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The Study of Tenths on the Violin — from Baroque
to Ysaye’s Six Sonatas for Violin Solo, Op. 27

CHAO,Vincent Heng-Chen

Associate Professor of Violin, Department of Music, National Chiayi University

Abstract

The double-stops are important skills to learn for every violinist, and the study of tenths
is considered one of the most challenging techniques. The use of tenths on the violin was first
experimented with by Baroque violinist/composer Locatelli in 1733, and reached its historical
height by the legendary virtuoso Paganini around 1820. However, it was Ysaye who not only
explored the full possibility, but also raised it to new horizons through his masterful employment

of the tenths through his crowning achievement “Six Sonatas for Violin Solo, Op. 27”.

The first thing that strikes anyone approaching Eugeéne Ysaye’s Six Sonatas for Solo Violin,
Op. 27, whether the listener or the player, is its dazzling virtuosity. In fact, the violin’s technical
limits are pushed so far that the player has to forge a dedicated technique for the music, particularly
in the use of double-stops, in which the composer experiments the use of fourths, fifths, octaves
and tenths in addition to the traditional ones such as thirds and sixths. Ysaye’s sonatas also set a
new standard by which to judge violinists’ artistic prowess. This paper provides the study of tenths
on the violin, starting with notable examples of Locatelli, Paganini’s works, and concluding with
Ysaye’s Six Sonatas, which represents understanding of the instrument to a level still unmatched
and a bridge into modern era practices. The technical difficulty surrounds these works, while

perhaps warranted, does not need to deter young students from playing such repertoire.

It is the researcher’s intention to provide an in-depth study of the tenths on the violin by using
excerpts from Baroque to Ysaje’s Six Sonatas for Solo Violin, Op. 27, and hereby to share artistic

insights, pedagogical suggestions and overall views with those who are interested.

Keywords: Ysaje, Tenths, Violin Solo, Unaccompanied Violin
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innovator after Paganini---he expands the use of double stops and overall violin techniques and raises the standard to
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18 Lev Ginsburg, Ysaye, New Jersey, 1980, p.531.
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21 Ray Iwazumi, ‘The Six Sonates pour violon seul, op. 27 of Eugéne Ysaye: critical commentary and interpretive
analysis of the sketches, manuscripts, and published editions” . D.M.A. diss., Juilliard School. 2004, p.65.
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The Study of Incorporating the Issue of
Information Education into the Rhythmic Teaching
of the Arts Domain in the Elementary School

HO, Yu-Chen

Associate Professor, Department of Music, National Taitung University

Abstract

Currently the main parts of the 12-year basic education curriculum are core competencies.
For a more enriching experiencing, issues could cross the restrictions of subject-centered
curriculumand prompt students to learn new things to combine with life experiences and learning.
Besides, the point ofincorporating issues into curriculum is to ensure that students have the ability
to face future challenges. Integrating issues into curriculum allows the opportunity to apply the
knowledge of that domain to be applied towards real life and effectively strengthens the formation
of core competencies. The intent of this study was to apply Scratchintorhythmic teaching in the
arts domain at the elementary school level in order to understand the learning processes and
learning outcomes. The learning result from twelve students was the case study which provided
a reference to encourage music teachers to put into practice the mode of “Incorporating issues
into Curriculum.” Using the fifth graders as test subjects, the goals of the study were to: (1)
understand the conditions surroundingstudents’ participation,teachers’ collaborative lesson
preparation, classroom observations, and post-observation debriefings; and (2) understand
theconditions of students’ learning effects regarding duration, beat and meter. The conclusions of
this study included: (1) taking the mode of “Integrity between or among Disciplines” to proceed
Team Teaching could enhance the motivation of students’ learning strategies for rhythm; based
on the duration, beat and meter, students could use Scratch to make various motion graphics; (2)
comparing thepretest and posttest,students’ learning effects regarding duration, beat and meterhad

achieved distinct effect.

Keywords: 12-Year Basic Education, Information Education, Incorporating Issues into Curriculum,

Scratch, Arts Domain, Rhythmic Teaching
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EEEA=HEDIK > HERMXERNHENE B —RENFE—ERIE - NMERERIE
REAECLRRE IR - R T HEMEERIE N ESAIRE )T © R+ BB » FREIHE1E
PEER O EE > B (2018) [Fi5H T+ HERBERE 2 2 O EBE R AR TS
thE S EPERIVE SR ] > B ARITFREEH L O EZEE LG N S BB EFEE
77 5 BIANZET ] DAGH &St B T LR R - DU E 20 R B LR ~ DIER AR BN
R T - HAWE) - HERMES U GEIREE AR - R EEREE > BHEEEX
DEBENEERER Bt S 2 TP AR B C BRSNS - B
A E R LB TR IR B OV R - + R REAHE AR A4 103
11 H 28 HEAR » P8/ BRI HBREMZE 2 PHETMES 103 4 6 AR FE T+
FHRREAHEREATERESY ) Bl " HEBSHRFEUTERGMEERT ) F25E
7 FEER 107 4F 2 H GRS S / B SRAZ402E - 108 B24E RS - HEIR/NE -
B R R R P R RAGE B E N (fakaE 145 0 2020) o T EAfiGEL A ST ) SHIK
NE—ERECREFEE 2 — > BE 2 TENWEETYE - fEBT R FREE - 2 T
E—E AT A\ SCHIEGRIZA 2 ) B E LK - 7S E e B H Rl LR BN DR &
"+ R RAEAEEMEEERZHE (B | HE > R T8 ASL ) EE SR T8
fir, i T+ ERREATEBIr G | RSN TR BE - 'R
=(EEEEE - DUEREE B WAEKE TR 19 THE B R B BT S R Y R b o > FE L
BB A S/ RIEE - DR E M ER AR e (MEHE » 2018 ; HEH
2015) -

