fellowship for Research in Hymnology



EEE T AEFEARENE ) WRTEHE 1986 F AR ZFE T/ AER e #HEE 111

il

Hij

P EBN T HRESRA T EEZM - S HERNW - BT RS TR B R B
2 e B TICIRAS ERE AR SR BRI N A B R EAOTEOR SO ERITERT o R T E R B -

1959 F R B 5522 T./E/NfH (TAH - Die Internationale Arbeitsgemeinschaft fiir
Hymnologie ) > FHEF44EEAIE" (Konrad Ameln * 1899-1994) T - R iHAk SRS T 45E2 -
THEE ~ ST GRS BB N R IR R 2 - FHENERTE - thEL AR5 - AR
FATAHLA " Hymnologie ; ({8 @ BEGFER ) RfEh - SEE @MY (HSGBI) *KIENEE
#fmE (HSUSC) 5 » DL "Hymn Society , R ARISERMTGY - BT HEFFEI  BEEERF
IEREHMEHE - HRRBEATR - A SUE BN 2 AR RiE R, - PR ERE B
BB LR RE S -

% - TR

TE18924- £ F% (John Julian » 1839-1913) HYMEHE SR (EERFEREL) “EHhR AT - &5F
B TR BAEE  [EEB1841FER (Hermann Adalbert Daniel » 1812-1871)
BEAE R AL T 50 (BERFEERAE ) - DU 18434 EA#% (Johann Peter Lange * 1802-1884)
S EE (RGERE) - MR (BB RELERIMEMR)  (Grove Music
Online) KfES (HS5HFHERD) (MGG - #MAEHES "2 SR #2

1 POfE R 19244 DL KBRS [ A& sr SO BB R ] R [ B RG] ABEE ) Mob ke K2 L
A7 - H2 70012 E S0 - B RilE iR BAS B 62 K22 B E A - Konrad Ameln, Beitrdige zur Geschichte
der Melodien "Innsbruck, ich muf3 dich lassen” und "Ach Gott vom Himmel, sieh' darein” (Erfurter Fassung)
(Freiburg i. Br., Univ., Diss., 1924), accessed Mar. 23, 2016, https://katalog.ub.uni-freiburg.de/opac/RDSRecord/
RDSDetails?id=071214224; Universitdtsbibliothek Augsburg, Hymnologische Sammiungen, 2009, accessed Dec. 13,
2014, http://www.bibliothek.uni-augsburg.de/fachinformation/theologie/hymnologie/

2 B RIAHEER195949 H8H R 12H &4t - MBS V518 = V) (8 (Lidenscheid ) © Bl %73 BI2 5 1118

Bl 267 B - & A A S R B R - WHOER B g R - LA 19925 40 E X EERNEE

& (Heidelberg) BitBHE (e.v.) > HETMEEFRRAMA (Berlin)  HRE —RFG KA BET2E

Harald Kiimmerling, ,,Internationale Tagung fir Hymnologie,” Jahrbuch fiir Liturgik und Hymnologie 4 (1958/1959):

265, accessed May 14, 2016. http://www.jstor.org/stable/24191657 % Giinther Schmidt, ,,Internationale Tagung fiir

Hymnologie in Liidenscheid 9. Bis 11. September 1959. Die Musikforschung, 13. Jg., H. 2 (April/Juni 1960): 200-

202, accessed May 14, 2016, http://www.jstor.org/stable/41114197. BHA & & 50 » AI 225 H 1991 5 i AU FH B

EfZ Internationale Arbeitsgemeinschaft fiir Hymnologie e.V. 2004. ,Satzung,* accessed May 11, 2016, http://iah-

hymnologie.de/wp-content/uploads/downloads/2013/12/Satzung_Broschur.pdf

The Hymn Society of Great Britain and Ireland * 1936477 °

The Hymn Society in the United States and Canada > 19224ERKI7 ©

John Julian. 1907. 4 Dictionary of Hymnology. London: John Murray. 2nd. ed., 1,616 pages.

SEMEE/EMEEEE Finternet Archive (https:/archive.org/) & FJ 7 N - Hermann Adalbert Daniel, Thesaurus

hymnologicus sive Hymnorum, canticorum, sequentiarum circa annum MD usitatarum collectio amplissima, t.