108 4 7 HE( 109 4£ 9 H—FZ 8 » o B2 B E LB/ N (b%) 0% TR -
2 RIEAE LA BT FIB R AL 2 58A0 - 109 FESERZZROEE TR " ZEEE0
BB ET — DIENREIE G Ry | o SSRGS 2 T SRR AT/ N2 A ([Ef) EERAEE
INEERT (b)) o /NZCERIR AT FER BB A B BRSSO R R FERER AR ME IR
HEAEHT -~ 8i0EEEE - BRI MEEEEIE S RE - W EHRREENE - R T#
LA HIRE S M R R - MU EIRS RN BTS2 4 (BB Z &R g
DB B R/ INE BB A SO 0L o ARETEE R OIS B RE A
BIEEE - hEEEE R RS | CIRAESRIEBE  BARE - SRIEEDINETT TERR
B > DIINE RS » SUEBME0E - SR EEEREE - I 0 ISR EIALE 109-1 35
STERME LB MEBEEIR B - DIEAREIE P IR AT RE AV B R S -

S E NS S AT FT B R 2 B R > TR B S R IE B A B F B EE &



28 BE & R 2T % 33 #2021 £ 2 A

(Motion Graphics) 7 &8EgH » HRFFEEEL A ZBFENIEZ A (Knowing Within) F4E7T
ZHYHER > v[3ER T JJEE | (PowerDirector) -~ " @rEEarss | (Corel VideoStudio) %
SO BIHRES o R EAMIT T R AR ~ 4 T~ R R PTRE R S R T B G ok 23R
LEf P HYERE (Duration) ~ 3 (Beat) -~ &fifH (Meter) - jgf#: (Melody) - = (Form) -
GhEE (Texture) FELHITE (IEHE - 2017) o [i/NEZAHREILS Bl NS FE4R 24 TEARE
EEAEHEEET » Scratch h—1Ef S 12 aE S H IS » #5HIESUER KBS B iast
TR AR R  AIE KRR ST o WA DA R AE B R - AR NEE
{EF - 224 T RE LS 2 fUB A LB RS SRR U E 7 =X > SR8 R 25 KRl MERE
N EE AR A E M BB R S - R G T BB S T 2 MESREE
BRI/ INFAI AT T sl A B AR # e Lt EIP e 22 22 (R BE T - 2016) -
+ TR R AR R ST VI A B SRR E NS - BIBE MR T NSRS
BIRGRGETERE ) PAMEENENREEEE (RAE - 2018) o HEZAGRE s B &R

FEREEH T RGEEFETFHL (Stosic > 2015) 5 225257 (2013) i HATEIA 2 #5231 -
FEM A (E PR A Z BN A SR B T i DR SRR A SR D CHE BN
R/ DR, E M E SRR R RE B T A EA B AR - BB EEELE
PREEE A RAERMNR A RE &R 2 B4R TT - (HH AR A eV B i 5 8 e
AR~ EERE - BEFRA WERESTEE P AREARREERE - LUl &k
R ATRERE 2 Tk CltekZ 4% » 2020) -

— A ER B EG T B DI R T U T - REACRAREAIES » FRp /A%
AEREAGE S AV IEEREL BTGB B AGR AR S (RS 22 A S R EHE L
MEAZ SER (FEPFEE - 2012) - W& BB NGRS S IRV RE S S T AR
PRIZE - 1M Scratch F2 A Eat A2 —EBIPALEEGE TR - o IR B ER R s )ik
Bk > ATURERIEIPIRIE E - (ERBEARE G HERGES - WTDIER AR AL - R4
CEMAE > FFEEAEARETEEEN (SHE - 2018) - Kt > 7 109 F-PZE/)N 8
RIEFESRBIIE - PHeEBaE R SRt iy - A0 A SRS e s Rl A 2 Sy
P2 J75 > F&H Scratch BiEMI ARG TEL R - A SRR S B AR U SR A B
ERAPLEE R HETTAE R AT A RN Bl s T 2 SR SR S ek @ B H A o -

S WEEERY
EPLL BT R R BLE - AHTSE 5 AR AR SUSE S HRAE Scratch iR Sl <Hisi 2 & 4467

ZHE > DU N TSR T 2 B E AR E i - UR B IR 2%
DR H R A &R S 2 2B BUEH] -
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SRS O v i NG S & Y st = 0= Gty o A W e =B
BRI R AL 7 BB R R B R O - BRI Ry - (— ) WEfR Scratch #REGHE AR/
HERGHMEAEERET > LRI BRI RSB A Z SIS B 2 (Z) B
fi# Scratch WG Rl A B/ NGB F EEIRBEEE T - BAENKE - 871 SiHEFETHET
RSHVRRAIR S IY LUK SR B B UR ] 2

=~ TR R B R

ARWFEHRZIRAE R ~ AT~ MERZE - SiAsesEsESRE T -
(—) WhFesg

ZIRNF R ATTERZR - e E DR 2B NS 12 1284 Ry 5 -

SEEmACIUE ST A 52 2 B LS RAETRAL - N E R 2 HA AR e A M S Y 2
(=) Tl

A2 B ERE R E 109F 9 H2HE 109 F 11 H 6 Hil3: 9 Eif - KEE
W7 G > HoAth i S SR E M w » (EDUHESE 9 8 9 EER(E BT E R R EERYIFHE - )2
HEEATHRIAAVEZ -

(=) WFTTEEGEN B

B ZE W FTAHE H AR AT oy B BR R M ~ Rl ~ ARt =T AR » PRI (E i 5E Bl
HZAEE (What) JEXRIRIEARE - S (E A5 BEE A (Who) ~ i (Where) HY
FREARE » AR (E 2 7E A B B Afe] (How ) ~ felZ (Where) HYRIEARE (FREH
1994 ; Yin » 2009) - AIH5E BRI Z EZEHE - DUE—(ERREH AT BEHEREDN
Scratch G Rl AR/ N L4 SR ELEfZ2 (Rhythm ) 7 = (B0 SRfEaest - EFEIFE 40+
HIASE BT E - KIS ERIILL S Ewen » DR EE e A AR B 2 gt > &
AR TSR = ERBESHRIRIREFE -

RS EN > R B2 R AT S SR R > S E%cE T6i% W
PN o 28 Scratch $UEG Rl A BN TU AR AR EEAE B 22 T IRV AR N A 0 DA Barrett, McCoy
& Veblen (1997) 2HHYZLEERIIAY4E %L (Integrity between or among Disciplines ) 155 LK
Boardman (1988a > 1988b > 1988c » 1997) #EHY " 7422 % | (Generative Approach )
{E Ry B BUE B RV ERIIE - T8 BRI it BT AL [E] 5 T B N A DA E i 17 (5] 2
B2 o DT B S SR AR R (R H b 2 B R E BN S — T ERREG ) (ERifRaS o iR
B2 # Scratch 12 SNAMAMRIR Z 48T 25 @AV > AR i2 LB E B AR E G - Wt E
BEETEMS  EEE TEEE, - T§REY ) SR THERREM AN S
— R -
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A~ SRkEET

— ~ JEfEBERMR

B R — I FEMFR L T A0 0] Fy B2 A R RO B R EE B IR AR SR P BB 2
BEMMIEERS BN EE i i 252 AR - DURCH RIS B CEM#S (Brophy » 1982 ;
Glanz - 2006 ) ; ZRTE.A) R 22 AR BN iy EE 22 A4 71 ( Akhavan & Tracz » 2016) » (At »
BEMEEFRAHFENLZRE - \ERNEEAR LR ENE AR - ZETLEEEER - 28
B EIRY fEER - BIER B ARV EAR - TR H AR RO ZATE R S B BFE A I
G FEER ~ AFREER B2 R A s i = (42 (ZItHf# > 2017 5 Fernandez & Yoshida >
2004) - S EEC MR BET L FEEERY f T BB BER T - mLAERER S
Ry AR HHVRYFE 2 — » BI5HEE (2016) $5H{F L M5BaRaRin - EREIE S B E
HEEN NSNS ~ DU A B E R Z 0T E S -

WML AR A A i R 2 R R > FEIE[HESRNE L. Vygotsky FVITHIZEE
[& (the zone of proximal development) - JRghE " 2238 H I E K B IE v R85 fE 2 721E
E{EZ R MR E AN AR ) R B R KRR ER  » BE A AR E R
A BRI RS ROV L 7 U - 1R HAVT IR & N 2 H CAVEEEERE (21
g > 2018 1 10) - EHEMLEMAME CGHE SRR E2 A 2T EREEEE) - $UT
g CEREE) -~ el (BRREEER) - SEEEEEENM A T HE - EREK
B H OEREARENRE » 2 —HEEM SR ENER - ERNEEERES
FEHETR R EIERVEEHE S A REAlE (R R A B R RAZ AR (BE(RE: - 2017) -
Bt LR E R R e e T EOM A5 - M B G EBL B AR - ERFERGE TR ER
I o

MAEREERE R - BETEEGEZEN T B AR - [EHR
HUASE R P B RCELIEI L ~ B A TERA (R ~ BT JT1A) - RBERAL - BSEHEE o SR ERAE(E
HEHENZ IR EAER - B - B - SFMASZ0EE » HX > T8RNy - HIE
ZIRBET R DR A R PR EIEN T8 - R AR st RS - [EhE
SN —OF AT BARERER © BR TR BB T Ry o R EINS R B AR A2
PR SAAM A (7 PE R Ay A BRA (5 AR B R 2 M B S sE i 45 SR RE A A 8% ~
RESFIFTTTE) > BhAh - SERAVEEEP =0 P E S - MIFEEOES - FEAEE 8 slEas
HYEEE AR E - ZEmHVER = Bl g s s —ik (2 - 2021 5 2I$A%E > 2016) -
Ut (2018 1 101-102) F5R e DU A A=AV IL BB =0 > JRENER R Pl sh AT+ B
iR B A BVEARE - AESAE T E BRI T - TR 2 BN S TR
HUERFE AN A ~ FUERRIS SRR ANIEMEN B IEET - FLAL A TEHERES S - AfRat
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faR - DU T R AR ERE P IER A B R R - FELUR B BEIAVEE - BEEENR
BV EAY - MAETRA S ERTER > S EATFRP AR - A TSR e B ORI EE
AE o Wy FEBRRAEEAE S TE) - F e (e ERATRIILE TRV ERE T > BURFI
(SERVRERE RS & VBB AL ¢ BETEER PSR IR TE e A T - BRIty Y
FESUE > bR T RRERIT AR LAY ESRR  IRE (e RNV S(E (SR 2021 0 8) -

= ESR AR B R R 2R

DItz 0 ZBIF Rt R S Ay Ll - MR R A S BT B REABER
RAENERRN G - HERFEAMEES - JRBRGE &S - THHREE 8HE » i)
B TP OARREARE ) DARKZ 2 ANBE B - MHEEE 28R NS R EE
Bt EERE - BN EEE /B LR - AEIREA SRR EAEEENS - Hhes
PR LR BHIRER o (4R40) BHETRAGRIEMN - NUERE I HE S » Hpa g
15 (4840) i hizn 028 s AURERER IR AR EIEERZ 4 = R 4 A
SEER > "EHAE ) RENEERIME - EREAE 0 DRt B AR
(HEL A REIE ISR AV RA A - P EFIRGEE - MR A s RN ~ B Bg g - 1271
E ¥ FRE TR TE ) Boh RV R BT AR (HkskaE £457 0 2020 5 IR -
2018) -

BEEHF AL R HBATIA B R S SIS T AR ROR T B U 222 -
IR ~ BT RIS EEEE T TR b5 [EE A R AR B2
FHPRR B I AERE T E S AR THRAAIRE (RIS - 2002) -BREEH (2019)
T A AT Y & SRR B 2 T RS Rl A B, - (BRI E AT B E s e 53l  I4E
Rt A BRSO BRSTEL - RIHREZTTBEMBUEZ R © WIER s fi2 B (& Google
FH) -~ PowerPoint fi{#7 - YouTube 52/ ~ Z(E240G ~ ZUE2MER] APP #0HG LUK ARE +HBFIG
% o RIBEREEATE MAVRHUE R 2 B 20% - R 2T R B Ay 720 - At
JE R JEg T Rl DA - B9 &8 Fa R E 2 BRAE - AR 224k HH Google Classroom ZFEEE& |
ERREER - LEEERJTH > BRTHEHEE ERVEEE - Tk et R ERE
HIHLEHEES - R E R T2 EE R G - DUERIRA IR E BRI @ E 2 A - ML
AR R A B AR RN B B S B & n] R AR R A B B HIEEET R S8
mE  BRPAEERENRHAYRE 1B E (£at > 2000) -