1, Hymnos continens, (Halis: sumptibus E. Anton.,1854), accessed Feb. 11, 2016, https://archive.org/download/

thesaurushymnolOOvormgoog/thesaurushymnol0Ovormgoog.pdf; Johann Peter Lange, Die kirchliche Hymnologie, oder,

Die Lehre vom Kirchengesang, theoretische Abtheilung, im Grundriss. (Zirich: Meyer und Zeller, 1843). 902 pages.

accessed Feb. 11, 2016, https://archive.org/download/bub_gb TisLAAAAYAAJ/bub_gb TisLAAAAYAAJ.pdf
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19988 VURR (4= ER) (RGGY) » UG (WE) RIRIEIEE SRR - 525
H 1214 AR FE 50 i S P FeEit » BB B Eany - AN » 2013 IR (Bg E%H
B d AT ERM (—E) AR - B 1995-201 14 BIFHRSCHAYE 2 - “HHIRR HA
EBFY . BERSFERBIN HHR AR T AR E BN EN  vDEWE =T
R — SR -

19864F8 H7THZ10H » IAHEERREF veiEdt /72028 LAY TEEE 28 (Kronberg ) 74 Bl 5
&% (Regionaltagung) © 35 RERAVEZMAER » ER1959FIAH L UK HYEE — K&
Mgk s BEREENREHIRZEERT » BET ER RS A A R R v 52
F o FES M PEEE - B  RE - EREMEE - TR ESTE - g EERE T
RS HEERH ) (Hymnologie als Lehrfach » [&1) - $FEEF&M " BEEFEE | 7RE24 EAYH
E o BEEE  BENE 0 KBPEREREZAMNE - LTI RFHRAS BT - 124t
TESOURR ER BT - DUMOR R ERHERE B B R AR R R A -

R |1— —_— — |[ —_ |
E Il |
Hetaalagung || |

ot | | pariiy |
14K | e (o o ey

|| WY aNCLOGIE HrgimaRagrrg des TAN
ALS —
LEERFACE

HYRNOLOHE ALY LENNTACH

Ml 1MTrhmaTiREfHoAHEAT

7 Robin A. Leaver, “Hymnologie,” Religion in Geschichte und Gegenwart. Handwdrterbuch fiir Theologie und
Religionswissenschaf,. Vierte, vollig neu bearbeitete Auflage. Hrsg. Von H. D. Betz, D. S. Browning, B. Janowski, E.
Jiingel, Vol. 3 (1998): 1971-1974.

8 Daniela Wissemann-Garbe, “Hymnologie,” Lexikon der Kirchenmusik (Band 1, A-L), Enzyklopddie der Kirchenmusik,
Band 6/1, Hrsg. Giinther Massenkeil und Michael Zywietz, Laaber (2013): 560-561.

9 MEIL43(HIEE - S FIKE7{EBZ o Gerhard Hahn, hrsg., ,,Liste der Teilnehmer an der IAH-Regionaltagung
1986%, in Hymnologie als Lehrfach: Referate-Protokolle-Dokumente. 1. Regionaltagung der IAH (1987): 136. (7.-10.
August 1986 in Kronbert/Taunus) » DA ffifEHAL.
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1986 FERE T - EIEHT XM B EWEAE (Markus Jenny » 1924-2001 ) AYBHHERE
KA FRISERS BT EETEERERZERN (BEEFNFHEY) (Zum Wort-Ton-
Verhiltnis im Kirchenlied ) 24k » HER 14 & AR (1987) HHHRI136 HIAHFH]H -
BRI - EMTETIRE 3£ BESHENERBEIAHEG % - FTRTE —XESEY
# - BRI FWIAHAHEIAHE G IES - 19874 HIIRAY <<DEEfEMfH$ﬁ>> ' EEEIEER
HITN 184 (1967-1985) IAHEH % - IAHR I R RS HIEEH TV -
&1 0 IAH AR e ami

TR D ARk - KRS M RRS S #1R (Joint Conference)

4 = |&]| 2w | B EZ |
1959 | 1 |Lidenscheid BRD |TAH ] 3r Grundung der IAH durch Konrad Ameln
(MEEETH) TRLEEH
L Gl i S Planung der Quellencdition "Das deutsche Kirchenlicd”
MiEREHRENES
13830] 3 |Fuglsang ONK | skt mit der skandinavischen Hymaslogie
1967 | 4 |Strasburg FRA |45 B EK 8 Die Konimafukiur
1969 5 |Graz AUT | 8% Y O {08 & Wermasstabe fur das Kirchenlied
IS ] 1971 | 6 |vadstena SWE | BB Das neuc Kirchenlied
] UG (BT ENmEL LR
M| Adk | 1973 | 7 |Dubrovnik 1HR] | Entstchen und Bedeutung von Varianten im Kirchen
1 27 | 1974
2 | 97 | 1975 | 8 [Groningen | MLD % % M BE I Fragen der Gesangbuch-Redaktion
3 | 116 | 1976
4 85 | 1977 | 9 [Erfurt | DOR | # MLELH 3 BF Ates Testament und Kirchengesang
5 70 | 1877
6 85 | 1978
AURAERENSE
7| % el 10 |ﬂ°g‘m"“"g [ BRD' | interioniectionelle usd intermationale Hymnologie
8 65 | 1980