2 E# (Clements & Sarama » 2003 ; Dynarski et al » 2007 ; Glaubke 2007 ) F5EH
AR E O EN TUESRESHYEE - QA RE R B N B K« (—) EESHVEEEIE
() REEEHNEEHFEER AN » (=) 250/ (M) FEEENEESH T

(1) WESATLLEIR R - Scratch 48850 5 @V E G L2 e 66 S - BRI S
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DUESE(E R - N A ERR R ERGTRE - AR — T 1TREER RS SRRl
EHAEEE—HEERMA (Serips) BSEREA G BREREAGES R ERNEKS ]
RIS ETAERYIE - AILGAEES  REBINIER S ESE M A EIEHSE - TRA]
BIE LBt s - BSY - BN SRS Fan > A REEAE - AR xE > FEES
B SR B ELRR - Tt REPR T HERE A (A HREE - 2018 ¢ Sivilotti & Laugel »
2008) - FFES% (2016) Hrf5H! Scratch EFEEAFES » (% M. Resnick AV EHE T8 5
EBFTRE S - ERE/ R EESE  AElE - 5O - ARG - Scratch 2 —(HE
EHZHRGE AT > nLRGEY - BRHEER - AT ERREARETE  &EtE
HBLUETE  fE TRV B AR o SRR RS EF B > MEN TR EE TR
FIRE - HRESIRT MR A EAE ERVATE -

BRRH R AR v B B B RN BB E I R S 2 PR R AV B i (BB -
2002) : Kennewell 2 Morgan (2003) {£f5HHEMECA LRSS HRE SRR > £
LU B AR AR B BB N AT sRAY T B & Scratch R2Uakat nIEy & S A4 MR M AEAURE
HAEFZEIR - W56 - 36 - Zhfen ~ BA ~ {EE - BEEBERETT HR &R
AFEEREET - o] RENR AR 2 BB IEE (R > 2018) - MEEE T F
BIEh > RfEPERAEZRHGERER - RERHS A TE R R R A S R sk R AT R
Foemisk > IEFUREAERE TN AT ERAT > L AT R S A s U BB - + B S —
I #Z T RE R F AR RS - I HAEEVE S R AR T - RS Blp e i AR -

=~ ZBRHERHEE (Integrity between or among Disciplines) &z

T A REA B IR AN B iR = EERME - AR TSR AR
B~ THEEEEGRME ) BT ERERERE ) o T RERAREE ) BIUFEASE /R
HEMENE BT - HRAREN SRR TESS - S[HERR 2t IR ERA
AMER A TPRGERE RSB CE R A R B ) BRHGRE—R  Hh — e
HER > e Rt EEEE > B —SERERAE > FER ISR T E R
ERE - IR B HREANS > SRS TRETHEREN T HER SR BLUEE
FERRRr aafie > HEE RIS ST =T - IWpUBI L se By B TaRAE - IEERIE B R
TSI E BT E B G (F - LU 8 s ISR B s B (tokE L4 > 2020
12-13) -

st AGRIZ T > AT GEAR RIS / R H AR AR ST ~ e > e ftEsfisk
ISR GV E G - v RS BRIy ot (HkekE L 4E > 2020) > 108
HTERA BB AR IR IR IR R MR SR A A - IR S s, R H AV R M 7 HE
/R TR IE B > Barrett, McCoy, & Veblen (11997) %15t =R B B f2 it
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HEMETERES RS ¢ (—) SERIRISEE (Integrity within the Discipline) = ZHlIfE—
(B TS B E IR DS R BB - () ZEERIEAVAEE (Integrity between or
among Disciplines ) : ZZFEZRALAE W i 2 S E FIE (F A R 3% > BB AL RERL Z[EDE
EEARARKIES © (=) BSR4 (Integrity beyond the Disciplines) & ZEHI*
B RENSERZEE B - I HiEt BRI R A TR E B — s A Bhas - Bl
RSB RG R /5 - Barrett, McCoy & Veblen (1997) F5RAESHES ). Venn LUE]
TR B S Ras: - AR R B - WAl 2 R T S A SR A
) — SRR RV EEX

(—) HEEELEMRLE (Music and another Subject) : RfE ST By—(EEAITRIE - 245
FEAIE g R= R

2-1 HEE B LR H AVRR %
( Barrett, McCoy, & Veblen, 1997: 43 )

(=) 48 ¥ RE (Music and Theme or Topic) : F—FREAEM - 1F B G681 H A 2 F]
S SEIAE A A -

2-2 B LB A RE R RE T R R
(Barrett, McCoy, & Veblen, 1997: 43)
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(=) 4l £ EHES (Music and Theme with Minimal Overlap ) : %4835 8 B = FHA RAMY
A FOE MR B ssa st - e T R ENEER /)N o B A IRl ry G Bl RE
R -

il
e
Ht
i

2-3 EH B RE E BRI
(Barrett, McCoy, & Veblen, 1997: 43)

(/9 FILERFFRYZ 4IRS (Music of the Civil War and History of the Civil War) * #%H7{
BRI O HERBNNE (content) o FIMIFLERIER » BRI E EEINEET A
IRV AEJERE - B ST DUE R — M7 A SRR I AP RV RS BB ey ars - #5H
W7e LB AR 4%  FREIL AR AN BT RE S 5 T R E I N HVERER - T B
BB B RN 7 B P g 1 Ve 22 P R A A o 4

PIBREF (g PO

frzee \F pyEEs

2—4 PNFRIRE SN S B g o
(Barrett, McCoy, & Veblen, 1997: 43)

() &%~ S0 E 2 Z 1R (% (Music, Dance, and Visual Elements) : 3Z&1 5225}
HYBE T B AW (2RI AR~ R U - BiliiI A E 22 2R
(multidisciplinary ) - #IBEIFfREE » 24 REE G « RIRHAISHAE R » I
FRET o HILEYE - S5 - GBS AE SRR -
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2-5 4% ~ BERARIOLEE BT I BR AR
(Barrett, McCoy, & Veblen, 1997: 44)

AUFRHIBERE TR TR AGERE ) o AR T BRI, 2 S
JER > P BB AR SR I B A DA Rt e T 2 R -

W~ THTAEZEE ] (Generative Approach) R

MBS » RE AT FEREALERIE T HF#REN S - (EERE
BELIAG AL - B RE /B EARASN SRR B b SRR S - SRR
ARER AR ~ sfim s - BB EFEE L RSN (5kE 4 > 2020) -
Boardman (1988a > 1988b - 1988c) Fraff@ny " TAEHERE | Mg TR A B YR LTEM

(generative ) » JREIZ(HE AN EZLEBUFHVE N IEAR - 235 ] sEHE R FIAH R RIS A 52
BEdE T o e RN ERE AT A IEE L - TP Ry T DAL B A R AR T
RERATGRE | PRIV BN A A ER AR EAL - AT EARFANS © (—)
BEE > AR EEN . (D) AR EEREE R TOTENNEY

(=) E—(EEEEET - 0~ BE - BEE=THERER AN - SIEE B RA T
PR (PU) 7S SEmb o nVEE R A 48 B {F %248 ( Enactive Representation ) ~JZ523 1 (Iconic
Representation ) BAFF55F%E ( Symbolic Representation ) = {RE&ES -

Boardman (1988a) ¥ f5HAEHEE PRIV E = (A28 0 (—) E—E &4 > &
BELLER T AR 5 =~ PR A A REIMTH IR ERVEIR: ; = - RSBV ZCTAER - st
EEAMEZ A A RAE R - th 2225 ] e TR AR S e E b RS
Boardman (1988b) #@—%& " 74M R, (Generative Theory ) > fEFLFERHEG T » g
—({[E &Y ELE RS (a holistic learning environment ) ZEEIFE /SR> Z24% - W% (Content )
151% (Context) ~ 7/ (Behavior) -~ gRHIFEEFIEZ (Mode of Knowledge Representation) -
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RHFLTT (Cognitive Skill) ~ BEESE (Attitudinal Climate ) - 38 /N K AGTEE O 4T ELE T
By AOCLE AR EAERE - DRt —(EERIRAG A - SR I IS S TR o T
427 | (A Generative Approach to Music Learning ) 7557 Bruner " BB &4 | MIEHE
TEERIE (Spiral Curriculum ) Y5228 - /& —TE5RHH ISR EE By OIS 25 M Gy - BT
B BESH S (A EE > 2014 5 MuhE > 2004a : MR/NE 0 2004b 5 BEEESE - 2006
Boardman > 1988a ; Boardman > 1988b ; Boardman > 1988c ; Boardman > 1997 ; Boardman,
Andress, Pautz, & Willman > 1998 ) -

HERFAGT: (—) BEZE - |FARENEEE  SREEENM
(cognitive ) HYFRFSHEFRME - RMEEEE) (emotional activity ) HYRFSHERAEL - FrAE LA—THéif
[E&1E (synergism) J7(FA(E » BEASGLLE I FIZEA - M ERIEVZBEASHY - R H S
AL~ BRI R BIR P A A A BRIEEN B R e A RRRE - ()
WHIEREE | BENE K =R SR - SEFERMEGHEEFHME - N5
& LB ERE BEEE DN ENE 2B o FErhEE U] - DRI ~ JESREAY T
i (Acting out) FHGHVELS: » RILERA AT LUE AT R si@hF IR R a0 AL, - 2. TP
& BEEGE O AES: - EEAVE G T DB RE BrYERE - RIS SR F Ry -
TR EERIRE S AL - R SR G/ R4S - WERERIET B G baE S - BCERIE G
HEEE (FIOSENE - REGE) RKIPEEESIEYE - 3. fFF9iReE - BEE ROt
HIRE S B SERT SR R4S - #E AR 2Esl oK E0 sk 218 - DL R RE i ] 2 2l s AR P e Y
T (=) NE TR /T §iZ (Rhythm) ~ {58 (Melody) ~ &
(Timbre ) ~ JJf& (Dynamics) -~ g&7% (Articulation) -~ f1# (Harmony) -~ &%RE (Texture) -~
= (Form) -~ F¥M: (Expression) -~ HFithEEE (Time and place) - Fit 3 & B IS 4%
TLEMS == - RN - B EAS B SOV RS R, - A SR NS 5RER
BRESHPR . BEENEE MR SH R E - WA BT R E R AR TS A
ST SR o (MU) HEHEEER © FREROAE S SRS SRR EE E Y 0§
WER BRI VVR R B HREEENFEFm - BEm AR EMIFEesE - (1)
Th  BEHRNEEE T E#20E F RS 2 R34 - B8 E#EHEZ (Performing @ 15
222 ) ~ Rl (Describing » DUEEE) ~ 1758 (B (5208 = 75k S E 241 F I SUE ~ B1liE (Creating
BIELEG(EHh ) BESEa 8 - (7)) sRRIETT @ s8R EEE (Recall) ~ 1L (Translate)
W% (Transfer) ~ fEH] (Apply) ~ 774t (Analyze) - JEM (Apply) - #Ef2 (Extend) -
&t (Synthesize) BAZF#: (Evaluate) TEH7AE - Boardman JRKIEEEHIFTTHIE THEH #ER R
W& Rk TR~ THRER G BT SR ZAEREAR - H R ER RN P RIS RIRTT
BN A E AR I S IR /N - T RE I B RF S e es = B R RV EE T -
(B) BEFE : S EEHRERNVRERE - HEEE 2T RE TR 2L EGIEE
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DUTFSREAAMZE Z i5e 757k ~ Wig TH. - BEERFeRE -
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Abstract

Because of the COVID19 epidemic, 2020 became chaotic and unstable, and the Internet era
was brought into a historic turning point. The Bilibili video website is currently the largest youth
sub-cultural network community in Mainland China. It has been dominated by users from 1990 to
2009 and is called China's "Generation Z". This article uses this online platform to investigate the
attributes of the participating groups, their preferences for gugin, the motivation and purpose of
learning gugin, and the content of appreciation and preferences. From two aspects: degreeselection
and content (type)selection, the researcher analyzes the aesthetic trend of the user group of Bilibili
website regarding gugin music culture, inordertounderstand the role and status of gugin art in

modern life, and its future development direction and type status.
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A Study of Mahler's Second Symphony and His
Worldview of Christianity

LIN, Ying

Doctoral Student, School of Music, Fu Jen Catholic University

Abstract

The task of understanding Mahler’s music is best begun by examining his worldview,
especially his Christianity. His Jewish heritage and personality influenced his perception of life,
which incorporated elements of religion, art, and metaphysics. These elements were extended to the
various realms of his worldview, and his second symphony, known as the Resurrection Symphony,

excellently embodies the intersection of these realms.