9 142 1981 | 11

10 69 1982
11 145 1983 | 12 IBudath | HUN [B—,tigﬁ Volkslied und Kirchenlied
12 42 1984

. LEERHAERERR
13 Ea i 131 Bethiehem PA l — Imemational Boots of American Hymnody

1986 A H  F—EESRER
1987 i A (CLENPANEHE) SR MK (136 1)

. KEEHAHRARMET
Cudoed | Rt Sources and Influences of English Hymoody

14 111 1986

15 |2 0o [efoms [ owe [KEATARE ot smpiicimii
16 | 247 | 1988 1987 +— 1 (BELAHH) B (1395)

— e
e T T e T e e e

42 | 272 | 2014

s |0 [ | on [RERERTIESIE,

ik S EIAHF 2R T2 B2 E A (Rider University ) S WRETIEAR B B S4HIR &
Z=#E (Robin Leaver * 1939- ) ; TE R EAEFIREAE (Marguerite Jenny * 1925-1996) -+ 25

10 ASCATIEAS - REURHES - HREFETER -
11 J. R. Luth, Internationale Konfessionelle Disziplindre Hymnologie. Dankesgabe an Markus Jenny, 1.A.H. Bulletin,
Sondernummer, Special issue, (Groningen: Rijksuniversiteit Groningen, Instituut vor Liturgiewetenschap, 1987).
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FEHFEAE AT ¢ HifN R IE ST A E2EE RS (Phillip Harnoncourt » 1931- ) » fA19634E£lI17 By
MR e B Lehe (IRAER RGN ) Bg TR - 2@ AIFEHE 2 B a2 ] =
(Nikolaus Harnoncourt * 1929-2016 ) HfifIz »

TEIREFE T/ EEHmEE G T m ARG - BREIFEME
5 UK B S SE IR RS o 0 PIERIAHBISEHEMAIG RS o IR TAH 2 B HEB) (i
(Okumenisch ) H& » BEAEr HE S R LB E ; Gagrh bR T DUBLHA] B 75 2 Y Fr
KR EFBBEFZBER Ratam iz 4h - hPlEE (Hamburg) ~ B{EEE (Heidelberg) ~ FEEHT
& (Dresden) ~ BZEAR (Tibingen) SFMlE BEFFEHEMN R TRE - I TEEE - WRER
BRI EIE T AR (Zirich) - (BZE# (Basel) BHEE (Bern) Z2HIHHIEEFTER
%‘&ﬁ o

IAHBY EZWFFE AR B mEl BB s T I ERBE L A2 TE#E
(% : hymn ; {8 : Kirchenlied) -~ FI/EREAAREE " 2852 | (¥ : hymnology ; 2 :
Hymnologie ) ° {H2F|EIEFFEZIAMER ? NAELIIRER{] ? BURE K& B & a1 E
T o LR EY R R P IR R B R g R A R R A E (AW) 0
3 RIE

1. Wen ({i[l) Fewo (fA7ih) : BEGFERAVERESSIE ffn] 2 IFHE BN ES 2

2. Wozu (RyfHE) : BERFERYEREEHEY 2

3. Was (HJ8E) : BENER - B (ERZE) 2

4. Wie (Qfa]) : FERZANAIEEE 2

5. Wer (Gff) - GEMERZEE

BetE i - IR R BB R EF RN ERA  HREYENERENRTFEHE
B R RERAREERM (FIIERER - B8R B52% - RIREZFUES
BE) o BRT LaEEFISL - BIRERE T - BBl R B R BRI R T H A
# , (Es fehlen im Fleisch die Knochen) - “FiRDAHE R EZE - FLLIEAMIEiHELFEIREFTE
LA -

S = 1]

o

H A

=

GRBEOFTIT  SORRENEA B EEE - (—) WRHBREEHE @
HEEROHEMRANE  (0) RIREH  GWRERHALAR () %

i

12 “Die Internationale Arbeitsgemeinschaft fiir Hymnologie (IAH) e.V. ist ein Netzwerk fiir die Pflege und Erforschung
des Kirchengesangs in Theorie und Praxis — international, interkonfessionell und interdisziplindr.” In: Die
Internationale Arbeitsgemeinschaft fiir Hymnologie (IAH) e.V. ,,Uber uns“. accessed Feb. 11, 2016, http://iah-
hymnologie.de/?page_id=2&lang=de.

13 Markus Jenny, ,,Hymnologie als Lehrfach: Einfithrung in das Tagungsthema “, In HAL(1987): 9.

14 Jenny, ,,Hymnologie,” 10.
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WA - SETR AR FERAISIER - 1R - BTR R ERFEHE M - 2 BIET R
HIMR EHRE BRI E F AT - ROERREGER - HEREREREESEHT -
He sk (R2MIE - 582, 3,5, 6, 7T ) R E HBEHITTRIEEH] - S2HEAERAEAE -

ASLSet BHE SR A SGE T I - SEFER HOTE - Sk BB g RifEH A TE
A - TR AT o

£k aWmi

o By kil k)
o % 1986 .0 @K - B 5
62 + Markus JENNY (1924-2001)
[ 8 %) AR bR
34 - Chwistian FINKE (1958, )
SEYHFREIATRALAERAE
32+ Franz Karl PRASSL (1954- )
LA EHEHTUR
A7 » Robin LEAVER {193%- )
VAL ()it
Reinaid HOFFMANN | 4 3% 8- )
5 ﬂ!fﬁﬂi*ﬁrtﬂ!l‘lﬁﬂ

L [HA: AHPRASLENFEASTL]
(=) ::::”' o |30 Hennich miEH (1927 )
AEENTINAESEYHEAEARTRES

59 + Heaneich RIEHM (1927- )
BREFREN T T AFPEREREERT T "EE
66 + Hans-Alfred GIRARD (1920 )

EURE G S0 1T B AR S TSR R R R 6 [ )
= artin ROUSSLER { 1934- )

BIMEFE RO - ORI — T e
35 + Albert GERHARDS {1951- )

i1

53 » Gerhard HAHM (1933- )

Pl R S M AR

55+ DMetrich SCHUBERTH (1931- )

PRI

(Z) x%% 44 - Ada KADELBACH {1942- )
etk | POl WP R B

(=) X248

— ~ BRI i) B B R R

BEAR R EHCEBIZ B ERM A "B iR - (HIES R R B AR
KRTEHBEEE (Kirchenmusik ) ~ ##FES (Liturgie » BUBENE - iBEE) - Kiftst
(Theologie ) HIRME » T F R B HEEFF M E L FRE - DR EZCRBBIHAIEIA - 19814FF

15 Philipp Harnoncourt, 1974, Gesamtkirchliche und teilkirchliche Liturgie. Studien zum liturgischen Heiligenkalender
und zum Gesang im Gottesdienst unter besonderer Beriicksichtigung des deutschen Sprachgebiets. (Untersuchungen
zur Praktischen Theologie 3). Freiburg: Herder Verlag. 5[H : Albert Gerhards and Matthias Schneider, ,,Einleitung,
Der Gottesdienst und seine Musik. Band 1: Grundlegung und Hymnologie(2014): 9.
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FAIO0% I R EHAE  "H I B R K e R UE T LB RV F7 % (Franz Karl Prassl © 1954-
) o VESRT (EMFIEFFEHERN) (F2 H3R) o CHREMASER PR T S
4% HEHR BRI -

IR R A L b o AR I RERKE = EREERAERE
BHFEER - WAMEHM RIS T TS0 - RN EEERAgELR B "5
R UEHRA ERTIVHGEERMARE "EFE ) HANHEE  EEEMS
o TEGEHGFFH ) (Deutscher Kirchengesang) ~ " #& & %430 M1 5% 1 (Allgemeine
Kirchenmusikkunde ) ~ "iSFE A Z582: | (Ligurgisches Orgelspiel ) - " #H & Z44sh |
(Kirchenmusikgeschichte ) ~ " #H & H 4 H , (Repertoire der Kirchenmusik ) -+ & " &A%
B, (Orgelkunde) - #£iE iR E IR AIRRIENE ST - RS RHEEEIHAVEREA - Soig
BIRpkER3 - AR EMET -

£3: pedFHAREME

PR SL
EEN
] IR IO s s s < T eI T T
i HEEME R — A T
> it I T A
il 8 hrs 12 hrs 4 hrs
% WA | SIS AEE | HEM G sy EHS
F 1 hrs 2 hrs 6 hrs 6 hrs 2 hrs
A Wl %5 9 hrs
oz |7 e P oty
#* L) T EL . |
RATRERE | T
HETME 1 he HPERE : AWML |4
#&. = Hedmaa | bl L hrs
L MR S ERH RSN - FES

198652 4E Z /il » MR HI 225 %W ry T EREHE R, AR > FE2/ N - E E8EE
H - 219862 FE BUMFIE LB BRI Z 1% - MR EBBE T RS RE R EZ A IERER
5 > B—REE M TR MER TR R U6/ IR (EE R4/ N B2/