Mahler crafted this symphony with careful attention to both instrumentation and lyrics,
allowing innovative composition techniques and traditional texts such as Des Knaben Wunderhorn
and Klopstock’s hymn "Auferstehung" to complement each other. His own additional lyrics and

musical commentary are essential in understanding his worldview.

While Mahler’s creation of the line "I shall die to live!" clearly demonstrates his Christian
faith, the last two stanzas express his perspective on apotheosis. Thus, the analysis of the Second
Symphony aims to discover how Mabhler expresses his worldview through musical composition;
namely, his views on death, resurrection, and apotheosis. In 1893 Mahler claimed the in his first
two symphonies he had written “in [his] own blood, everything that [he had] experienced and
endured”; just as he stated, these symphonies are essential embodiments of his individual thoughts

and experiences, and a thorough examination of them will shed much light on Mahler’s life.

Keywords: Mabhler, Symphony No. 2, Christianity, Apotheosis, Wunderhorn Imagery
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MAURITANIA: TRADITION, MODERNIZATION,
CULTURE, AND PERFORMANCE PRACTICE

BRANDES, Edda

Ethnomusicologist

Abstract

Mauritania, officially the “Islamic Republic of Mauritania”, is the eleventh largest sovereign
state in Africa. The capital and largest city is Nouakchott, located on the Atlantic coast. It is home
to around one-third of the country's 4 million people. The most widespread native language is
Hassaniya. French is also widely spoken, due to Mauritania’s history as a colony of France.

The music of Mauritania can generally be divided into three different main traditions: the
repertory of the professional poet-musicians Griots, the genres of the folk music of the freed slaves

Haratin, and the musical cultures of the Africans south of the Sahara.

After introducing and describing these three main musical traditions, the article will focus on
examples of two modern groups and their music to offer a detailed impression of what is happening

in Mauritania since the 1990s.

Keywords: Mauritania, Griots, Haratin, Africans south of the Sahara
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Introduction

Mauritania is a multiethnic nation with a population of approximately 4 million people in
the 2™ decade of the 21* c¢. The most widespread native language, spoken by 50-70 % of the
population, is Hassaniya, a dialect deriving from Arabic and Berber languages. Other languages
belong to the Atlantic or the Mande language family. Three main musical traditions are alive and
took different ways of modernization. The music of the Moors on the one hand is divided into the
music of the Griots, the professional poet-musicians Mgawin — also called the “classical” Moorish
music — and the musical genres of the folk music of the freed slaves Haratin. The third tradition on
the other hand embraces the musical cultures of the sub-Saharan African people. All traditions have
further developed in the multicultural milieu of modern cities, either through the use of technology,
the entering of modern instruments or through the incorporation of various local music traditions.
Islam is the common religion and binds the Mauritanian society together. It plays an important role
in the music of all ethnic groups.

How musical practices are distinguished from each other and which elements from Arabian

cultures are blended with those from sub-Saharan cultures is the topic of the following remarks.

Table 1: Mauritania in Northwest Africa'

Human Migration and Territorial Changes

Human population of the region of the present-day Mauritania dates back to thousands
of years before the Common Era. The extension of the dry zone had already started when the

Nomadic Berber Zwaya from the North, and Africans from the South, moved into the region that

1 http://www.mapnall.com/zh/%E5%9C%B0%E5%9B%BE-%E6%AF%9B%E9%87%8C%E5%A1%94%E5%B0%BC%
E4%BA%9A 1072708.html (accessed 10. March 2021)
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bridged the Maghreb and West Africa. Then as now the natural environment determined life and
culture: the Sahara occupies 90% of the total land surface, leaving only 6% — predominantly along
the southern border river Senegal — usable for agriculture.

Nomadism and Islamization in the 11" c. played a significant role in cultural expression. In
the mid 17" c. another cultural influence appeared with the advance of the Banu Hassan Arabic
warriors. Hierarchies emerged within the social groups composed of the aristocracy of the warrior
societies with their Griots Mgawin, the tributary shepherds Znage, the blacksmiths M’allim, the
slaves Abid and the freed slaves Haratin. While these hierarchies were at this time still permeable
and floating, the invasion of the French colonialists in the 19th c. strengthened them.

Social transformations during the colonial era resulted in a weakening of the Hassan
warriors and a strengthening of the savants, affording the other social classes more mobility.
The incorporation of Mauritania into French-West-Africa from 1905-32 did not change this
inner structure of the social system very much. Since the attainment of independence in 1960,
the composition of the Mauritanian population includes the Moors — defined as “white” Arabs
and Berbers, and “black” Haratin which comprise 50%-70 % of the population. The rest of the
traditionally sedentary population is composed of ethnic Fulani, Soninké, Wolof and Bamanan who

live along the Senegal River.

Music of the Griots

The griots form a musical caste within Mauritanian society and belong to specific families.
Griots hand down their knowledge from father to son or daughter. The father initiates the young
griot into playing musical instruments and later into the arts of music and poetry through recitation
and mastery of the family’s own heritage.

The main musical characteristics of the Griots’ music are the instrumental play of the lute
tidinit and of the angle harp ardin, thythmic accompaniment of the kettle drum ¢’bol and passionate
expressive singing on the base of classic Arabic and Hassaniya poetry. While these characteristics
remain popular today, the entry of technology, new instruments and arrangements changes the

musical expression of the ancient times.
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Table 2: Collection of ardin-angle harps, ¢’bol kettle drums and lutes

Source: Edda Brandes

This music has conquered the big stages of the world and demands a bigger sound. Electric
guitars, drum sets and the amplification of the traditional string instruments as well as the
introduction of the zither ganun or the lute oud from the Arabic world enlarge the ensembles. The
highly evolved structure of the Moorish music with its theoretical system of using up to 41 modes
(tone scales), its complex rhythms, and expressive singing style are still respected. But where new
sounds enter, they influence the acoustic perception and reverberate their origin. The freedom to
make creative innovations, which were always part of the Moorish music, allows a modernization
without departing the tradition.

The classic Arabic poetry in praise of the Prophet, Arabic love poetry, and Hassaniya poetry,
presented by groups like “Khalifa ould Eide & Dimi mint Abba”, deserves a particular reference.
Ancient Yemen poems, animal fables, independence songs for Mauritania and even pre-Islamic
poetry belong to the wide range of lyrics interpreted by the professional male and female singers.
They are orally transmitted from generation to generation, but also found in ancient manuscripts,
which are safeguarded by centuries-old artistic families.

The tempo of the modern pieces is faster, and background choirs are more prominent. The
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accretion of different idiophones like shakers, or the percussion instrument rigq introduce typical
sounds known from Morocco or other parts of the world. With all kinds of modification, the

forceful Moorish vocalization remains distinctively.

The Professional Poet-Musicians of the Moors

Despite many periods of change, the Moorish preference for poetry and song remains
unbowed. Command of a sophisticated Arab and Hassaniya poetry is conveyed by the music of
male and female griots/griottes. This music is sometimes designated as “classical”. Men play the
lute tidinit with virtuousic execution. The tidinit has four strings: two longer strings in the middle
play the melody, two shorter ones positioned at the outsides are tonally fixed and assure the
mode which is executed. The angle-harp ardin has twelve, fourteen, or more strings and is played
exclusively by women. Both instruments accompany predominantly soloistic songs and use the
same melodic material.

Only in the beginning of the 21% century did Mike Herting uncover the whole theoretical
structure of Moorish music. His survey Blues aus der Wiiste. Das theoretische System der
Musique Maure (Blues from the Desert. The Theoretical System of Maure Music - unpublished)
concentrates on his own experience as a musician and his intensive collaboration with artists in
Mauritania. After playing and discussing the different modes, sub-modes and “black notes” — these
are Herting’s “zones of micro-tonality” — he transcribed all the scales, representing what was,
until then, only orally-transmitted knowledge. Their unique aim was to document and safeguard a
musical heritage threatened to be lost.

There are three schools of musical performance: known as Trarza, Taganth, and Two Hodhs.
While the school of Trarza is still prevalent, nowadays the two others only exist in the mind of
their representatives. Five main musical modes are named as follows: Mode Karr, Mode Vaughou,
Mode Lekhal, Mode Lebiadh, Mode Beygui. All the modes are related to daily events and attributed

to emotions and thoughts. Music and poetry are united in interdependent practice.
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Table 3: The five modes in Moorish classical music.

Source: According to an interview with Mike Herting on Oct. 30, 2017

An interesting concept of the Moorish music is the division of tonal sequences into “black”
and “white” ranges. Through changes within the zones of micro-tonality, referred to as “whitening”
or “blacking” of single tones, these sequences acquire whiteness or blackness. The region of
the present Mauritania has been settled for more than ten thousand years and is situated on the
intersection between black and white Africa. It seems that the musical culture reflects both:
Mauritania as transit area as well as a melting pot of different cultural influences.

Each of the five main modes creates sub-modes in three lines. These are known as “Black
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Way”, “White Way”, and “Middle Way”. During a concert, the five modes are presented in exactly
this order. Dorouss means “lesson” and signifies the performance of a complete sequence of one of
the three ways in the succession from black to white. However, at the beginning of the 21" ¢. the
mastery of a whole Dorouss is very rare.

A third important musical instrument, in addition to the two chordophones noted above, is
the membranophone ¢’bol (tobol), a one-skinned kettle drum with a wooden body, covered by
a cowhide and beaten with two hands by women and men in different ensembles. Up to eleven
rhythms with variations are performed while accompanying the string instruments, played alone or
in ensembles.

While in the 1960s, 90% of the population lived as nomads, in the beginning of the 21" c.
nearly 60% are living in cities, with 40% in the countryside and only 5% nomadic. The times of
the dominion of Emirs are gone; the Griots are confronted with the need to earn their livelihood in
other ways than serving those leaders. Nomadism is vanishing and marginal. An urban population
changes its esthetics and needs. The music performances have quit the tents and are reclaiming a

stage.

The Music of the Haratin

Many musical genres of the Haratin are explicitly dedicated to religion, for instance, the songs
of praise for the prophet, Madih, or the instrumentally accompanied devotional recitations, Dhikr.
Madih refers to the evening songs of men and women gathered around the tidinit lute, a kettle drum
and a cylindrical drum, both played by men. A choir responds to a male soloist. Madih melodies
are also found in the repertory of solo instrumental performances (for lutes and flutes) or female
ensembles.

Bonjé (ambience) is a musical genre characterized by large and small kettle drums with
metallic resonators, rizzam and zayar, as well as the guengash, an upturned aluminum bowl and
— sometimes — the tidinit lute. A women’s choir sings the refrain in answer to a female soloist.
The large kettle drum usually plays solo parts. The zayar echoes the solos, while the guengash
reinforces and supports the rhythmic hand clapping. All drums here are played by women, whereas
the four-stringed lute fidinit is played by a man.

The repertory of the Bonjé consists of songs to welcome people, dance songs, and praise
songs. Events of important historical significance are reflected in the lyrics and safeguard the
cultural heritage. One famous opening piece of the Bonjé and Madih genres is called “Bismillahi

Bismirasul” — “In the name of God, in the name of the Prophet”.
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Table 4: The Bonjé group TIDJANIA, Chinguetti 2015

Source: Edda Brandes

Another instrument played by Haratin musicians is the longitudinal flute neyfara. Flutes of
different forms are originally played by shepherds and belong to the herder traditions of many
cultures. The neyfara is made out of acacia burl (generally Jogal), bamboo or a plastic tube. It has
four finger holes and an embouchure hole on the side. The length of the flute is an ell (about 45
inches); the space between the two finger holes “above” and “below” is the width of three fingers.
Beside the use of some of the Moorish scales, many orally transmitted songs are played by the
neyfara; behind each title hides a whole story, which listeners know and remember. Its repertory
can work the same modes as the string instruments of the Griots, but a large space is also given to
improvisation called wazen.