16 AR{FE20074 BB R HIREI A D &G - 19814 B AR EBA DS AL RI0% (SRS
KREHB84% » FITHFLIRAERE B R EFAER T H %) 5 MEEHAGHAA7% © Statistik Austria. 2007.
Volkszdhlungen 1951 bis 2001: Bevoelkerung nach dem Religionsbekenntnis und Bundeslaendern 1951 bis 2001.
accessed 9, March, 2016, http://www.statistik.at/web_de/static/bevoelkerung_nach_dem_religionsbekenntnis und
bundeslaendern 1951 bis_2001_022885.pdf

17 JR1987TFHUSIHER L2 -

18 Franz Karl Prassl, ,,Zum Stand der Hymnologischen Ausbildung in Osterreich,” In HAL(1987): 25-42.

19 DUNREDUIIES 158 T ) Frafiz s -

20  Prassl, ,,Hymnologischen Ausbildung,* 26.

21 BMHFEEEE PHROR KL - 19865265 (8 S 1T 219984 -
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W) ANINS/NEFEY TS FEER ) - RO/NIFRY TAREE SRk L 5 BB PR RGBSR Al A
& TEEAREE,  TiEFR ) R TREREW,  BEREMEAN ES—EERE TER
=8, o 2

MHIRNEESHHEERE  E—BELEBe/ N TS, (BEUNE - N2 &
BERA/NEE - BEH2/NRR) 0 ANIII2/NER TigSERE - HMTDEERMEEREES TEH AR
&%, (Einfihrung in das Graduale Romanum) J " #7955 | (Semiologie) © 55 —FEELHIA
BN TEERRE | RA/NEE TIEFEER o BB gt ) B TouE, o

BT Bl ESER BRI JEEEBE RN T ERE ) HE L HERB - cif
EE AT EHE (Erzdidzesen) FHE BN - PEFFEHE SR TFRTRIET o DAEHAR
FHEL G FLER (Wiener Didzesankonservatorium fiir Kirchenmusik der Erzdizese Wien ) *°
Fofil - T EGEHG R ) PRI/ - SR RASE RN (VMR GE) - REMIFIR T
HEEF GotteslobBL HEREHS (1/NKEGE )+ WA T & E LR, R BEZEFICE - i
ARG S S M Z IR TE R ZFIEI - CRRESMELTFE—TT THER, - H&
AR EEERSHEY o7

U NE SRR IR AR - FESEHE B 2 (Religionspidagogischen Akademien )
ME—PT T ZEERTHYINE ,  (Singen im Religionsunterricht) * W& LLGotteslob, 2 HNE5E
AR - LHEHZ2HAITH - B A FEBRE AT - MR T R RRE |
(Brauchbarkeit ) &1 " Z#GHE | (Beliebtheit) * DR A HEH 55 SR EBEREH
B+ BEEFE RN TURIT e R B LER - PHEARTERE L2 GRDR e iy EE e
HERRE - AT ASHEFE TN 2B - (BRI EREAR - RN S %%
B AR - A RS — S SR R R E T - P e R BRSNS A e
HEIMLS - JEREPEE -

EREBEFBITEAER  F N E 0E M EE £ A5 - a1 — i g e R 22
THEEBERYERIZ IR (L - Ry 8 TR R T « B 4B 0 T U BA R U AH B AR AR R A RR L
Hili o BA0EE 5 FRtH B T 22 2 = 28R (Philosophisch-Theologische Hochschule der Didzese

22 Prassl, ,,Hymnologischen Ausbildung,” 27.

23 Prassl, ,,Hymnologischen Ausbildung,* 28.

24 HRTEFATREROREHE 5 » OB - DB R F2ERE R BRRE - AR GR R B A BB A Ik
ESEHE RS o O SRHEE N — B EHE FAZ5 5 (Christian Finke » 1958- ) R =R &S
FHEFENE - ool EmbER T AT AEEAFRE - PR EREBEEHHFRE -

25 BLHMFI S A th Al R E L B A & (Erzdidzesen)  H T Ry BUEHE (Didzesen) o BA{EEHY
A, B, CEHEE S LEATE RS - I T — BE5 o S P (B s 5 EAT S A I p R B

26 1982 - RTEMENTE R TIEREEEET - BHERIBIC - BRAGETRANCESH - b8
BRARRLIZIN 1989 EHERE A » BEUEE (St. Polten) K#RZX (Linz) WiHiZidy H 48 S AT 19925 S e
E o BT ESERE (Musikhochschule ) 8234 AT A RN S 2 441 SCU& © Lynne Heller, ,,Kirchenmusikschulen,
Oesterreichisches Musiklexikon Online-Ausgabe (Wien: Verlag der Osterreichischen Akademie der Wissenschaften,
2009), accessed March 26, 2016, http://www.musiklexikon.ac.at/ml/musik K/Kirchenmusikschulen.xml.