Whereas the flute is still performed, even though it is only rarely played by some individuals
for their own distraction, it seems that the playing of the one-stringed bow lute named gimbri or
r’bab is threatened with extinction.

The music of the Haratin is linked to their daily life and accompanies religious gatherings

as well as marriage- and dance-festivities. It is primarily executed by the lute tidinit, drums, and
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responsorial vocals between a soloist and a choir. The high-volume level of the drums has led
singers and lute players to amplify their instruments, but also for the reason to please the young
audience. Whether in the capital Nouakchott or in the historically significant desert city, Chinguetti,
the Haratin preserve the musical genres of their ancestors: Bonjé (ambience) and Madih (praise).
The diversity of the construction of the numerous kettledrums (vizzam, zayar, morad, chedade,
t’bol) is flamboyant. Their body of resonance can be fabricated by metal, wood or bamboo. They
can be “little” with a flat form or “large” with a height of 400mm and more. Elaborated types of
twisting the cord for the skins are applied and guide to very differentiated sounds. The upturned
aluminum bowl guengash is played especially by women and beaten by hands or sandals, while

cylindrical drums are played by both genders.

Table 5: Women playing kettle drums

Source: Edda Brandes
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Table 6: Player of the tidinit-lute
Source: Edda Brandes

Music of the Black African Minorities: Fulani, Soninké, Wolof and Bamanan

The ethnic groups of the sub-Saharan region, mainly living at the borders with Senegal and
Mali, share their musical traditions with the numerically larger populations in the neighboring
countries. Their music styles are characterized by their lifestyle as farmers, herdsmen, hunters and
merchants. All groups also have their Griots, the professional poet-musicians. The flute and the
lute — comparable with the fidinit — and especially a calabash-drum are the most important musical
instruments of the Fulani, often accompanying solo song. Chevalet harps are either the emblematic
instrument of the hunter societies or — like the 21-stringed kora — the symbol par excellence of
the music of the Mande people like the Bamanan. Xylophones and elaborated drum ensembles
determine the music of the Soninké and the Bamanan. The Wolof are known for their drum
ensemble sabar with seven different drums, each differently tuned, and the hourglass talking drum
tama as well as the use of the five-stringed lute xalam. The musical repertory is in general closely
linked to daily activities. There are songs for birth and lullabies, work songs and dance music,
religious songs and music to entertain an audience.

Against cultural uniformity and the loss of their ethnic musical heritage, the young generation
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of the Soninké, Fulani, Bamanan and Wolof creates associations to safeguard their languages,
singing styles, and musical instruments. Here they continue to play the lute to accompany a song,
to play the various drum ensembles, which give the musical base for their traditional dances.
However, these initiatives don’t prevent the introduction and inclusion of all kinds of musical styles
coming up worldwide, such as Rap and Hip Hop. “Soni Rap”, for example, promotes the Soninké
language, and uses the technical support of computer-generated sounds. The singer/songwriter
and guitarist Demba Bilaly Tandia mixes the keyboard and electric bass with the hourglass drum
dunduge, the goblet drum jenbe and the lute gambare. The Fulani also replace the lute with the
guitar and add to their ensembles drums which belong “traditionally” to neighboring people.

In spite of the many changes and modernization of the musical cultures, and despite the
extinction of some musical genres which have lost their function or don’t have the capacity to

attract a younger audience, “traditional” and “modern” musical styles are living side by side.

Modern Traditions of Young Mauritanians

In the nation’s coastal capital, Nouakchott, young, multiethnic bands developed a new
repertory, which embodies modern Mauritania’s musical melting pot. They are playing drum set or
gourd drums, jenbe goblet drums or congas, electric guitars, keyboards and lutes; they sing in the
languages of their ethnic groups (Wolof, Fulani, Bamanan, Sonink¢), in Hassaniya, French, and
even in English. They think of themselves as the young generation of Mauritanian musicians and
are open to musical influences of all kinds coming from the Middle East and Europe.

Two such groups provide a detailed impression of what is happening in Mauritania since
the 1990s. The name of the first band is Walfadjiri and means “dawn” in Wolof, one of the ethnic
languages of black Africans in Mauritania. Walfadjiri is also the name of an important newspaper
in Senegal, well known in Mauritania, too. When the band members discovered the similarity of
some Moorish and Fulani musical traditions in the genre N diarou they called it the “same musical
inspiration”, since both traditions share a long history of use by nomadic shepherds. N’diarou is
traditionally played by four-stringed, long-necked lutes, which are spread over the entire region
of West Africa, known as tidinit, gambaré, tehardent or hoddu, four names in different languages.
Even if today musicians often replaced the lute with an electric guitar or other modern, melodic
instruments, there is still no concert or public performance which doesn’t dedicate some titles to
this emblematic instrument.

The instrumentation of the band Walfadjiri combines acoustic guitar, bass guitar, conga, goblet
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drum jenbe, and a drum set. Its repertoire consists mostly of new works by its solo singer Seydou
Sow and refers to current social issues like elections, HIV Aids, education, etc. In one of his songs,
Sow accuses the ruling party of limiting the right to become a musician. Through their lyrics,
members of young bands are often fighting to overcome old traditions.

Ziza, the name of the second group, is Aziz (founder and musical director) spelled backwards.
According to the members, the group performs “African Blues”, modern traditions in search of
their own identity and “of the source”. Although modern bands always adapt their instrumentation
to correspond with the occasion of a performance, core instruments are mostly stable: an acoustic
and/or electric guitar, one of the different lutes, a gourd drum or drum set, and the voice. The
melodies of the songs derive from all musical traditions in and surrounding Mauritania and are
used by the different populations. They use the five-tone pentatonic, seven-tone heptatonic, and
tempered scales of Western music.

Aziz renders his aim more precisely when he mentions that he feels the communion of all

humans and different groups and therefore he is looking for a common style.

Table 7: The band ZIZA, Nouakchott 2015

Source: Edda Brandes
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Table 8: calabash drum horde, band Z1ZA, Nouakchott 2015

Source: Edda Brandes
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