27 Prassl, ,Hymnologischen Ausbildung,” 28.

28 Prassl, ,,Hymnologischen Ausbildung,” 29.

29 Prassl, ,,Hymnologischen Ausbildung,” 30.
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St. Polten) By " g &4, RVIHE - Y HEDM AR T LERIITEN R (Walter
Graf > 1903-1982) BHZRAHZHANEIIRE (Zyklus) » HIE1) HEFE8ES 5 2) HgF
LeP BRI 5 3) BEGFFHNT 5 4) GotteslobT HELENE  #&HRLIE K « ' HIMEHRA{K
BB B R/ TR T SEEFIIE , - AAWE =TS —BRERE
S HEEE . EE A RREE BT RERTEY  NEESHE

S A R - S ST © B (Gesangbuchkunde) ~ S - 5
BEGLEL ;=R FRGIREAE HATREUE | MR IREETIG S o @ REECE « @ IEE
%033

RS RIEN DR RISk » —RIRMAERR R TigFFe » BB R B R ER |
(Liturgiewissenschaft, Christliche Kunst und Hymnologie ) BiiZ4E2HH - SEL A2/ HHARRTE Y
THEES ) FHRIENEME 55— AR MR ZAIEE S5 2 1986524 - BB AR

AR T B HE PP AR G AR -

o WERERE A

%752 (Christian Finke * 1958- ) JAEakrH 2T (PR EEHF RIS EHITE )
(F2- F2RR) - HENEEGEEEREEAGIERREZREEFERERN o FwICHE
STk o 2 442 (KMS - Die Kirchenmusikschulen der Landeskirchen ) 523 {E#)NE
ILEEHE (SH - Die staatlichen Hochschulen der Bundeslinder ) #55 - FR{L7H YIRS
BB - 2 RYIHSHIE23EtEE 2 BB T BERTE2 ) SRIERV200T BN L4 ~ B3E - RBHER
T LR o B 20(0 AT o 120 R AT 0 SO EFFIEEE o 285K © W FIRHEH AR
KMSHISHHYZS ¢ - B CHRESAa L fgfie — » 24751 - 198552 4E N E2H (SS 1986)
PPHEL2SIMEABEAG TS FINEEZE L - R - 23 ESHEEH
B I2FZERIUERES » R NEBIIR 2R - SRR B S A KMSHY i 2 U » 25 pa ik it
Wy BILEHFAE RS EE T RREET - SRERAE TSN -

SRR SR IR IR - BRPEES (Kooperation ) » REEFFEEHTHE |2

30 HEEE " EBFRECUL ) B2 (Gaststudiengangs ,,Kultur des Christentums®) T » N7 B3¢ FUFRE
(Kurs) ° Z%Diozese St. Polten, Lehrveranstaltungen von Kultur des Christentums im Sommersemester
2016, accessed March 26, 2016, http://www.pth-stpoelten.at/sites/www.dsp.at/files/dateien/programm_des
sommersemesters_2016.pdf

31 Prassl, ,,Hymnologischen Ausbildung,* 30.

32 HRETAMEERTRE TR ) BRI HIRRE - T SOR R A TE (JR1995-20055F I #E(EIAHRR
F) R NAERE - BEBEER AR BARE - TR R ERT A M TG - I R R R
WA TEFEEFUEIEE - Christian Finke, 2016, ,,Gesangbuchkunde . In: Das Kirchenmusikalische C-Seminar der
Evangelischen Kirche Berlin-Brandenburg-schlesische Oberlausitz an der Universitit der Kiinste Berlin. (Accessed:
March 26, 2016). http://www.c-seminar.de/index.php?option=com_content&view=article&id=51&Itemid=65

33 Prassl, ,,Hymnologischen Ausbildung,* 32.

34  Prassl, ,,Hymnologischen Ausbildung,” 33-42.

35 Christian Finke, ,,Die Ausbildungsverhéltnisse im Fach Hzmnologie vor allem in der Bundesrepublik Deutschland.
Bestandsaufnahme und Uberblick,* In HAL(1987): 18-19.

36 Finke, ,,Die Ausbildungsverhiltnisse,” 20.
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EIUH TR - (RS0 B & B R

(—) Zi : HEEREGEEATEHNA - B CE{E%EM - HERBBZINICH
HEFEEBH - R BTG ES TIENARE S - S MAIHR{EEH] (Rahmenordnung) 1 -
HEREEE - RERIF SRR - FUEF - IRIBSarRET - BREHEZ RO - Atk
ERRy TEFFE , AN HHEMEBRZIR - AL TiEE ) B TR B-HE—
R o ZBHAREIRZ R 15220508 ((GRIGET8% ) o SKHEEFEGIER] - BHEr— - fla
1967 F R FTETE (Herford) H¥Fr2 A » T EFEE | EEHEGANAHE] « BEFFREE
FEHUE (liturgisches Singen) - SHEFFHE (MIEEEGF B AETIRER A ) ~ BCEme
TEFERF A EA ~ HEEFH (Melodienkunde ) —BligFEHE B R e EFREHAT LIS
a7 G RSN - B— 1978 FE2AMARE A EF - THFFE , BEEHE o]
ERHERIEF - (E12ERE (SR T - 52% B2 EEU NG ) E B - HE
HIZOT : B ESHEmEFERY - MEMARFEE - BT —mBEERS - RENELTFREH
A A SRR - PR - BB CERE  BEEENEERY - BE
TR R EER -

(=) ERAGEEANE - KRZDGGER (Vorlesung ) ~ # % (Ubund) K HEME

(Seminar) = FFGETT - ZFERIEF - ISPTHEEMET © 16MT5EE - HAEFILIRE R
LT - HNADE L EFRE R AT - XMt R A - KB R AIEES -
ks - THEMEN » YRR  BRECEFSERN » Mid - Bk - i BEEEAE

(EKG) - #FHEE - KESEHANEM k2E5EK - DIEwRE - BRER - (BB
WEHEFFFM) (HbEKG) -~ (iSFFREmgaa ) (JbLH) hT » HiLEE RHEE+
FRERE (B Rm) YE -

(=) BRPEG - Ali200 BB+ o EPEE 2 AR RAYIAT - FFIESE
G2 — (5A7) - FREH16RMEBEMELE P 2T [E] R & A 2
HIRLE » (ERHBAEI AL e - B Rt H AR TigfFs ) ((51267) ~ g%t

(7f2) ~ Ti#EfZE | (Theologischen Information) -~ " ESi&FIANEA{E(IES , (Bibelkunde
und Glaubenslehre) ~ TigFAFEREEZE, ~ THIEHEE, - "THREFT,  TEHE

(Tonsatz) % -

37 Finke, ,,Die Ausbildungsverhiltnisse,* 20-23.

38 RIS - 2008 - (TETEBIRVFE SRR ) o CHTEEEREEE) 0 107 1 54-58 ¢

39 Finke, ,,Die Ausbildungsverhiltnisse,” 21.

40 HbLEKGE—EBMEE 19508 /25 (EKG * Evangelisches Kirchengesangbuch ) W23 T EHE » 71953
KB - F1990A #R5E » ML =1 (64%) : H—M BB EWFEEAFHFERRL | TREFTERHE (ET
REEIA » 1953) ~ AMII—ARH (CRAMBUETFH0) BarddiEs (1958) B EREFAMEEEY - MR
RRTHCE (FA > 1957) : BB=M EEREB1-175EFFHER (1970)  TREH176-3945 M (1990) -
Christhard Mahrenholz and Oskar S6hngen, hrsg., 1953-1990, Handbuch zum Evangelischen Kirchengesangbuch.
(Gottingen: Vandenhoeck & Ruprecht, 1953-1990).

41 Jahrbuch fiir Liturgik und Hymnologie. 195541 » 22015 E RS 541 »

42 FA1973EEE R - 199585 THEFehi o Christoph Albrecht, Einfiihrung in die Hymnologie (Gottingen: Vandenhoeck &
Ruprecht. 4.,1995), iiberarbeitete und erweiterte Auflage.
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B TEEE sl ) HFHIENER (Essen) o REMTIELE (Hamburg) WEEHE & 45HT - WSk AT &%
B EEAT o 1949 FFBIETHATIDer Kirchenchor (& #FYEL) Fiw 1951 FAEVET-HAT|Der Kirchenmusiker
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Lexikon der Kirchenmusik(2014), Band 1: A-L, 151-152.
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Leben, sein Werk, seine Vorfahren und Anverwandten, Sonderdruck aus AltpreuBische Geschlechterkunde(2000),
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Neue Deutsche Biographie 14 (1985): 661-662, accessed March 11, 2016, http://www.deutsche-biographie.de/
pnd118573381.html.
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Theater Hamburg, ,,Die Hochschule fiir Musik und Theater Hamburg — Chronik,” (2004) accessed May 11, 2016,
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46 Reinald Hoffmann,1987, ,,Hymnologie als Lehrfach an der Hochschule fiir Musik und darstellende Kunst Hamburg® ,
In HAL, 45-46.

47 Hoffmann, ibid., 48-50.

48 Hoffmann, ,,Hymnologie,” 49.

49  RIZ20084FHYERH - EEH G AR AYGEE LEMNE THFFE ) (Hymnologie — Studierende der
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Kirchenmusik Neu formuliert im Rahmen des Bologna-Prozesses.(2008), Berlin, accessed March 11, 2016, http://www.
forum-kirchenmusik.de/html/dokumente.html
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50 Heinrich Riehm, 1987a, , Kurze Vorstellung und Konzeption des Lehrfachs Hymnologie am Kirchenmusikalischen
Institut Heidelberg®. In H4L(1987a): 51.
51 Riehm, ,,Kurze Vorstellung,” 51.
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52 Heinrich Riehm, ,,Die ,Hymnologie* im Rahmen der Liturgik-Ausbildung am Prediger-Seminar der Badischen

Landeskirchen in Heidelberg™. In HAL(1987b): 55.
53 Riehm, ,,Die ,Hymnologie‘,” 57.




124 BB 5 4 27 #0241 2016 4F 7 H

PAEg 5 E K (Liedpredigt ) EEHIYLATRENTH) (Martin RoBler, 1934- ) - REERAE
THEEGE R TS AR ) B T EEERER | o HRIINERIE KO v F A MR R E T B
BUHGE - e S h R AL TR ) BRIV S N E - B I19HAC Y B & AR 5
PR RS RS EAE - R1980F R IEHY TSR, TEFE, K THEEE, R
RAVETRRE - ARG EHEE - 2% AGFAN - EEEFRER
FEEE - EABINT (2 BI10R) - “RIBREATEIRST - R ER T BB T2 A i
B TEFE )  MEGELAALAME T, - BF-OREME - T ERE ) KRH
Bl b E R R ER R R H B BE S 40T - B (B2 BRI - LH1970
FARFDURAET - " BEFFEE |, RRIZH PR ANFRAERIT] - AHBAM e B BB A T - o2
GBI SCH R B BT AR - V5 RATE G SR -

TEEE K B R IN R R R AR SR b TYIRIERE AR e TR EE R
P—BWARRFYHERE 2, TRAENEIER AR ? 1 o 3B AR B
GE LT - TORBHE RN E AR - B E BT R o RE RO —REH - 3
GHRPE S ARG AR - B R R - RSO ek T R R
HIE » FEE o P = - MR E —Fosk MK -

AR B LB R SR A A S BB - R ER g Rt R R B BE R SR 2 B B e I R T = B
1) - SEm e R - EEN7HAC - HRERBEERIR - B rg S e TSRS - (2
17HAC 1% - PUREEL AN i e U R B RSB - kDA E ZBAE - @
BHEWE - BN E BT - FEE BT - K 19705 RE LR E A& R R EE
FEEE BT SR - TR N RERRAYIE RETEER - BESRI DR K5
B EEE IR - (B8 REwS T8 RIEFHIE » (hERERR -

BARAEM FH - “Rk ey - B E R AR EHE - R RIS ORTH—
R R SR R B A S PR B SRR 7 R% % (Stichwortskriptum )+ DURAERFF]
M (Trier) fRdH ~ (£ TiS7EE ) SEFEAEHMI20) RIGER (Lehrbriefe) (iB7EHHIIEZE)

('Singen und Musizieren im Gottesdienst ) * 35 fyfE A1 =AY ZOM 2 BB 2 b o B2 (P th A1 HH b
B/‘j 0 39

54 Martin RéBler, ,,Hymnologie als Lehrfach. ,Arbeitsgemeinschaft Neues Gesangbuch® — ein Ubungsfeld der
Hymnologie®. In HAL(1987): 68-78.

55 RoBler, ,,Hymnologie als Lehrfach,” 72.

56 Ekkehard Popp, ,,Aussprache iiber die Referate Hoffinann, Eiehm, Girard . In HAL(1987): 64.
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90.
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The Arrangement of Arias and the Erxian in
Taiwan’s Hakka Three-Character Tea-Picking
Theater: “Big Ten Plays” as an Example

CHUNG Chi-yi

Graduate Student, Department of Traditional Music
Taipei National University of the Arts

Abstract

Taiwan’s Hakka musical theater has a history of one hundred years. It has nowadays become a
form of “opera” (Daxi). However, in the beginning, it is presented in a form of “operetta”(Xiaoxi),
also called “Three-Character Tea-Picking Theater” performed by three actors. The Three-Character
Tea-Picking Theater contains 10 main plays, known as “Big Ten Plays.” The arias of these plays can
be divided into three systems: the tea-picking aria, the folk aria, and the folk tune. The “erxian” (two-
stringed fiddle) is used to accompany singers in different ways in accordance with the three forms of
songs. This article will explore the relations between the instrumental accompaniment and the vocal

parts and how the “erxian” is used to accompany singers.

Keywords: Aria, Erxian, Three-Character Tea-Picking Theater, Big Ten Plays
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